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PREFACE TO THE SECOND EDITION. 
hen the second edition of Burckhardt’s Renaissance in Italy 


r 
differed principally from ths first edition in the thorough 
ert industries, there appsared in this work 
extensions of the series of monuments. These 
Pi ia concern EBohemia, for the description of waich Professor 
Gugber, best acquainted with baaë country, hes given me his 
bonored friend here elso the rarmest 
isprovemëènt of the work. Then comes intoicon=— 
new Section on Schleswis-Holstsin, certainly 
not based on my owi voews, but on the communicst ons of the 
friendly local investigator, who must be relied on as entirely 
trustrorthy. Tinally Hesse has received à separste Chapter," 
mhers T coulé simost exclusively rely on an autopsy, to repres- 
ent this important province more completely. Also elsewhere 
À nix is added, I emphasixs Lhe Sect 
1 es the mors accarate 
Renaissance of Danzis. I belie= 
8 improviné and exten- 
he leter publicetions. 
ome manasement I must 
: description of tbe 
s of our native art. Many nor 
aped ny attention; but L'ventare 
round lines of ny treatment, 
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ets, by which our Renaissance 
4 he light, end I Lol Eve are. 
ie very peculiar, richly fanciful ke | 
iculer expression of the entire life 
the age of tas Reformation amons bat 
s fall of youthful courage and freshness. | 
In an encréetic way the eims of my RARE) are promoted 
nri t of the illustrative portion. The 
illustrations has bsen increased Es 261 in the fi 
est edition to 382, so that the york ill now bslons to the nm 
most richly and best illustrated works of the liberature of 
our art history. I must emphasize this, for the merit of thèse 
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Book I. GCensral portion. 


Chapter 1. Renaissance of the German spirit. 

«) century, spirits awake, studies blosson: it is a plsesure 
Lo livel” Nith this jubilation Ulrich von Eutten greets the_a 
age of the Renaissence in cermany. And in fact, a mishtier ep. 
och of deep excitation, more filled by new transformations has 

e corman people never seen. The middle ages that in Ièaly 
had already declined after the besinnins of the 15 th century, 
coulé preserve this in the north a century longer, especially 
in Germanya Gertainly also here the entire time was filled-by 
manifols endeavors to remove the old prejudices and arrangem- 
ents, instead of the ossified conceptions of the middle ases, 
of its musty thsological beliefs, its dried scholastics, Lo 
beplace them by the living and fresh opinions of a new time, 
the study of classical antiquity, the deeper génon]edée of nat 
ure and of the humen world; but there yet too strongly held t0o-. 
Setner the complex and thousand-fold intertwined structure of 
ths nediasval state and church, however raoëéen it might be. 
da it ee lly succesdeë in beating this into ruin, this sho- 

e more compicte and thorougsh, than else 
xhere. It was determinod that Italy should discover a world 
of ne ciessical forms of beauty: but it was reserved &o GCern 
anyto descend to the last sources of intellectual life, to à 
ex conception of relisious belief, thereby bo penetrabke Los 
rmetion of all existence. 

he Romance peoples, Italy and France ss wellnas 
are uneblie to edopt the great results of the Reformation 
many, conversely Cermanr, acquiesced in re 
tr uences for beauty from the artistic Renais— 
Italy anû developing therefrom e new ert, in which 

ing for beabty formed & bond nith Cerman.depth 
trength. But the acceptance of the Renaissance and i6SA 
spen nâent aorkiné out took à different say in Germany Ehan 
in Italy ana France. Mhile in Italy the art is a common Anters 
est of the entirs nation, s0 that all classes, all circies of 
life take a part in creetiné a and in orogdotiné it, waile in 
France the Renaissance in the first place remsins only a cons 
cera of the court, is carried on and cultivated by the prinoes, 
in Germany it proceeds exclusively from the circles of artists, 
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thus from the civic sphere. From then it knows bo to attack 

ä to fille ali existence with 2 penetratiné force. But it 
retire itself in these conditions nith remarkable siarpaess 
the conéitions of the state and of society, that we now j 
have to illusirats. 

The ground conception fo the middle ages was a theocracy, 
tas reslizetion of à “kinsäom of:God on the sertn”. But'the 
execution of this ides must be wrecked on the poser of actual 
conditions, and only so much remsined 258 a result, that a hie- 
rarchy of intolerable âSuretion arose, end we ME an incessant 
conflict with the secular poser. From all this necessarily de- 
veloped such complex conditions, that the ocrocs freer 
aevelopnent of life could no longer exi$t mith them. Men must. 


come to simpier and clearer circunstances. Thus we see innear- 


Îss of Europe about the end of the middle ages,. 
thaï the states concentrate their power in a mighty kingdom. 
men me he Ferdinant and Isabella ne tbe antontes b 
satin is CARE ARR #ith a consequences, f 
estless eneréy of the first Tudor 


£ the unity of the stats. Already ab. 

midd s the porsr of the vassals had risen 

h above the empire, that reduction of thi 
F4 


so hig ” s under the im 
perial power appeared scarcely possible. After the scepire 
passed into the hands of the Hapsburé family, a ruliné house, 
came bo the throns, whose extrems endsavor nas to increasethe 
poser of this family; but the fredôminant part of its possess= 
ions nas outside Cermany, and an ever wideniné gap divided‘the 


tendency and thoughts of the emperor from the life’ and neads 
of the nation. Foreign conditions could not allow the wearer 
of 5nc Cerman crown to have peace, and ths less he exercised 
the highest office, the more strongly arose änd strensthened 
itself Gthe territorial power of the separate princes of &he 
empire until full independence. But with such conditions were 
not suited a favor and profitable promotion of a higher culture 
ly evident. 

ar thiné vas added. Since the deeply moved German 
ainad vit to lcoss itself from the cffensive game, thaë nas 
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carried on from Rome in the most sacred matters, since an emp- 


eror with German tendency would have bo stop tbe flow of this 
stream, to lead it into a broad national channel, and eould 


give the German nation freedom from Rome and unity of relisio- 


us coinions in the bosom of a common national church. Charles 

V with his Spanish trainins anderstood nothing of the German 

nature, not even the language, and es not the man for such a 

the Thus by the hostile position, that the empire assumed 
4 


in 
Of tie princes increased, for in the measure tha 
tion, they strengthened their own power. Thus Cermany 
came bo duslism, to separation, not as men indecd maïintain, by 
rmation, but by the obstinacr: of the emperor, whoO"opp- 
spest demands of the heart of the nation, subjected 


himseif $o the bailiffs of ths Roman hicrarchy, and es a result 


8 
by bloody measures of authority in the Austrian provinces sup 
pressed the religious movement. 

i æ 


rity in the Re the empire and increasiné impotancy 

I ced that series of grievous robberies, land 
sie the German sxorû has brought in oùr 
leveted souls #e look back to those cent- 
ies of ignobls weakness, we realize in the consciousness of 
the unity of power finaliy won, and with more peaceful hearts: 
also think of the ble ju which in spite of the ever dseper 
ruin of all Bermany, still just that time experienced through 
tbs Reformation, and sh power of the princes developed with 
it. The care of the intellectual interests neglected by tbe 


M 
160 
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Hapsburs enperors, found their shelter in the numerous lesses 
centres of the separate provinces, both in €t5s capitals of the 
princes, as well as in the imperiel cities ever bloomiug in 
connerce and industry. Ths power of the princes in Germany 
asither calisa forth nor led the intellectual movement; but 
for the greater part correctly sstesmed it and aïso zealous” 


Aiready in the security and peace the internal condition of 
Germany won by the development of the provoncial power in $ne 
different countries. Certainiy the first helf of tne 16 tn 


century wes sbill filled by dovastetiné battles. Not merely the 


tained against the religious movement, s- independence 
Domoted the 


of these conditions was s continuinés insecu-… 
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7 
peasants” æar with its frightful misery and its terreble sup- 
pression, also the opposition between the adherents of £h6 ner 
faith enû the emperor, which must be settled on the battle fi 
elä, hindereë for a long time the regular development of peace— 
fai culture. But mhet & scourée wers the wars carried on with 
extreme savasery, rhat evil brutalities were commited, pertic- 
ularly by the Spanish troops of Charles V, there swarm proois 
in $the annels of that time. Ne shall oniy recall the candid 
statements of Sastrow, whose cold tone shows us how the most 
nORSUPOES decds were thon regardeë as a resuler mattem"Only 
Smzlkelô wars and with the Aussburé relisious peace 
»many begin to take breath and to recover from the disor= 
ders of war. From then re caen find a continueily increasiné 
gronth of public security, although there was also no lack of! 
sylayers ai mounted robbers of all kinds. Hans von Schreini 
the fanciful mysterious journeys with his masi 


2 


er, à f Lisgnitz, to enumerate everyshere the #ell 
built cestles with walls and moat, in which the owner keptra 
number of soldiers “on account of inroads”. The light-livins 


youth himself sde: deciined to participate in 94 sur 
prise on the state highway, bat close his eyes to it,and sil 
wo servants to take part thersin.wEike= 
S strokes without à norel resflection com- 
ins to hin. rh pr since of the empire, duke Frederickwof 
rtembers must defend himself ageinst an attack of frseboot= 
&rs in east Vo NTAU on & journey to England in 1592, anû 
neë his freedom only by shoniné & Sgafe-conduct from the 
ave of Hesse. In spite of such occasional cases, Cape 
lay end order in the land in the second half of &he 
century, an from the Pate pesce of Auésburs until 6ae 
outbreak on the thirty years’ mar, Germany onjoyed a conditi- 
on af prosperity, which shoned itself in a higher cultured . 
life. Proof of this is befors a = bé he architecture: for PARTS 
the exception of isolateë earlier xorks ., he activity ofRen- 
aissance architecture first begins in Germany about 1550, and 
continues in rich diversity until the outbreak of that unhapDpy 
#ac, with whose beginnins (1818) closes the epoch of the Germ= 
an Renaissance. | 
When in the western world tne longing for freedom from he 
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in tellectual depression besan to reign stronély, it 
2 rediscoversd nobility of classical architecture, in 

xhich the modern spirit found its bath for restoration of you— 
th. A wonderful breath of spring, a sprinéwéthtan abundance of 


flowers, but also with devastatingé sborms. If this mighty ste : 
agéle the SéobE cennot be referred in the final érounds to this, 
thet the individuel made felt his right, his claim to freedom 


of thinking and feeling. Therefore the appearance of humanism 
he same time became the signal of an attack on &he OmnEDO— 
kence of the Church. In Italy, wxher this campaién bad partic- 
pants from all classes of society, waère the banner of free 
science éathered not merely the learned citizens, but the nob- 
les, the princes of Christ, the literary movement Won & predom— 
1, but 21lso in moral and relisious respects rather 
n vositive character. In elegance of form, 
a ribty of speech, dits to compete with 
tne ancients was ÿhe Pa aim. But at the seme time the anti- 
que opinions, which in naîve faith Pre believe were continued 
by the work of Roman encestors, Were careloessily given, end £il- 
/ 1e minds with a skepticism in the relisious éomain, which was 
nourished by the inmorality of the highest diéniteries of the 
Church. There arose a frivolity of thought, thaë found its ex- 
pression in a literature of inconcsivable lasciviousness. Not 
“ ely Possio, Be État Bilelso and innumerable others, even 
0 


a va 


+ 


s. Thus in Italy thé humanistic movement began #ith 
ration and frequentiy ends in a pertilent swamp, and 
lace the entire nobility of the formative arts befo- 
re his eyes, to fully feel the érandeur afd bsauty of the ne” 
tendency. . | 

Othersise in Ge ruany the movement appears here very sad le 
ter. aroused end brought about by Italy. But it coincides mitn 
ine invention of printins, and by this great advance Germany 

3 the privilege of forming the eminent and wealthy ciasses, 
distributins the liviné word of the spirit, the stream of an= 
tique misdom and beauty to ail xitbout distinction. From the. 
citigen end pessent classes youths from ali places hastened 
to knowlisése: numerous schools arose and those who were Scan 
cely even pupils edopted mith zeal + office of teacher and 
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spread the spirit of the ancients among thousands. Into the m 
most remote Alpine valley penetrated the knoniedge of the ner 
sciences, anë drove the poor herd boy Thomas Platter out into 
the distant unknown, to toilsons wenderinés through Gsrmeny 
badly harassed scholar to secure knowledge of the anlients. 
Not rithout snotion does one read the story of his life, how 
with his Bacchantes he “went to the schools” through Swabia, 
Franconia and Thurinsia, even to Breslau and into Poland, how 
he suffered hunger and frost, sickness and poverty, end then 
also begséed for the proud Bacchantes, occasionally also having 
to steal a goose at the hazard of his life. The impulsewtole- 
arn ever carrieë him forward. And laïer in Basile, when he-hired | 
himself to a ropemaker to prolongé his hard life, there he stuck 
in the ton the loose leaves of a Plautus while twistings then» 
rops, in order to reaë during the nork, not without precautions 
for bad treatment by the master. Scarcely less toilsome nas the 
youth of the excellent Conrad Pellicanus, who lserneë Hebrew 
mithout any guide to à copy of the prophets, which Lo spare 
the infirm, a friend P. Sceriptoris had brought to him on his 
shoulder from Mentz to Tébingen. How fortunate was ke 6o find 
r a Hebren gremmar in the possession of an acquaintance, who al= 
lowed him to copy itl nie 
However hard this knowledge was obtained, however much hard 
toxk, privation and renunciation must be given for its posses— 
sion, just as sarnest nas the use of it when secured. The desp 
Pr to truth, that forms a basal gsround of the soul of 
German people, inpelled first of all to test the bransmiieu 
de of belief: the moral degradation of the cleréy,-the | 
rse misuse of the Church, the shortsighted obstinacy of Roms 
Says the & blow, and the movement frocesded from the moral 
äspth of the Cerman nature, chtained a poser nhich nothing ap— 
peared able to withstand. The relisious fesliné received that. 
deepenings, mhich alrea dy in the 14 th century “as striven for 
by ths friends of God on the Rhine; meditaiion conpleted their 
freedom, and first from that ground gérer à koowlsdée, that En 
truth merited this name. Theology soon had historical research 
as à result; jurisprudence joined this, and even city masistra- 
tes requirod these studies, since thon the council of Nuremburg 
in 1528 paid Haloander xell for publishing the Pandects, and 
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the magistrate of Augssburs in 1548 purchased for a thousand £ 
é014 florins à number of Greek manuscripts from Gorfu. Very 
late was also medecine founded, for Vesalius issued in 1548 
for the first time his work on the anatomy of the human body, 
and ©. Gessner soon aftermard published in Zurich his 200106. 
Hikenise Q. Agricola broke into mineralogy, Mercacor by his 
maps for the knowledge of the earth, finally Copernicus and 
2ls0o after him Kepler also broke a new path for the investiga- 
tion of the universe. In the entire world then German science 
attained high fame and also as Stumpff says in his Swiss chron- 
, “the Germans surpass other nations in highly learned per- 
sons”. Only to the great fact of the Reformation do we one mod- 
epn science, the deepenins of the intellectual life and the p 
purification of moral life. On the contrary shere the Romance 
nations come by their rejection of the novenent of the Reform 
ation, that comes to light more then ever today. 


En 
iclie 


But besides scientific literature awoke à popular imagination, 


which finds its expression in the mother languese pomerfully 
in Lutner’s translation of the Bible. Indeed it does noë come 
so soon to thet masterly creation, in which meaning end form 
stand at equal heights. Even in the most gSifted minds of the 
time one fecis 2 toilsome struggle nith the language, that is 
Fstill hard and stiff, lackiné in floxibility. And where à enr 
jus in language like Fischart in the most unlimited caprice 
the reins in the boldest forms of words, #e cen #ell pe 
| ed by the gushing abundance of the imagination, but 
the intricate Barocco overloediné of his style, that so strik= 
insly resembles the later extreavasances of our Renaissance 
architecture, allows us nowhere to come to a pure enjoyfené 
But still deeper lis the reasons that hinder a fuli blossom- 
ing of poetry. Ths pathos, that animates the entire time, is 
+ directed to poetic idees, but &£o intelligsible concepticns 
of reality. By the great invention of printing the nation #as 
suddiyl: efforded immeasurable raterial ôéfrknowleûge. The lit- 
evature of classical antiquity stooû in the first line; the 
pressure for the knowleëke of men and nature aroused by the 
bumarism, as ne have seen, changed itself into the love of 
scientific activity, which compris seë the branches of knowleâées, 


but mostly oressed forward to à freer research in the religious 
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âomain. Thus it came, that the impulse for knowledée and leern- 
ins dominated sverything, and that even postry nas Grawn Into 
its service. Ths didactic and moral therefore predominated, a 
and united themselves rith the strongly expressed polemice ten- 
dency, that came to the sherpest expression in the fight for 
and againsé the Reformation. The stout customs of the time Di 
therefore favored a vehemence and even rudeness of bxpression, 
that takes its pleasure in an internally coarse literature. Ne 
understand this tendency of the intellectual life of the time, 
thet even exacted its tribute from the most prominent men, “but 
entirely only if we recall the general coarseness of the cust- 
ons, that ars uniformiy recognized in all classes. Tt wasvdec= 
isive, that even in the hegsher circies the refined court cust- 
ows of bhe earlier time hed vanished, and the nobilibty gave a 
lamentable example of intellectuel and customary rudensss. The 
circies of citizens sought by certain strict nonesty to differ 
from them, but life was from this no poetic meaning, onlya 
homely insipidity and a narrowmindedness, that nowhere made it 
self as broad as where men were properly poetic in the mester- - 
song. Ne find here the last shooës of mediaeval poetry, but 
transformed from the knightly swing into narrowminded drynessy 
that imagines itself especially poetical in its handmade flouréshess 
(One must say, that nearly in the entire German postry of the 2 
time, that only the exception of the popular sonss and church 
hymns, the souë:d6es not poetize, but the understanding rhynes, 
not the expression of invention end the free beauty of) form, 
bué only a sort of Learned, moral or golemic tendency forms’! 
the aim of this poetry. One need only read the masterrorks cf 
Teuerdank and Yeiskunié, that appeared under the euspiceslof | 
the emperor Maximilien, to recognize how insipid allegories.m… 
were soread and inaninate were cast in the form of a knightly ; 
romance. How high the part of the formative arts stends In&6he 
strikiné illustrations of the vapiô prosdness of the texül 

far more happily does the time move in those vacillations a 
and dry satirical poens like S. Brandt’s ship of fools, T.Mur- 
ner’s fools’ oxorcisms, Geuchmatt’s guil4 of rogues, in Rollen- 
bagsn’s frogs and mice, but particularly in Fischart’s #opPks, 
“here in spite of the frequently uncouth rudeness of form, ob= 
scene and coarse ugliness, Dy the ecuts vies of the expressions 
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12 
of life, is restrained by the satiric forces in the representa- 
tion and opposition of human follies, neaknesses and vices. 
Here is seen, as in this time of man end his posterity filled 
by contests and contrasts, the exclusive interest cf the repre- 
sentation is formed, enû is unrolleG befors us with ap inexhaus- 


tibly rich gift of observation. Ne understand that this restric— 


teë time found no muse for the delicate expression of lyric h 
harmonies, for the enthusiastic sinkings into the beauties of 


nature, which in knightly poetry of the middle ages is so char- 


minsly expressed. Ne further conceive, that Germany coulû pro- 
duce no poetry like Ariosto’s raving Roland, in whom the sybar- 
itisn of the most refined culture of the Italian Renaissance 
develops into fascinabins luxuriance. | 
And yet this time does not entirely Éack senuine flonérs of 


cultiveatsë by the great Reformer sand his successors, penetrat- 
ing and refreshing every cirzle of life; not merely, the) folk 
songs poureë out in a wide stream in innumerable songs, often 
dry and ceen rude in expression, but fullcf.sound-änd unaffect- 
ed power: even the dramatic postry takes fresh courage and kn- 
ows how to brsat its energetic moeanins in à free way. On the 
threshold of the spoch stands the true hearted Hans Sachs wita 
his too little known and esteemeë norks, in which is manifestea 
the neture of the Cerman people with inexhagstible fullnesse 
The conclusion of the period is formsd by duke Henry Julius'of 
Brunswick, ons of the most excellent princes of the time, mith 
is plays, in which an open vien and fresh conception of life 
is combined with free humor. He even already knows how to use … 
the popular dialect to characterize successfully certain per- 
sons. Thus runs from a thousand brooks a rich national life 
that breaks its way in a literature full of original force,n. 
even if also without the elesence and the grace in form of the 
south. 

Howsver unéeniable was the influence of the Reformation on. 
the literary, scientific and poetic movement, thus its occurr— 
ench bas often been ternmed as destructive for the formative 
arts. Yot by more accurate reasearch it soon results, that 
this view” is but superficiel. Indesä church ert suffered ab 
first a visible injury by the new faitb, not merely beceuse 
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it lost the representation of a great part of this material, 
but because it laid down the principles of the reverence of 
God, anû wished to free religion from exter:ral signs end sym- 
bols. put bbaë the tendency of the reforming spirit nas not 
hostile on regilious égrounds bo artistic creation is proved 
by Dérer first of all, mhose spiritual veneration of the bold 
Reformer found such a beautiful expression in the well known 
passage în his diary of travel, and who in his numerous Bibli-— 


cal representetions, and not least from the life of S+ Maria, 
knew how bo give the relisious feelins a thrillins andudeeply 
powerful expression. No less testify the altar paintinés by 
#“hich Luther’s friend Euces Cranach adorned the city churches 
at Nitienbergs anë ab Weimar, that the Reformation did not sta 
ad in the xay of any important church art; for those érand 
works are fully conceived and exescuted in ths reforminés spirit. 
But ve do not forget that the entire art of the Reneissance“is 
aoë in the first line secular, that it first of all seeks to 
beautify and to glorify actual life, and that even here it 
takes church life as e basis, it retains in vien always as the 
final aim the gslorified human form, the splendor and beautyof 
earthly life. This tendency was not produced by the Reformati=, 
on: rather nas it somsewhat restricted by the deepeniusrof the 
relisious life: but on the other hand at the same time-exerted, 
en influence, when it separated more sharpiy the sacredufrom 
the secular, and allowed the course of art to truthofnlife 
and the actual norld to appear in greater purity. 

At least the German reformers were anyhow not averse a0 art. 
Luther, who looksd with sharp spirituel vision into the heart 
of the metter, had a warm feeling for everythiné beautiful." 
His enjoyment of music, his creative promotion of charch hymnes 
and of communtty singins, mere connected in him with an open 
view of bhe crestion of the formative arts, particulerkiyvof 
paintins. He “cared not for bad”, but for good païntinés with 
accompanyins mottos in kitchens and chambers, hs even mished 
once that “all the chief stories in the entire Bible nere-pain-. 
ted in a little book, that would be a reel Bible for laymen”. 
Of Düfer he could say, that he paid too much attention to the 
external, “he had no pleasure in pictures painted #ith too many 
colors, unless they were made as simple and plain as possible”. 
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But he elso hed ar oven viser for Italian paintiné, since he c 
commended, “how skilful and ingeñious are the Italien masters, 
xhen they knew how to follow nature in such e masterly and pro- 
per manner, that they not only give it the correct natural col- 
and form, but even the posture as if it lived and moved”. 
And he adds thereto:- “Flanders follons and imitates them in 
geuch measure, that the Netherlanders and particularly the Flem-. 
inss are tricky and crafty heads”. But also Melancthon, wio ras 
friendiy to Défrerduring his stay in Nuremberg, gives én his CE 
writinés and particularly in the letters repeated evidence of 
a liviné interest in ertistic création. In several passages he 
hinmse | 


expresses 1f concerning painters and eminent men,fn a man- 
ner, that permits the conclusion of an exchange of intimate 
thoughts. As he states that a tolerable agreement with Chat 


expression of Euther, Dérer omitted there that as a youth, he” 
love varieë and richly coëcred paintinss, fancifui and monst- 
rous forms: În riper yéars he abandoned them and recognized 
s his instructor, but now sees how difficult it iso 
sas per. Likewise Melancthon himself expresses a strikiné 
judément on Dérer, when he says that his works ere “ail Srand 


‘and splendid, but the later are less dry and are softer as it mere”. 


On ths other hand it is strikings, howilittle the Literary and 
scientific movement among the humanists concerned itself about 
the formative arts. While Italian literature is full of evide— 
nce with what read intersst and animateë understanding the cir- 
cles of the culbtured, particularly the literary spsakers a1so 
sarded art, ne geësk in vain in the rich humanist literature 
Germany for more important expressions of an allied kind. 
e men feel so truly the contrast of Italian to Cermen bum- 
anism. There where the abundance of sensitive opinions, nhers 
the ssnse of beauty distributed in the entire people produces 

endid reanimetion od classic antiquity also strongly 
on the artistic side, it is à seneral need to participale in 
the norl4 of nen creations of the highest beauty. In Germany 
humenism receives à polemical and partiy an abstractly learn- 
sd stamp. The earnest contest from which wes born the spiritei 
ual state of the Reformation and the foundation of modern sci- 
sance, scarcely alloseë the imagination time for the hernless 
play with besutiful forms. Were art itself already as beilns 
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drann into the combat; still masters like N. Manuel, H. Bolbein, 
and L. Granach (merely to name some of the most eminent) swang 


the nweapons of ertistic satire ageinst the Papacy. But afltthis 


is rooted in interests lying outside the sphere of purt art. 
In an epoch of à land, where all must take part in the convul- 
sins contests, from which must proceed a new epoch, art as such 
scarcely found a place. | 

If one goes through the writinés of the German humanists, he 
is astonished at the dry results, that it affords for artistic 
opinions. Indeed Eresmus of Rotterdam stands in close relations 
to Holbein, and the drewinégs furnished by the latter for the 
“Dreise of Folly” are an attractive monument of this condition. 


Also we knew siready, thaë the famous learned men recommended 


tee young artist to his friend Thomas More, xhen he set out 
for England. In another letter of recommendation to P. Asdidius 
ir Anbserp, be calis Bolbeïn “a distinguished artist”, that. he 
had painted his portrait and now goss to England &o scrape to 
Sether some sold pieces: for “bhe arts freeze here”, he adds.… 
But that Erasmus had taken any @seper interest in artistic cre- 
ation cannot be conjectured. It chiefly concerned him to leave. 
to posteribty his portrait ‘by an excellent artist, and that is 
also the point the Felation to Därer turns in his letters bo, 

. Pirkhsimér. So he writes:- I wish from the heart good luck 
5o our Dffrer. He is a norcthy artist, who will never die._He 


‘commenceë to paint me in Brussels; has he yet completed 1472 


He repestedly recars to the wish:- “Might T be be paiïnted bp 
Dürer, #hy shou + I not desire it by such an artist?” Here 
eatediy calls hin an Apelles or “first in the art of Apetles®, 
and requests his friend to greet him. When his almost forcibly 
expressed desire is satisfied, he is fuil of thanks: -<#T con- 
sider how I shall téstify ny gretitude to Dürer: he is morthy 
of undying remembrance”. But how little the nork of the éreat 
artist btouchid the great egotist intimately, is manifested,by 
the brief an coid words, that he spoke at the news of his 
dceth:- “Mhy shoulë one lament Därer’s death, since ne are all 
morbtal? The spitaph is prepared in my book. Thus Dürer is done 
ith forever. 
With this suporficial reletion to the art of the éreat master, 
only soven from vanity and love of fame, it 1s then no xonûer 
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thet elso in the other mritinés of the famous loarned man, that 
ze find scarcely any references to art. Thus is found in the 
“Colloquies”, where however the most varied human conditions. 
and activities are presented, we find no vestige of a relation 
to the formative arts. In his “Praiïise of Folly”, where one"mi- 
Sht expect the like, he characterizes the different nations, 

as for example: - “The Britons boast of their music”, he says, 
“The French pride themselves on standing at the apex of-civil= 
ization, the Parisians are proud of tasir thcological science, 
the Italiens are proeminent by their beautiful literature and 
eloguence”. That the Italians then already possessed astists,. 
“bose works mouig be the nonder of all times, while their lit- 
erabture of thet epoch is now scarcely read but by the learned, 
does not enter his mind far. Às a mère phrase is to be regarded 
the mention of Apelles anû of Zeuxis; also in the enumeration 
of “professors of art” he recognizes only “actors, sinssrs, 9 
orators, posts;” no architect, painter or sculptur. Therevis 

o auestion: Erasmus still stands in judging the fornative 


53 


_erbs on the standvoint of the German middle ages, which resar— 


de. these circles as mercly mechanical. That ltaly had already 
long considered the different prominent architects, sculptors 
and painters as free artists: that leso in Germany mentlike 
Holbein, Dürer and others were ever thersby spiendiäly &o bre 
ak through the narrow restrictions of the guilds of the former 
practice of art, and to elevate their spiritless josérot pain— 
tins to an ert full of mind and soul, efithis Erasmus had no 
conception. Likewise where in his letters he occasionally spe- 
2ks of the rhetoricel turn to love afiart, he does this just 
as a blind man speaks of color. For example what he says ina 
letter to Puëtus of the inportence of shañows in paintiné, is. 
just as flat and phrasy as the assertion concerning thevorth 
of heard meterials in sculpture in a letter to Leo X. Eou much 
truer, fresher end mors interested are the sensible mords that 
we found in Luther and Melancthon! 

A eloser anû more homenly intimate condition is it in which 
Dirkheimer stands to Dürer, In the letter to J. Tscherte, in 


Lwhich he laments the death of Därer end biames his wife Agnes, 


for having embittereë and shorteneë his life by her scoidins 
and jeslous nature, he says: “TI truly have în Albert lost one 
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of the best of friends I had on earthc and nothing causes me 
more sorrow, than that he had such an anhappy death.” In Dür- 
er’s letters from Venice 22 years before Pirckheimer "wrote, we 
see the most friendly relations already established; but also 
here not artistic matters were concerned, although Düârer narr- 
ates much of them enû enumerates his works. Pirckheimer’s int- 
erest is rather devoted to other things; thesfriend must care 
for all sorts of commissions for him; Venetian glasses, rinés. 
and precious stones, tapestries, crane feathers to stick in. 
the cap, he has to purchase, also to inform him whsther nef. 
editions of Greek authirs have not appeared. That Pirckheimer 
also engased in disputiations on art with his friend, wherein 
he suffered things, that the painter characterized as that 
could not be represented, "me see from a word of Melancthon, " 
“ho remarks: this recalls to him a doctor at Tübingen, who mas 
accustomed to sketch for his hearers the transubstantiation 
with chalk on the blackboard. Pirckheimer’s understandiné of 
art mes thus certainly neither very refined nor particulerly 
deep: yet he must have haë a livins enjoyment of artistic cre- 
ations, for otherwise À. Dfrer would not have written to him 
from Venice after the completion of his altarpiece:. “Also know 
that my painting seys thaë you ould give a ducat that wou will 
sse that it is good and beautifuc in color.” Homever this part- 
icipation of the rich patrician did not $o so far, that it re- 
ally elevated him to an actual love of art. He was indeed plea- 
sed, that his friend norked for him in 211 ways and even gave 
to him; but he seems to have ordered from him not a single im- 
portant paintingl and his collection indeed contained antique 
coins, bronzes and similar objects in relief, but no creation 
of later art, no relief work of the great master, who honored 
him by his faithful attachment. 

A mors active part in the creations of the formative arts 
#as recognizably taken by the learned Peutingéer in Augsburé, 
to whom for the emperor Maximilien nas left the mediation of 
the different literery-artistic undertakings among the artists 
there. 

Doubtless most interest in the norks of the fornative arts 
128 showe byWimphelins, which is in his Epitome of Cermen af- 
fairs, “that eppeared in 1595 in Strasburs and depicted*#éth 


l-unusual 2eal the advantages of the Germans. The purpose of the 


book is principally patriotic, as ke emphasizes in the preface, 
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18 
that he desires Cermans to acquire a knowledge of their histo- 
ry end antiquities, to narrate the acts of the emperors, fame, 
sifts, wars and victories of the nation, as well as their gift 
of invention in the arts, as then shown by numerous historicel 
proofs, that Alsace, the cities of Strasburk and of Schlettst— 
adt mere occupied by the germens “since the era of Octevianus 
accordins to Suetonius’testimony.” Me find thet then were alr- 
eady they were inclined to the French, to whom the patriotic 
man decidedly opposed his German opinion. Thus it was no won- 
der, that after he boasted of the invention of cannon and the 
art of printiné by the Germans, if in the 66 th and 67 th Éhap- 
ters he speaks of their architecture, painting and sculpture, 
and calls them superior in these arts to other nations. In the 
architecture he bases himself on the evidence of Aeneas Silvius, 
who finds the Cermans superior to all nations as in mathematics. 
Besides nunerous other exemples, he introduces the Strasburg 
minster first of all and its toners, which excels by its trac- 
ery, its statues and other sculptures indeed all other build- 
inés of Europe, as it also toners over all by its colossal 
height. In the presence of this work must even Scopas, Phidias, 
Ctesiphon (7?) and Archimides declare themselves vanquished, and 
even the Esyptien pyramides and the temple of Aiana of Ephesus 
yield place. But in paintins the picèures of Israel of the Ger- 
mans (Alemanni, he certainly meens Israel of Msckenem) are de- 
mandeë in 211 Europe and are highly esteemed by painters. Like- 
wise was Martin Schän of Colmar such a distinguished painter, 
that his painted tablets were carried to Italy, Spain, France, 
Englanû and“all other countries of the world,” and from every- 
here cans artists to copy his paintinés éxisting in the church 
of S&. Martin end that of the Franciscans at Colmar. Then accor- 
dins to the judément of skilful painters there is nothing in 
this art more elegant nor more worthy of love than his works. 
His pupili (?) A. Dürer may be at the moment the most excellent 
master, mhose paintinés are takeu to Italy by the dealers, mhe— 
re they are highly resarded by the best artists as the works 
of Parrahacios and of Apelles. Also J. Hertz of Strasburé must 
not be foréotten, who created excellent paintinés in his tins, 
that are still seen in his native city and other places. Fin- 
ally passings to the praise of sculpture, he very characterist- 
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19 
charecteristically mentions only artistic pottery, whose prod- 
ucts on account of their variety and beeuty are made famous by 
“Coroebus, the inventor of this art”. In any case this is the 
most complete mention, which German art has found in contempo- 
rary literature. 

Bat in all this it is still strikingl how little the format- 
ive arts are regarded among the learned men of the time. Cert- 
ainiy this little interest in the #sorks of those arts, which 
so strikingly differs from that participation extendiné än all 
classes among the Italians, is based on a contrast bebween the 
&xo nations, that already occurred in the middle ages. fe ind- 
sed find already in the earlier epoch even in Germany a éener- 
al participation in the creations of church art: eminent and 
petty, old and young, knight and citizen, competed in active 
assistance to the great archätecturel undertekinés, and it is 
not unusual es in the buidäins of the church at Walkenried for 
2 citizen of Gosler to give to the church a gift of the wason 
smith bhe horses, on which he had brought a load of stone, even 
adding the whip in his zeal, retaininé nothing for himself. 
Still all these transactions and a thousand similar have mere- 
ly à religious motive, not an artistice one. On the contrary in 
Italy the numerous inscriptions in praise of artists undeniably 
express an esthetic interest in the early middle ages. Likewise 
the general enthusiasm with which in Florence the conpleted al- 
tar peintèng of Gimabue and in Siena that of Duccio nere Brou- 
sht from the studio of the coaster by the éntire civic body of 
the city and the cleréy in solemn procession, leaves an excited 
joy in the artistic acë not bo be denied. On the contrary we 
know of nothins similer in Germany to be mentioned, even for 
example if in Stolle’s &rfurt'@hronicle of the festivities, bÿ 
thichs#eée ineugurated by the cleréy the casting of the great 
cethedral bell, in this is to be again recognized only a church 
action. Where had been in Germany an artist’s inscription, like 
that placed by Guido of Siene ôn his great picture of the Wad- 
onne in 3. Domenico with the charminé avowal, that be psanted 
this work “in pleasant days”. Quite otherwise sounûäs thet com- 


plaint, that he had to oppose on our part, ahich the brave L. 
Moser of Neil uttered in the year 1431 concerning his saltar 


screen in the church at Piefenbronn:- “Art shrieks and I shriek 
and lament'iNone desire the more. So is it”. Inâced must #e 
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20 
assume in this mors than the ordinary complaints in all times 
of poverty of the artistic life, mhen ne see that almost a cen- 
tury later one no less than Dürer uttered from Venice a simil- 
ar cry of pain: “O how would I freeze in the sun at home; here 
am I à master, at home a perasitel”, And in a letter to the 


}/} council of Nuremberg, he expressiy says, that in thirty years. 


in his native city he labored more gratis than for money, and 
he had not received work for 500 gulden, while the nobles of . 
Venice paid him 200 ducats,and later the council at Antrerp À 
had offered him 300 Philip’s gulden as yearly salary, if he 
would stay there. Certainly a complete proof, how little the 
Great German artists could there count upon remunerative. recog- 
nition. Even Holbein himself, although the city of Basle treat- 
ed him with honorsand gave him important commissions, withôrem 
being less tied to his home than Dürer, to seek more abundant 
reward outside emong forsisners. How deeply art in Germany had 
then sunk into manual routine, how hard it must have been for 


the great masters to free themselves from that and rise to high- 


er standins, we redognize from the contract made in 1507 by the 
masistrate of Schwabach with M. Wohlésemuth for the hish altar 
in the city church there. The master must bind himself by it, 
“yhere the painting in one or more places mas defomed”; to 
change it until it mas recognized as “rell shaped”by a commis- 
sion named by both sides,“but where the painting of the same 
haë such great defects, that it could not be changed, Chen he 
“es to keep the paintins himself and repay the money paid on 
aëcount end also damages”. So mechanically were these matters 
then carried on. 

Meanwhils homever little at the boginnins of this epoch the 
‘artists themselves found encouragement in the great cities, s0 
sreatly did the disquiet of the time and &ae contest of the 
Refornation with its opponents absorb the general interest, s 
still about after the middel of the 18 th century the cities 
became the chief places for the development of the Renaissance. 
Tt was once in the first line the art of the gayer enjoyment 
of life, the art of a time advancins éreatly in general cultu- 

e: it was thus fer more exclusiveély and decidedly in Germany 
than in Italy remaining gatholic. And in fact life in the Ger- 
man cities favored it on that side soon in a strikiné manner. 
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The new order of affairs particularly favored the cities. They 
not only had to ensure their independencé, buë mostly even wi- 
shed to increase it. The industrial activity bloomed as never 
before. Manufactures were based on technical certainty and gen- 
uine quelity, thet they secured in the middle ages by the int- 
imate connection with architecture, and head preserved by the 
strons guilds, took part in the improvément of the arts. Free- 
ins the individual also ded here to enhanced importance of the 
independent rork of the individuel. The creation of the mechan- 


1, ic, more than ever subjecè bo conventional pattern in the Goth- 


ic epoch, now received the stemp of the power of the particular 
artist, even with the not alweys avoideä danger, deseneratiné 
into the wonderful, the Barocco and the capricions. At the same 
time the development of the sciences was carried bo à multitude 
of technical and eschanical inventions, that were sometimes 1 
lost in artistic sports. Not merely automatons of all kinds,. 
complicated clock norks, art cabineës with estonishingé nyster- 
ies, but even problems like the establishment of perpetual mo- 
tion busied many artistic masters. Particulariy those trades 
that leboreëä for the splendid furnishiné of the dwellins and 
for the human form itself, enjoyeë splendid patronage. So es— 
pecially the soläsnith”s art, with mhich nas connected enemel- 
ingand the work in precious stones. Scarcely has any obher 

time prodaced greater luxury in ornamental objects, costly ut- 
ensils and vessels, farniture and other things for housekssp- 
ing and of equipuent. 

Hand in hand mith this development of trados goes now the 
sxtension of commerce. While France then remained substantial- 
ly dependent on neiïghboriné countries, German cities embraced 
with energy every opportunity to extend their commerce, noë 
merely to Italy and through Italy to the Orient, but through 
France to the Mediterrenean and through the Netherlands to 
enter into treffäc mith the West Indies. At the same time from 
Amden nas made à connection with England, while by Leipzié, 
Bresleu and Prague, commerce sought ibs way to the North and 
East, to Russia and Poland. Augssburs and Nuremberg together 
sith Ulm formeë the centre of the south German traffic, that 
for a long time predominated beyond Vienna to deep into Hunga- 
ry. Each new way opened, German traffic knew how to enter it 
for itself, and to maïintain its importance till the end of this’ 
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22 
epoch. Frequently not only the German emperor, but also the k 
kinés of France end Spain were debtors to German merchants, 
for which the latter conceded to them many commercial privile- 
Ses. The grand importance of families like the Fugger and the 
Wolfer families at Augsburé is known to the world. The activity 
and diversity of the relations are gaven among others by the 
domnerce Book of the merchant of Ulm, Ott Ruland, already in 
the 15 th century in an attractive vien. What varied fortunes 
were often brought into these circles, especially by the over- 
seas traffic, werlearn from the animated description of misfor- 
tunes by Schmeinichen of the merchant of Wohlégast, who by the 
return of his ship already believed to be lost sas saved from 
impendiné failure. Certainly commerce in Germany itself ras 
often restricted by the sretched habits, that with full know- 
ledge of economical principles merely burdened the land and 
water routes by duties and storage rights for the benefit of 
their own treasuries. An amusing picture of the vexations by . 
zxhich these conditions burdensd even the great commercial art- 
ery of the Rhine, but also at the same time how men sought to 
protect themselves by privileses and free passes, is given by 
‘the diary of Därer’s journey bn the Netherlands, xhere. it is 
stated et every moment:- I showed my duties pass, and their men 
let me pass duty free”. À still greater plague was indeed the 
robber knishts, who also then brought sufficient insecurity I. 
into the land. Still ne have already seen that these plagues 
Sredually diminished, tas more that the poser of the different 
princes of the counbry was strengthened end became a settled 


authority. | 
One must indeed state, that these wide commnercibl toznectio 
nusless contributed to the development of the spirit of the na- 
tion, than the labor of the learned in the quiet of the profes- 
sor’s study and the professor’s desk. The tendency to foreign 
parts, so deeply inmplanted in the German mind, ”#as first nour- 
ished by the commerce, but directly assumed & more universal 
direction. The scientific tendeney of the time, the deep imp- 
uise torard investigation and knowledge of. the xorld is quite 
early expressed in such adventurous undertakingés, as that of 
Schildberger of Munich, who in the first quarter of the 15 th 
century traveled through Asia; or in the journey of U. Schmiedel 
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of Streubins, who on à Nuremberg ship went from Cadiz to Brazil, 
and after an absence of twenty years published a description 
of his journey. In this series also belongés the journey of H. 
U. Krafft, who traveled from Marseilles over Syria, then fell 
into a Turkish imorisonment, and has set down his observations 
of the country and peoples in attraictive form. Thus he narrates 
in his neive manner tbe wey in which the Turks get along with 
their wives, especially that wives have the liberty to complain 
to the juûse, if the man does not fulfil their due rights, and | 
that then this one being punished and by the threat of greater | 
punishment is compelled to satisfy them,“as on the contrary he 
states, among us Germans the wives have their skins nell beaten 
for this”. 

The éreatest force of attraction nas indeed then exerted also 
by Italy, and not less #as the Snfluence already exerted on the 
development of the world by bravels there, and the Germans have 


: sobtained the sense of beauty. For this exists in in a clear ex- 


ample in the story of the travels of S. Kiechel of Ulm, "ho af- 
ter he had alreaëy visited France and Peris, in the year 1585 
began a five years journey through Sermany to England end in 
Itely to Sicily. Everymhere his eyes are open to the peculiar- 
ities of the foreign lands and cities, whose curiosities he 
traces, where he frequently knew how to smugéle himself into 
the palaces of eminent noblemen, when necessary Lo see precious 
things scarcely accessible, as in bac treasury of S. Mark at 
Venice and in the church of S. Pster at Rome. What strikes him 
there as-remerkable, is oven as cheracteristic for his intell- 
ectual horizon, as nhat he passes by. Thus he considers the 
beautiful bridse at Prague with its many spans, and in the 
Hradschin the migshty “hall, sväulted nithout piers”. Likemise 
the “beañtiful pleasure house” thero.(He means the ornamental, 
Renaissance work of the Belvedere), did not escaps his notice. 
In Dresden he notes the beautiful bridge, the broad sireets 

anû the houses built of stone. The letter must heve been impos- 
ins to the citizen of Ulm accustomed 60 the half tinber const- 
ruction in his native city. passins over to Ensland, he wonders 
at the tonbs in Westminster Abbey, “partly of shite marble and 
others of alebaster, artistically and ornamentally cut with en- 
tire figures”, Particularly interestins is his report of the 


te 


ne dé Que Lsros fsiidnsed 30 haie dite 


4 

À 
LC. 
L 


ÿ € à MO Æ 
re bots + + Fr ; 1 AW fre ca N 
Det EVEN } 
\ ©: 


15 ecdiss af 84 soute + bios ar. 


Lu 


liste 26h LOUE teste éd? votent ni ,{eshoñi 
résout où cetaguco sf nen rs 618 % 
jen onod Leoinov dunët el di tait nt 
pures to donpio sd sedtsousE 0E aii 
RTC viléngeñnt Qnoktonisenco ni vloéei 


ee bio Ivitégsed vd borevos ti 


Jobitgiés aid 


Dr état tan ee 


bas 


dk’ Lila Jionras od?T ,. “blos M or 154 


svk£s 3: es Jant pelis Es risa gfsfsifte Las 


pen tue futidused 2no"edt eadcn où co .E 


"#50 06 .ente Guess edà To Lila .Isteom ak 
Bat vient “sEem Jiow sd ; 


Fr 


Nés Bid sévoss dotir ,[1s 
‘as ven off edge 
es usé Beseiquo 
où dos ni pans cêm ED 


VOIRE NA 


Dtrontéi oureae d sé sas 
ledt-nté-sot fedi Éosbui ,c 
“Hd sesggs der géoË 
Re ranns ets “bidé 


° Arte ai 
sus te ve: vaboi elidn 
| eonesiut og Afin due 
else evab Sltei 

L “der, Logads “suite 

‘A 

as ‘done 107 eve sego 


4 


‘pr nie wêse nsobom io encits6 te 
fevenonctls dus :encû bes 
RL: nc 
8 ef dis 10 adnémpnos eds es 
me .{sgedo snifete ed pre 
77 tltaln bivor sË .s rm 
“ête c8 ton dent #06 «"eBaibltpd CARRE io 
CETTE zeñte sai 1081060004 mes 


v- 


a tisse où. qu. bsel daté egode 0193aû 
EC sonne Iuiduesd TEE cela “évods. mozt 


Rent. 


PL ART 


æ L j no 


‘at 
À fr € 


PPT LT 


PTE AU A, 


exp f 


L 2 


” 


. » 


pes 18 


24 

London theatre, whose arrangement with rows of boxes excites 
his surprise. Rebturnins to Germany, he describes in Côkggne 
the unfinished cathedral, in Mänster the street arcades strike 
him, which as a widely traveled man he compares to those of 
Padus and of Bologna. In Italy it is first Venice, whose magn- 
ificence astonishes him. He describes the church of S. Barco 
as“ornemental and stately in construction, internally the malls, 
piers as well as the pavement being of beautiful garbles, the 
vaulits above ornamentally covered by beautiful old mosaics in 
tales and further enclosed by gold”. The council hall in palace 
Do$a has“remerkeblg artistic painted tiles just as if alive”. 
On the portel of S. Marco he notes the“four besutiful and art 
istic horses cast in metal, all of the same size, but each in 
a different pose, very sraceful end well made”. Binally in Rome 
the antique buildinés are first of all, which erouse his atten- 
tion. Of the charch of S. Peter he adds; “what the ner order re- 
guires, since such is carried on the completed work, and #6 be- 
comes à noble and stately buildins, whose like is noë to be s 
seen afar”, 

Tt. most stronsiy strikes us, thet he has no eyes for the wo- 
rks of Raphael end Michelengelo, indeed that for him the entire 


Ê 
4 
| 


3: great development of Renaissance art does not appear to exist. 


But also he does not stand alone in this. When Luther made his 
pilérimage to Rome in 1510, even there the tro greaëest paint- 
ersoffthe Christian epoch were engaged in competition tà adorn 
&£nhe Vatican with their immortal works. While today even the 
most superficial travelers, who purgue art with the Ssuidance 

of the modern guide books, to finish Rome in 14 days, at least 
once wander through the logsias and the Sistine chapel, get ve 
have no indication that Luther, who had open eyes for such maëi- 
ters, had taken not of all the creations of modern art. Six y 
vears later (1516) Pellicanus visited Rome; but alsohowever 4 
eernest an interest he took in bhe monuments of art, he says 
not a mord of the paintinés of the Sigtine chapel, although he 
attended there a papal vespèr service. He nould éladly have 
seen “the ruins of the lodest buildings”, but must not 60 aro— 
und freely and nas not safe from robbers. On the other hand he 
mentions the 110 marble steps that leea up to Araceli, and won- 
j,4 ders at the vie from above. Also the beautiful church of S. 
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25 
Maria del Popolo surprises him; in the jpateran basilica he st- 
ill sess the magnificent row of columns and notes the cloister 
and baptismal énapel. However #sll he observes is shown by his 
xoräs on the cathedral of Sisna “with paintinés and portraits 
on the walls and mosaic work on the floor with the names and 


portraits of the Popes; a more beautiful church was never seen” 


Such opinions of foreign lands, that were increased and ext- 
ended in wide circles, must have strongly reacted on the cult- 
ure of the cities. Wealth non by commerce and industry enhanced 
the pleasure of life end the search of the time for enjoymené, 
so that already in the 15 th century the lukury of German cit- 
ies impre:sed foreign visitors. Ensas Silvius already boasts 
of the rich furnishinés of the citizens’ housesin Basle, the 
éreat and populous city of Brunswick with its magnificent hou- 
ses, the excellent streets, the great and richly adorned chur- 
ches. But he most fully describes the pleasure-loviné Vienna, 
Spacious and richly decorated are the houses of the citizens, 
solidiy built of ashlars, the doors nostly covered by iron, t 
the windors as 2 greater luxury with glass panes, wide courts 
with veulted passages, song birds everywhere, richer and more 
beautiful housse furnishinés in interiors, high and stately fa- 
cades, the houses painted inside and outside, one nould believe 
that he enters a princely residence. Vast are the wine cellars, 
much is drank, the people have large stomachs, wastiné on Sun— 
days what they earn duriné the week. hat he narrabtes concern- 
ins the luxurious habits of the mamen is like the other. 

Hard and frequently rude is the expression of the worldly 
plsasure of the time, but in the course of the 16 th century 
it is graduelly ennobled by the care of art. At Luther’s time 
could already be noted in southern Cervany the increase of a 
more refined culture. The Reformer himself praises Swabia and 


Bavaria for the good reception and kind hospitality found there: 


it also occurred in Hesse and Meissen:; buë in Saxony men are 
quite unfriendiy and discourteous. In the ssconû half of the 
century M. de Montaigne finds, “that in German and. Ssiss cities 
the strebts and public squares, the drellinés and their equip- 
ment, tables and table ware are cleaner than in France”, In f 
fact it Jies in the character of the North, especially of the 
Germans, thet men regard the house quite differently and treat 
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26 
it more artistically than &he Southerner does his own. With us 
2 in the rewer climate the house during the greater part of the 
year forms the shelter of ail, the centre of fimily life-and 
companionship, and therefore is warm and the homely place for 
confortable assembly, while to the Italian his palace is stam- 
ped às a monumental art work, and the house according to means 
rigses bo a palace.cOf the fine and also usable furnishiné of 
the house of the citizen at that time only fragments remain, 
but in the descriptions of contemporaries appear a richly col- 
ored seneral picture before our eyes. Luther already complains 
of tne levish furnishiné, nhen he exclaims: “for what serve so 
many, peuter vessels? they are to me superfluous trash and even 
ruin. Turks, Tartars, Italians and Swiss do not need them or 
nerely for necessity. We Germans alone boast thereby. This the 
Fuséers and the Frankfort lairs well know, as ne are infatuated 
by ours and throw them away. 
Of the magnificence of the Fugsers, Beatus Rhenanus wrote ab- 
out 1531: “What splendor is there not in A. Fugéer’s house?; 
it is veulted in most parts and supported by marble columns. 
What shall I say of the spacious and ornamental rooms, salons, 
and the cebinet of the master himself, which both on account 
“of the silded entablature like the other ornaments and. the un- 
usual decoration of his bed is most beautiful of all? Adjacent 
is a chapel dedicated to S. Sebastian with chairs very artisti- 
cally made of the most costly sood. But all is decorated by ex- 
collent paintinés, outside and idgside. R. Fugger’s house is 
likerise costly and on all sides has the most pleasant outlook 
into the garden. What Italy produces in plants, is there not 
to be found therein, what is there for summer houses, flower 
beds, trees, fountains ornamented by bronze figures of the gods! 
Net a magnificent bath is in this part of the housel I was not 
so much pleased by the royal French gardens at Blois and Tours. 
After we passed into the house, we observed very wide roons, 
spacious salons and chambers, that were furnished with firepla- 
ces in a very ornemental manner. A1l doors successively lead 
to the middle of bhe house, so that one passes from on£ room 
into another. Here we saw the most splendid paintings. Yet ”e 
sers even more affected, after we had come into the upper story, 
by so many and great memorials of antiquity, that I believe t 


| 
| 
| 
| 
| 


1 Fun 
le Ve 
m7 

Hoi si 


Fi agi - 
À [ 
LR] i 


NE LasnoLoe to emoe Hand do orodt sétons ei (aatas 
Tie soi 10% viivoidne to uistiones sesdé dsûi bot sen 
1e oi > ns 598919 mot viselnotdueg \bisow eds %o etseg Ils 
vi mg où hyalatantd Us. “DEnSqre 4018 te botosL oo 
me DE Lt itom eldon 8 eed Sud num 
+ oût te ESGI ai cam ut 1936 DesLon dnuoo calé. 

20 to eoneoftinoem edt 2o doum wlleï Bus svonx sm à 
dt rsepod ete .A do aveu 68 .cueds potlizet nakois 
tunes /.ncoslquait si to Scaod el .oonshiess [eyor & ad 
ps ne ba aux fosunten belonsg odt cébatedoif mont deg ,antaes 
volt besuias secdé to vanilles EsBIIS odfé ,sbocn nen 
« sq 64 eufA".sioolt ed nt zacn betlui To essna bsekes odè 
CSS bns 4980T D LU to ensoi gti 
be Le ÉTT al vtto edf boñnisg Et dotin mo Med nobren Bose ailen 
| Sito asiléqh qd dt ea beñnieg daow [Es ,lsibave 8 Ets 
a nonniag 6 cereo enstoindag 10 en9b168 godic saineñiq 
Sent 90 deds edit ,tinilob #eonD deth oi %o sed 
Posrebncaqdeit seller Snibatr noce vésese dti 
jhasbaet ont snesst flot bne eeuillost oniv Ladies 
j ea enobian Jelinie .asonegue Îo edisairog bent ‘ 
a dosniee TE not bles eaw 8 sonc étoin .AONtISER NV 
Le tppr dotfedt sul bemtet el vebasa ouot”, ,@I6A 
| Q dite beyssre auebtes lafnemanso”  edd 20 s1s908 woïd 
LA CURE) bovol vaoxeë 30 nodgels boncetsank sai doidu nai" cte 
ns: vhe sanod et to notfgiroce) 46 et gnisselg vlletoëqui 

DANNMIE M asdolniender.v .H vd sedel ausov OE vianes bedodoïe se2 
pers Ben) «sd iags her TETE odub. (iofren BED dokdn of euposd 
| red o$ Totsrÿan-sit cà beussqge' «dnadotsn dot sdf vd 
trad ‘8 qi Bebnssts Es Léen dt .sonsottinèen: deiregmi 


se saw Soft ,.902 no 3604 eno nodn ma. ,ddoome ve Bne 
| d'a bozeroo sen doide!,Iled ostfne edf saosos pnibaëtxe 
syored sattensV titidused oldeiiamer Bus vieusev Botiotsh 
issus «#18 enimoolen s.6081ù eid-2vs 198028 see 
on bee side acianeg edf mont dt Aoo8 T a ..seeln naftesev 10 
Ile ,ueota mens st boggile I led ed uscros bez- 
É ne 1eve ein po dette) Fra ui bi efbbis odd ni 

Lu En Ta Fa k NE vi rie 


RO | a FA 


jozd ÿs 


AN" 


71 NOTE re Vue NUE. dif na: ANS 


RP 


“eût at Bret sd brisé eroR os tops rss CT TT ER 


Po-sen so0lt eût 10100 axdt Bio eton eldtaiv max doE 


= s MES 
ENT Te COX 


Rx 
ET AE 


27 

that in Italy itself no more would be found in the possession 
of one man. In one chamber the bronze and cast statues and the 
coins, in another those of stone, some of colossal size. Me 
uwère told that these memorials of antiquiby were from nearly 
ali parts of the world, particularly from Greece and Sigily, 
collected at great expense. Raymund himself is no unieerned 
man but has a noble soul. 

Also count Wolraë v.Waldeck, sho was in 1543 at the diet et 
Augsburé, knows and tells much of the magnificence of the pat- 
rician families there. He says of A. Fuéger’s house; it could 
be a royal residence. He boast of its fireplaces, even if not 
Perian, yet from Eichstadt; the paneled wainsçoë was of diffe- 
rent woods, the gilded ceilings or those painted like gold, & 
the raised mazes of inliaëd work in the floors. Also he praises 
the house of J. CG. Fugser and the garden with its beautiful 
walks and garden hall, on which is painted the city of Auésburé 
and à sundial, all work painted as if by Apelles or Zeuxis. L 
Likewise other gardens of patricians cause the princes and no- 
bles of the diet great delight, like that of the consul Herbord | 
aith gressy ssats, winding walks, fishponds and running fount- 
ains, vine trellises and fruit trees. The Sarden house has pa 
inted portraits of emperors. Similar gerdens are possessed :by 
V. Wittich, where once a was held for the eminent nobles by J. 
Adler, #hose garden is termed like that of “Adonis”, Also Ses 
trow speaks of the “ornamental gardens arrayed with particular 
art ”in which the imprisoned elector of Saxony loved to walk. 

Especielly plozsiné is the description of the house of & Fug- 
| ser sketched nearly 30 years later by H,. v.Schweinichen. The 
banquet to which his master, duke Henry v.iegnitz, was invited 
by the rich merchant, appeared &o the neafrator to be ofitraiy 
imperial magnificence. “The meal #as arranged in a hall in #h— 
ich nas visible more sold than color. The floor was of marble 
and so smooth, as when one goes on ice. There was à sideboard 
extendins across the entire hall, which nes covered by genuine 
ârinkiné vessels and remerkable beautiful Venetian glass. Non 
Master Fugéser gave his grace a nelcominé gift, an artistic ship 
of Venetian glass. As I took it from the pouriné table and pas- 
sed across the hall, I slipped in my new shoes, fell on my back 
in the middle of the hell and spilled the wine over my neck; 
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28 
the new clothins of red damesk that I had on made me very asha- 
med, but also the beautiful ship was broken into a thousand p. 
pieces. Yet it heppened sithout my fault, for I had neitbher e 


eaten nor drunken. Mhen I was drunk later, I stood firoly and 


did not fall a single time, not even in the dance. Master Fus- 
éer then led his princely grace into the house, a terribly ér- 
eat resdence, so that the Roman emperor at the dict with his 
entire court mould have found room therein.” Likerise M..de Mon- 
taigne, who came to Augsburé on his journey in 1580, boasts of 
the beauty of the city, but especially of the house of the Fugs- 
ser with its magnificent halls, as well as its gardens mith 
vrunnins fountains and summer houses. AS a particular luxury it 
was counted by count Waldeck, that the Augsburg ladies bathed 
daily, and Master v. Busn$, apper master of the horse for the 
emperor, was of opinion that the ladies of upper Germany œust 
be less cleay than those of Brabant and lower Germany, who only 
bethed once or twice in the year. But that this magnificence 

of the house was also sometimes found in lower Germany, me le- 
arn from the report of a banquet at the house of a merchant 

of Cologne, where beside the hell the guests sere shown a clos- 
et extendins from floor to ceiliné contaéniné a silver table 
valueñ at 930,000 gulden; since then people in Cologne nes 
themselves especially on their silver "are . 

In truth luxuty and extravagance in the are of citizens 
rose to à high degree, and even the Reformation could not con- 
tend with the strength of the customs. Already in ciothiné ap- 
peared 2 varied fantasy in form and color, whose excessivs in- 
novations chiefly came from the countless soldiers. Of whatever 
sort were those wild fellons, as they in Germany during the en 
tire time impressed their peculiar stamp, is to be sufficiently 
recognized in innumerable sorks of the graphic arts as sell as 
by the popular literature. For example ne shell only recall &he 
collection of the “50 German soldiers”engraved by J. de Necker 
efter sketches of Burgkmair, Amberger and 9. Brew, where alrea- 
dy the names of W. Bisennutz, G. Machenstreit, E. Selten-friedä, 
F. LBschenbrand, J. Frisumsonst, M. Liederëich, U. Suchentrunk, 
S. Allmegvoll, etc. are characteristic. With this agree the in- 
solent end blusterins figures in their challenginé poses and 
nith costume overloaïed beyond all measure As bhe accompanyiné 
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text states, the latter is so “strange, that none is like ano- 
ther”, and that the preface speaks in scorn concernins the 
“foolishigrout clothes”, and that each one continually mished 
to clothe himself differentily:- 

“MDherefore many à nation scorns, 

What it must have forma tailor”. 
Phe much slashed end excessively wide jerkins with swelled 


:) sleeves, the still more slashed trousers, that as wide trouse- 


rs yet more aroused the anger of the moralists, with the say- 
est colors for them, where even the halves with different col- 
ors still occurred, all this gave the men an inconceivably fan- 
tastic and quixotic expression. Well should this be restricted 
by the imperial law of 1530, well did all magistrates oppose 
this luxury by ordinences and punishments, and was a more mod- 
erate understanding of costume to be found in earnest circles 
_of citizens: but how far freedom still continueë is seen by an 
ordinence of the council of Brunswick of about 1579, thaëb all 
oneä to ite citizens 12 ells of silk for a pair of hose. Also 
Schweinichen knows many things to be told of such luxury, as 


he then finds ât a wedding in 1593 of‘unutterable magnificence”, 


for the devil of pride had entirely flomn there, that also the 
bridegroom’s coachmen had tro velvet coats over each other, b 
but the bride let the train of her gonn be always carried by 
a He boy, #hich was unknown at this place”, Overloadiné 
clothing was indeed psculiarily German, for although sincs 

rh 8 hottes the influence of Spanish and French fashions in 
clothing began to spread, there remained enough of ÿhe proper 
ly Serman character, so that German travelers, if they nent to 
Italy dressed as Italians, and mhen they returned put on geru- 
an clothing at the frontier. In all this is recognized the echo 
of 5he external love of life, that first was rather increased 
than diminished by the fermentation of the new time, until in 
the further course the Reformation also struck deeper here and 
transfornod the tendency of mankind. One also recognizes this 
process from other bokens, as then gradually arose an energetic 
opposition to the brothels, thaë compelled the magistrates of 
the imperial cities bo Suppress them. 

But this exuberant love of life &hen obtained by the culture 
powerfally moving in &he circlies of citizens, by the intercou- 
rss mit the learned and artists, sradually a nobler stanp. 
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From the middle of the century men in the cities competed in 
the erection of better houses for the citizens, that were ador- 
ned externally and internally with all means of a highly devel- 
oped abt. To these were added libraries, art collections, cab— 
inets of antiques, and even if the besinniné tendency to coll- 
ect was frequently exerted on hobbies and curiosities, yet from 
this root proceeded also a nobler art tendency. For such cire- 
les of citizens the consequences of their mode of life were s 


{ Fe 
V% gensibly compensated, as then even once openly confessed. “Whe- 


ther heavy drinking increases ny spirituality and health, I 
will enswor in its place”. je 
One notes from this, that the Éerman nobility had also not 

been entirely conquered in the times of the robber Knights 
with all their rudeness, as #e have seen earlier, that even 
Schyweinichen did not too severely consider maylaying and Simi- 
las acts of violence. As a boy he went ab the time to the vil- 
lase clerk and studied “readiné, writing and other noble virt- 
uses”. À higher degree of culture, we nonhere see obtained, and 
yet his knowledge sufficed with Sooû nebural abilities, clear 
and honest sense to make him an esteemed servant of his master. 
In his numerous transactions and perplexities, he remained a 
true and well meaning servant in spite of all tricks at the 
court, that as he says, that are always “éross end common”at 
the courts of princes. Yet one cannot assume à particulerily. f 
fine ané delicate tone in the German court life of that time, 
her we leern with what unfallteriné names the court ladies 
xere desisnated. Otherwise Schreinichen is not merely a court— 
ier, but es a plain country nobleman he managas his properèn 
with discrebtion and à sense of economy. Yet court life and &he 
service of hie prince ever occupies him more, and he never be- 
comes tired in the description of the conditions that seem 50 
strange to us today. So ne Learn that he first came -6o Liegnitz 
as à page to duke Frederick TITI, since “for à good time he led 
a pretty bad life, and also did not desire to leave it”, in 
1551 he was deprived of his duchy. He was brought up with an- 
other page and the young duke, whereby this certainly did not 
progress greatly. So he tells that “we must frequentiy lie in 
the room, when their princely graces mere deunk, for their 
princely éraces did not like to so to bed when ädrunk. They 


. were then very penitent ahen in custody: eveniné or morning, 
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31 
they sers full or sober and prayed continually, all in Latin”. 
That the duke did not speak well of his son Henry, who held 
him as à prisoner, is easily understood. But when the youné. 
duke visited his father, his princely grace placed the old 


noble by his side and drank a éooû carouse sith him”. How 1ow 


xere then the usual culture in these circles, one sees with 
astonishment in the rough treaëment, that the women of high 
condition permitted. That everyuhere occurred an animated “roo- 


/ ing” where #as a beautiful young noble maiden could be explain- 


ed also by the constant love of life in the time, althoush 1t 
frequently became somembat rude, as ab the wenton dance scene. 
in the Mecklenburgers, where Schwmeinichen further made a great 
name for himself by his “carousings”. But mhen the duke in an 
interchange of words “sbruck his #ife such & blon, that she 
acquired à black eye thefeby, this brutality was only surpass— 
ed by the singsulariy neive scothiné proposal, which Schreïigic- 
hen made to the princess”. But no less injurious are the scenes 
at the return of the duke from his expeditions. That the eleva- 
te ledy found herself and her daughters left to rely on begs- 
acy, proves how little sensitive was her feeling of honor. 

But the most monderful picture is ever that of the duke him 
self, who mith 45 persons and 32 horses underëakes an adventu- 
rous march through entire ermany, in order to obtain money 
everywhere from state officials, princes, nobles and monaster- 
ies. His unwise search for loans ere everyrhere refused, as 
readily understood, buë men willingély give him a gift of money 
merely to be freed from him and his folloners, that he also 
takes without consideration. This is a complete march of plun- 
der, that the shameless prince makes through Germany, and Schw- 
sinichen must allow himself to be sent to Utrecht for money. 
How in spite of all these hinädrances they live riotous every- 
shere, as for example at Gologne their boïsterous behavior con- 
tinues even in a convent of nuns, and reaches the inconcsivable. 
The duke once goes s0 far in his folly, that in all earnesèness 
he desires to send his faithfal men to the queen of England, 
although he is already married, bo offer his hand and then to 
ask from her a 1oan of 5,000 cromns. If anything can compen- 
sate to us for the weakness of this character, it is the stre- 
nsth of his relisious convictions. For in spite of all finan- 
ciel distresses, and that he sees himself compelled to send to 
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Antyerp to pan his crown jewels, he allows the papal legate 
to be treated with proper rudeness, who desires to leaû him to 


dent L. Kranzheim îin Liegnitz is removed, since he is suspect- 
ed of Calvinism, and a strong pebition made to his grace by 
300 women against the castle is rejected “nith sovereign authority. | 

Indeeä the brutality of the princely family of biegnitz in 
the 16 th century is unexampled even in Germany; but what we 
1sern of other regions is not much more pleasant. Schneïnichen 
hinself says, that almost overynhere they were entertained by 
carousals, and for example that the count Palatine Frederick, 
“xhe entire time was spent in drinking, eatiné and danciné, 
for it would have been a wonderful noble, that could do any- 
thiné but drink”, Also the duke of Brunswick was a “foolish 
noble end nished to m2ks him “âead drunk” in the first even— 
ins. No wonder that under such conditions the feast as a rule 
took a riotous form, and not seldom among the noble youths the 
Sayety ended in rough fishts. Particularly the revels at wedd- 
ings went beyond all measure, end astonishing are the state 
monts of what fooû and rink was consumed. Besides men. under- 
stooë how to make exponditures for expensive clothing, as ab 
the weddiné of the youns duke of Liegnibz, the reddiné dress 
smbroidered with golä and silver cost more than 1500 thalers. 
The expense of the entire nedding amounted to 14,000 thalers, 
end art haë not the smallest part in this, if we do noë include 
therein 500 thalers for firenorks. Even for buriels the rude 
sense of the time required immoderate feasts, so that count 
GC. Werner v. Zimmern directed, that by his corpse should be 
held “no feasts nor banquets,” so that neither priests nor oth- 
ers might enjoy his death" by eatiné.”. But since “this was such 
an old tradition,” the feast was held. 

The most painful event in the life of the higher class is the 
low step in the usual culture on which chiefly eppears the fe- 
male sex. What a princess of Liegnitz allomed herself to suff- 
er, ne have already seen. What excesses the young princes at 
the diet of Aussburg permitted themselves toward the maidens 
of princely or noble rank, ”with whom they were accustomed to 
lie on costly cerpets on the ground, musé be deducea from this, 
says Sastros. There we also find how the corruption of customs 
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penetrated from these circles among the citizens, how the dau- 
éhters of a doctor of a prince permitted coarse equivocations 
to be said, “at mhich they laushed deligshtedly and amicably, 
end thus kevot house, so thet the devil might also laugh there- 
at”. Extremely rich in suspicious acts of this kind is the chr- 
onicle of Zimmer. When a noble meiden of Lésxenstein elopes with 
her father’s baker, when duke Henry of Brunswick does not even 
treat his wife decently, when we learn from the other side, t 
that the sister of the margrave Joachim v. Brandenbgré runs . 


; off with a falconer, when of a countess of Zollern nothing very 


queer is said, and also an abbess of Reischach does noë even 
act decentiy, then the little facts here compared to the exces- 
ses beyond all measure, that are narrated of the wife of duke 
Albertrv.'äuétrie, of the duchess v. Rochlitz, of the sister 


/; of landérave Philip v. Hesse. Mhat is placed in the mouth of 


an honorable matron of Aussburé, what is said of the house- 
nolà of the knight v. Meersburs, of the countess Cilli, widom 
of emperor Sigsismund, has not en edifyins sound, and permits . 
understanding the outery of the chronicler;at the great liber- 
tinism prevailins in the world. Yet there is in all this rather 
a rudeness of customs proceediné from an unrestrained force of 
nature, while France and Italy had already presented the vie” 


of . refined nickedness. Also it is not concealed by. contempo- 


raries, how much the Spaniards contributed to the corruption 
of customs. Doubly comfortiné is 16, shen besides,are still 
shown examples of female customs of virbue, as they the gay 
family of Schmeinichen presents such in both marriages.. Also 
the Zinner chronicle knows how to prize the fame of-such a loë, 
end expresses for Berthold v. Flersheim, à “wise and experien- 
ced man”, praise of the simple householä end dear housenife, 
handsome and pious, also youthful and pleasing in customs”. 

In the course of time there 2150 penetrated into these cir- 
cles though slowiy, the advanced culture with its blessinés, 
allowiné the old rudeness to sredually disappear. But here the 
mowement does not procoed from the lower nobility, but from 
the princes. For under the influence of the Reformation is 
formed a strong but also à mild and paternal feeling, thaë 
provides churches and schools, regulates the administration, 
arranges an active police for maintaininés quiet and peace in 
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34 
the land. At the courts a nobler custom obtains its place place 
sradually, science and art also dirsseminate here their influe- 
nce, arousiné a common zeal, that soon extends from mere curi- 
osities to antique coins and gSems bo paintinés and sculptures. 
The entirellife of the courts is thereby gradually ennobled, 
and in place of the rude carousals occur festivals, in which 
it is always luxurious enough, but at the same tine an artist- 
ie tendency makes itself notably felt. Of such a kind is the 
splendid baptism of a prince aù the court at Stuttsart .in 1596, 
of xhich an attractive description nas left to us by PF. Platter. 
The tournament sas introduced by a magnificent masquerade, in 
shich 5 camels bore for show emblems of each sphere and paired 
representatives of the four divisions of the “orlid. The duke 
ninself rode in antique armor, or to speak in the words of the 


;:--chronicisr, “in harness in the heathen manner, So ronderfully 


richly decorated by gold by the painters, and thus is meant 
that the ermor leaves the legs nude like the arms”. In thempro- 
cession of the marérave Genrée Frederick the shields are pain- 
ted mith Roman tales and maxims. Another march led the image 
of Jenus, then again another Cupid with Juno, Pallas and Venus, 
all mounted on horses in blue costumes, long coats and sleëves, 
beautifully trimmed mith gold. Also the seven planets appeared, 
as finally Moors and Turks were not wanting. Cilded cups and sé 
areaths mere distributed. To running aë the ring is added for 
the general pleasure a bucket tournament, where the. parties 
have their faces protected by naûded buckets on their heads à 
and fight each other. That it should not be too tame, on anotn- 
er day there is another fight with foils in &he castle court, 
here the duke roguires that blood must flow, which hermless 
xish is satisfied thereby, that several are xounded and one of 
the fighters has an eye struck oub. Of another festivity ab & 
the court of Nurtemberg, that occurreü in 1809 at the occasion 
of the merriage of duke John Frederick with Barbare Sophia v. 
Srendenberg, ne have a report given mith all the podantic det- 
eils of the time and illustrated by copper plates. In general 
there is soon formed an entire literature of such descriptions 
of orincely nuptials end other festivals. 

No less magnificent nas at at the Palatine court. There ind- 
ced es everyrhere in germany mighty estins end unlimited drinkiné 
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played a chief part. Much of this kind is related to us of the 
extravagant household of Hrederick IT; still the dry sensuali- 
ty of the time, however rude are its expressions, is far remo- 
ved from the refined lewdness of the French and Italian courts. 
Festal costumes of great magnificence, masquerades, running at 
the riné and tournements on foot also formed the programme of 
of the festivities at the marriage of the palsrave Philip bouis 
at Neuburs with Anna v. Jülich in 1574, whose banquet was no 
less extravasant than all others. It is there amusingé how the 
theoligécal tendency of the time enters into a bond with the 
culinary art in order to give its consecration bo the culinary 
enjoyment. For at the banquet duke Alber& v-Bavarie gave his 
private cook 13 table ornements, in which were represented the 
conversion of S. Paul, giving of the law on Sinai and other 
Siblicel stories. With these were the figures of several viri- 
ues, especially that of moderation, which at a meal lastiné 

_ from morniné till eveniné, couid scarcely be represented. Und- 


Fer the phlendidsééign of Fredericx IV this exteavagant love of 


feasting increased to yet more pompons eExCESSes. The change to 
more refined customs of the court was then made by Frederick VW, 
who by his union with the English princess Elisabeth, daugshter 
of James L, and by his stay at the court of the duke of Bouil- 
lon at Sedan, had become acquainted wita foreign culture. 
Gradually is aroused also in these circles the sense of higsh- 
er interests, namely ertistic. Much of this kind is stated by 
the Zimmer chronicle. Ne read of a beautiful ivory table, on 
which are engraved tales of the round table “in very-old work”. 
Count GC. Werner caused to be cast in Nuremberg 2 bronze monum- 
ent with shisld end helmet, also great bronze candloesticks, 
though he was advised rather to have them made of marble work. 
The Nuremburger had thus snesred at it, althougSh it was an im 
portant work. The same noble caused to be made in Nuremberg for 
himself great ivory COmpasses, also bo be cast there a bell of 
30,000 Lbs. for his church. Count Werner caused to be made a 
beautiful carvea chest “of the old work, ve artistic, with 
tro shields of arms on it”. It is further narrateä of “beauti- 
ful antiquities,” that mere burnt in the castle of 7immern. 
Count #4. Nerner --- one S8es that this is an art-loviné family 
_—- shows the emperor Ferdinand his antique art treasures and 
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36 
then receives from him antiquities, which king Max head collect- 
ed, among them also stas horns. By à seal cutter named Gumprian, 
a “yonderfully artistic fellow,”whom count J. Werner the Elder 
haë, the chronicle knows many things 6o relate, Although the 
chronicler laments, that in the Smélkald wars were destroyed 
by the spaniards “the beautiful and artistic peintinés of the 
master L. Grenach in the castle at Torgau, beceusoû they cont- 
ained the comparison of Christ and of the Pope. Damage to the 
Srend art,” he adds. 

But mors interestiné thai all this are the vestiges of a st- 
ronsly aroused feelins for the monuments of the éernen early 
time. Nowhere perhaps do we find among us such early evidence 
of such appreciation. Particularly is count F. Christopher as- 
tonished by the monuments of Treves,“thsrtike are not to be 
founä in Rome or elsemhere in our country”. Also in riege is 
considered the palace, which the bishop of the Mark “has built 
in an entirely imperiel menner”, In the church S. Lambert there 


> he found more jewels and treasures than in S. Peter’s at Rome. 


fhe amphitheetre in Bourges is placed almost equal to the Col- 


> oBéeum in size. In the church at Alpirsbach the chronicler is 


am2zed by “the great and high columns constructed of a single 
stone”. Most remarkable is the passage where is described the 
visit of count M. Werner to the intiquities end vas buildingss 
in Spanheim and Treves. No city in £&urope, thinks the chronic 


1er can be compared with Treves in age, the noblest buildinés 


and relics, and he adds,“it is insulting to hear, that #e Ger- 
mans praise foreign buildinés and places, also nonder at them 
for their age and singularity, and know nothing to say of our 
own, and hava never seen or resarded them, that homever excel 
the others”. 

Such open views, that indeed in fiese cases go almost too 


far in patriotic warmth, are only the result of a freer .opin- 


ion obtained by the knowledge of foreién lands. It praises the 
toils, and in some examples proves the love of travel, that ve 
found so stronély and eerly developeä in the circles of bitiz- 
ens of Germany, but formed about since the nidâle of the 15 th 
century in the higher classes. He commence “ith the joarngéys 

of the Srabian knight George v. Ehingen about 1455, and we st- 
il1 find exclusively the interests of a travelins knight in 
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37 
the middle ages. All turns about court life, knightly deeds, 


tournaments and battles. Only once at the city of Ceuts. in 


NO 


Spain do ne find a superficial note of artistic interest. The 
cathedral there might be a great and beautiful pagan temple. 


An entirely different impression is already made by the jour- 


ney of the Bohemian knight Leo v.Rozmital, who in the years À 
1465 to 1476 traveled through the West, of whose experiences 


xe have to reports from the pens of his companions, by CG. Tet- 


zer in German and by Ssassëk in Bohemian, the latter translated 
into Latin by Pawlowski. Likewise here knishtly and also reli- 
gious interests still play a great part. Not merely the courts 
of princess, but also the places of pilérimage with their shri- 
nes were visited; but they did not forget also to behold the 
remarkable things, and especially to mention the magnificent 
and artistil buildinés. In Nimes is viewed the great and orna- 
mentel amphitheatre; in Anjou the tragelers are struck by the 
old ducâèl castle with its 22 toners, with the magnificent keep 
with lions, leoperds, ostriches and ibexes; then the tomb of 
the kiné of Sicily and his wife with, their statues of #mhite 
marble. In Spain they wonder most at the noble catheäral of 
Burgos, and an altar front therein,”of beautiful painting and 
artistically #rought works, a beautiful statue of the Madonna 
entirely of silver and gsilded”. Alsocthe tro ornamental spires 
of the toners built of stone do not escape them. on the third 
torer, evidently over the crossing, were men still workiné. In 
Sesovia ñere they énapired also by the migshty cathedral, and 
here again they see an altar front of $o1û anû silver, but the 


| choir is so beautifully adorned by sculptures in stoné, that 


fem artists coulä execute it,“even in wood”. Such a beautiful 
cloister had they found nonhere; but it is added that then La- 
ter cans to know those more beautiful. In its midst is a garden 
mith cypress and other trees. In the citadel is a magnificent 
palace, painted in gold, silver and azure, the floors of alab- 
aster, two colonnades of the same stone, 34 images of Spanish 
kings around it, that appear to them to be of pure sold. Five 
apartments «constéueted of alabaster and ornamented by sold, & 
the sleepins chamber of the kiné #ith à ceiliné of pure £gold, 
the tapestry of the bed likewise moven of sold. In Toledo they 


note in the church three great mass books with splsndid initials 
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an ministures:- “men are of opinion also, that this was the 
most precious painter that ever livedin the “orld”. In Guade - 
lupe mere they pleased by the golden chalice of unusual size 
sith precious stones, as well as ea golden nonstrance likewise 
with gens, so heavy and large that one could not lift it. Also 
there on the main altar was a picture of the Madonna, “painted 
by S. Luke, that is indeed a lovely anëd earnest picture to sho# 
to mankind”. 

Also in England do they find things worthy of consideration, 
and especially they admit that they have nonhere seen more be- 
autiful churches, adorned most richly inside, externally enti- 
rely covered by lead, shich is sérikiné to them. In Reading & 
they boast of an ältar front and a statue of the Madonna, the 
like never seen, and also would not be seen even if they trav- 
eled to the end of the world. But already in Andover they note 
an elabaster statue of the Virgin, shich is also very beautifuls 
Also in Selisbury they find noble statues, nenely a Madonna # 
xitb the Child and worshipped by the three kings, a boly tomb. 
with the ascending Christ, the angel and the sleepiné guards, 

“2 precious #ork of sculptured statues, all so masterly execu- 
tea as if alive”. Likerise the artistic construction of the 
tower added to the catheäral is praised. | 

In the Netherlands is made prominent Brussels with axe grand 
city hail. They enjoyed a distant vie” of the already built 
towers; in the atrium they see as noble paintinés as can be 
found anymhere in the world. They find the ol duke of Bursun- 
dy seated in the atrium of his palace, on a throne around which À 
all is covered by golden tapestry, no monarch of Christendom Ù 
bas a more splendid or magnificent court. Nothins escapes the ÿ 
notice of the travelers: in Wiener Neustadt they visit not 
meroly the tomb, which the emperor caused to be èérected for $ 
binself with the stone enclosing it that cost 1190 gold gul— 
dons, but also the bell with its inlaid lines of gold. 

Their wanderinés lead them elso to upper Italy, where they 
are first astonished by the palace of Theodoric in Verona with 
its immense stones, its stairs, and the massive window arches 4 
sith their high benches, the walls built of colossal ashlars. t 
Still more fully is described the castle of Milan, entirely b ; 
built of ashlars and of white marble, with its broad courts, ! 
whose dimensions are given as 120 paces and 855ft. To the cas- 
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39 
eastle is a beautiful church, but not yet entirely completed, 
for work is also continued. It is said of the cathédpal;#thatit 
is “the most costly church, permeated by marble sculptures and 
entirely constructed thereof, And it is further stated:- “in 
the city is the most cosbly castle df buildings on earth, I 
mean that may be in Christendom. le also sam à costly house, 
in it being the merchants of Cosman de medici®. E£vidently the 
palace mentioned is that which the Medici caused to be built 
by Michelozzo. In S. Ambrogio they are plieesed by a “statue of 
the heathen épars ac . Ventee they not mike nonder at à 
horses over the portal, whose number is incorrectly siven 25 
three, but with admiration enter on the description of.a pale- 
ce, mhick 2 merchant of Alexandria purchased from the duke of 
Milen, The cost of the building first besun nas 74,000 pieces 
of gold. The merchant then extended it and caused it &o be so 
splendidly decorated, that nomhere coùld be found a more beau- 
tiful building. The porbtico nas built “entirely of hite alab- 
ester, in the sleepiné chamber of the master of the house the 
floor is of the sane material, the tapestries are wrought mith 
silver and the ceiliné is richly gilded. The bed bas tro pill- 
ons embroidered with pearlis, a head pillon is likenise adorned 
by pearls and precious sbones; the bed canopy is woven so mag 
EE that it cost 24,000 ducats. The atrium in xbich is 
a heatiné arrangement alone cost 18,000 ducats. The master of 
Al £ne house who returned with his beautiful wife from a drive 
jé met the freigners, caused them to be entertained in the most 
courteous manner with wine and confections in silver spoons 
and golden cups. 

In the 16 th century is increased this interest in séeiné, 
and ne alreâdy have in the Zimmer chronicle numerous vestiges 
of animated visits, not merely to foreign art wôrks-but also 
to native monuments. Likewise with count Naldeck, bo has told 
us much of the patrician families of Augssburé, ne find many 
traces of real participation in works of art. From & WEApon 8 
smith of the emperor, D. Colmann, he tells us that he sam at 

a Soldsimth’s, O6to of Cologne, his polishiné of diamonds as 
well as a costly gilded armor; gs visited a skilful chaser and 
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49 
in the cloister of the cathedral he describes à painting of Am- 
bition. Even Schreinichen does not entirely withôraw from such 
studies, however little time for this remains fro® the erratic 
wanderinés of his lord and the constant éreat carousing in that 
time on the hole. Still he does not omit to visit in Dresden 
the citadel, arsenals, stables and the art museun, but only 
finds space for the dry note, that he saw there many wonderful 
and strange things. Somewhaët more stronsly does he express him 
self concerning the magnificent electoral tomb in the cathedral 
at Freiberé, shere he still nonders at such art. 

This was the time when the painters in Germany besan to com 
pete in the masnificent building and furnishing of their cast— 
les as well as their tombs; where they made lavish use of the 
acts highly developed in the quiet nork of à half century. 
Particularly gecat nas the skill of the goläsmith concerned 
in producing rich ornaments, Cups and other treasures, that 


forned the favorite objects of an alternate veneration. Schrei- 


nichen also knows much of such thinés to relate, and from Tr 
princes he receives indeed not the loan asked by the order of ” 
his master, but indeed as a consolation the stamped itagé-of 
the higher noble, sometimes on & gold chain, 

Nobler are the motives that caused knight de de gbétnté ve: 
Buchenbach to pass over the morld for six years, xhergin be 
did not linit himself merely to Brance,2845Tanä=and Ttaly, but 
in 1579 undertook a great journey to Greece and Turkey, eéypt, 


Arabia, Syria am Palestine, as he states himself: = “Por à SDE— 


ciel desire and pleasure to know far distant lands, their inh- 
abitants, lives, religions, customs, and uses, also not less on 
account of the great expectation and inclination, that I have 
had and borne to the holy land (yet without superstition).”. 


His master duke Frederick v. Nartemberg sends the midely trav— 


led man to England in 1595, to obtain from the queen his aûm- 
ission into the order of the garter. It is interestiné to us, 


that he finäs there at the court of Elisabeth a German jereler, 


J. Spielmann of Lindau, who stanûs in high esteem, is ennobled 
by the queen and is endoned nith landed possessions. Breunigs’s 


business at the court did not allow him vo view the known note- 


sorthy matters as in his earlier journeys: rather he left this 
to his follomers. Only of the pleasure sarden of the queen pie 
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41 
notes occasionelly, that by far it is not to be compared bo Ÿ& 
that at Stuttgart. It is still northy of consideration, thaë 
besides bloodhounds, horses, gioves and stockinés, he carried 
to the duke also certain sketehes of fireplaces. More abundant 
are the tales, which the same duke Frederick caused to be sket- 
ched of his own journey to England and Italy. The English trip | 
in 1592 is described by ths private secretary 3. Rathéeb. How 
unsafe &he roaîs were then in northern Germany even for a pri- 
nce, we have already learned. Arrived in England, the duke did 
not fail to vien the notable things. He was astonished in Nest- 
minster by the chapel of Henry VII, that “is s0 ornasentally d 
and skilfully vaulted with hewn stone, bhat its Like is not 
soon found”. Noë less the tombs in the choir of the church, 
“entirely silded and made in the most ornamental manner”. at 
the nagnificent chapel of the castle at Windsor the travelers 


are pleased by the low flat roof, and it shows. attentive obser— 


vation, that it is mentioned. “How sSenerally the churches of 
this kingdom have it”. The castle ?s entirely built of asblars 
with à éreat rectangular courë, at the middle being an artist- 
ic high fountain of lead. The most beautiful anû noblest of & 
all cestles, “such is not found indeed in other kingsdoms,” is 
Hempton court, indeeä only built of brick, but of unusüal ext 
ent with 10 great courts, à fountain in front with puzzliné 2 
arrangenents, near 16 an ornamental garden witn exotic plants. 


In the castle all roons are with costly tapestries of gold and 


silk,(in the audience hall of the queen being bapestry of éold, 
pearls and precious stones, & table cover north 50, 009 crowns; 
the throne just as rich}. Also halls with costly paintinés, L 
mritins desks of mother of pearl, organs and other instruments. 
Also à castle belongins to the éreatest landlord of England 
exhibits hate splendor. Su the . gares is ronder= 
60 Ft. ‘sos and 2 pouct 20 26: nt au In sthof vanne and 
galleries are also seen tapsstries, paintings and inlaid tabl- 
es. Some halls have very artistic ceilinss of joinery adorned 
by Solä and color. Here is even aääsä the representation of 
such & ceilins. 

But far more valuable to us is the Italian journey of the 
duke, undertaken in 1599 and doubly interestiné, since an art 
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42 
rtist end architect, H. Schickhardt, wrote the description. 
Quite simply the duke trevels with a few attendants, among her 
beiné Schickhardt, on hosseback in the journey, &o enjoy in 
äser incognito the splendors of Italy. By the sketches, however 
brief, is visible the eyes of an artistically brained archit- 


ect. For example his view of the leaniné toner at Pisa is char- 


acteristic, whose inclinetion is later for the towers of Bolo- 
éna, and he explains it quite intelligently by the accidentally 
unequel settlement of the foundations, undoubtedly forrect for 


the tower of Pisa, while for the classically trained architect 


the caprice of mediaeval architects gava their inclined posit- 


ion to the tomers of Bologna, but conceivable is not explained. 


An indication of the same modern opinion is, that when in Rome 
he does not admire the old church of S. Peter, although some 


beautiful alters are therein, mhile he praises excessively the 
new buildiné. In the Lateran basilica as in other Romen church- 


es, he is fleased by the carved and gSilded ceilings, in in S 
Varie magsiore by the magnificent chapel of Sixtus V. But ben 
especially praîises in the Vatican the many beautiful halls and 
noble apartments, also “a very beautiful chepel, ïin which bes- 
ides other paintinés is also the last judément painted by the 
ingenious painter Michelangelo. The only time that we find the 
name of the éreat Italian artist in such reports of travels; 
but here is also no trace of Raphael, while Michelangelo”s had 
already extended beyond the Alps. In the Vatican library he. 
sondered at the great and megnificent ball, and sces .‘manusCr— 
ipts of the ancient authors, such as Cicero, Virgsil, Ovid, w 
#hicb they must have written themselves with their own hands”. 


5" of sculptures he praises the Laocoon, but particularly in the 


palace of the duke of Florence (Villa Medici) à statue of a 
nude man of white garble, not even of lifesize, kneeling to " 


//bwhet a knife, that he holds to be one of the best works of art 


to be found in Rome. Besides he mentions the Dioscures and Mar 
cus Aurelius on the Capitol. 

On the return journey they take thair way through Loreto, 
whose magnificent church is rishtly praised; in Pesaro they f 
finâ German artists with the duke of Urbino; in Bologna, whose 
university is chief1y attended by Germans, in spite of the in- 
cognito they received a nusical sereaade; he wondered at the 
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48 
tomb of the saint in 3. Domenico, “a beautiful altar of marble 
and alabaster”. In Florence Schickhardt frequently visited &. 


EP LEE 


da Polos. rho showsd pis. a chapel taste by hinself. Hiver 
of Palladio, although his name is not siven. The city hal1 ta 
ere is compared 60 thaë of Padua, and this again to tbe sinil- 
ar hall of the new Lusthans at Stuttgart. In S. Antonio they 
are pleased by the noble marble sarcophagus in the chapel of 
saints: the equestrian status of Gattemelata they find “not 
inferior to thaï of Marcus Aurelius”. In a pleasant trip on 
the Brente animated by vessels, whose banks are adorned by 
noble country houses, they finally pass to Venice. Here the on 
splendor of the monuments raises the quiet tone of the narra- | 
tor to enthusiastic exclamations; still also nith the nobility 
of the South, he devotes his attention to the paintinés of A. 
Dürer. On the return journey they2ätercharnéd byctheitombsof 
the emperor Maximilian, and the artist of the ornamentel rali= 
iefs, À. Colin, is praised. Still they likewise again a friend- 
1y glance at the golden “dachel?. (dovering ?). 

Te see that from te RARES to the end of she M à: the 


chum Je in power ee variety, craint tte Ra ae into 
all classes. Numerous wanderingés of artists cause the besin- 
niné. From Drer himself we know by his own statements, how 
he wont to Venice, indeed mors to cause the recognition of | 
German art there, than to be hinself subjected to foreign in- 
fluences. Yet in his works after his Italian sojourn the infl- 
once of that art is not to be denied. How he sought everyrhe- 
re to learn, we see in his journey &o Bologna, mhere he betook 
himself, since some one had promised to instrucb him in secret 
perspective. Further traces of Italian influence in German ab 
xill bave to be considered later, but also the independence, 
“hich the later undsrstooë how to preserve. 

But besides the artistic classes, there were numerous other 
relations to the South, that extended the influences everywhere. 
There is here effective the extended intercourse of Germany & 
always has sith Italÿs Augsburé and Nurenberé are both the ch- 
ief places of the German art of the Time, excelliné &ll others. 
From them came tae multitudes of German students, who continu 
ally proceaded to Italy, to carry on their studies at its very 
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44 
famous universities. With interest German travelers still fol- 
low their traces in the arcade courts of the universities of 
Padua and Bologna, where their names and arms form not the le- 
ast part of the magnificent decoration. sinally the nobility 
also go to Italy, mostly in attendance on their princes, and 
the result is more refined customs, a freer view of the world, 
greater intesest for all intellectual creations and especially 
for art. The lower nobles can least engage in this, for their 
nsens are small, end if they do not wish to become boorish 
like the ordinary noble, they must early seek to find a place 
in the service of the court, in the army or in the government. 
Even from the empire is to be expected no thorough promotion 
of the arts. Maximilian I is the only emperor of this epoch, 
who aids in the cultures of the Renaissance; but even with him 
is this restricted to those well known nood engravinés aefd to 
his splendid tomb at Innsbruck. In all these undertakings one 
indeed traces decidedly the air of the new time. For the Germ- 
‘an princes i.: it reserved beside the germinatins and highly 
developed citizens, to brins the new art into monumental exp- 
vession. How this ocours in detail, we have to consider later, 
but it is alresdy to be emphasized hers, that in contrasté to 
the avt in France almost exclusively dominated by the court 
and its influences, ne do not find such grand monuments in 
Germany indeed, in which the porer of a single absolute mon- 
arch is egsbodied, but otherwise in an almost innumerable se- 
ries of undertakinés on a more modest scale is ths entire 
rich diversity, which is an advantase of our nationality. 
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LS Chapter II. Beginniné of the Renaissance by the Pain- 


ters and qculptors. | | 
If it is anywhere clear that the middle ages has completely 


passed away, this is the case in the consideretion of the art- 


istic creations of this epoch. In the contest of the new style 
#ith the forms of mediaeval art me recognize the contest of tro 
opposed conceptions of the worid. The middle ages had the cli- 
max of its creation in church architecture, and found this in 
the Gothic style. This was calculated in a preeminent sense f 
for church building, and therefore a time with an exclusively 
ecclesiestical tendency must conduce to the highest expression 
of its desires and abilities. When such a deep connoisseur of 
bhs middle a$es as Schnaase seys of the Gothic style, that from 
its beginnins it vas not nell adapted to seculer purposes, ve 
simply have to endorse this. Well has the middle ases charact- 
eristically stamped in this style its city and guild halls, i 
its castles and fortresses, as well as the city duellings:but 
too strong a coloring of church art is connected therewith, f 


for them to be able to assume the expression of secular comfort. 


Already after the 14 th century, in which the citizen class s 
strongly flourished, the cities increase in #ssalth and culture, 
the love of life stronsly rules over all, and there besins the 
downfall of the Gothic style as a necessary reaction from the 
movement. It had playeä out its part, a different time with n 
nen idees required ne” forms. How these were first produced in 
Italy by the study of antique monuments already after the 14 
th centurw until they broke forth in 1420 is well known... 
‘Hbile this transformation was copleted in the South, the 
North broke no iess decidediy with the traditions of the mid- 
die ages, eltnoush in a different tendency. H. van Eyck certa- 
inly belonés to the greatest roed-breakers and path-finders 
in the history of art, for his ner art of strictly studyiné 
nature, and the lifeliks representation of the human form with 
its landscape and architectural surroundinés, to free itself. 


fron the pattern forms and gold érounds of the middle ages, is 


an equally bold break as nere the acts of Brunellesco, Chiber- 
ti or Donatello. The entire endeavor of the time then, from 
the dreany idealization of the barren scholastics of the mid- 


dle ages to the truth, to enter into the animated realities 
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48 
of the world. Here it was nature, there in the first line the 
antique, by which art should be youns again. Ne 
As this truth to nature spread in the North with rapidity, 


first paintins and sculpture soon passeë from bhe Flanders sch- 


ool over the provinces of Germany, the new art must appear in 
sharp contrast to the Gothic architecture laid aside. This had 
cons to be entirely in the service of à manual pattern, and in 
the hands of honest but ordinary masters, fell into technical 
and especially constructive shown pieces, es for example the 
spire of Strasbaré minster, or into fantasias of monotonous 
tracery. Men must soon feel everywhere, that this style inevi- 
tably remained far below the requirements established by this 
time. Indeed its existence nas extended yet more than a cenbtu- 
ry, for nothins äs so strongly attached to the traditional as 
handwork grown ol in routine. Therefore ne cannot woüder if 
we find the Gothic style prevailing in Germany in even the 
16 th century, even in many details preserved till in the 17 
th. But it is also conceivable that in the numerous contacts. 
of Germany with Italy, the canpaigns of the emperor, commerci- 
al connections, scientific relations, that the new architect- 
ure so splendidly developed there soon began to affect Germany. 
This must have even occurred much earlier, if the movement in 
artistic circles had not found opposition in the political and 
relisious conditions. For the formative arts after van Eyck 
stood on an extended footins with the Gothic, as easily recos- 
nized from the numerous paintinés of the time. Although the 
painters in their architectural accessories and backsrounds 
did not reject Cothic forms, still the pointed arch appears 
inconvenient to them, for almost without exception they employ 
the round ærch in itssplace. Is it then à wonder that we see 
the Renaissance in Germany richiy developed after the beginnins 
of the 16 th century among the peinters and sculpturs in pain- 
tings, wood engravinés, copper plates, tombs and other works 
in relief, while architectural creations in the new style vom- 
mence only about the middle of the century? | 
Amons the art norks of his epoch is perhaps none, that shows 
in SO many ways the transition from the o1d to the ner time, as 
&he chronicle of H. Schedel of the year 1493. It is not merely 
ons of the most precious printed works of the time, presenting 
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in its text not merely the most remarkable conclusions on the 
statements therein, but affords esbpecially in immeasurable « 
#ealth of its woodcut illustrations drawn by M. Wohlsemuth 
and N. Pleydenaurf a standard for requirements añdtthe under-. 
takings of the graphic art. While the representations of fig- 
ures were in the raelism of the conceptions derived from the. 
Flanders school, the ornamental still continues entirelÿ with- 
in the limits of the Gothic style, and only once just on the 
first plate with the imposiné representatior of the enthroned 
Saviour, do we recognize in the wilful fisuees of children, | 
thet gracefally break through the Gothic foliagse of the border, | 
the influences of the Renaissance and that they are veritabls 
Italian Cupids. ès 

But most important for us are the numerous viens of sitioës 
by shich the work is adorned. Already in the endeavor for geo- 
éraphical and tobogsraphical representation, here connected 
with historical narration, undeniably the senss of the hine 
expresses itsslif, but on the other hanë än the conception and | 
execution the middle ages and the ne”n time are opposed. First 
is to be noted, that the Gothic forms are frequently indicated, 
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ra though never stronsly execute, and are never characterized by 


the pointed arhe. This concurs mith what we have alrsady recos- 
nized as the brominent peculiariby of the paintings of the Flan- 
ders gchooïl. In fact nith greater consistency is the semicirele 

_ employed on portals end windows, on the sound openinés in 60w- 

ers and on friezes and cornices, and even #mbhere the great div- 

ideà windows distinctly show the Gothic style, the round arch | 
is chosen, À custom that become a fixed standard is even fol- 
lowsd in the more accurate ädrawinés of à VMerian, thus until 

the middle of the 17 th century. Thus in the preference for 

the round arch the North meets the Renaissance of the South. 
There nore strikins however is that the pointed arch is trice 
employed, indeed in freely ertistic design; once on plats 7 on 
the gate of paradise, and indeed with all the variations of 

the late time, the other case beins on the ideal restoration 

of Solomon’s temple on plate 60.B. That in the representations 
of cities, whether ancient or modern, belonging to Germany or 
Italy, Greece or the Orient, the usual forms of the middle â$es 
are chiefly employed, this causes us no monder, for it occurs 
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in the same naive sense, which dominated art throushout Italy 
as in the North, and no anachronism is found thereïin, in pla- 
cins antique sods and heros or Biblical forms on the clothiné 
of the time. But besides an influence of Italian Renaissance 
makes itsel felt constantly, before all in the extremely nun- 
erous central and domed buildinés, as #nell es in the domical 
terminations of toners. 

Bab in other respects the mediaeval views with their indif- 
ference to æeality emphasizes this dependence on fancifulk cap 
rice quite directly in easy breadth. Mhen Nineveh, Damascus, 
Babylon, Athens or Nicea is represented entirely like Germen 
cities of the middle ases, then we do not wonder; but if Nine- 
veh looks exactly like Corinth, Damascus just like Naples, Pe- 
rugia, Verona, Siena, Mantua or Ferrara; anû further when Nicea 
is nowise different from Padua, Marseilles, Metz and Treves; 
if Troy misht change pleces with Tivoli, Ravenna, Pisa, Toulo- 
use ete, this is certainly to be attributed rather to the ima- 
gination. It is s0 in fact; some woodcuts have pleaséd and must 


be printed again, beiné furnished with the names of other cities. 


It is most amazing that this procedure is even employed for the 


| nsighborins German cities (P1. 180), of which one half is sim- 


ply the repetition of the noodcut, that represents Paris on PI. 


89, but where à woodcut is added, that has just as little to 
do aith Magsdeburs, anû the lines of the houses do not once cor- 
respond to those of Paris adjoinins. No more care for truth is 

_ presented bp the representations of the differént monastic or- 

_ders, for the Cluniac monastery on PL. 173 is exactly the same 

as the buildinés of Vallumbrosa on Pl. 190, the cross bearer 

‘on Pl. 207 is the same as the preacher on P1. 209, and still 
| others. A second illustration likemise serves for TES 


des, end still bn a Stan Me ta to Casthas Oli- 
veteans and others. 

But besides these merely fanciful illustrations in which is 
expressed the endeavor of the time for a characteristic expres- 


_ sion of truth appears, and which are manifestly based on a uore 
or less accurate draming et the time and place. These are nos t- 


1y large plates that occupy the space of two oprosite pages. 
Here first of all in Germany belongs Nuremberg (P1. 100), that 


RE ES 5 


D 


g oné edi LA dnebosde défis Lien véto ati dim fedé 
18 sroiv bibnslge s abacife fobaîio vledsde ss bne esdonnac 
_ vegeïe To ddBilt daïs odt dim lssbedieo escdn (EL .19) an 
{Eur 8 donudo séteoggo edi 28 flen 28 esenodeosdi edt Boe 
| mé Bnesÿ eft détr (O8E .19) DaudesË :hesimgooon vliese ei 

snof'ossdi déiu veddenos esenot not ddir Iesbonise edd Bce 
| Hesisesossedo uiuo don 8 dotis (EXI .19) 2todmst :aseas e0p 
nos entto moisoo! odé bns Lesbsdiso auieogut add vd 
pre din donudo datssg tegqu edit vd doidr Sud  LosdotM 8 
Ai ei pseiq bre eoeseñddud guivit déin eîeis ext Ens ak 
‘4 “Een ai: (16.19) enaolo) oefneñid .hedaenonges vitoes 
tres {tite lenbedisc od# %o siodo edè bns dénoï rove8 svt vd 
4 À gd Lie smoted besiisdostedo ai (ChL ,19) geudeente :pnibliva 
|... to #xes edé oùnk dois Enodxe 215n0ÿ socdu ,votentn daosÿ où 
‘1 dde nobnin 2807 énésitienen ed) ai sex ertélts ‘ebeg eg 
‘+ f: beluisseciévensi odé no1skodeddvonis.#od: Lekecst 
l'uilsiooges mt (BG .19) ef2e8 ol .entge aûitelxo Ifitde 
à :onkdf odé evode daid bniait oosntof soseais oû8 best 
ac cnbiad ontdf edÿ no :baibliod ak [lite ai qenot dasn. 
MORGR = M al0 coulé .Jogedo o1lt9if Suttaixe Lltie sdé 
“ei ain Bas/iodagis oJi To tenoû fédeinlèiny [seecioo 
Esdaog fegtoniso sd Lo suxemét eût no notfssoosË 
ie est dé foinoW selneni! :Eostooces vitesse ei sûs 
£ Ion sn doïnde denant ati Jo seskge Jnodiin pienot bus 
1h Son ovedn (66.19) snneiv vilenti jodeh seul esupreezadoio 
IntobataeD me shtau 2 oele tud uonaot2,8 Jo sérot eût wl 
| +44 fa Sneioitève see Le di F0 coltogasenco fentëlio odi 
: MEULOT ÈS ‘&tatog ani 
wl sono s voine asifio eilstl dse1tà edÿ ic sroe cale du8 
di ins ei endT nicneinle siteltedoengio Bus dla 


= 21 | 


1 


{ 


pv 8-1 odt Mes ae bre sega et détn cb00 e0614q 
_. tesldsa esgo tallouosg edf nova Jud ,2emob faiïd uit dis cozsY 


Le MNonnido sn to mrot baidisée ot nova beébat eobsost soslsa 
| vretsenaso vilenpe svldiaifloint Boënossiger ed où sess ai géo 
hastytdais est din Iasbediso s4$ tanode Sone1of® ei otfeise 
snemot Liod cdi bus vietsidaed, sñè «Svob Bedelgmeo vistiène. 
eue NN NAIESES où$ PF cidsoev sols fs018 adè 


nu, 


ET T TS to selncolad bus ceispol nego ed elyie nsifonsV edà To 


4“ à 
+= rs 


‘ palace facades, indeed even the striking form of the chimney 


that with its city wall with abundant towers, its two principal 
churches and the stately citadel affords a splendid view; Erf- 
urt (PL. 155), whose cathedral with the high flight of steps 
and the three towers as well as the opposite church S. Severus 
is easily recognized; Wärzburg (Pl. 160) with its grand palace 
and the cathedral with four towers together with three Romanes- 
que apses; Bamberg (P1. 175) which is not only characterized 
by the imposings cathedral and the location of the monastery of 
S. Michael, but which by its upper parish church with the cho- 
ir and its eisle with flyiné buttresses and piers is very cor- 
rectly represented. Likewise Cologne (P1. 91) is well shown 
by its Bayen tower and the choir of the cathedral still in 
building: Strasburg (PL. 140) is charecterized before all by 
the great minster, whose toners extend high into the text of . 
the page; cleerly seen is the magnificent rose window of the 
facade; but aiso: the totwsrion the transvérsesaislelmithfits© 
still existing spire. In Basile (P1. 244) is especially recogn- 
ized the minster terrace risiné high above the Rhine; the north- 
xest toner is still in building: on the Rhine bridge is notable 
the still existing little chapel. Also Ulm (PL. 191) with the 
colossal unfinishod tower of its minster and with rich painted 
Secoration on the toners of the principal portal next the Dan- 
ube is easily rocognized; likenise Munich with the high/roof 
and toners without spires of its Frauen church as well as the 
picturesque Isar gate; finally Vienna (Pl. 99) where not mere- 
1y the toner of S. Stephen but also S. Maria am Gestade with 
the originel construction of the toner gives sufficient start- 
ing points. | 

But also some of the great Italian cities enjoy à generally 
correct, and characteristic representation, Thus first is Ven- 
ice (P1, 44) where not only the Piazetta nith the two columns, 
palace Doge nith its upper and lower arcades, the church of S, 
Marco with its high domes, but even the peculiar ogee sables 
of the Venstian style, the open losgias and balconies of the. 
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cap is seen to be represented intellisibly. Equally charact- 
eristic is Florence shown; the cathedral with its mighty and 
entirely completed dome, the baptistery and tue bell tower, 
the great palace Vecchio #ith the unmistakeable form of its 
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tower, but then also the Annunziata with its high domed choir, 
Even S. Maria Novella with the great volutes of its facade is 
represented. Not less interesting is the great representation : 
of Rome (PL. 58). At the right side the gate del Popolo forms 
the border, above is the érend shape of castle S. Angelo, end 
still above on the horizon is the Belvedere, not yet connected 
with ths Vatican’ the papal palace itself is yet entirely in 
mediasval form, beside 16 being the old basilica of S. Peter 
mith its portico and great facade, farther is the island in 
the Tiber with its churches, then a column of Marcus Aurelias 
and close to it is the great dome of the Pantheon; the termi- 
nation at the left is formed by a part of the Colosseum, beh-. 
ind being the temples of Janus end of Vesta; in the foreground 
is still seen on Mt. Cavallo à naive representation of the Bi- 
oscures with their horses. Also the accompanying text intelle- 
Sentiy emphasizes the most prominent antiquities, but finelly 
ends with a complaint on the devastation of the monuments bÿ 
the Romans, "who in brief time must destroy the entire noble 
antiquity. : SU 

It is evident hat cities and monuments were then visited 
most by men, and how many obhers nere entirely unimportant to 
then. It agrees well with this that se also find a represent-. 
ation of Jerusalem surficient in the main points (Pl. 48),but 
Constantinoble is treated with particular preference. On PL. 
_130 is found a large vie” of the city, on which the churchS. 
Sophia with its dome and several columns erected in the vicin- 
iby are prominent. This vien is then reduced one half end'is 
trice repeated on Pis. 249 and 214. Finally is found on P1.257 
a representation of the old monuments, among which besides the 
church S. Sophia is the domed structure of S. John Baptist, the 
imperial palace with its garden, the hiopodrome with its two 
obelisks are prominent. 

le saw in this important mnork indeed certain gSerms of a new 
tendency, traces of the influencs of Italy, though still lini- 
ted and restricted by mediaeval opinions, as proper for artists 
of the older school, yet non appears with the beginning of the 
18 th century a new generation of artists on the scene, "ho 
receive their impulses directly from Italy, and break a: path 
in German art for the Renaissance. The Augsburgs school seens 
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SH here to take the first rank at the time. The numerous commerc- 
ial relations with upper rtaly and especially with Venice naë- 
urally lead this may; the love of life of the lukurious mercan- 
tile city favors the acceptance of this gay world of form. &. 
Burgkmair was born in 1472 and is one of the first, who trans- 
planted the art of the South to Germany. As a rule it is said 
of him, that after his sojourn in Venice in 1503 he “changed 
his manner”. But his works shown that he had already knozn the 
Renaissance, shether he had already been in the South or had 
learned from Italien ensravinés and paintings. Already on his. 
picture of the Lateran basilica dated in 1502 are combined'in 
the architecture of the portico the firms of the new style with 
the Gothic. It is indeed the earliest occurrence of Renaissance 
motives in Germany, ab least no earlier monument is known to 
me. Still more decicedly is expressed the new style of art on. 
the magnificent throne, that we notice in the middle picture 
of an altar tablet of 1507 in the gallery at Aussburé: and from 
the convent of S. Catherine. The border is still Cothic: (Fis.. 
L), and also on the wing pictures are painted Gothic arcades. 
On the contrary the artist has furnished the throne, on #hich 

\sre seated Christ and Maria, with a back of open. arches rest-, 

ins on little Gorinthian piers and enclosed by larger Corinth- 
ian pilasters. On the capitals of the pilasters kneel angels C 
xho hold stretched tapestries. the ends of the balustradé ars 
formed by dolphins, whäch end in free scroll work.it is already | 
strikins on this Plate, how the Renaissance forms in ornamental 
fullness and magsnificence appear to excel in the decorativee 
elements of a Gothic that has become unrestricted. However the 
artist employs both styles beside each other, and this hence- 
forth for a longs time remains the practice of nearly all-Gern- 
an masters. Thereby they are in contrast both with Italéën con- 
temporaries, as to the ideas of our days. Ne moderns care for 
unity of styles and purity of forms and scarcely understand the 
naive procedure of a time, that in the first line placed orna- 
mental masnificence anf enrichment of the world of form. The 
late Gothic had already favoreä this tendency, for after the 
strict constructive systems of the middle ages haë been loos- 
ened, a capricious ornamental play with the proper ground ele- 
ments of construction was carried on, particularly with the 


PONT PONS 


PR 


I EN ET 


pesetont 0 reve deu : us bans SLA élue oùs % dés 
LT 07 etnsosdidose oèteros a To em707 odd voi 
Daou us. eût bebacozié noou Esd sounostessf 
à ed Bertone eeoin efvte 8 Cf Os bed bhe | 
MOTS oitetèsé 
. s47 ‘vasure ai 
o dess esis non. Dasdidihest 


ue nb qoeb [its ES Bis edd do 
% 


_esez sed emii sr A 
| sentis atedi no-docoge ei 
L. “eme nes on mic ?c tasnds So 
de “etil to délson bas 10m0g & Lesloi 
| | “age sd evosite noïtizoggo uidé 
vide beuñesgze ei Ens oebnes 
ouNESEAd al: .ecottssto 
| atedt fans: gausa.eidé st bus 
‘4 + | 
? || | apétus otnene di flite AIamièsue 
1 are) use Semié diode à 
dis sanobsnedé Bofnozonge as € 
£yd bobarozivs PETCE fntfnesttin: 
énsE 'esgsoekssl nte dépose &: oi : 
| teon- ect gd Bsdionds gta dofdils: 
- me, edt' +0 snoi 10100 EPL * 
to eoneultat sûi 
pate: su spi as 


o ciduiiefoza 


LA 


A 


Eu at sSpérese BHOT2nE 
nr. eo Stix gebesss où 
| bedoñoue viser 
| on eesaieenise 
— à af &loosg enoTseg 
es ég où 8285qqs tv! 
pe d'Ecs enebiod latuéssi 
vol 68 .26823Ec0 bas efooi 
ET 2kd bas sosieeb dois 
| 010. 10 segc ao bief videon one 
bind Sneoi linge vd bocsobs É 
et en: de sie Rev bns s3uê tn 


k 1e De 
L 


: A TN 


52 
ribs of the vaults. This tendency must even increase, *hen men 
came to know the forms of a foreign architecture. In Italy the 
rl masters of the Renaissance had soon discarded the last echos 
of the middle ases and had passed to a style whose unmixed bea- 
ty of a classical expression of the elevated artistic tendency, 
“hich then filled the nation. Quite otherwise in Germany. The 
#il8 agitation in which tne tendencies of the ner time must c 
contend with the traditions of the middle ages till dsep in the 
18 th century, did not allow such pure and general feeling of 
beauty to appear. All northern creations of the time bear zore 
or less the disunitsed nature of the epoch on their surfaces. 
Purity of style and the utmost refinement of form we can there- 
fore expect nomhere: but indeed a porer and sealth of life, w 
which sas unaffected by all this opposition attacks the appar- 
ently opposins with a fresh tendency, and is expressed with 
youthful love of forms in characteristie creations. In this 
sense proceed all our old artists and in this sense.must their 
works be judgesd. 

To remain à moment with Burékmair still, the Germanic museum 
at Nuremberg has possessed for a short time a very important 
paintins of 1509, on which he has represented the Madonna with 
the Child enthroned in a masnificent niche, surrounded by lux- 
uriently bloomins rose bushes in a southern landscape. Here & : 
the last remains of Gothic tradition are absorbed by the most 4 
splendid Renaissance. Also in the deep color tone of the dign- 
ified grace of the Madonna is recognized the influence of the ( 
Vensetians, namely 9f Giambellini and Cima, and only the strons- 
ly drawn and ugly Christ child recalls 59 many contemporary 
northern figures. Moreover Burékmair’s numerous drawinés for 
xoodcuts present enough exemples, how freely he manages with 
architectural forms, how far as a rule these hastily sketched 
compositions remain behind the architectural earnestness of. 
the paintinés just mentioned. We find namerous proofs in the 
great series of Austrian saints. Clearly appears to us thereïn 
the preference of the time for architectural borders and back- 
grounds, opposed to accessories of bools and costumes. He lov- 
ed to display én:suéh bhinés his rich desires and his fluid 
gift of invention. The scenes are mostly laid on open or celo- 
sed halls, or the landscape is edorned by magnificent build- 
ings: of rich thrones, furniture and vessels of all kinds is 
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no lack. In Buréskmair’s plates mentioned above the Renaissance 

forms are mostly given for the benefit of the accessories.For 

example compare the columns like Doric on(P1.3; S. Adalbert) 

with tose similarly treated on P1. 10 (S. Ausbert) or on PI, 

12 (S. Ediltrada). No less fanciful will be found on Pls. 87, 

39, 49, 71. Or consider the columns like Corinthian with S. 
| Jr) hmelberé; the bases ogee with double rounds, the torus almost 
_:Æothic, or hather late Romenesque with doubled cavetta, the 
capital #ith notched abacus at each corner and a mask between 
them. Besides the Cothic the Romanesque also quite often cams N 
to our masters. On Pl. 25 (S. Dentalin) is seen & gallery of 
columns nith cushion capitals. The shafts of the colunms pref- 
erably are strongly swelled, covered by foliage, almost natural. 
Thus on the plate mentioned above and on Pl. 18 (S. Boniface) 
and many others. These capricious Renaissance forms are then N 
fearlessly connected directly with Gothic profiled arches and. | 
veults; thus on Pl. 13 (S. Bathilde) or on Pl. 86 and many oth- | 
ers. How the foliase often veries between the crisp late Gothic . 
leaf and the acanthus of the Renaissance is seen, for example 
on Pis, 15 and 968: yet the master kne”w how to bring into use 
the new norla of form with its entire richness, is recogniged 
on the wall frieze with masks end scroll mork on PL. 109 (S. 
Ulrich), and even more on the pretty choir niche on PL. 11 
(3. Nenceslaus). Similer studies are left in the White King 
and other works of Burékmair. From the White King xe take in 
Fis. 68 in the follonins Chapter the illustration of a richly 
farnished room, while Fig. 2 from the mooûcut of 1503 presents 
the emperor Max mounted in full armor. The magnificent portico 
with Corinthian piers, broken enteblatures and classically tre- 
ated frieze, that like the shafts of the piers is decorated by 
elegsant ornements, shows how fully the artists had thensaltendÿ 
made their own the world of form of the Renaissance, and how 
it was necessary for them to give evidence of this at every ; 
opportunity. To the most sdmirable belonss the masterly wood- À 
cut print of 1510 (Bartsch, VII, 40), on which Death liks a 
bandit in ambush overthrows 2 young knight, mhile the beauti- 
ful sife, that has enticed the unfortunate,screammins takes to 
flight. This is a composition entirely produced by Venetian 
oginions; the narrow alley enclosed by folty palaces with mas- 
nificent Renaissence portals, behind being the canal with 2 
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quietiy slidins gondola: even the form of the chimney cap on 


the nearest roof recalls Venice. 

Amongs the Augsburé artists, “ho probably learned through 
Burgkmair to know the new morlû of form, are eminent the men- 
bers of the Holbein family. The Older H. Holbein hes still re- 
tained much of Gothic in his paintinés. Thus especially in the 


paintins of S. Maria Magsiore of 1499, one of his chief works. 


But already in the frequently mentioned altar paintings in the 
sane gallery, which must now be transferred to the elder Holb- 
ein, but which by a falsified inscription were long credited 
to the son, thore are seen in the borders golden Renaissance 
scrolls with wingsed genii, who blow cornucopias. Yet freer and 
nobler development has the Renaissance on the noble altar of S. 
Sebastian of the Pinacothek in Munich, that perhaps must be re- 
sardeû as the joint work of the elder Holbein and his brother 
Sigmund. 

The first master that broke completely rith the middle ages 
and decisively turned to the new style is H. Holbein the Youn- 
ser. In his works we scarcely anywhere meet with Gothic forns, 
exceptins those of vaults; on the contrary he preferably takes 
antique architecturel details and the ornaments of the Renais- 
sance. But he continues not as most of his contemporaries énd 
countrymen 2 mere sport, rather he penebrates deeply into the 
nature of the new art style, so thaë his entire creation is € 


filled by this and appears permeated by it. Since Woltmann in 


his book has also exhausbively treated this side of the great 
master, this needs merely a brief intimation here. Primarily 
Holbein is one of the first, who employed the nen style in mon- 
umsntal works. His paintinéss of facades, so far as they are 
known to us by sketches and imitations, testify with what free- 
dom of senius he developed this species of representation. The 
entire 18 th century remains in the Alemannic provinces on the 
upper Rhine dependent of him, in Switzerland as in upper Alsace. 
le must attribute to him the first use and establishment of & 
this kind of mural decoration. Æ6 differs in essential points 
from that which Italy undertook in the same field: for the in- 
fluences received from there “were freely transformed accord- 
ing to the quite peculier conditions of the problem. In upper 
Germany most of the citizens’ houses then (as even is still 
common) were built mithout elevated architectural pretensions, 
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53 
even frequentiy in half timber work, but mostly in stucco. At 
uost was cut stone employed for the architreves of the windons 
end doornays. Likewise in the subdivision these facades show 
the entire freedom of that code of buildinés, when without res- 
ard to symmetry the openinés are quite irregularly distributed 
according to caprice and convenience. But the love of form and 
color of the time was not always satisfied thereby; it sought 
a remedy and found this in painting. To the painter was given 
in pert the problem to adorn the facades with gay and earnest 
tales, nostly from classical antiquity, and by his work to 
(oconceal the irresularity of the arrangement. But to the execu- { 
tion of such works belongsed beyond what was formerly required 
from the painter, a developed esthetic sense, knowledge of ar- 
chitecturèl forms and skill in their use in combination. Here 
the contemporary artists came to establish their manysidedaess, 
and for the most excellent, first of all for a master like Hol- 
bein, can one speak of universality. What modern painters alm- $ 
ost entirely lack with the incressins narrowness of traininé, $ 
‘ Holbein possessed in the most complete degree. As on the Hert- | 
enstein house in Lucerne, he first assumed the facade to be ë 
like à tapestry surface, which in skilful divisions he covered | 
by the creations of his imâgsination; but in the chief picture 
he provided an architectural backsround, that as a magnificent 
domed portico with a niche opening by columns served the whole 
ss an sffective centre. More freely was developed the style of 1 
the master, the srander his architectural conception on the £f 
former Dance house at Basle, for #hicb the sketch is -preserved 
for us by a traciné in the museum at Baslse, as well as by sev- | 
eral original äraninss, pvossessed by the same collection. Xe | 
give two examples in order to illustrate the method of the ar- 
tist. If one desires to judés his invention and genius, he must 
realize that in both cases nothing existed exceptiné the few 
entirely irregular window openingés, neither placed beside nor 
over each other. Over these he first threw an entirely free ar- 
chitecturel framework, that in its magnificent elevation magi- 
cally places before our eyes an imaginary palace with high va- 
ults end arcades, with perspectively projectins columns and 
piers, nith rich ornamentation by statues anf other scuipbures, 
ébh freely composed cronninés and ornamental friezes (Pis. 3). 
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Likewise those open galleries on consoles occur (Fis. 105), " 
which are then animated by figures to increase the deceptive 
appearance of reality. One must confess, that here as in the 
Arabian Nights, that the modest means of decorative painting 
here produced the whole festal splendor. The Basle collection 
also possesses à number of similar designs, in which there in- 
exhaustibly appears the variety and ease in invention. Yet th- 
ese were only subordinate #orks, not standing high in the est- 
imation of contemporaries, so that the council of Basle in his 
appointment of Oct. 16, 1538, stated, that the master”s art and 
labor should be more valuable, than to be “wasted on old walls 


of houses”? When in the same document his knowledge of archit- 
{ ectural matters was praised, a fusther survey of his works sh- 


ows how this praise was justified. 


Before all are to be mentioned here the numerous designs for 
Sla:s paintingss, of which the Basle museum in particular poss- 
sesses an entire series. To the most beautiful belong the fam- 
ous plates of the Passion. Holbein gave to each scene an arch- 
itectural border in the freest use of all sorts of Renaissance 
forms, as for this purpose he handled with complete mastery. 
Bold piers elternate with columns in which the swelled form of 
shaft is favored. Plant ornament, sportive scroll “ork, masks 
and medallians, playing boys with festoons of fruits and flor- 


ers are abundantly employed. The forms are dry throushèut and 


even exagsgserated: but Woltmann hes justly stated for them, th- 
at just therein is to be recognized an artistic consideration 
of the needs of glass paintins. For this technics requires 

bold outlines and rich variations in outlinés to geke possible 
an effective combination in contrastins colors. Therefore also 
athletes and caryatids, friezes with figure representations, 

in brief all elements offered by the new style are takin to 
essist. From these besinninés the Smiss glass painting in the 
further course of the 16 th century developed to that splendor, 
of which remains evidence is still found in council halls, gu- 
iid halls enû shooting galleries. One of the carliest of this 
series is that in the great council hall at Basile of 1519! to 
1520, partly executed after drawinés of Hilbein, Urs Graf and 
N. Manuel. The last two masters belons to those besides Holbeïn 
who first there became neturalized in the Rénaissence. An exaï- 
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example of Holbein’s composition for glass paintirgés is now 


to be found in the cabinet of copper engravinés at Berlin, and 
ne give it after the illustration in Holtmann (Fig. 4). By the 
slender double columns that project from the piers, we recogn- 
ize ho capriciousiy Holbeïin yet treated the nes forms, and 
how mediàeval:échos appeared there, even of the Romanesque st 
yls. But also elsswhere the master shows himself entirely fil- 
led by the candeavor to apply the forms of the new style shen- 
ever possible. Even on the portraits of J. Meyer and his sife 
of the year 1516 are seen soculns of very wonderful form, in 
which the Rensissance still appeary very indistinct in concep- 
tion. Like”ise the foliase on the architrave, the vaultiné with 
its rosettes, in a word the entire architectural pramenork ex- 


hibits little understandiné. It is the most pasriléein this 


respect that we possess of Holbein. Already from the developm- 
ent of his architectural forms, that in the designs for glass 


paintinés, and particularly in the pictures of the Pession, are 


handied with so much more more freedom and merteinty, it may 


bs conjectured that he must have been in Italy meantime. Ænds- 
lee we know too little of the mode in which the Gerhan mast- 


ers in that time studied: they may have adopted' much from It- 
alian paintinés, even more from copper snéravinés; on the Her- 
tenstsain house Holbeïin employed studies from Mantegna’s Triun- 
phal March of Cesar; yet with such familiarity with the forms 


_ of the Renaissance, as Holbeïn soon brought to light, one must 


conclude on his presence in Italy. Likewise remains in most 
of these works of his early epoch at Basle the general prapor- 
tions as depressed, anû in this is the influence of northern 


customs, of low liviné rooms, such as were peculiar to Germany 


and Syitzerland. Also the composition of the Darmstadt Madonna 
is not free from this fault, which in this case is not made a 
merit of the master. That furthermore in his altar paintings 
he proceeds mith sise moderation in the use of architectural 
accessories, is even shown by that Madonne of burgsomaster Mey- 
er and even more by the Solothurn picture. 

But how Holbein in the course of time developed himself üin 
the knowledge of architectural forms is recognized in his later 
works. The Eresmus in a shell, which forms the title to the en- 
tire edition of the works of that learned man and certainly o 
orisinbted before 1540, exhibits not merely slender proportions, 


Litres a eve fud slot ot do nottevele nebele ns 
| sus ofebnatedoi es doue ,oooous£ Enionbmmos edf %o emsct oi 
Lbns 36199 .esudoedtdoss ni boouborini desit Joodes et 
*'etolqnoo duo edit noiteesp énodtin bsebni ,dson mtdè sad 
F ee SE eonsestsnef oinenveD entère edé to noitseso Lesuioesi 
Mtodered s 10% bebaetnt videdong ,cosfgorit à 10 nice 
+ ed st bebnssr" .uneeux deftias edf ni neee at doidr ,IIV 
. Initiused vidoetssg ni ebex bne done £stomuiss gs 10 
Etiae eiti ,Bésnétqiues bas gimemsnso viteoo vd Beniobs 
rylnes edd ni noftarooek To 6vol veR ed esnidmoc #ror 
| sivte begeleveh edi to viosed ouvien où diin cons | 
pelouse ,seiasansn Bns cocois8 To uisensie edf to erséxin 
pe cha bodisoesb vienolvesq od8 de ercda losndcodiions 
+ onivounee N: doit perse emer odt éncds Bentséte 
Er | | ,(e.519) 
b aied£oE dote véivitos sud et Lotions zou uevs. du 
Lot betndiaänoo ed noB .2eisteubat das éresettth sdà où 
L où .nsea vbasale eve on «Saidniag. easiè to moidsmins 
Detdhotendida dooge 1eait sid ot vbaesle ose Lekéneult 


We: et 2 Batage pasduyreve (I uit) esotniog 107 cenntsnèie 
Dpen | Led Mio ensot et ni noiéeïnemanto Îo meocte doit 
ne. pps #s éanez ensë odé ni Svemsuio eËt Bolbosd ctedicH 
— nee don bne mobs Vino Sluoñe di 4em&f Jai 0 ersfeem 
% eds 20% asbt dosssos. vice esd ei Jedi BeA .levoitis£e drii 
he ES purs soiodo sd din bexir si seoirqno donk svelssqe esidas 
«1 nub loft dedé tebsot domob Sud seevidon enÿ 20 sotfenid 

‘ide Hs. adsom Lie TL .dnogs Joue #8 ulersen sd Iiin Bne Elvede 
| D uoisetes isoklodavue: di ofni boom s4s ssionebnes 9e 

es ltsalled svdtin Ssbsol ui Ens soBeont otteisns to boddon 

Le ie yileottediee ent vin .eseduem efsotlel et 101 vrac 
‘on ES enidae dtel où fans séiuieddo :benmebgoo: ed où ei 
Mo ensiseb sd ano£ed nisdios Toreïson luttéuseg Jeom sdd 
| doir où sredsed Bts eau s£qmhe mont shui Lis do elee 
FE sostezeog. muenne else edT .8#nemsaso gfdst eutine Bne | 
net ak velomsxe ovt ovin ow doktm %o Jenèieeh dope Vo 918. 
‘to eve ed benichoves et (8.819) sodsed elgmis edà al 

e eds. mort Iutidusediedi goleveb c# mod snoni oùn queieex ed 
br Fins eds: ET NÉE odt smobesst dix feidges 


Tai 


3 
ar 
LA 


d 

> LA 
y 

à 

ë 


pda ehiocd. 0 celiié svosssun al .buiveaèae Boon so ne 


4>s 


58 
and elegant elevation of the whole, but even in details already 
the forms of the commencins Barocco, such as Michelangelo and 
his school first introduceëd in architecture. Purer and nobler 
than this work, indeed without question the most complete arch- 
itectural creation of the entire Germanic Renaissance is the 
design for a fireplace, probably intended for a house. of Henry 
VII, xhich is seen in the British museum. ‘Arrengsed in the form 
of a triumphal arch and made in perfectly beautiful proportions, 
adorned by costly ornements and sculptures, this magnificent 
mork combines the gay love of decoration in the early Renaiss- 
ance with the mature beauty of the developed style, without any 
mixture of the elements of Barocco and mannerism, such as the 
architectureishows on the previously described plate. Here is 
attained about the same elevation, shich A. Sansovino accutied. 
(Fig. 5). 

But even more fruitful is the activity which Holbeïn devoted 
to the different art industries. How he contributed to the re= 
animation of glass paintins, ne have already seen. No less in- 
fluential were already in his first epoch at Basle his works 
for #ooë engraving. In numerous titles of books, in borders, 
signatures for printers (Fis. 11), everynhere sprinés fortha 
rich stream of ornementation in the forms of the Renaissance. 
Holbein handied the ornament in the same sense as all ésreat m 
masters of that time: it should only adorn and noë mean some- 
thing additional. And that is hre only correct idea forrthe 
entire species. Much caprice is mixed with the choice and com- 
bination of the motives; but do not forget that the ornament 
should and will be merely a gayer sport. If all sorts of deen- 
er tendencies are forced into it, symbolical relations, it'is 
robbed of artistic freedom and is loadaë with a ballast too 
heavy for its delicate members. Only the esthetically abnormal 
is to be condemned; otherwise must be left entire freedom. To 
the most beautiful xorks of Holbeïn belongs the designs of ves- 
sels of all kinds, from simple mugs and beakers to rich éoblets 
end entire table ornamesnts. The Basle museum possesses à treas- 


- ure of such designs, of which "we give two examples in facsimile.: 


In the simple beaker (Fis. 6) is recognized the sure sord of 
the master, #ho knows how bo develop the beautiful from the es- 
sential with freedom; the slender elevation, the refined and 
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59 
yet strong outline, the effective membering and the suitable 
applied ornament stamp the work as a model. How animated in c 


contrast to it is the magnificent goblet (Fis. 7), mhose outl- 


ines are more richly animated by figure ornaments and is treat- 


ed in accordance with its purposel To the mosc beautiful of 
this kind ‘belons some plates engraved by M. Hollar; but in. 
richness adl:others are surpassed by the festal éoblet of Dane 


Seymour in the Bodlsian library at Oxford (Fis. 8). Here àpe 
combined the éreatest msalth of the world of form and a devel- 


: oped Renaissance nith à beauty of elevation and memberiné, wh- 


ich lend to this work the stamp of classical perfection. In & 


three divisions rises the foot in living éronth with leef we 


aths, festoons, heaës of angels anû mesks, pleyiné dolphins, 
“thet in stronsly accented projection charminsly appear with 
scroll work and the suspended pearls, embodÿäbhe pressure from 
above and the elastic resistance”. On the contrary the body 

of the vessel is boldiy beset by bosses and partly relief orn- 
ament, partliy adorned by picturesque surface ornament, animated 
by medallions with Roman emperors, werriors and women. Frecious 
stones and the initials of the king and his spouse eñclosed by 
lover’s knots, H. and J., decorate the lower and upper edées, 
on whose upper termination the motto of Jane Seymour is read, 
“bound to obey and serve”. Finally the cover is decorated by. 
precious mermaids, who blow their trumpets of stems of flomers, 
and the crownins is formed by à playful pair of cupids, who 
hilä the arms with the royal crown. Here is seen how the apt- 
ist strove for that colorsd effect by the use of sold, pearis 
and precious sems, in which the goldsmith’s art of that time 
rishtly sought excellence in its works. Also thé :néénéficent 


watch in the British museum belongs to this series, an illus- 


bretiou of which is given by Wolëmenn. 

No less spirited are the designs for weepons, namely sheaths 
for dasgers, on mhich the imagination of the master loved to. 
play in fisure compositions of many kinds. We give from Woltm- 
ann one of these sheaths from the librery at Bernburg (Fig. 9). 
In three divisions in a graceful Renaissance is first seen Ve-. 
nus, fitted with asses’  ears after the fashion of foëls and h 
holdins a toroh, while at her feet sits Cupid nith bandaged 
eyes, shooting his arrowss Above this in an open portico Thisbe 
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89 
stabs herself on the corpse of her Pyramus, and finally in the 
upper division is the judément of Paris. It is notable how the 
artist with correct feeling broadens the architectural elevat- 
ion uprards, but àäions it to develop ever lishter and more 
airy. Another dagsger sheath is possessed by the Schinkel museum 
at Berlin, with the clever dance of the dead, where the compos- 
ition is arranged lensthwise and is werely divided by a eross 
band. Woltmann gives information of several other designs for 
dagéer sheaths and hilës. fe give in Fig. 1u another precious 
design dramn by Holbein on the wood block. In the upper. divis- 


sion is seen the boldly animated composition of a Venuë with 


the torch, beside whom playful Cupid stands with the idea of 
shooting again. Winsed children in sraceful groups fill the o 
other parës, and the winéed head of an ansel forms the lower 
termination. But far beyond this domain Holbeïn extended his 
activity for art industries, and we find everywhere the same 
spirited invention, the same artistic use of Renaissance forms. 
Thus is seen in à sketch book in hhe British museum and anoth- 
er in the Basle collection, precious designs for small ornam- 
ental articles, medals, bracelets and brooches, even for beads,. 
buttohs, tassels and embroideries, and further for bookbindings, 


. band mirrors, combs and brushes, eardrops, necklaces, arm bands 


and gsirâles. It is a world of precéous designs, and certaïiniy 
none of our masters has contributed so much to pronote éntire 
reality with the air of beauty as Holbeïn. . 

If the tendency #6 the Reneissance in Germany first EAN TT | 
from Augsburgs, the ner taste was soon developed there to éreat- 
er ornamental magnificence. We can recognize this particularly 
on the works of the carviné chisel on the monuments, end espe- 
cially distinctive of this are the works of D. Hopfer. From . 
1518 dates the great shrine (Partsch, No. 24), which is -const- 
rvucted in three stories with open porticos, below with the holy 
family, above nith the crucifixion and finally with the ascen- 
sion of Christ. It is one of the most luxuriant works of the 
German Renaissance, full of freedom and imagination. The draw- 
ins of the lower story at a greater scale and more beautiful 
than theegecuiëéd engraviné is possessed by the museum of Basls. 
Far heavicr and more robust forms ars shown by the great altar 
tabernacie of the same engraver (Bartsch, No. 20), nhose forms 
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61 
are shown by the great a]tar tabernacle cf the same engraver 
(B. No. 20), whose forms directly indicate the school of Veni- 
ce, particularly the school of S. Marco. Amonég the other works 
of Hopfer especially worthy of consideration are Nos. 7, 18, 
19, 25, 26, 84, 39, 44, 45, 96, 99 and 199. In PI. 34 of Birth’s 
Renaissance is found an exemple (B. No. 7) of the luxuriant o 
overloadins, but also of the great original magnificence of 
his works. In a domed chapel is seen the edulteress, who in 
dub submission awaits her judgment from the Master, while at 
both sides are shown aroused and excibted groups of Pharisees. 
The pomp of the architecture, which on pilasters, architraves 
and arched friezes teens with ornaments in the developed style 
of the early Italian Renaissance, is manifestly the chief idea 
of the artist. The crownings of the front arch by masks, sirens 
and cupids is especially fantastic in effect, 

Entirely otherwise is treated the relation to the Italian 
Renaissance by A. Dürer. His nature is less concerned with fr- 
esh and free realization of life, far more with subtle absorp- 
bion and desper thought. Also he only becomes acquaïnted with 
&hs new Italian art and well, understands hon to treasure it. 
Already in his sojourn in Venice in 1506 kh2 recognizes the con- 
trast of his onn art to the local, but also he well knows his 
own value. He faithfully reports to his friend Pirkheimer, th- 
at the foreign painters are hostile to him and employ his in- 
ventions in their paintinés, but later blame his paintingss, 
“that they are not antike art”, and therefore are not good. 
Dârer strives less then Holbeïin to make the Italian sorld of 
form his own: on the contrary he Ssseks for theoretical instru- 
ction, and wherever he.can find it, he fears no toil nor saceri- 
fice. He travels to Bologna because some one has promised him 
instruction there “in sscret perspective”. From master J. de 
Barbari, whom he reveres as a “éooû and lovely painter”, he 
boils in all ways but in vain 6o his sorrow, to learn thoro- 
ughly the theory of the proportions of the human body. So ére- 
at is his desire for this, he says that he mould rather learn 
the opinion of that master than have a ner kinédom. How diffi- 
cult it becomes for the excellent man to base art on science, 
is read xith feeling in his own confessions. To free art from 
the fetters of the middls ages, for the introduction of 2 ne* 
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62 
epoch, he has already at least labored as hard as Holbeïin, si- 
nce he remains in Nuremberg and frou thence exerts the strons- 
est influence on nearly all contemporary artists in Germany. 
His theoretical endeavors will be mentioned in enother place: 
here is first to be determined how far he made the formsof the 
Renaissance his own and brought them into use. 

It is soon seen that Dürer far less thau Holbein had the ne- 
cessity for providins his compositions aith architectural bor- 
ders and backérounds. He much prefers:to placs-theïscenes in 
landscape surroundings. The charn of these backérounds is s0 
great, he expresses in them the intimacy of German perception 


Lyof nature in such high degree, that it asserts for itself an. 


independent worth, and that thereby the master became the fa- 
ther of northern landscape painting. On the other hand where 
he gives architectural borders, as à rule these are of the 
sinplest design, very commonly and even chiefly executed with 
the rather lean and crisp Gothic foliage and branches. This 
is especially seen in the series of noodcuts 6f.tle.lifé of 
Varia, for example on the cut of the circumcision (B. No.86)! 
and that of the betrothal (B. No. 82). Indeed hs turns there 
to the rounû arch and also adds with preference colonnades, 


that certainliy are intended by him as Reneissance forms, since 
they are repeatedly connected by an entablature like the anti- 


que, for example at the offerins in the temple (8. 88). But 
even on this page is recognized by the details, namely on the 
bases and cepitals of the columns, how little the master thi- 
nks of accuretely reproducins the antique forms. Even the nat- 
uralistic custom of the late Gothic is fixed so deeply in his 
spirit, that in the last case he covers the capitals of the 
columns with pure grape leaves. But these pages bear the date 
of 1509, and thus originated several years after his sojourn 
in Venice. Likenise in the gSreat sooûcut of the Passion of 
1510 prevails the same fenciful style on the few. pages that 
bave architectural backsrounds, particularly on that, where 
the Man of Sorrors is exhibited to the people by Pilate. But 
tics of our great master SO ‘ibtiustenÿ that it is aires ti 
derived from them. 

Direr enters with such earnestness and depth into his work, 
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“nat he rejects all thab is not directiyyconnected Cherewith 
or may disturb it. Therefore he disdains richness of decoration . 
in Architecture, clothiné and other accessories, since enjoym- 


ent of such thingés.nbscures the main idea, and nould lessen 


the porer of invention. And so he undertakes just those aorks, 
whose effect is calculated for the people, to the popular forms 
of late mediseval art, whose mode of expression is most intel- 


‘&ligeble to his contemporaries and countrymen. But where the 


all the richness of ornamentation is to be developed, there ve 
learr to known best Dârer’s architectural tuaginationss fase: Ei— 
rst in the gate of honor of the emperor Maximilian, rhich bears 
the date of 151a (Fig. 12). Here the master allors his genius 


to thron off restraint, and exhibits the immeasurable wealth 


of his invention. The ground forms of the structure follom the 
Reneissance, and also in the details are recognized many free 
ideas like the antique; but all is mingled with the naturalis- 
tic foliase of late Gothic art, and not easily will one find 

a creation in ahich with such careless naïvety eppears both n. | 
minsled and fused together. In Fig. 43 ne give one of the ori- 
Sinal crouninés, which in its middle panel contains the golden 
fleece, enclosed by singular brinches and scroll nork, that 
raises candelabras of finciful form wreathod with vine leaves, 
bat at the middle ends ia a still more luxuriant termination,. 
“hich supports tro vases, above mhich the little blinä god 
triumpbs with quiver, bow and arrows. Other genii blon trumpets 
enë crouch on crockets formed in Gothic fashion, that abundant- 
ly grow out of the branches. Not easily can be seen anything 
richer in ornamental invention, nor a more original mixture of 
late Gothic and naturalistic motives with elements of the Ren- 
aissance. Jhe same terdency is followed by the master in the 
triumphel chariot of the emperor in the year 1522. Yet here on 
the whole the Renaissance is rather more faithfully retained, 
especially in the miniatures of the court library at. Vienne, 

and the monastery of S. Florian. Here coupled columns of -free 
Sorinthian form with fancifully curved shafts support the str- 
ictly architecturally treated canopy, under which sits the ems- 


geror: On the contrery in the first sketch in the Albertine at 


Vienna, the canopy rises in fantastically curved lines, that 
almost recall the show chariots of the Rococo time, from the 
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b+se of the chariot, and has a freer corresponding curved ec 


form. However all is now so much finished ÿith Renaissance 


encies to late Gothic foliase, although this chiefly shozs the 


acanthus form. Me give in Fis. 14 the principal sheet of this 
surprisinsly rich woodcut, like scercely any other work, that, 
proves the inexhaustible imagination of the master, and also 
his sense of form as refined in the course of years. One con- 
siders only àll separate parts, particularly the wheels of the 
chariot, 2s well as the sides gith the canopy boldly risins f 


from them, but also the magnificent and tasteful tapestries a 
and cushions, especially the robes of the emperor, dalmatic, 


sceptre and crown, and he will be surprised by the taste with 
which all this is executed. To the master’s later time also 
belongs the excellent mooëcut, that represents the bust of 
the emperor Mex. Likewise a truly Dücer’s Renaissance leads 


to the decorative foliase on the enclosing columns, partiou- 


larily its charming play in the dolphin capitals; yet there 

are not éntirely lackiné certain Gothic motives again, for 

example in the vine leaf on the lower part of the shaft. 
That Dürer knex how to dominate antique forms where they oc- 


curred, we recognize by that masterly Graniné of the Basle mus- 
eum of 1509, which represents the Madonna end Child with angels 


pleyiné around them, seated in a magnificent portico with Cor- 
inthian columns. The proportions here are also dignified and . 
grand, and the details are of spirited refinement, yet he has 
here not been able to reject all sorts of Gothic reminiscences, 


for example the naturalistically curved branches on the nonder- 


fully composeë architrave. Likeswise is it with the wooden car- 
ved frame of the representation of the Trinity of 1511, now iy 
the Belveëere in Vienne, formerly in the monestery of Landau 
and now preserved in the Germanic museum at Nurembers. The or- 
namental forms half belonsing to the Gothic and half to the 
Renaissance indicate a design by the master’s own hand, om z 
zealously Dürer devoted himself to the study of the antique a 
end particularly to Vitruvius, we know from many passages in 


his theoretical mritinés, especially from the“measuriné with 


the conpasssand level,”also from the great number of sketches 
and dranings for arthitectural and perspective purposes, in 
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65 
Sreat part preliminary studies for this work, now in the Brit 
ish museum. Many of these he evidentiy collected in Italy, si- 
nee several sheets have notes in Italien. antique capitals of 
columns and other details frequently ocour therein. 

Also Dürer dren some for the art industries; elthough he | 
there possessed neither universality nor the fertility of Hol- 
bain. Severel of this kind are found in the rich collection of 
ârawinés preserved in the library in Dresden. On one sheet 4, 
(16) are seen six light and spiritedly designed Gothic goblets 
smith several double goblets. How ragidly and securely they are | 
thromn off is recogsnized by each stroke of the pen and by the 
addeë words, evidentiy intended for the ordersr; “T will make 
more of them tomorron”. While Gothic naturelism still entirely 
y! vreveils here, on other shoets are employed antique forms: thus 
‘on PL. 17, where is found a vase nith cover in rich Rensissance 


/Ÿ style with foot in five variations. But likewise here can the 


master in the ornament not entirely free himself from Gothic 
naturaliem, particularly on the fôbiase frieze of the-upper ca- 
vetto. More severe is the design of 2 väse with cover on P1.- 
37, pars one feels the labor on the whole and might scarcely &t 
take it'to be a d'awins by Dürer. The perfected beauty and 
£r ibn in en ra in the course of the lines and ornament, | 
thet Holbein shows in his similar works, *xe only find in Dürer 
| where he entirely yields to the Gothic form. This has become 
a. second nature with him and comes to him in purely antique 
compositions, as on the columns end the capitals on PI. 36 is 
ever again ir the way. The same observations will be made on 
the numerous similar designs, that arepreservedfparticularly 
in the Albertine at Vienne and in the Ambras collection thers. 
The desién for a sword sheath with hilt gsiven in Fis. 15 in. 
the Albertine has à grace and refinemeot, and is so filled 
aith the spirit of the Renaissance in its numerous variations, 
that in spite of the distinctly pleced monogram of Dürer on 
the lower end and here omitted, rather makes one think of Al- 
degrever. Thus me recognize the fermentation most clearly in 
Därer, through which the artistic sense of the time must pess, 
the long endurins'contest of the new views nith the traditions 
of the middle ages, “while Holbein at once feels hinself to be 
2 son of the new time and quickly decides for its forms. 
Mesntime the current of the Renaissance becomes stronger, 
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66 
and pleasure in the charming play of its “orlid of form soon ex- 
tends so generally among the GCermay artists, that the paintings, 
copper ensravinés and woodcuts of about after 1520 are truly 


overfloned by details of this kind. What the so-called littlery 
masters, Aldegsrever, Altdorfer, Pencz, and the two Behams have M 


done for the ornamentation of the style is known to all. Some, 


‘of them without question belong to the most beautiful of &hetr . 4 
kind. Thus the three famous dagéers b: Aldegrever, of which re 


Sive the upper portion with the date of 1539 and the monogram 
of the artist in Fis. 16. The ornamentation is entirely in the 
spirit of the purest Renaissance, exclusively of figures and 
plants, that are minsled in an animated way and are treated in 
very charminé alternation. The lion’s jaws on the hilt, the 4 
dogs’ heads on the knob, the tritons end other fanciful beinés, 
the senii with the medal of the emperor, all exhibit perfect 
domination of the entire sorlä of form. In the plants occour & 
the foliage peculiar to the German Renaissance, nhich starts 
from a transformation of the acanthus and then changes bo a 
stranberry leaf or even to the white thorn in the nearest al- 
lied form. To these are added many leaves in woodcuts, and ati 
these & nill only call attention to some from the collection 
published by A. v. Derschau, since it contains several master- 
norks. One of the greatest shown pieces is the colossal sheet 


of the annunciation, denoted by E 12, 37 ins. high and 2@ians. + 


wide. We have the view into a beautiful hall, whose coffered 
ceilins with developed entablature rests on elegantly fluted 
columns:; the whole is in the fully developed Renaissance. Also 
sheet D 18 gives a picture of the érand architectural fantasy, 
in waich that time loved to revel; a migshty domed chureh with 
open portico continued further to the right to a bell toner, 
also termineted by 2 domeë roof. Also the sheet by Cranach 

that represents Huss and Luther, as they give the communion to 
the elector John Frederick and his family, that shows on the 
alter a Renaissance fountain with two powls, above which rises 
a crucifix, from whose wounds the blood fäbks into the fountain. 
A magnificent portico nith tunnel vaults on Corinthian columns, 
in the middle being a flat ceilins with a round opening, is $ 
given by &. Schon on the plate that represents the evil admin-. 
istration of justice. The entire freedom of a richly developed 
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Resaîissence was then unfolded by Altdorfer in the composition 


of a magnificent alter, which shows the favorite arranmement 
of à Roman triumphal arch. But to the most beautiful of all 
belongs the ponerful latt supper of H. Schauffelein, 27 ins. 
high, 39 ins broad, and which ne give in a reduced illustrat- 
ion in Fis. 17. One has a view in a uplendid hall with richly 
ornamented coffered ceilins. Round arcades divide the interior 
and rest on short columns like Corinthian, that in turn stand 
on high pilastors. On such plates the German Renaissance has 


)C'reached that feeling for dignified interiors, which remains 


forbidden in reality by the nerrow anû low existing interiors. 
Also H. S. Behan gives on the likewise colossal Pl. with the 
story of the prodigel son the vie of a magnificent hall, but 
shose architecture is by far less noblg treated. ïhe Tonic col- 
umns have twisted shafts and crouching sabyrs are employed for 
pedestals. 

On the paintinés of the time still occurs the éleam of BE 
and gold to enhance the Renaissance forms to the highest splen- 
dor. Inexheustible is the love of design in the representation 
of ornamented weapons and armor, decorated objects où all kinds, 
richly treated clothing and ornamental objects. In these works 
coulé modern ert industries find rich suggestions. But the ar- 
chitecture is then not left plain. It employs not merely 6he 
entire treesure of the forms of the antique and the Renaïissan- 
ce, but it adäs the charm of colors and a luxuriant polychromy, 
when it combines the polish of varied marbles the gleam of br- 
onze or of gold. A model of this kind is the picture by Altdor- 
fer in the Pinacothek at Munich of 1526, representins Bathsheba 
in the bath. It is astonishing to what expense the artist goes 
to display the simple scene, There is seen an immense palace 
vith toners, dome and open porticos. All is in varied marbles 
and the cepitels are of gold. A great terrace paved with #arb— 
le and with fountains sncloses the whole. Marble steps lead up- 
sard and end at elegant portals. On the arcades the pendant k_. 
keystones for the double arches ares all made of Venetien narble: 
to Venice is also referred the use of briéht marble and gildins. 
Doubtless it sas the fancifully rich architecture of the city 
of the lagoons, which then most influenced German artists. The 
more severe Renaissance of Florence and Rome found less pleasire 
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in gay colors and forms. Yet it was decisive for the developm- 
ent of German Renaiisance, that decorative inclinetions were 
conceiveë rather for splendid details than for strict systems. 
it is fully known how this tendency $enerally extended among 
the masters of the time in upper Ceruany, on the lower rhine 
and in Flanders. Particulerly the Pinacothek in Munich, and 
also every other great collection presents sufficient examples. 
TI shall only refer to the master of the Death of maria, to Bar- 
tholomey de Bruyn, Bernard v-Orley, Henri de Bles and Jan v. 
Mahan. Of the masters of upper Cermeny às less regarded examo- 
ies the excellent paintings by B. Beham in the princely galle- 
ry at Doneuschingen may find mention. Espocially belongs here 
the precious little winged'altar if 1536, on whose wings G. 
Werner, count of Zimmern, with his wife are seen knecling be- 
fore à magnificent Renaissance arch. Fanciful marble columns, 
their tnisted shafts risins fror high bases live vases, with 
gwelled neckings and sonderfuë plant capitals support the mar- 
ble structure, that shows rich gildiné. Behind rises arwmagnif- 
icent structure on red marble columne with an altar, whose bal- 
ustraës is adorned by medallions of emperors. Above ascends a 
free dome with four piers. Thus the forms herg in & relatively 
late time ere very forbtunate and are treated with uncertainty. 

At the same time with painting, sculpture also turns to the 
nes style, and just by one of the most important masters, P. 
Vischer, the sudden change in opinions is clearly proved. His 
tomb of archbishop Ernest in the cathedral of Magdeburg of 
1495 yet stands entirely on the basis of Gothic, and indeed 
the master has wonderfully carried out that style in the smal- 
jest details. The foliase on the numerous shields, the tracery 
panels of the substructure, the opened canopies for the statu- 


ig of the apostles, the ornamenës of the crozior and the 


itre, finally of the perforated canopy with curved spire, th- 
at rises over the head of the deceased, are true sonders of 
Gothic ornamentation. This principal work of his earlier epoch 
P. Vischer was to surpass even by the famous creation of his 
riper years, I refer to the tomb of S. Sebald in S. Sebald’s 
church at Nuremberg exécuted from 1598 to 1519, It is a work 
of the carly Renaissance, so peculiar that me possess n0 sec- 
ond in Germany. Perfectly like no other doss it show a fusion 
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of the forms of the new style with those of the Gothic, indeed 
even of the Renaissance epoch. Gotnic is conceived the elevat- 
ion of the whole, Gothic are the slender fiers with their poin- 
ted arches and the buttresses of the three cronniné canopies. 
But these even correspond to the domed structures of the Roma- 
nesque time, and also the notched band enclosiné the arches is 
taken from the same style. But all else belonés to the Renais- 
sence: the richly membered bases of the slender little columns 
(Pis, 18), the supports of the upper structure like candelabr- 
as risiné between the piers, and before all the xorld of anti- 
que figures, sirens, dolphins, tritons, and whatever they are 
called, thoughtfully employed to animate the lower parts. The 
longer that one studies this spiribted work to the details, the 
Sreater rises his asbtonishment. What grace in the subdivision, 
what refinement in the mouldinés, anû with these how inexhaus- 
tible is the diversity of the ever varied motives! None of the 
numerous little columns, pedestals or capitals is like another, 
and yet the variations are so refined, that the general effect 
is not disturbed, but only enriched. And where in neny creati- 
ons the formetive power bscomes nearied or sàäbisfied, there 
first anekes the never contented imagination of the master, 
animatins even tne finest members by ornaments .of the most de- 
licate character, that flow like a breath over the surface, Ê 
filling each smallest space with precious life. Even in the 
early Renaissanceof Italy will one vainly look for a work of 
such perfection in the least details: at most the sindows of 
the facade of the Certose neer Pavia as work in marble forms 
a counterpart to this wonderful work in Bronge sculpture. In 
a word, it is the most spiribed and most charminé creation, m 
“which the early Renaissance has produced on this. side of the 
Alps. It should be known thaï Hermann, one of the sons of the 
master, had been in Italy and brousht from thence many viexs. 

More expressed, but in a very plain way, ocours the Renais- 
sance in the Tucher tomb relief in the cethedrel of Magsdeburé 
of 1521. Also simple is the renaissance enclosure of ths nmbble 
tomb of the elector Frederick the Nise in the patace church at 
Wittenburs dated 1527. Not of great importance are further or- 
naments of the enclosure of the memorial of cardinal Albert v- 
Branderburs in the monastery church at Aschaffenburg of 1525. 
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70 
°°)4 On the contrary there belongs to the most beautiful of this k 
_ kind the tomb of S. gargaret in the same church, a work of the 
Vischer foundry in 1536. Pabiicularly elesant are the arnenents 
of the four beautifully membered bronze piers projectiné from 
the dark etched sround, that bear the ceilings, the graceful s 
sirens on the capitals, the very spirited engravinés on the 
ceilinés, also of bronze, angels with the implements of the Pas- 
sion in rich flower scrolis, the latter entirely in Därer”s 
style. Great masnificence must finally the grille have had, 
cn made by P. Vischer for the tomb of a Fugser, but then placed 
in the council room of the city hall et Nuremberg. When et 
the besinniné of our (19 th) century Nuremberg fell to the 
crown of Bavaria, the new government bad nothing to do mors 
hastily, than to break up this noble work as superfluous and 
allow it to be sold. The master begun this after 1573, and pro- 
bably the #orks completed by his son John utilized the studies 
collected by the eldest son Hermann in Italy, probably for this 
purpose. In it he strove also to reject the last echo of the 
mediaeval treatment of form, and executed his work with a sys- 
tem of richly developed Corinthian pilasters, whose intervals 
wers filled by ornamental open grilles. Three portals covered 
by tympanums and gables, executed in severely antique style, 
formed the openinss. All more important perës, particularly 
pilaster shafts, crownings of portals and friezes, were anim- 
ated by foliage and figure ornament, an idea of which is given 
by Fig. 19. Fanciful fabulous beings, genii, sirens, tritons, 
and the like mere abundantly used; but the noblest was 8 frieze 
sith the representation of a fight of centaurs full of spirit- 
ed life. Somewhat later (1550) P. Labenrolf cast the ornament- 
al fountain in the court of the city hall at Nurembers. (Illus- 
tration in Chapter X). From its basin rises a slender column, 
whose capital beers a boy with a pennon. À splenüid work was 
then produced by the same artist in the memorial plate of the 
count Werner v. Zimmern in the church aë Moskirch, who died 
in 1554. 

Nhile bronze nork under the lead of P. Vischer rapidly and 
decidedly turned to the nes style, sculpture in stone and also 
the popular wood carvinés continued until deep in the 16 th cen- 
tury in the forms of Cothic. The chief masters in this form of 


1 d j 


me % PTE % ALES ? à à 
er fut où st nas 2e elbbäm odû 3o deg 
11% g. 3e. nt£ste “todo. ecoust ir "no (uaiesaini), einemsaro sebe 

fe _-sais .soonen{toi neileÿt bois cibai nil de sodenim sé ti 
. — er pbrel sx | 
Le:  sebtssdosnensis ,? oeirei 

#08 ETES CE {stüttet 

nr . +6 sadie . sretod 
| “ra sesloterst » een © 
< 2 doids oû Pret pe 
04 “(sedtons vYE8180É 0 


L 


4 ce elduen edé nc tés: 


“ à 


| tted. Messis exois 
ee nt? eN .20n4 


tirs «v dereàt 18h 1 
ef 90 Das: gac£- ?c 
6 euevs bus vibiges 3 


"4 F | jette . .10bns4q8 ba 
mA Fr; 


Les ee Econ ai per LA 


CA 
vs 


À 


LS 


Lf pci nc cet nil 
dan he ei Sessené ns: 
& pe vw. siot 30 Lot I 

émaedet ent 


| ne 39.4 
le 


d 
| godetdidtors 30 duoi 
| id shot ne to deñi | 
ge ccnaeeisnss ni e10% Fetnoëxe s2s8 (ChGt) nsane 
x duos CT FA 4888, ses. oivie | he: 


LT siepas : 


71 
art, J. Syrlin of Uln, V. Stoss añd A. Krafft remainef fixed 
in the path of the middle ages, even if the inlaid colored xo- 
oden ornements (intersias) on the famous choir stealls of Syrl- 
in in the minster at Ulm indicated Italian influences. Norhere 
here, as in bronze sculpture, can se indicats the thorough in- 
fluence of a path breaking master. likewise ©. Riemenschneider 
of Würzburés remains in most of his works faithful to the Gothic 
style. First on the great tomb of bishop Lorenz v. Bibra «à. 
1519) in the cathedral of Wuszburg does he make à tasteless a 
and unsuccessful attempt with Renaissance forms, but which in- 
dicates that he kne” the new style only from hearsay. Another 
contenporary master, L. Heriné from Eichstaët on the marble 
tosb of bishop Bsorge v. Limburé (4. 1522) shows himself bett- 


, er acquainted aith the forms of the Renaissance. Ne find the 


same master again in 1549 on the epiteph of Margaret v. Bitz 
and her son George in the Carmelite chureh of Boppardä. on the 
tombs the new style generally appears most rapidly and every 
where establishes itself by its charm and splendor. Notable 
is the rare exception of the memorial cavved in wood for count 
Hénry v. Wurtembers, who died in 1519, in the ésolden hall of 
the palace at Urach. ïhe transition from Gothic to Renaissance 
is forméd by the sepitaph of Elisabeth v. Gutenstein and her c 
consort of 1520 in the monastery church at Oberwesel. The fis- 
ares stand in niches with Gothic tracery in the arches, but 
which rest on little columns like Corinthian. The developed R 
Renaissance style then appears in the seme church in an epita- 
ph of 1533: yet freer and in most elesant treatment is a tomb 
stone of 1550. Similar is the great wall tomb of Jobn v. Elëz 
and his wife in the Carmelite church at Boppard from 1245, wh- 
ose archisectural enclosure is in a spiritod design end eleg- 
antliy executed. A magnificent Renaissance monunent.of 1559ÿs 
then=preserved by the church at Eorch on the Rhïne in.the tomb 
stone of the knight J. Hilchen Jr. who died in 1548. In the ce 
cathedral at Treves is already the tomb of archbishop Richard 
v.Céeifenktau:(1527)8àd even more that of archbishop John v. 
Metzenhausen (1540) are executod more in Renaissance forms. In 
the cathedral at Mayence the nem style begins with the tomb of 
cardinal Albert v. Brandenberg (1545). 

The luxurious tomb ever assumes greater dimensions in this 
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78 
time, and especially the princely families compets therein. 


C2Tne tro principal forms of the tomb ere employeä with equel 


preference; the all tomb enclosed by rich and bold architec- 
ture, #hich presented the erect forms of the deceased; and 
the detached tomb, thet represented them lyiné on a richly 
adorneë sarcophagus. Especially the choirs of churches “ere 
filled by such works, frequently haviné a very important ef- 
fect as great collections of sculpture and decoration of the 
time. In the church at Kertheim the series besins nith the 
evitaph of count George (d. 1530). It shows the sinple forms 


‘of the early Renaissance, only with an enclosure of pilasters, 


but is covered by elegant ornaments. Above the arms that crow 
the whole with beautiful foliage, is expressed the veneration 
of classical antiquity in the head of Attilius Regsulus.. The 
second monument #as erected to count Michael, executed by a 
master Christopher in 1548 according to the inscription, and 

is allied to the first in arrangement: but all appears here 
picher though dryer in expression. Instead of the pilasters 

are seen bo half coilumns entirely lost in figures and folia- 
ée, and the arms are also enclosed by luxuriant ornament. More 
splendidly decorated is the tomb of count Michael IIT with his 
wife catherine v. Stolberés and her second husband, count Phil- 
ip v. Eberstein, executed by John of Trarbach of Simmern (d. 
1538). tro Gorinthian columns with graceful ornaments on the 
loner part of the shafts form the enclosure. The pilasters of 
the three niches are entirely covered by arms, the frieze by 
elesant flower scrolls and enimated figures. À great perforated 
addition on slender Corinthian columns crowns the substructure 
of this masnificent mork, that is executed in limestone with 
rich use of gildiné. On the contrary, extremely Barocco are 

the great epitaphs of count George v. Isenburg anû his nife 
Barbara (d. 1690), as well as that of count Louis v. Stolberé 
and his wife Walburé v. Wied (4. 1578). Entirely painted and 
Silded, the last monument especially affords an instructive 
sxanple of the luxuriant fantasies of the commencing Barocco. 
But the highest splendor is developed by the ponpous tomb,that 
occupies the middle of the choir and is executed in marble like 
that last named. The forms of the deceased rest on a sarcopha- 
sus adorned by picturesque reliefs, above which extends a canopy 


Lai at 

ste à se. tt di Sage ect énies d'u ARR, £'#o 
‘eds tdholdisivienooed oveg Jrié ,eorin soif vod Esisod 
sas He08 16 shroloin eut .snirevos siosdd eo 'aotsousieeb 

boulet vEdaotg: Jod éneesttinhon 
PA un DetTen Eu Lt etnvonvnon dons Ÿ0o asiron Paooes 947 
es. di Mo ndnoë sit cat: miadenois, da doundo visdssuon sdé %o 
; # otsstenlit sk sSvefsotenshss To navat 


AN EM gvesssss dordsot ed O6 ,BET té evià LE 2 


Mnabus (EVE al BavblanQ auvir cri id 
| lugtoisolons dd eusobit edf ote Adite 
REA AE < 0) red Li mais bre soi devéle ni beds 
\ 14 ne edvenels cosousE veŸ « doiim sé ,nok 
Léutass: Tediont .wllséttaätise vluré bus 

l'E goontia arnduefaut od8 do seodf ve 

“pavob ons vefT ‘SOBSIART de dotgdo, yres 

Nous Jesovou ni tud ,evbetqoossb ed to 

DEC PCEE lasatossfitlons dôis & %o vb 

. \piène obèn ei eiramveon seodi to roni 
OU Minh Mo noce 1sb0o00t bd JesciT end einol 
3 ARS 26 daonle becs Snbnmeobungus 4limis 20 


iles 2: Mlp'eivod sinb AOL seûîa doidw ,trencaos 
+ ARC TT nt ho viodeorom edd né étoÿpeons eit of 'sû 


ELU né sesuof ps vitdalnnt ET ess esedr .(18 
PPS ibneirs doiin  otuiosdidons dossele Êce 


0, A Nina Dre sacdosdiduss ef? .1icdo Sid Yo 
LR Mes srodebnss nf Sefcoste 1sox virodsen 


ki ou huntdnaeës ai doide (thoxez ?o eotaueh +03 
NET AA TS te érhsiqcoteë pond ‘np Bt JE ,buediont de Larba 
DDR 02 evodû ,61dssm),ndftn ni clollos ge vaudois vd benscbe 
- 4 1 coût alosnx goidu ad baisevos sf ftogaue Jedi nem bio & 

LI CLIPENS où ebnoled Aion ont ie .bouañosh pda to el 10 


Cr tedointentioe .\ anal [sivoi e0f cevs tedt ‘éetsogmt 
vsedèes dud .tnsoftinnen eus oc evasth ait ab cctton & #E 


IP SE ONE RE TOME FRE FEAT 


ou 2i éLod edT .ensilaot vd APR «F2825021%q à e6% : 


noitinbsn où3 esnoled oels eutt st ol 


Pays de. droû edd ei ssuéqiuee ce tan à Pebasÿai 


EE 


à 


&4 
' 


s 
d 
\eS 


73 
on 8 columns. Between the columns hans festoons of fruits sup- 
ported by iron mires, that have become visible by the partial 
destruction of their coverinés. The whole is of most luxuriant 
magnificence, but greatly injured. 

The second series of such monuments is preserved in the choir 
of the monastery church ab Pforzheim in the tombs of the maré- 
raves of Baden-Durlach. To illustrate the style of such norks 
me give in Fig. 20 the tomb of margrave Carl (4. 1577) mibbh h 
his tro sives Cunigund (4. 1573) and Anna (d. 1536). However 
stiff are the figures, the enclosing architecture ès well tre- 
ated in elevation and the finely éraduated sculptureë decorat- 
ion, in which a few Barocco elements are treated moderately a 
and truly artiftiéally. Another series of magsnificent tombs 
are those of the Wurbtemberg princes in the choir of the monas- 
tery church at Tübingen. They are detached tombs with the form 
of the sarcophagus, but in several cases this has become the 
object of a rich architectural treatment. Thus especially the 
finest of these monuments. is made entirely of white marble for 
Louis the Pious, the younger son of duke Christopher (d. 1593). 
Of similar arrangement and aluost as rich is the great general 
monument, which after 1574 duke Louis v. Nurtemberg caused to 
be to his ancestors in the monastery church at Stuttgart (Fis.. 
21). There are 11 knishtly figures äàn niches enclosed by: rich 
and slesant architecture, nhich extends around the north side 
of the choir. The architecture and ornanental parts of this 


masterly work executed in sandstone are of high perfection. 


> To this time also befonés the magnificent monument of the elec- 


tor Maurice of Saxony, which is seen in the choir of the cath- 
edral at Freiberés. It is a great sarcophagus of black marble 
adorneë by statues and reliefs in white marble. Above it are 

8 ol4 men that support the coveriné on which kneels the alabas- 
ter figure of the deceased. But the work belongs to artists : d 
from the Netherlanôs, who completed it in 1588 to 1594. The 
pompous marble architecture, that covers the entire walls of 
the choir is adorned by gsilded bronze figures of Saxon prin- 
ces and princesses, éxecuted by Italiens. The whole is 50 
important, that even the jovial Hans v. Schweinichen allozs 

it 2 notice in his diery., No less magnificent, but rather 
intended for independent sculpture is the tomb of emperor 
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Maximilien in the court church at Innsbruck, whose execution 
lasted from 1509 until in the seventies. The lest great mon- 
ument that falls in this epoch is the monument of emperor Louis 
in the Frauen church at Munich, completed in 1622.4s an isola- 
ted and purely church work may be finaëly mentioned here the 
great sandstone tabernacle in the church at Neil city, execut- 
ed by Georse Miler (Wüiler) crom Stuttgart in 1611accordiné to 
the inscription; 2 work of stately design and yet in tolerably 
moderate treatment of form, though the figures stronÿly are in 
the mannerism of the followers of Michelangselo. 
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Fe Chapter III. The Renaissance in the Art Industries. 


Even greater importance than in the formative arts was obta- 
ined by the new style in the broad domain of art industry, and 
one nust indeed say that here the German Renaissance attained 
> fuliness and poser surpassiné that of other lands. What bel- 
on$s to the equipment of living rooms, in à narrow and broad 
sense to the costume, enjoyed in Germany such energetic culti- 
vation, since hers the sense for home comfort nas especially 
developed, but from the love of life and magnificence of the 


time nas carried to the greatest luxuriance. Each kind of tech- 
(& nical skill in art had inherited from the middle ages a true 


tradition in manual skill, which nas now first increased to 
full berfection by the influence of the Renaissance that Che 
éreatest mastersof art, Duser, Holbein and others did not scorn 
to create designs for the art industries, ne have already seen. 
Thog<: the splendid world of form of the Renaissance nas trans- 
ferred to these circles. It certainly requireä here a longer 
time of transmission, for nothing adheres so tenaciously 6o 
inherite. and ancient traditions than does manual work. There- 
fore in these domains the Gothic forns longs acted with their 
trecery patterns and naturalistic foliage ornament. First af- 
ther the middle of the 16 th century men also here turned to 
the new style, aroused by the path-breakin$g ertistss but tiil 
the end of the epoch is always much mediaeval mingled there- | 
with. Especially naturalism and fantasy also duriné this ent- 
ire time deeply permeate the German masters, so that much Bar- 
occo and caprice flow into their creations. Likewise they in 
great part take a high position by diversity in design, skill 
in the work, true artistic sense in application and masterly 
perfection in the preparation od all materials. The history of 
German art handiwork in the Renaissance has not been written 
about, though it belonss to one of the most interesting prob- 
lens of research. Within the scope of the present investigat- 
ion I must limit myself to indications, that first only concern 
the development of the artistic forms. 

They are in great part the minor erts in relief, which here 
come into consideration: but to prevént all misunderstandins, 
it must at once be stated, that the abstract mature dependent 
on the mere form, which modern esthetics claims for sculptured 
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work, as à fairy tale in this epoch as in the earlier great e 
eras of art. The charm of color belonés so substantially &6o t 
the phenomene of life, that also a living sculpture cau be dis- 
pensed with, neither in antiquity , in the midôle ages, and the 
Rensissance, << least in the German. Since German sculpture 
generally until in the 17 century participated in ornementat- 
ion by colors and gold, thus particularly all sorks of the 
minor arts and of the art industries bear the stamp of a rich 


bolychromy. Ne have to commence here first with moodmork. Since 


the middle ages in Germany it has been generally fherelief and 
haî its development in the first line in the service of the ch- 
urch. Not merely the numerous carved wooden altars, but espec- 
ially the choir stalls afforded rich opportunities for develop- 
nent. First with the Renaissance penetrated among us the inlaid 
work native in ltaly (Intarsias), but was mostly subordinated 
to sculpture. Until deep in the 16 th century in all these wo- 
gks the Gothic tradition remains in force. Only after 1559 ap- 
pears here also the Renaissance, but then is mixed with Baroc- 
co elements and not seldom in severe overloadinés. À magnificent 
example of this kind is given in Fig.22 from the monastery of 
Denzis. Here the architecture is almost entirely lost in fanc- 
iful sculpture, end so the choir stalls in the hospital church 
in Ulm (ris. In Chep. 1X) presents an example of noble decora- 
tion anû moderate memberins. Nearly allied are the noble choir 
stalls in the church S. Michael at Munich, that however is ch- 
aracterized by greater variety in the motives of the ornament- 
ation. Yet more severe are the choir stalls in the chapéer 


hall at Mayence, where the ornament is restricted to the feet 


of the fluted Ionic pilasters and the backs and arms of the 
seats. Masnificent choir stalls of the best time are also pos- 
sesssë by the monastery church at fettingen in Switzerland (Fig. 
in Chap. VI). | 
With all energy is then this technics devoted to the furnit- 
ure of the livins rooms. First are the walls and ceilinés of 
the rooms, that éncasskilful way were covered by wooden.panel- 
ins. For coilinss the middle ages had adhered to the simplest 


principles of construction, and the beams with their supports 


and the head bands were marked by free carved work. “his custom 
obtained also during ths epoch of the Renaissance, except that 
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the forms mere partly borromed from the antique. À beautiful 
example of this kind is presented by the vestibule in the city 
hall at Rothenburg on the Tauber (fis.111), but the most splen- 
did is the éreat vestibule of the city hall at Schreinfurt. Y 
Yet the antique style soon penetrates here, and the ceilinss 
are now treated as beam ceilings but with Renaissance ornamen- 
58, as in an example froi Cologne and seen in Fig. 112 in the 
next «hapter, or which is preferred, it is adorned by rich cof- 
cers, that only serve the structural basis as a slisht addition. 
By finer or bolder mouldinés, by richer or simpler ornamentat- 
ion, these ceilings are éraduated in a characteristic way bo 


} the varied character of the room. Inexhaustible are .then espe- 


cially the different geometrical forms, from the simple square 
and the lozenge to the polygon and the star, that come into use 
and frequently into charming combinations. As a simple yet tas- 
vefal example serves that in Chapter V represented in Fig. 118, 
a ceilings from palace Ambras near Innsbruck, which by clear s 
subdivision, artistic membering and tasteful inlaid ornaments 
(intarsias) produces à harmonious impression. Together aitt & 
this goes the treatment of the wall surfaces, where. these are 
not covered by tapestries. À system of pilasters or half col- 
uuns, indeed #ith projesctiné columns with broken entablature 

at prominent points, subdivides the walls and frequently combi- 
nes not only with relief decoration, but also with colored in- 


9. Laid ornaments. A simple example of this kind is given in Pis. 


23 as a chanfer in the house at Altorf in Sritzerland, whsre 
also the bedstead became an integral part of the architectural 
treatment of the room. The impression of increased magnificen- 
ce is presented by the chamber from the olà Seidenhof in Zuri- 
ch represented in Chapter VI, now exhibited there in the muse- 
um of art industries. By beautiful intarsias is distinsuished 
the room in the Hafner house at Rothenburé represented in:Chap- 
ter X, a vien of which is afforded by Fig. 24, thaï more accu- 
rately represents the character of the design. It is curved 
and entwined in a peculiar «ay, a direct imitation of foliagse 
being avoided, and is recognized as Moorish, enteriné as a no- 
vel element into the world of form of the German Renaissance 
from the damasceniné of oriental meapons. Splendid intarsias : 
combined with relief(decorations are found in the paneliné of 
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she ceilins in à hall in the fortress near voburé. But the hi- 
ghest magsnificence is reached by the treatment of the golder 
hall of the city hall of Auésburg (Fig. in Chap. IX), where 
‘the panels of the ceilings are filled by paintinés. One of the 
most beautiful ceilinés of the epoch, animated by relief orn- 
aments and colored intarsies is in the upper hall of.the pal- 
ace at Landshut. No less rich aré the sinilariy treated ceili- 
ass in the halls of the community house 86 Näfels. Several no- 
table works of the same kind are in the patrician house now s 
servins as an industrial museum, the Fhinserhof at Ulm. Other 
examples of the kind are in certain citizens” houses.at Nurem- 
beré, Danzigs, Lübeck, etc, but an unexempled exuberance, sur- 
passins all others known, the carved nindiné steir with portal 
and paneling in the city hall at Bremen, as well as the no less 
luxarious carved work in the city hall at Lüneburé. À magnifi- 
cent ceilins, fully animated by sculpture buc entirely treatea 
in gold and folors, is in the hall of the palace at Heiligenb- 
ur from 1534 (Fig. in Chap. VII). Several strikins remains 
ares seen in the national museum in Munich, namély the éreat c 
ceilins from tha castle at Dachau, and the precious little. 
chamber from the former Fusser house at Donausôrth of 1546, 
The most beautiful paneliné of the native German Renaissance 
was then produceë from 1544 to 1582 by J. Kupper in the mag- 
nificent panelings of the chapter hell at the cathedral in Män- 
ster, à work that in its ornements exhibits the noblest style 
of the early time in a particularly pure and splendid treat- 
ment (Fig. in Chap. XVII). 
Besides these great show pieces, cabinet work produces all 
articles fallins in its'domain, which belonged to the furnitu- 
4? re of the houses of the citisgens and palaces of the time, in 
the richest and most varied manner. Where it is concerned, not 
merely the different native woods are employed, but they use 
the costly materials brought by overseas” commerce, name]y 
ebony, ivory, mother of pearl and tortoise shell, lapis lazuli 
and other rare stones were employed for ornament, and lend to 
the works of that time the rich splendor of color and a devel- 
oped polychromy. Most simply treated as a rule are the éreaë 
wardrobes for clothing, chests for linen, sideboards and cup- 
& | 


1 boards.s+fhile in the middle ages the construction is emphasized . 
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in these articles as everywhere, and setisfies itself smith a 
carved surface ornament, whether blind tracery. of plant forns, 
the Renaissance executes in the north its wardrobes and chests 
as complete little architectural works, that are enclosed by 
pilasters and columns, even being furnished with forns efäporz- 
tals. fhere this occurs in a moderate way, there often result 
excellent creations; thus the still nobly treated cabinet .,an- 
imateë by Doric half cèlumns and an ornamental niche, which Ort- 
ein gives in the first Bart of his collection, while the cab- 
inet contained in the second Part from 1541 (#is. 25 exhibits 
the plain mediaeval elevation if this earlier mode, which doses 
noï make its decoration independent of its construction, is an 
extremely beautiful cabinet from Ulm in possession of upper b 
buildins councillor v. Egle in Stuttsart. Although it bears 
the date of 1569, it kas Gothic tracery in the framework enclo- 
sing the panels, which in the finest execution shows a comple- 
te understandiné of mediaeval forms. Likewise the open sallery 
termineted by battlementsséEab crowns the elevation, is still 
Gothic. On the contrary the inlaid ornaments ,, the volutes and : 
flowers, which cover all surfaces are in the style of the Ren- 
aissance already tendinés to Barocco, and clearly exhibit the 
influence of the Italian intarsias, But most German cabinets 
proceed to the complete icitation of the stone columnar con- 
struction, end thus under the rule of the dry sense of the 
time cstrive for too bold prominence of the details, so that 
the members frequently have à renkness not in proportion to 
bhe whole. Also it is not to be denied, that in the seneral 
principle of the treaïiment, regard bo the conditions of the m 
materials is often neslected and nooû is forcod into an imita- 
tion of stone architecture, that technically cennot be defend- 
ed. At most these works vary from the structurally correct, * 
mhen in opening the cabinet its entire columnar architecture 
is moved, and even certain members separate into two halves. 
But indeed these works by the skill and solidity of the con- 
struction afford splendid evidence, äandithe style as well as 
the separate members, mouldings and ornaments are suited to t 
the wooden style and evodence artistic insight. Not merely in 
Jrmost public collections, but also frequeutly in private posses- 
sion is found a multitude of such works. Both examples given 
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80 
here in Fiss. 26 and ?27from the Austrian museum at Vienna bel<: 
ons to the more elesant and thus more moderate works of this 
kind. In one the members are acéented by hermes and caryatids, 
shile in the other these then favorite figures are utilized as 


{6 supports of the upper part, and on the contrary the division 


of the lower maïn portion is made by Tonic columns with elega- 
ntly adorned shafts. The remaininé surfaces in both cases alm- 
ost exclusively consist of flower scerolls, with which are min- 
gled on one cabinet fanciful figures and masks. 

Similar remarks apply to the chests, that were a no less fa- 
vorite object of house furniture . They likewise in tBe early 
time receive a chiefly flat decoration by ornaments and a fis- 


> ure or plant sort. One of the most beautiful exanples of this 


form is possessed by baron Richard v. Reischach in Stuttgart. 
However there soon penetrates here the intarsias from Italy, 
until finally also the chests with a system of architectural 
members acquire the character of little buildingés. À charact- 
eristic exanple of this later kind is on Pl. 248 of Enselhorn’s 
Masterornamenten (model ornements). --- As for chairs and seats, 
they first retain the mediaeval construction and forms, but s 


soon are richly carved on legs and backs, often being original 


ith foliase and figures. On the more coffortable armchairs 
the upholsterer soon appears with his upholstery and cushions. 
A higher course is taken by the art cabinet work, shere it 
is the object to create show articles, and just this domain * 
nas cultivated with the greatest preference and nith true vir- 
buosity. So we still possess certain bedsteads of that time în 
#hich magnificence of eppearance compates with taste ir execu- 
tion. One very beautiful is now in the national museum at Mun- 
ich, that of the wife Susanna of the palgrave Otto Henry of & 
the Palatinate, from the castle of Ansbach, entirely made of 
ebony and with ends carved in Barocco forms, and covered by 
costly ornaments in ivory, and to avoid monotony with these 
alternate black ornements on a white ground of ivory. Another 
bedstead in the golden hall of the palace at Urach has eleé- 
antly inlaid sork, namely on the canopy. 4 graceful design far 
èhbedstead is given in our Fis. 28 from the treasures of: old 
draninéss in the museum at Basle, Here still prevails the gay 
spirit of the serly Renaissance as Holbein expressed it; neme- 
ly the four posts that bear the canopy are tastefully formed 
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as Sraceful candelebra columns.. 

Particular preference had the time for the so-called art cab- 
inets, that are placed ên magnificent tables with their numer- 
our and partiy mysteriously concealed drawers for the preserv- 
ation of ell kinäs of precious articles and rarities, frequent- 
ly also as writing desks anû expressly designated es such, by 
the utnost conceivable use of splendid materials and xorkmans- 
hip, even winniné high value. Yhile in Iéaly men overlaid them 
with costly stones, mosaics in hard stones and mother of pearl, 
sometimes aâding'to these miniature paintingss, they mostiy em- 
ployed in Gergany inlaid ivories, and alternated with these all 
sorts of ornaments in wrougsht silver partly gilded. The sSeneral 
form of these cabinets has an upper part in the form of a lif- 
tle show building like + palace, richly divided in several sto- 
ries by decorated cloumns, caryatids and atlantes in the form 
Of hermes ox ornamented pedesblals, between these being statuet- 
téscand reliefs in rich frames, the whole crowned by open bal- 
ustrades at whose angles rise pedestals with statuettes. 'ïhe 


. central part is often recessed, but always has a magnificent 


portal, above which it is furnished with an open lossie on. 
columns. In the national museum at Munich are ssen several be- 
eutiful works of this kind with inlaid wood mosaics in varied 
treatment. One of the richest is entirely made of sbony nith 
ornamental sold border, but which in great part has been reple- 
ced by a later and dryer one in Rococo forms. In the different 
surfaces are irlaid enamel ornaments on silver plates, incompe- 
rable in refinement of style and splendor of colors. Parroës 
and other birds as well as fanciful bsings of all kinds move 
in flower serolls of luxurious magical colors. The cabinet was 
made by &. Angsermaier of Weilheim in 1590 to 1601, and the en- 
amel nork was executad by the goldsmith D. Atienst#étter. Anoth- 
er ivory cabinet there is decorated on the surfaces of the pr- 
incipal members entirely with lapis laguli.Auésburé nas the 
places most femous for such magnificent cabinet mork. One sees 
already on thise examples how the art cabinet maker, the carv- 
er of figures, the Sem cutter and the goldsmith were engaged 
thereon. | 
Several admirable works of this kind are in the museum of art 
industries at Berlin. Thus a smaller cabinet in ebony, on: #shose 
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82 
otack grounä are placed panels of lapis lazuliwith ornements 
of gsilded silver. Also several distinguished xorks of this 
kind ere possessed by this collection, the finest is the so- 
called Pomeranian art cabinet, that in itself represents a com- 
bination of all the different technics of the time. Execated 
at the order of the duke Philip II of Pomeranie in Augsburé 
and completed in 1618, it consists substantially of ebony, th- 
at however given an impression of greater magsnifimence by num- 
erous Sens as well as figures and reliefs in whought silver, 


nn enéravinés in silver with ornements in brishtly colored enamel. 


In the interior are placed paintinés of all kinds, but the sli- 
dins drawers are filled xith the most varied silver apparatus 
for house use, with mathematical instruments and the like. vo 
the finest belonss 2 playins board sith ornaments engraved on 
silver, all spiited in design and execution. ‘the whole is a 
wonder of mechanical skill anû artistic perfection,.send was ex- 
ecuted under the direction of the patbrician P. Haïinhofer by the 
famous art cabinet maker U. Pauméartner with the aid of a great 
number of other artists. The old description names no less 
than 24 of these. 

Similar works, althougSh none of such masnificence, are also 
seen elsewhere in public collections. Thus in the historical 
museum at Dresden is à cabinet of ebony vere richly adorned by 
silvergilt flat reliefs of animals in gileaminés colors; tro oth- 
ers made by 4. Schieferstein in Dresden toward the end of the 
16 th century, nith noble inlaid ivory figures and ornaments 
in a well calculated alternation, partly white on blackrand 
partly black on #hite érounds. Then à casket for ornements ex- 
ecuted about the same time by Kellerthaler in Dresden, likerise 
in gshonins ebony with partly silded silver ornaments. There be- 
lonés also the working table of the electress Anna made in 1548 
in Nuremberg, extremely ingenious with many partly concealed 
draners, that in a compact manner contain all impioments used 
for the care of the body as nell as for earnest and gay work 
of the time. Even a tunins key is not forsotten. One further 
sses there one of the most beautiful draught boards of the time, 
the borders of open gold work with gSems, the square:: in silver 
and alternetely gilded, inlaid with elesent niellos, the men 
with ornamentai portraits of princely persons with finely chis- 
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eniseled edges. No less valuable in the national museum is à 
costly chessboard of ivory inlaid with mother of pearl and me- 
tal ornaments, on the border are huntiné and battle scenes as 
well as groups of weapons in excellent üraswins. With this are 
chessmen with princely portraits in the most ornate work. Like- 
wise the quiver of the duke William IV in the same collection, 
of welnut wood wibh inlaid ornaments in ivory is to be mention- 
ed. Ti give an idea of the effect of these magsnificent works, 
we add in Fis. 29 the representation of a casket for ornaments 
in ebony with decorations end figure ornements of silver and 
Sold, in the collection of baron A. v. Rothschild in Vienna. 


To these artistic sorks are added ivory carvinss and the art . 


/0/0f the goldsmiths, both of which alresdy ceme into use in a 


lavish way on them, but likewise occur independently. Parti- 
culaerly the activity of the goldsmith nas required by that 
time to an extent thet scarcely any other epoch ever knew.  Fi- 
rot nith plossure-séekiné time required an extremely abundant 
equipment of drinkiné vessels of 211 kinds. The géreatest art- 
ists, Holbein and Dürer, did noë disdain to make designs for 
such vessels. We found that Rith:Dürer these were divided 


‘between Renaissance and Gothic, while Hoïbein decidedly embra- 


ce the new style (Figs. 6 to 8) Also among the numerous sket- 
ches for the soläsmiths in the Basle museum, an example of wh- 
ich is given in Fis. 30, are found many that are very near the 
conception of the great master. The clear beauty of form, the 
comolete satisfaction of tectonic suitability in Holbein”s dr- 
aningés could indeed have shown the right way to the German 
Soldsmiths. But too strons nes the tendency to the eccentrie, 
of the fantastic end the affected, to stronsly ruled äéain 

the naturalism inherited from late Gothic, and so the masters 
of that time excel in the most wonderful inventions. In the 
form of founteins anä tripods, castles, Ships and the like, 
such as the middle ag$es had already loved, also especially as 
ladies in expanded hoop skirts, were these vessels in shapes. 
The soblet with which H. v. Schmeinichen had such misfortune 
at Fuggser’s banquet, was in the form of 8 ship, but was .indeed 
made in Venetian glass. Further men especially liked great sh- 
ells, particularly the nautilus with its glean like mother of 
pearl, #hich was set in an ornamental holder on a rich foot a 
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84 | 
and was furnished with handles. But frequently these vessels,. 
whether cups, goblets, pitchers and mugs with and without cov- 
ers, in tin and copper or even executed in noble metals, by 
excellent seneral form, finely membered mouldinés and suitable 
ornament are model froofs of the free ertistic sense, which ex- 
isted in the creations of the art industry of the time. Foot, 
body and cover were formed separately end often in well-weighed 
proportions; the foot nas either tall end developeä in free rhy- 
thm by sharply marked members in relief, or was shorter and sim- 
pler, yet no less strongly profiled (Figs. 31, 33, 34). The b 
body either rose straisht in form of a beaker, only decorated 
by sculptures or was swelled or angular, with many surfaces b 
bert in or out, the whole being again decorated by wrought or 
ensraved ornaments, by niellos, bolored enamels and even by 
sens. The cover is mostly flat but is decorated by free orna- 
ment and crowned by a graceful knob ending in flower form or 


/!i even by a little figure. Besides the gsoblets are the drinkiné 


auss or “seidels” with hinged covers that were no less favori- 
tes (Pis. 32), with broad base and usually diminished uprard, 
though also risins vertically, likewise mostly decorated by r 
richiy wrousht ornaments. Imnessurable is then the decoration 
with which all these vesssls were finished. The entire realm 


/D10of mythology and allesory was placed under contribution, and 


to this was added still more luxuriant plant ornament. But 

the plant ornement sainwaysrfalls into mere naturalism, where in- 
deed the virtuosity of the artist shows himself worthy of ast- 
onishment in the most subtle use of the noble metals. But not 
nerely in his modeling and chasiné sith spirited engraviné 
consists the decoration in these works, but they receive by 
rich use of the varied enacels the highest color effect, to * 
which finally the fire of various gSems is added. One of the 
most splendid among the remaininés works is the famous table or- 
nament py W. Jamnitzer (1508 - 1585), formerly in the possess- 
ion of Mr. Merkel in Nuremberg end recently sold to baron Roth- 
schild in Frankfort (Fis. 35). From the naturistically treated 
base of rock, covered by érass, herbs and flowers, among which 
are noticed tortoises, lisards, snails and ornamental insects 
of all sorts, rises the form of mother earth as a caryatid, * 
with a vase on her head containins the most ornamental flowers 
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and plants. Above extends a widely spreadiné bowl supported by 
Senii and likewise cronned with varied floners, #ith serpents 
and lizards. Finelly from the middle rises an elegant vase with 
a bouquet of lilies ,, bell floners and other plants, that ere 
executed with wonderful grace. By these works is found to be 
justified what Neudôrffer says of Wenzel and his brother Alb-. 
ert: “They work in both silver end gold, have a great:underst- 


/oy'endiné of perspective and tracery, cut both arms and seëlsdèn 


silver, stone and iron, burn the finest colors on éless, and 
have brought the etching of silver to the highest point. But 
nhaë they cast in Silver, little animals, norms, plants and f 
sarlands of flowers, and also ornament the silver vessels the- 
rewith, as never previously heard of”. One must indeed find by 
a stricter art principla much in these works too neturalistic:; 
yet in them is more ertistic understanding of a freer swing of 
imagination, than ne have so far attained with our stricetly 
tectonic creations. ; 

Models must be termed many designs of the Nuremberg éoldsmi- 
th and copper engsraver P. Vlynd or Flint, who produced a num- 
ber of beakors and other véssels in the punched style, of hi- 
ch Fis. 36 binés an examples. The noble outline, the living 
rhythmice movement of the memberiné, the beautiful. proportions 
of the different parts, all are merits, that are generally com- 
mon to these vosssels. In the ornamentation play a great pert 
the frequently curved bands, that ere imibtated from hammered- 
metal; the ihtervels are filled by floners and fruits, masks, 
angels” heads end fanciful forms in the richest style of our 
late Renaissance, But all other goldsmiths of the time #ere 
excelled by A. Eisenhoïidt of Narburé, but recently brought to 
light from oblivion, who completed his training in Rome, and 
there attained to that high mastery especially in figures, #h- 
ich impresses on all his works the stamp of free art creations. 
About 1538 he executeë for Caspar v. “ärstenbers, the brother 
of the princes bishop of Paderborn those magnificent works in 
silver, that are now found in the possession of the family in 
the castle at Herdringen near Arnsbers. (Galvanoplastic imita- 
tions ere in the mussum of art industry at Berlin). where are 
the megnificent silver book cover for the Cologne missal and 
a Roman pontifical, a sreat chalice, a nobly executed and rich- 
1y adorned crucifix, as well as a kettle for holy water and s 
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86 
sprinkler (Fis. 37), which in beauty of treatment, richness and 
mobility of the figure and other ornamental accessories, tasgte- 
ful application où gilding, pearls and precious stones, must 
be counted #ith the noblest undertakinss of German art industry. 
vhe ornamentation with its foliage, serolls and flowers, masks 
» L anû manifold fanciful beings, cartouches and other figures in 
7 the style of our late Renaissance: the Barocco is moderately 
employed, and on the contrary are added in au astonishiné man- 
ner even Gothic elements with fine understanding of the forms. 
vne technical work exhibits the highest mastery. For magsnific- 
ent bookbindinms is the art of the goldsmith frequently devoted: 
thus on the family book of baron v. “ucher in Nuremberg (ris. 
88), whose mooden cover is covered by black velvet with silver 
clasps, corners añdza splendid cenbrepiece surrounded by 6 win- 
sed angels neads. This central piece nith the crucifixion as 
mell as the corners sith fisures of the virtues are bordered 
by perforated ornaments of just such tastefil design as master- 
1y execution. | 
But the activity of the gSoldsmith extended still farther over 
all domains of ornamentation, indeed not merely decosative pha- 
jects in & narrow sense, but rather all clothing became the ob- 
l1Kject of magnificent treatment. Not only the rings, chaïins and 
girdles, bracelets and brooches afforded opportunity for artis- 
tic treatment, but also coats, cloaks, caps and hats were often 
richly decorated by ornaments, for the design of which even m 
“asters like Holbein did not disdain to eémploy head and hands. 
Beautiful exemples are possessed by the national museum in Man- 
ich, particularly of those ornamental objects that came from 
the tombs.of the princes of Pfalz-Oeuburg at Lauingsen. These 
are golden necklaces with rich pendants, buttons with enameled 
ornements, little bracelets, needles anf rinés, trimminés for 
clothiné and brooches, all in fine openrork with noble enamels. 
Further women’s gsirdles and silver and sold filigree, mith pi- 
$s interlaced in each other in a masterly way, with medallions 
as pendants, all with rich enamaëls. Finally ornaments for men, 
particularly silver chains and dassers with beautifully chased 
sheaths. One of the richest collections of show objects of this 
kind is found in the royal treasury of the palace in Munich. 
No less notemorthy is the painted inventory of taese precious 
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objects, executed by the hand of 4. Mälich end non in the pos- 
session of Acsfner-Alteneck, already of great value since many 
of the show pieces represented long since disappeared. The ar- 
ticles are executed on parchment with opajue colors end gold 
in a masterly way. To these belongs in the same possession 2 
series of designs of that Munich master for gsoblets and ornan- 
ents of all kinds. Mülich is therein the proper successor of 
H. Holbsin: his works are characterized by spirited outlines, 
elesent elevations and the fine use of figure accessories. 

To give some viens of the richness and taste of such ornam- 
ental objects, we combine in Fis. 39 various examples of model 
works of this kind. The top middle piece is 2 brooch frsm ths 
museum ab Aassel, its enamel being adorned by bo rubies and 
bao emeralds, S. George slayins the dragon in the middle. Bes- 
ide this are two rosettes from the same collection, also enam- 
eled and with a ruby and an emerald at the middle. Beneath is 
a golden chain of graceful work, richly adorned by enamel, ru- 
bies and pearls. Augsburs work of the 16 &h century in the pos- 
session of the prince of Fugser-Babenhausen. The pendant is d 
decorated by pearis and rubies za exbhibits a cupid. The cent- 
ral piece in the illustration is an archers jewel in the pos- 
session of the city of Eeipzis fsom the 17 th century, of enam- 
eled gold adorned by pearls and table diamond. At the right is 
seen en archer aiming at a target, nhoss centre is formed by a 
Sem, in the middie beins a lady in a dress with hoop presentiné 
a garlend and a disk shaped collar. Finally the tro masnificent 
pendenta, that on the left.containins à horse attackesd by'a L 

ina lion, end on the right a centaur, in the possession of princes 
‘ Carl of Prussia, are again norks of gold mith enamel most rich- 
ly decorated by pearls and gens. In Fis. 49 then are two crosses 
of Solid and enamel, one”with an enamel representation of the 
crucifikion, the other adorned by pearlis and precious stones, 
llUboth in the possession of Mr. F. Pulaski in Pesth. Fis. 41 br- 
ings two silver sirdles for women, that are again distinguished 
by the beauty of the rork. Finally Fis. 42 is a design by &. 
Collaert for a jewel in the form of a cross, where the orneme- 
ents are either intended for niello or enamel, as mors usual 
in the period. 
Further also on the #seapons of the time, that besides the 
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33 
drinkins vessels in Germany formed the most prominent objects 
of favor, the artistic finish with carved ivories and inlaid 
ornaments are truly wonderful. Precious examples are seen in 
the Ambras collection at Vienna, some are in the national nus 
eun at Munich, but are in greater abandance and selection in 
the historical museum at Dresden. Already the rich diversity 
of forms proves the preference for these objects. Besides the 
knight < sword and the mighty to-handed weapon there came soon 
the graceful rapier; then the dagéer, that particularly afford- 
ed opportunity for rich treatment. For the hilt aoû the sheath 
of such a #eapon, that in the first line were carried for shon, 
was employed every kind of artistic treatment and every costly 
material, mostly in à highly tasteful manner. But also the more 
common weapons for attack, the spears of varied forms, mostly 
with broad knife-shaped points, the pikes and halberds, final- 
ly the battle hammer, mace and axe nere artisticelly decorated. 
Ab least the surfaces of the steel were covered by damascened 
or etched ornaments, that ofton belons to the most beautiful 
shown by the surface decoration of the time. (Fig. 43). The 
same ie the case for hand weapons for shootins, from the hea- 
vy bombard and musket to the more portable pistol and huntins 
carbine. Here to the free ornementation of the tube corresponds 
a no less rich treatment of the barrel and the butt, that are 
especially adorne@ by inlaid work, skilfully carved ivory fig- 
ures, or by gold an silver ornaments. Thus these weapons aff- 
ord a survey of what the most diverse art industries of the 
time could undertake. 

To this is added the not less splendid work of the ermorer,, 
thet shown arnors are still preserved in public collections ex- 
hibit to us as the activity in this domain in truly inconceiv- 
able variety. contrary to the simplicity of mediaeval armor, 
hers becomes manifest what a transformation came through the 
Renaissance in the treatment of these articles. The armor now 
first became the object of artistic work. Men competed in ne” 
inventions, to give the metal the highest splendor of dppear- 
ance. Important was particularly the discovery of etchiné on 


lémetal ac the besinnins of the 16 th:century in Nuremberg, then 


the inlaid work by which £old or silver was inserted es fJat 
ornaments. With these expedients to mhich were added engravins 
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and sildins with the spinniné, borins and cuttiné of metal, the 
armor and especially pieces made for mere show, under the infl- 
nence of the Renaissance often bacame true wonderworks of art- 
istie perfection. The ornaments, mhether they bordered the sep- 
arate pieces in narrow bands or freesly spread over the entire 
surface, might be inlaid in flat desién or raised inoskilful 
nork, are frequently the model of beauty. (Figs. 44, 45). The 


entire ornamentel domain of the Renaissance found its applica- 


tion here: acanthus and other flower scrolls, mixed with masks, 
fanciful forms, serpents, birds, insects and other beïngs, then 
again groups of weapons arranged as tropries, but also histor- 
ical compositions, battle scenes, nybholosical views in rich 

alternation often elevate these works to the rank of art crea- 
tions. About $Bnce 1550 was mixed therexith the later ornament 
of the Barocco scroll, cartouche and’volute, which in their dry 
manner indeca led to usly overloadins, ad at last supplanted 

that finer ornamentation. Very noble is à number of show armors 


13 in the Ambres collection at Vienna and in the historical museum 


av Dresden, here especially the armor of the elector Christian 
T maëe by D. Colmenn in Augsburés. In the nationel museum at Mu- 
nich is noteworthy the armor of the archbishop of Salzburé, M. 
Dietrich v- Raitenau (d. 16817). From the sunken and érained $ 
ground rise the ornaments, figures, parts of xeapons in gold 
and silver, but all are wrought flat in a specially effective 
kinä of inlay. To the most beautiful of the entire time also 
belongs the shield in Kensington museum in London, executed in 
1552 by G. Sigmann ia Auésburs. TE contains in skilful raised 
xork at the middle à head of Medusa, around which are scenes : 
from à Roman victory with sacrifices and the like in a perfect- 
ly free style, moderate end clear in the ornamentation. Such 
xorks were formerly attributed sithout question to B. Cellini 


jy or other Italians: me now know that the best German masters f 


2e 


fully equaled the most famous Itailians in this field, and for 
examples that J. Sensenhofer of Innsbruck was called by Francis 
T to the French court to make armors for the king and the éreat 
“en of France. Likewise the designs for armor, probably the # 
work of H. Mulich (figs. 44, 45), that Hefner-alteneck found 

in the cabinet of coppor ensravinés at Munich, mostly bear the 
smblems of Francis LI and Henry IL, thus affordins ner evidence 
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90 
of the esteem possessed by the German armorers in foreign tands:°-« 

With these magnificent works may be placed the more modest 
products of the iron smith and locksmith, naich were likemise 
of the highest technical perfection end thougShtful design. the 
eguipnent of the house and its surroundinés first comes in con- 
sideration here. “he locks and hinges for doors (Fig. 49)'as 
well as door knockers generally have their surfaces adorned y 
engraved and etched ornements, sometimes even by gildins and 
inlaid work. Sometimes a fanciful playwith little figures pre- 
dominates in these ornaments; but freqguently à stylish beauty 
is attained by simple linear patterns as in Fié.47. How splen- 

did the house doors are maûe by such rich hinées and by the 
ertistic treatment of locks, hasps and bands, how strength end 
richness are combined in their general appsarance, ne give an 
exapble of it is Chapter X on the door of the Peller house in 
Nuregbers. Iron nork in the middle ages and even durins the su- 
prenacy of Gothic mostly escaped the despotism of bhe architec- 
tural form efässhapôd its products in fres ornamentation. How- 
ever it did noë remain entirely free from the sportive tracery, 
and for plant ornement bore the stamp of late Gothic naturaliem. 
But dry strength anû manuel skill is peculiar to all these cre- 
ations. The Ren2issancs non developed the activity of the bla- 
cksmith to freer artistic heights. First where surfaces mere 
to be decorated, this was done with all the charm of the opnan- 0 
entation of this style. But especially shone the invention of 
art of the master in constructinés wnrougSht iron gratings made 
especially common on portals,and windows, very usual on the 
|): "zindor over a house door, in garden passages, of enclosures of 
fountains, finally in churches to enclose the chapels of the 
choir, or mere even required to surround the font. In these 
works bhe smith’s art crested true masterpieces of beauty and 
magnificence. 

Their principie consists in this, to connect together round 
roës in menifold .ënterlacingés and intersections so that the 
whole should form a firm combination. This is noë merely prod- 
uced by clasps placed on the intersections, but more commonly 

l)bby passiné the bars through each other, nhen at the crossings 
a curved eye is welded on one bar, through which the other rod 
is passed. This technics mas sarlier employesd only on rectans- 
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rectangsuler bars and exclasively on straight line crossinss, 
is a real proof of the patience of the executing master, since 
the connected work must each bime be placed in the fire and 
nede white hot. But just in workins and overcominé such diffi- 
culties, our old mechancis sought their pride, and in spite of 
all destructions an inmense ”wealth of masterworks in these tech- 
nics is to be found everywhere in German lands. The structural 
points of view always form the basis and ere always so .cared 
forl that the works seek their equals in strength and solidity. 
But besides there prevails an amazing nealth of invention, wh- 
ich makes itself known in the most varied forms of the lines. 
The rods are drawn out in spiral türnas like scroll work, and 
little edges like twigs project from them, that form as many 
crossinés, not merely ba enrich the impression, but also bo 
increase the strength. Thus dn the beautiful door grille given 
‘ in vis. 48 from the city hall in Danzis. Yhen is éSenerally used 
the bar so thet like e letter flourishes in recurrent form at 
crosses and intersections, frequently characteriziné the midd- 
le of a érille by such calligraphie lines. The crossing of the 
separate freely projectiné members is always composed of splen- 
did floners, "here the nucleus always consists of a scroliéd® 
iron wire, around which are éSrouped little scrolls in graceful 
play. Besides the subordinate ends are often free leaves, ser- 
rate like ivy and grape leaves, or in simpler lancet form. But 
finally the fancy of the time also demands its rights, and ex- 
erts this so that odd wbims, heads of men or animals and wond- 
erful figures of all kinds grow out of the scrolls. These addi- 
tions of figures then receive even mors marked characteristics 
by bold curvatures, and finally the entire series is covered 
by colors, ob at least is païinted black, but the flouwers, lea- 
ves and other accessories are gilded, We give as an example a 
beeutiful but still a tolerably simple érille from the Aulend- 
orf in NWurtembers (Fis. 49), and then in Chapter X a splendid 
one from the city hall in Nurembers. i 

Of the numerous examples still preserved, I first of all men- 
tion the beautiful grille that encloses grilles that enclose 
all the chapels of theïcathedral at Freisins. An entireëby of 
incomparable masnificence. The noble chapel grilles of the Fr- 
auen church at Munich have recently fallen a sacrifice to the 


: RATÉ sit él COR. à de de to 
du dd d di dite fe: à 
ren | ee | 
Dome louis of Éniitnse cacisetoeer nasbox to metiebav 
aide lesbodiso ‘edi nt VI selned) to Cnoë où$ aEnsossoe das 
sit nt ailes sIdnob edit sezclons GEL To Asdionh .s08 
| aid 20 colis doit ,afsienut ego at aneatlon .E de 4: 
nodatesot de Lonbediso eds To elegedo eus énoted noire 
eù bas Rasdboh 38 Lssheitso dé Lo 1todo nresven edt de osn 
omedab essl sud din asve: esod. se) elegpdo atode Lssev 
nont Svooftinben odé 013 nodel [LISE ,GONI oc ECS 
8 sosenim od$ nf slosvrodet eds ns qitdo og oeclone Sed 
men ares vent .snva .V .L vd: VOTE Bue CECI né 6be@ mit 
l'elsor das sé dokix diin tonobset pronte edt Fo 30059. 
a ses Bi elgnexs. Bibnelgn à .encittbant Slo of Eéseñbe vi 
*: dm Le Randagua ds atsdasot endengus coût ebanossve dei elIETE 
Mn etous enoïtan & ak aller To sosupologs 1ogo1g 10% cela 
oluns van (lon ed So does auf eliin JnotE tiènoir Evyoigne 
Mono sneitiaont as beoslg: bniod eicj “evo ,feueueg svoe » vd 
I és ed. dod ,zieñoud odf oi evellug ét aufbnsgere 
: “jélquie visvideles L .Ason notf dos vi Geasolous 
HR Monol nt dsfothinue! Ja vlrogsot ,ASCI 3o m0 
1.38 ns Éfaliäolono sedoir dour & :miedecexise cidsso JE 
Shan slnieué oi aiadio vosm ces as ,ouW odÿ ro 
3, %0 81008 ns exobuin edé nc CET FETES gsotemts odT 
 dasfieoxo afamsxe où .oned a8Ÿ vof Best Élron no 
ds: Lai véto odt to sècin dédal pdé ro bre abni 
maté mo bexolque videsstorq nadé een edior tafhnie 
D nosassoss eooisiev edÿ îc bgoial Ton se efied live Aaua 
à Beoslrssai vd Bensvos at ne sdè bad Ga doite no Jed 
brins “DJrououe aout edé sesxied sfèrekns dd LI? doïde 
#0 nùie edt mont soiré ei (OS .Hih) noifesieuttt pot 
né uso o1s esno 1alioir .bandeneves ol got s'tdéiec 
at Rue ec sodésut aidé oT .Beosl3 a6dÿt Bue sedveT sd ao 
ne : 
«ir a efà ‘to colyontan oifseinct o4$ doon don co ,et0uqus 
re ‘mA .estala. vos fdgucin 10 1egg00 fo ebem suit sonse. 
8 guess son seidons ,5890 de scvod vidmosee sdé most eigraxe 
ki Lo ‘adrogen ed ak Botsrieuiil ate drabdonie de sitsss 
Ooo ressig. vnem ni nobë [lite ete eesdéO «Rotaeirec) Leñd 
di vtt 35000 esniderca vbs .essof “edneeseg bus aclduso 
ess Saudi J6iled. senod 10% eense 0 eégogqua Beñaro 
bats ais de vasarest “20h hp at are) abtxane bso 


119 


pe] 


/1 


92 

vandelism of modern restoration. Strikins is also the grille 
that sasrounds the tomb of Charles IV in the cathedral at Pra- 
Sue. Another of 1599 .encloses the double altar in the church 

at S. Wolfsans in upper Austria. Rich grilles of this kind are 
further before the chapels of the cathedral at Constance, like- 
vise at the western choir of the cathedral at Augsburé and se- 
verel choir chapels there, here even with the late dates of 
1891 to 1709, Still later are the magnificent iron grilles, & 
that enclose the choir and the tebernacle in the minster at | 
Ulm, made in 1713 end 1737 by J. V. Bunz. They are a remarkable 


proof of the strong tendency with which the art works frequent- 


1y adhered to old traditions. À splendid example is the show 
Sriile that surrounds bhe Ausustus fountain at Aussburs. But 
also for proper enclosures of wells in a narronwer sense "as 
employed wrousht iron, while the 6ark of the well was enclosed 
by 2 stone parapet, over this being placed an iron frame for 
suspendinés the pulleys for the buckets, but this frame was Chen 
enclosed by rich iron work. À relatively simpler triangular f 
form of 1564, fornerly at Neunkirchen in lower Austria, is now 
at castle Stixonstein; a much richer ons of 1626 is at Bruck 
on the Mur, and also many others in Austria and Steiermark. © 
The numerous sratinés on the windows and doors of private hous- 
es would lead too far here. For example excellent window grat- 
inse are on the leter wings of the city hall at fNärzburg. 
Similar works nere then preferably employed on the signs of 
inns, suilë halls or workshops of the various mechanics. The 


bar on which was hung the sign is covered by interlaced serolls, 
; which fill the triangle between the iron supports. The follow- 


ins illustration (#is. 50) is taken from the sisn of 2 black- 
suith’s shop in Ravensburé. Similar ones are seen in Rothenburé 
on the Tauber and other places. To this further belong the iron 
supports, on mhich rest the fantastic gargoyles of the Renais- 
sance time made of copper or wrought iron plates. An excellent 
example from the assembly house at Graz, another from the old 
castle at Stuttéart are illustrated in the reports of the Gen- 
tral Commission. Others are still seen in many places on old 
castles and psasants” houses. hesessometimes occur richly dec- 
orated suoports or cases for house bells, that are usually pla- 
ced outside over the house door. Examples of this kind are in 
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Ischl, Hallstadt, Steier, etc. But also the art of the smith 
has also furnished the interiors and exteriors of houses œaith 
these strikiné creations, and has contributed substantielly by 
them. t@:bths gay character if Renaïssance buildings. I recall 
only the chandeliers and candlesticks of many kinds (Fis.51), 
the bedsteaës, moathercocks (examples in Chapter XVII from Ha- 
meln) and crosses, finally the graceful little caskets, whose 
surfaces rise finely by etcheë ornaments on à dark grainsd 
éround, or one entirely sprinkled with bright points . To give 


à vien of the rich Variety and noble taste, that prevails än 


these works, we give in Figs. 52 and 53 tno examples, the first 


of which is filled by the foliase peculiar to the German Rena- 


issance, with softly curved leaf and scroll work, whereby in 
an animated way the effect of the midûle panel is heishtened 


by the smaller an more graceful scrolls of the enclosure. The 


second example is from the national museum in Munich, and on 
the contrery shows the use of Moorish ornament, “which in bold 
and wide bands effects the principal divisions of the surfaces, 
while smaller scrolls in the same style fill bhe surfaces. In 
other cases also figure nd fanciful ideas are used in the orn- 
amentation. The same refined style feeling in the filliné of 
ths spaces and the membering gives these works the sine of 
arvistie perfection. 

fith all this the different directions of ths metal bn of 
this time are not yet exhausted. From the smallest to the lar- 
sest articles of life each object is ennobled by art, and even 
the most modest naterial acquires increased value by the treat- 
ment. That just in Germany by preference the table vessels mere . 
made of a noble metal, or at least of copper and especiallyli- 
ked when of tin, we have previously seen. Already Luther comp- 
lains of the extravagance of the Germans rit such vessels. In 
the further course of the century the sideboards loaded with 
costly vessels form à contrast by ambition. Great plates, dish- 
es and bowls , trays and basins as well as sauce dishes and © 
coolins vesssls vary in the most manifolä forms and are covered 
by raised or flat engraved ornaments and representations of € 
figures in classical style. Likenise spoons and knives, as weil. 
as the forks slowly coming into use, were favorite objects for 
the rich inventive work of the gold and silver smith. Inbereséing 
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examples are in the national museum at Munich and in other col- 
lections. Particularly ornamental are the still numerously pre- 
served vessels of pewter, where the artistic work ennobles the 
material, while it animates the surfaces by handsome ornaments, 
but preferably by little medellions with representations of f 
figures. minely conventionalized are especially the penter pla- 
tes, that are found in most collections of antiques and also 
are yet in great number in private possession. Several beauti- 
fal examoles of varied treatment are fourd in art industry. 
Here a great part is played by oriental ornament with freqguent- 
ly interlaced bands; for the surface decoration is then added 
mach ieef and seroll work, or representations of figures, med- 
allions and portraits of emperors and the like ars enployed. 
Everyrhere is enjoyed the power of the gift of invention and 
the spirited art, as the given space is filled and artistical- 
ly animsted. 

Here further belongs the clocks, that were chicfly made in 
Augsburgé and Nurembers. Here the intention of the mester there 


/} | Tounû oprortunity to treat the rork with all sorts of artistic 
4 arrangements and à droll play of figures, that besides the hour 


of the day, shown the year, the month and the course of the st- 
aPrs, but laso accent it by the entire artistic arrangement and 
ornamentation. The general form of these norks is usually quite 
architectural, so that on a small scale some building with col- 
umns and entableture is imitated. Most favored are then imita- 
tions of domical structures, that everyxhere make thenselves 
felt as the highest architectural ideal of this time. Some ex- 
amples are seen in the national museum at Munich, but especial-, 
1y instructive is the entire series of such clocks in the his- 
torical museum at Dresden. À éreat astronomical clock made in 


_ 1588 after the sketches of August L, exhibits a sjuare struct- 


ure in two stories with doubled colonnades, Doric below and C 

Corinthian above, and crowned by a domical top, the whole sild- 
ed, alternatings silver and silversiit little figures and/reli- 
efs, adorned anf enameled ornaments on the borders, the pedes- 
tals and other suitable places. Several smaller clocks are like- 
wise treated as elegant domed buildingss. On the contrary the 

clock made in 1591 by P. Schuster of Nuremberg shows a slender 
spire still in Gothic form, that is constructed in a very ori- 
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originel way and is ornemented by Renaissance details. An ele 
Sant work of this kind is the bronze clock represented in Fis. 
54 in the possession of Mr. Kaulla at Oberdischungen near Ulm, 
a work of the middle of the 17 &h century executed by B.: Färst- 
enfelder at Munich. The elevation is especially ornamental, and 


# acquires spirited animation by the freely wrought scrolls and 


little fisures, thet inclose the nucleus. In the surface decor- 
ation effectively elternete engsravesd, perforated and raised or- 
nanents. | 

Immeasurable is still the wealth of works in bronze and brass, 
that were produced for the most varied purposes of life,-and 
especially also for church requirements. Nearly all important 
Houses of cod in Germany possess a rich number of those magnif- 
icent chandeliers, which with their beautifully carved arms and 
the characteristic memberins and animation of the separate pa- 


/2/ rts produce a splendid impression. Yo-these are frequently ad- 


ded mall lights, treated after the same artistic principle. | 
Even in the little unpretentious churches are often found 'val- 
uable works of this kind. Rarer are the candlesticks, “hich re- 
for bather to Italian models, still the beautiful and nobly f 
formed ones of S. Michael’s church in Munich (Fis. 55) may be 
emphasized, probably executed after designs by P. de Nitte.! 
Masnificent brass grilles in church S. Maria at Lâveck, 

How this mesnificent equipment nas extended to all domains 
of life, among other thinés is shown by the fact, that even 
the bridles of horses sere treated in an artirstic manner. In 
Seuter s “Bisbuch”(Augsburs 1534) are found no less than 200 
2ilustrations, an example of which is given in Fig. 56 to show 
how elesantly even such things mere usually ornamented by rais- 
ed and engraved ornements. 

Meanwhile nothins presents a clearer idea of the great artis- 
tic nseds of that time, than the fact, that even the rude field 
muskets bemome objects of ornamental treatment and careful dev- 
elopnent. Even masters like A- Dürer here allowed themselves 
to devote earnest studies to this domain, and to devise not m 
merely the most suitable construction, but also the most eleé- 
ant shape and decoration. From many examples still preserved 
I emphasize only the series of beautiful musket bands, that 
is exhibited before the arsenal in Aussburés and not merely mar- 
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marked as to their mouldinés, but are also distinguished by b 
beautiful ornanents and suitable decoration by figures. hat 
can be more suséestive for example, than if the muzzle of such 
a musket is characterized by the open jaxs of à läon! 

To the most important art industries of the time now belonés 
also that of potiery. Yet Germany here by far does not take a 
hish position, such as Italy maintains by its majolicas and F 
France by its faiences. yen were rather satisfiel to continue. 
ia bas path followed in the middle ages, and to stop with mere- 
ly the manufacture of stonenare and the so-called semi-majolicea. 
But in the development of the general form and in the grnamsnt- 
ation the Renaissance after the middle of the 16 th century al- 
so wins here a determinins influence. While the better vessels 
xere chiefly made of metal, the ordinary vessels äf life recei- 


/#4 ve their shape from the potter. These vessels are either Light . 


“: 


/*€ gray or yellowish, light brown, leather colored, pertly or xh- 


olly glazed, or finally have light blues grounds and dark blue 
designs with transparent glaze. The latter are perfectiy made 
in relief with bold and sharp profiles and stamped ornaments, 
that mostiy combine figures and plants. Theses simple vessels, 
pitchers, mugs and beakers, belons to the most stylish creabi- 
ons of the time. Suitable in general form, energetic in profile, 
sparins and moderate in the distribution of the ornaments, they 
are true models of a thoushtful shapins of vessels (Fiss. 57 

to 81). The chief places of manufacture in Germany were found 
on the lower Rhine, particularly at Sieéburé, Rasren and Frech- 
en near Cologne, at Delft in the Netherlands, then in Nuremberé, 
Creussen near Bayreuth, Strehla in Saxony, Mansfeld, Resensburé 
and Augsburg. Figs. 58 anû 59 give examples of the Siesburg m 
muss with handles and spout, that are tastefully decorated on 
all parts, and are no less attractive by the characteristic el- 
evetion and finely membered general form. The happy alternation 
of purely seomebrical, linear ornaments, logengss anû the rin- 
plins scerolis, flowers and representations of free figures av- 
pear here especially pleasinés. On the faïence mugs probably m 
made in Nurenbergs appears à different principle of treatment; 
the general form is simpler, less richly msmbered, but often 
entirely covered by ornaments, masks and cartouches as in Pis, 
60. In other cases as in the mug with handle given in Fis. 61 
(“soldier’s mug“), the äroll fancy of the time covers the work 
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97 
by a half human form. The so-called “bearded man” \éraybeard) 
i. e. the representation of à bearden head on half this œmué 
also more frequently occurs on Rhenish muss. 

S5i11 greater importance was acquired by pottery horever by 
the direct equipment of buildinés by the manufacture of tiles 
nith colored élaze, that were employed for coverins floors and 
also in part for walls, buë first of all for constructiné sto- 
ves. All this indeed previously occurred in the middle ages, 
but the Renaissance also introduced here brought into use ar 
richer series of forms and increased freedom. lazed tile sto- 
ves in Germany and Éernan Switzerland sabstantielly beloné to 
the equipment of living rooms, for which they serve as pleas- 
ins ornaments by their brighter colors. The stove consists of 
2 a wider base, that rests on feet mostly formed in reliéf, from 

which rises a narrower superstructure (fig. 62). he entire el- 
evation is trsated architecturally xith strong base and cornice 
mouidingés, on which come into uss the rich forms of the antique 
nibth egg moulüinés, cymatium and the like. Hermes and caryatids 
as #ell às pilasters accent the vertical divisions, and'the se- 
parate panels are formed as arched niches, that are decorated 
by fikurse reliefs. Finally an artistic open addition of combi- 
acsd ornaments and figures cronwns the mhole. Most works of this 
kiad are coetéd with a beautiful green glaze, others with a L 
less satisfactory black glazs. An example in shich the archit- 
ectural form is still simple and strong, the decoration appears 
noderately subordinated,to the main lines, is presented in Fig. 
62 by the stove from Kisslegs in Wurtemberé. Other excellent 
a are partly completely preserved and in part consist 
of separate tilse, are afforded by vhs Germanic museum at Nur- 
Ar Soms are also in the national museum at yunich. A ’beau- 
tiful example, accordins to an inscription made by G. Vesst a 
potter in Creussen, who lived about 1600, is in the Heubeckenh 
house at Nuremberg. The greater magnificence has a stoue in & 
the fortress at Coburs. Several beautiful stoves with greenws 
blaze, but with blue ornamental pieces inserted on white éround 
ILKare seen in the Trausnitz near Landshut. Of the highest magnif- 
icence are however the great black glazod stoves in the four 
corner. rooms of the city hall in Aussburé. As our illustration 
shows, here all is permeated by the fantastic forms of the bes- 
inniné parocco styles, so that the aïditions in relief overload 
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the erchitecture. Most perceptible are the figures resting on 
their stomachs, mhich as feet supportrthén#hole. Also on the 
elevation the architectural members are too closely imitated 
from stone construction, while as a rule the sarlier stoves 
were distinsuished by this, that they understood well hox to 
adapt the architecturel form to the conditions of the materials. 

On the other hand: there prevails in the most of these morks 
a sound tectonic sense of a really artistic treatment. Already 
the alternation of strictly structural members with plant or 
mixed ornament and tas independent figure scenes hassgreät ch- 
arm. Of the treatment of the ornament a frieze from a stove in 
the Cermanic mussum in Nuremberg may be given in véen (Fis. 84). 
The representations of figures comprise history, mythology and 
particularly preferred are allegories. Forms from Roman antiqg- 


)uity, Of German emperors, apostles and other saints, Seasons 
180 


of ths year, parts of the carth, the sensess and the elsments, 
but also scenes of many kinds, especielly of an erotic sort, 
are found on these stoves; in brief, all that strongsly affects 
the time. £ven small bits of architecture are occasionallyem- 
snoloyed, as shown by the specimens given from a stove in the 
Germanic œuseum at Nurembers. In Fig. 65 «se look into a little 
domical structure, the favorite idea of the time. It shows it- 
self as executed in the bolä forms of 2 developed Renaissance. 
On the gallery terminating the interior bends a human form look 
ing at a child that is fastened by a cord and squats on the f 
floor. Likewise the little representation in Fis. 66 pernits a 
view within a stately Renaissance room, that is covered by a 
coffered tunnel vault. A gallery nith low balustrade surrounds 
the room on three sides, and the vien through the arch at the 
rear falls on 2 stair leadinés to ths upper story. 

Particularly diversified and longs continued &id Switzerland 
carry on the manufacture of stoves. À grsat number of artistic 
stoves still remain there, especially in the northeast part of 
the country, particularly distinguished in this. The chief seat 
of this industry is Winterthur, where families of Pfau and also 
of &rhert produced à number of skilful potters and painters of 
stoves. Here the stoves begin with a monochrome gSlaze, indeed 
appearins to be exclusively grsen. Of such kind are the &wo 
stoves at the Mérsburs near Winterthur and the beautiful ons 
in the mansion at NWälffingen. The decoration is ricb in form, 
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the members are elegantly profiled, planter a TARA friezes being 
adorned by mssks, shells, flower scerolls and arabesques. On the 
stove at N@iflinsen occur fenciful Barocco hermes and genre 1 
love scenes. All this is still in the forms of the 18 th cent- 
ury, although this stove bears the date of 1845. Evidence of 
how ions the traditions of the carlier Renaissance were retai- 
ned in Sribtaeslend. for this stove the construction is mostly 
polysSonal, hexagonal or octasonal, and the general propertions 
are siender. As à rule, now beside the stove in the corner of 
the room is a comfortabls seat with back and arms likewise con- 
structed of slazed tiles, to which one ascends by several steps: 
sometimes à double seat is found at both sides of the stove. Th- 


lis seat was intended for aged persons, anû has its hollow space 
2 also sermed by the stove or by a separate heater. The glazed ti- 


les that also cover this seat are then mostly continued on the 
“211 so as to place the same coverins on the parts of the room 
adjoininé the stove. 

But non appears very soon instead of the monochrome éreen $s1- 
azeë tile stove that nith its treatment exclusively in relief, 
the polychrome tiles mostly treated in colors. Instead of green 
lead gSlaze the tiles are larger and receive a milk white enamel 
érounä, on“#hose surface ârenpâihtéd ornaments in colors as w 
#ell es pictures, À shining and still soft blue wins prominence 
and forns the basis of the desién. Besides this are found in 
the first line yellow and $sreen, also farther violet end black, 
The colors are applied thin and fluid, the treatment is float- 
ing and bright. The impression of thess works is rich end Say, 
narmonious and clear with all it: magnificence. The stoves re- 
tain bheir full polychromy until the second half of the. 17.&h 
cenbury, then they again become dimmer and simplify the color 
scale, until in the 18 th century there only remains blue) on 
a white ground. In favor of the colored effect the treatment 
in relief is redüceddand also the architectural memberiné is 
restricted to the essential, whereby à correct feeling for sb-" 
ylie guides the simple masters of these morks. The pictured sis- 
nificence is increased in fuliness and importance. Biblical, 
mytholosical, allegroical and genre representations are added 
scenes from Swiss history and the rich meaning is even further 
extended by the chatty inscriptions in verse. 

An example of the style of these works is added in Fig..67 
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of the stove formerly in Operstrass near Zürich. In Chapter VI 
ne give an illustration of tne finest work known to us, the 
stove for the old Seidenhof in Zürich with à double seat. By 
its drawing may one form an idea of the real magnificence, in 
which a richiy colored stove harmonized with the dark tone of 
the walls paneled in Wood, the richly carved ceiling and the 
élezm,of color of painteë arms or of patriotie tales in the 
Slass windows. This stove bears the date of 1620 and the mono- 
gran 1. P., which is indesed to be referred to a Pfau of Ninter- 
thur. To the eerliest of bhese stoves belonés one:still partly 
covered by green glazed tiles of 1607 in castle Elss near Win- 
terthur. Another there was executed in 1683 bn H. H. Graf, who 


_has likewise used the older green glazed tiles. From Elgs also 
. came the stove represented in Fig, 83, recently sold to a for- 
L eign country, which by the animated construction, the richness 


of its memberins, ornamental and figure decorations, as "well 

as by the elegantly treated seat at one side belongs to the 

best of this kind. Ons of the most beautiful stoves, distingu- 
ished by particularly spirited ornements and strong polychrony 
is: in the house cém Balusterbaum in finterthur from the year 
1619. Here especially prevails a true arabesque style in design, 
that with its developed scroils, flowers and buës, masks and 
rolleë borders producess an excellent effect. The passion £low- 


‘ers in the serolls on the seat belong to the most beautiful, 
thet occur anywhere in stboves. For vern soon entered. into"ths 


paintins of stoves à naturalistic treatment, which put an end 
to the arabesque style. If Fine execution is 2 stove in the 
house of the Wild Man in Zürich, which for the first timewex- 
hibits the heroic desds of Sniss primitive ages in pictures. 

A stove of 1836 is possessed by the house of ths Laurel Tree: 
in Winterthur, It bears the monogram D. P,, that indicates.a . 
master D, Pfau. To the largest ard finest of this kind belonss 
the tro found in the communi :r1 house.at Näself, that origsinat- 
ed in 1646. Finelly may also be mentioned the thres great show 
pieces, which the city of Winterthur in 1696 gave to the peoxle 
of Zürich in their ne” city hall. One yet stands in the hall of 


the council, mhile the two others at the rebuildiné of the great 


council hell were transferred to the hall of the Kappelerhof. 
The later development of stoves falls outside the scope of our 
consideration. 
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Not in the same extent, but still alweys in an important tr- 
ade also glass painting was now carried on. It is partly empl- | 
oysd in makins drinkiné glasses and goblets, which in competi- 
tion with metal and clay vessels ever more comes into use. Ger- 
man slass. manufacture is far removed from the refinenent, which 
Venetian élass attained in the rorkshops of Murano. Neither in 
transparency nor in unfformity of the material, or in the mas- 
tarn in the treatment can the German products compare with them. 
The clesant and graceful forms, the boldness in the most darins | 
and delicate spinniné of glass threaïs to carry the special p | 
properties of the material to extreme tests in Venetian glass 
remained unattained. yen were satisfied by produciné these pre- 
cious vessels in the way of commerce. What the cerman artists 
created of their own broks a path previously opened to it. The 
manufacture is dry 28 if for the people, the material always 
appears rather greenish, the general shape is plain, without 
finer relief ornament in the movement of the outlines: but on 
the other handhby!i colored representations in bold tones are 
‘produced a picturesque decoration. These paintinés seldom have 
higher artistie importance: but indeed to them is mostly pecu- 
liar à #ooû and harmonious general effect. 

This principal field is also possessed now by glass painting 
in the manafactore of colored windows. That H. Holbeïin sas pro- 
bably the firet, who employed the forms of the Renaissance‘in 
Slass paintiug, we have already shown. In Fig. 4 ne gave a de- | 
sign by him for a painted window. Sritzerland then cultivated | 
with great zeal this branch of artistic technics during the e 
entire 16 th centur#, and still in the 17 Eh and even into the 
13 th. Under the influence of the movement of the Reformation 
there, this beautiful art almost entirely wnithdre” from the 
service of the Church: it henceforth became sscular and decora- 
ted the city halls, shooting halls, guiid halls and dwellinss,: 
in city end countrx by its geyer norks. Usually a shield of 
arms occupiss the middle, but to the whole is given an archit- 
ectural enclosure, for which are étrikiugly adepted the rich 
forms of the Renaissance with piers and columns, hermes, atlan- 
tes end caryatids, with fisure friezes and all sorts of addit- 
ions in relief, The forms are dry in draniné, as required for 
196 glass technics: varied marble overlays, such as especially the 


Pen 


Luné MR 


biens :3e elonbosge nT .ureloc To sonenitimèes deis ‘to 


ns R PE rabrbedoeltez et e%t{ Ines most, sensoe <teirogel 
2 emo: {nds à eds to bee yltaag os tofs ,volnd ckdolsées novt 


y He 


dfontdso bemnêt ed où ei dedi .-unteinis s eukl Jremtee 
melsestine Lo baidnteg euela etc boisègt svei L eoniE 
deon edf noldnon où asec eeolllue dt ,oredwanle 13 
ébot et antunited ent .eslqmexe amkfeire [lie edit Vo 
 totlied Lionnos set edit ci IS à no beroiines “love 
Bément Ssang oût mod! .0S81 bre OHEL av9d oleeS às Led 


do esaèneo entire pe Dnteeesngre poid HI CTS o3 :CSEL mott 
i Mean aueqg ni edit ciab OfCI où PRE not .dnewgo 


AN AE ER PAU 904189 settene du selquexs 


add sssbaiiden Lo dorvdo vrehREnQN of to sofetole 


L'hepslqhonen aeoslq sidatiue sedtc bna elstesbeg. «moËt : 
des do ebiros ociine oùT .eescait din aaokfkacgroo ne 
ss aclostus enpièns .soitoie IsotIdié déin emid 


Mossison neaïln: edè vo tsogga she evidimteg ent Jo sooû | 
LE Leatdi: So: ssie: Liane et, .sevof# sfd no és «bnelse te 
Liens æmeouboïg mobatr edit to dueg & IE vire ÊTES 


cs. | a raser edd'aont .ciesS da Lien Bnitocte stt dt 


hs mort eisb veils drug feemnr et sotdosiiesh 
0 seéunatsf 3 vredeeron ei most eléte selimte à vod 
eq etevisg dd ot basot os! ns MER CCE cE be 


Loir somrodr nnomi ebem rois! vise emtt fred eif LE 
biipz 643 xl ondif to niod£" Torwgéle sat y tesese 


PAM nanEz Dé oloyo mois s nes émse link da nrod 
208%: bas edeoto ni belosg vlefémuiuotos esex ous. 


Dies bbe L'aso vilagit .1120 ,8 ai dnndonen \tevoW ab 


4 ; 2e dax sd #o2Ÿ sencq fac Ilsoxé di nese ee: Ltotss® 


| Len. Modes vor bone neoddpis .botvoexs pElukidusesd encres met 
de É OSElaont no BEL bas SEAT mor miser ,VIEL bns BREL 
PIRE Lise dSididxs deotlass ed? .LladBntècode ett nt osedt 


Vs LE “qu stotnuisve eds dis 2fcem #po) sed fait os 25201 
viisnnisnco baignied r2ei3 euvcesidons doscdo Cr 


ne doser ss Lo sovidom sdé etgobs oeie 


Pulèseg base evidimits oi sosetstanef foutretbnt vider 


30 esse ent ctaënac vont .TO8L %o Sa oui uaideed enc 


«un dl eem10 sem eût io nékdenborsui Seat: sit 20% "| 
| arte cmtabe di esedv TOVONCE locge etit antaol 
RAT mer déin Puis Lions non : 


XX 


examples of Venstian palaces offered, were imibtated in favor 
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of rich masnificence of colors. In spandrels of arches and at 
tics, pedestals and other suitable places nese placed little 
compositions with figures. The entire series of faces of the 
time with Biblical stories, antique mythology and history, al- 
lesories, scenes from real life, is reflected in these works. 
Sven patriotic tales, that are partly deeds of the fabulous 
heros of the primitive age appear on the élass works of Snitz- 
erland, as on the stoves. The small size of these “panes”, that 
can only fill a part of the window, produces a fineness of tr- 
eatment like a miniature, that is to be termsd cabinet painting. 
Since I have treated this glass painting of Switzerland aë len- 
sth elsewhere, it suffices here to mention the most important 
of the still existins examples. The beginning is made by the 
cycle mentioned on p 61, in the great council hall of the city 
hall at Basle from 1519 and 1520. Then the great series incthe 
cloister of the monastery church of Nebtingeu, that extenûs f 
ffom 1520 to 1623, thus expressiné an entire century of devel- 
opment. From 1564 to 15890 date the in part very beautiful panes 
in the shooting hall at Besle. From the cloister of the monas- 
tepn at Muri came then a rich cycle 69 Aarau, when the panss 
are were unfortunetely packed in chests and were exposed 6o 
sstruction. In great part they date from 1555 until bthewnine- 
ties. A.similer cyèle from the monastery of Ratheusen origina- 
ted in 1592 - 1621, and are found in the private possession of 
Mr. Meyer, merchant in S. Gall. Finally can I add tro series 
from the best time only later made known to me, “which are pos- 
sessed by the city of Stein on Rhine. In the guild hall of the 
Trefoil are seen 14 excellent panes from the year 1543, only 
ons bearins the date of 1607. They contain the arns of the Sw- 
iss cantons beautifully executeë. Æighteen panss, several from 
1516 and 1517, mostly from 1542 and 1548, one from 1590 are 
there in the shooting hall. The earliest exhibit a still toie- 
rably indistinct Renaissance in Primitive and partly aelpless 
forms, so that here one msets with the everywhere repeated date 
for the first introduction of the nen forms. 

In church erchitecture glass painting continually recedes d 
duriug this epoch. However #here it is still employed, it soon 
also adopts the motives of the Renaissance. Instead of the nar- 
non Gothic niches with pointed sables and finials, the fisures 
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exfand beneath antique canopies. The entire magnificence of & 
the new style develops in the architectural enclosure of the 
groups. The vider arrangement of the borders was already reqg- 
uired by the ever more prominent tendency to lerser figure com- 
positions: still church glass painting in this manner in compe- 


tition with oil paintiné must come to a neturalism, that inja- 


red the style and finally destroyed it. What was .llowable in 
the small dimensins of secular glass panes, and indeed became 

3 ney means of treaëment, must appear pernicious in church xor- 
ks. One of the sarliest examples of the appearance of the Ren- 
aissance is afforded by the terminal window of the choir in t 
the upper parish church S. Maria at Insolstadt, an excellent 
work of the year 1527, the madonna venerated by angels within 
rich Renaissance borders. In the lower division kneel dukes 
Niilian and Louis of Bavaria as donors. To the most beautiful 


Juvend earliest monuments of this kind belong the glass paintinés 


of the church S. Peter at Cologne dated 1530, The choïir windows 
are catirely painted with the lesends of saints, while the win- 
dows in the nave contain in the middle divisions figures of 5 
saints, the side panels being filleäd by gold ornements of the 
noblest early Renaissance; there the little triangular surfa- 
ces between the roundels have a shininés colored $Slass, so that 
the whole produces a noble effect. Not sesily will be found" 
more beautiful models for similar problems in this style. Fi. 
89 gives an example of the free ornamentel borders of figures. 
£a the later tine the more influence of the severer Renaiss- 


ancs of Italy extended, the glass paintins receded, Yet it some- 


times occurs yst, as in the chapel of the royal palace at Mun- 
ich, where iè honever assumes & purely ornamental character. 

I give in Fis. 70 an example of the ornaments executed in full 
colors on light sround, in ahô8B character is expressed with 
Sreat beauty the time of the besinning:17 th century, in spite 
of certain naturalistic elements. 

Finally #e also have to cast a glance on the textile arts, 
thet in this time produced their master creations in competit- 
ion sibth the entire artistic movement. Flanders was first of 
all where tapestry work rose to its climax. Even the famous 
compositions of Raphael for the Sistine chapel of the Vatican 
ere executed on the looms of Arras. This art with the full use 
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of rich éredation of colors and with the addition of gold sou- 

ght bo excel monumental painting. Also nogthern and particular- 
ly Flemish masters were frequently engased on designs for tano- 

estries.in all countries the distinguished end wealthy classes 

compested in the use of costly hangingés, by which the nalls were | 
usuzlly covered. much of these is yet preserved, a:richisslsc- 
tion beins especially in the national museum at Munich. How s 

such tapestries as well as those for the cushions intended for 
the seats were employed, à nà save the aparèments the cheract- 
er of delicate comfort is shown by the representation from H. 4 
Burékmaër’s Weiskënis given in Fis. 71. Although this luxury 
chiofly came from Italy and Flanders as well as France, rhile 
in Germany and Switzerland en chiefly adhereä to the paneliné | 
in sood, there also here begins to increase after the middle 
of the 16 th century the use of tapestries. Even in 1550 Aloy- | 
sius of Orelli states, that he san hanginés in only tro houses | 


/{lin Zürich, and even those came from Milan. After the model of | 
(Jgriental surface decoratiou, the most stylish of these works ; 


result from linear ornaments, which in manifold design and'in- 
terlacinés, are elevated by soft and harmonious éraduated col- | 
orings, frequently presenting the most beautiful patterns.) Much 
of this kind is found in the paintinés of the time, thus-the 
tapestry in Fig. 72 represented £p a portrait by G. Pencsrin | 
the museum at Berlin. 
On the other hand embroidery, that was principally practised | 
in the convents of nuns of tho middle ages, now found an incre- 
asins use for secular purposes. Especially in Munich by the 
love of masnificence of the court in the second half of the 
18 th century, embroidery of tapestries mas practised by ase- 
ries of skilful artists, and in the first half of the centurg, 
Veundërffer states-éfsthefNurembers embroïiderer B. Müllner, thaë 
nas à very skilful master. Besides tapestries were madeves= 
cially for the cushions and upholstery of chairs and benches, 
ince for & lons time prevailed still the mediaeval custom of 
simple wooden furniture, which #as then animated by cushions. 
But in the further course of the epoch also occurs the -upholst- 
ered furniture, in which the wooden frame of the seat, the back 
and arms ares covered by upholstery and decorated by rich embr- 
oidery. Magnificent furniture of this kind is seen in the castle 
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at Weikersheim, for exemple. Upholstered benches, cushions and 
couches are described by Hans Sachs in his posm on househoid 
furniture, among the “three rhundred pieces, aout what belongs 
bo every house”. Likewise the bed is frequently furnished with 
finely embroidered pillows and bolsters, acthough in general: 
Germany remeins inferior in this to the luxury of Italy and 
France, and Michel de Montaigne gives no special praise to Cer- 
man beds. 

But one preferably turns to the embroidery on the garments ,, 
in which kind Éermeny developed great magnificence. Numerous 
exanples of this Kénfind on the portraits of the time, but al- 
so the German little masters are diligently engagsed according 
to the models of Dürer and of Holbeïin in inventins patterns 
for such purposes. While now in the wall hansings of the time, 
by competition with painting predominates the principla of a 
naturalisbic representatioi sith éraduation of shadows and 
lights makes itseelf felt here as entirely as in surface deco- 
ration according to the style, that derieed its motives from 


the Orient, and its school wes probably develsped from the dam- 


ascenins of oriental weapons. There are interlacinés of rider 
bands and stripes in whose intervals fine lines bend with end- 
inss like leaves: inexhaustible in diversity of invention, an- 
excelied in noble and clear filliné of spaces. Others consisté 
of fine threads frequently interlaced and knotted, by the sane 
principle formins an animated surface decoration. I recall' only 
the well known composition that Dfrer has engraved. Show £arm- 
ents of this time are on the national museum at Munich; the 
mantlie of duke William V, that he wore at his marriage with 
Renata of Lorraine in 1568; black welvet beset by doubled bor- 
ders of besutifully conventionaliged flowers of silver and of 
£éold, mostly in malm-leaf form. Somewhat later is the game bag 
of elector Maximilian L, of grsen velvet with clsse scrolls'in 


lh4golä and silver, 6he leaves also well conventionslized, noë y 


yet naturalized. À beautifully treated seam of a war coat from 
the statues of Hurtemberg counts in the monastery church at 
Stuttsart is given in Fis. 78. 

Finelly belongs here the work in stamped leather, that was 
gSraduelly brought into use for hangings and upholstery. This 
technics also ceme frsm Italy and especially from Venice, and. 
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first was gradually adopted in Germany. On a colored ground men 
loved to stamp soëden flowers, for which in that epoch was re- 
tained an architectural convention and very characteristic dr- 
aning without acceptins the nataralistic effect of shadows. 
Leather work formed a particularly rich use in bookbindiné. At 
the time of the Reformation pigskin leather bindings predomin- 
ated with sherply and deeply impressed portraits of the reform- 
ers or other important personages. But after the middle of the 
18 th century came the oriental arabesque, that with gold on 
xhite, and also indeed stamped on reû or brown leather, giving 
the bindinss of the time an impression of incomparable style. 
Fis. 75 from the Germanic museum at Nuremberg gives an. idea of 
the refined teste of these ornaments, of the happy combination 
of variously interlaced bands with litèle scrolls extendins in 
curved leaves, maille the charcater of the foliage is seen in 
sgspecially beautiful conventionalized flower scrolls in Fis. 

74 from the library in the city hall at Schwabish-Hall. Thus 
the least as nell as the éreatest all appear affected by the 
same artistic current. 
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UE Chapter IV. The Theorists. 
| One would unjustly believe that he characterizes the nature 
_oË the Renaissance by termings it a mere endeavor for new forms. 
The deepest strugéles of the time are rather devoted to free. 
the art from mechanical routine and to place i6 on a scientit- 
ic basis. In Italy These scientific studies were thereby extre- 
nely furthered, that artistic interest permeated all circles 
of life, learned and literary men devoted with zeal to esthet- 
ic investigations. It came from this that Italian artists fre- 
quently came from the higher circles of life anû even more com- 
monly participated in the literary culture of their tims. Men 
like LH. da Vinci and L,. B. Alberti belong as much $o the scie 
tific as to the artistic life of their people. 

This was otherwise in Germany. The ertists were here general- 
ly regarded as mechanics, and as a rule did not rise above the 
class of the lower civic life, from which they came. So Dürer 
says in his letters to Pirkhoïimer, that it would be a shame for 
his famous and hishly esteemed friend to associate “with a ras- 
cal painter”, as he says in his wonderful Italian. And yet Da- 
rer was just the man Ékettdévoted the elevation and spiritual 
power of his work to break through these restraïnts by incess- 
ant studies and investigations to free art from Dilettanteeism 
and establish its theory. How he everyrhere seeks those from 
whom he hopes to obtain inStruction, xs have already seen. He 
must have obtained a sight of Vitruvius at the time, for re 

/h£knox from his own stabtements, how he read in it,aedtobbsaned 
his first idcas of proportions of the huñan body from him. À 
Latin edition of Œuclid hs also possessed in a single copy, 
now found in the library at WNolfenbüttel. The results of his 
acditations and of the experiences of his entire life, the 
master intended to lay down in à comprehensive theoretical 
sork, only .a portion of which was ever executed; the “Instruc- 
tion in measuring with compasses and ruler”, and the “Four 
Books on human proportions”. To these are added bis work on 
Fortification, that likewise evidences his manifold studies, 
that for our consideration however is of subordinate value. 
Hon conscientiously he made preparations for these great works 
is evident, not merely from ths mass of drawings and sketches, 
chiefiy in the library at Dresden and in the British museum, 
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198 
but also by the numerous manuscript notes in the different sec- 
tions of his works. Dürer”s art views, however great esteem he 
haë for the antique and also for the Italian masters, are sub- 
séantially formed by the rich experiences of his own life and 
creations. The most refined and charmins observation of nature 
is is combined sith thai subtle thougshtfulnessthat sought to 
penebrate to the bottom of phenomena. Since we os to the lear- 
ned work of A. v.Zahn exhaustive conclusions on the art theory 
of the master, it then suffices here for the present purpose 
that the essentials are briefly emphasized.: 

The deepest respect for nature is first of all that by which 
Därer’s opinions are preserved as of a son of the ne” time. As 
he frequently complaïns, that in his youthful years he follor- 
ed to excess &kë varied and fanciful, and only late won a know- 
ledse of the sinple truth and beauty of nature, we already find 
by 2 statement of Melancthon that riper knowledée of nature was 
for him the highest model, He says once in his work on proport- 
ions, “for truly art is placed in nature: whoever can tear it 
out has it. But the more sccurate to life is Chg sork in form, 
the better appears thy work, and this is true, therefore never 
propose that thou mishtest or nouldst make it somewhat better, 
thon Goë has siven to his created nature poser to do, &thy abil- 
itiss are powerless compared to Cod’s creation”. This islalso 
a deeply religious fesliné that baffles him in wonderiné at na- 
ture as somethins sodlike. He then continues; “therefore it is 

/h}äecided, that no men evermore by his onn sense can make a more 

{hK'hbeautiful picture (than nature), it is then by such imitation 
his mind is filled, that is then no more called his own,"but 
has becomes transferred and acquired art, nhich seeds itself, 
éroxs and produces fruit of its kind. Hence the collected, pri- 
vate treasure of the heart is shown by the xork nf the new cre- 
ation, that one produces in his heart in the form of a things” 
Morse beautiful and more elevated norûs havs never been uétered 
on the creation by the artist, never more strikins than from. 
he abundance of the world of forms of the artist obtained from 
the phenomena, then thet designated as the “private treasure 
of the hsert”. Thus he also says in another place; “a good pa- 
inter is internalir full of figures”; but he also repsatedly 
emphasizes, that ”the intelligence of men can seldon correctly 
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imitate the beautiful in creations, and #e still find in Yisi- 


ble creations such surpassiné beauty, also that none of us ean 


perfectly bring into his work”. But further it has aiso not es- 
ceped him, how difficult it may be to recognizs the true beau- 
ty in the varied phenomena of nature, how vacillatins maybe 
the taste and the .juädgsement of men, and he complains in the p 


prefecs dedicated to Pirkheimer in the Instruction, thet so 


far in German lands men have only leerned the art ofipaintins 


by established routine, or in Dûrer’s own words, “by daily work”, 


so thebtwith al1 severity he desires to place instead of accid- 
ental crostion the working accordins to fixed scientific grou- 
nds. With a porer that recalls 8 famous nord of Lessing, he & 
they expresses his thirst for truth in the beautiful words:- 
“T know that the desire of men may thus be fully setisfied by 
all contemporary things, that one will be anroyéd byvthem, only 
escapiné to know much of #hich be will not be entirely ennoyed, 
for this is poured out before us by nature, that we sladly kn- 
ow fully, thereby to recognize the real truth of all things”. 
He believes that he recosnizess this deeper basis only in S20- 
etry, and therefore gives his instructions nitn constant ref— 
rence to the proportions of magnitudes and of numbers, when 

: insists on correct proportions and dimensions. There is here 
of special value for us his conception of architecture, sincs 
in the thira book of his Instruction is given, to fix it in 
the eyes. In this matter Dürer is divided like all his northern 
contemporaries: on one hand he bases it on the traditions of 
the middle ages found everymhere in force, on the other he 
sseks to depend on Vitruvius, wa08€ comprshension #28 indseëd 
substantislly required by the views of the time. As examples 

he gives both antique columns as well as late Gothic piers) and 
vauits. Thus he gives for those that “have great love for sin- 
gular arrangements in vaults on account of benefits”, once a 
compiex net vault, a form to which German architécis preferab- 
1y adhered till in the 17 th century, as for example shown in 
the church in Freudenstadt. fvétyrhere in the outlines of his 
figures he returns to à geometrical basis. Notesworthy is the 
passage in which he emphasizes our truly German tendency to 
individuel and even self-milled indepesrndence, when he uays:- 
“But thus I now propose to teach how to make a colunm or &#0 
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for tac youns fellows to practice with them, and so render the 
spirit of the Cermans, for usually all wish to build something 
novel, and xoulä also prefer a new fashion for it, that had ne— 
ver been seen before”. In drexins this column he carries to.an 
extreme the reference to gsomebrical ground lines, end believes 


evidently thet he has thereby produced somethingunsurpassable. 


The tendency to capricious freedom in design is also recoénized 
on the capitels given by him, for although he there has the an- 
tique in mind, he mixes bhe separate ornaments in the loosest 
*ey, end requires the addition of “something of beautiful thi- 
nsés such as foliage, heads of animals, birds and things of all 
sorts, thaë are according to the mins of those mho make such. 
Also everyone should strive to find something further and for- 
eign, for if also the very famous Vitruvius and others, sought 
and found gooû things, it is not impossible 6Bat other things 
#hich are also sSooû may be found”. In fact such an admonition 


_is not required, since the inclination to changes and caprices 


+" 


was common in the highest degree amons German artists of that 


time. 
Peculier enough are the designs for three memorial columns,, 
where are tr 


re treated à battle mon, a victory over revolted peas- 
ants and the death of a drunkard. Here is everymhere shown, 

how little the great master is able to free himself from &he 
restraints of naturalism, and to reach purely architectural 
principles. We find style mostly in the first of these monume- 
nts, elthough he here permits the columns to consist ofverti- 
cal guns and places powder casks and cannon balls on the ans- 
les of the pedestals. The extreme of this strange neturalism . 
however he gives in the monument of a victory over the revolted 
psasants. The very well drewn éroups of fettered animals, that 
be has placed in the lower step of the base, “cows, sheep, Sn- 
ine and the like,” can be allowed to please men, But on &he an- 
sles of the pedestals he places baskeis with cheese, butéter, 
esés, onions and cabbages, “or whatever pleases.yvou”. On this 
sabstracbure he sets an oat bin in all seriousness, overcurns 


a kettle on it, on #hich he places a cheese vat, that 1S1COver 


ed by a thick plate. On the plate is set a buiter firkin, and 
again on thet is a dilk jus. This supports à sheaf of grain, 
gith which are bounë up shovels, hoes, mattocks, manure fonks, 
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TEL 
threshiné fleils end “the like”. Above follows a poultry basket 
and on this is a lard pot, on which sits à lamentiné peasant, 
xhose back is pievced by a suord. Sirangsely enough appears the 
sarnestness with which the master has adhered to the proportions 
of the cheese vat, butter firkin and the like. Eikewise the mon- 
ument of a Grunkarä appears no less wonderful, for on the ped- 
estal he places a beer cask, on which is set another with £the 
legend: “éluttony is found in this”. On the bottom of the upp- 
er dish he places “a lom and wide beer jugé with two handles,” 
covers it with 2 plate and ssts thereon an inverted beer mus,. 
on whose foot £inelkly a basket with bread, chcese and butter 
forns the termination of this worderful monument, The hishlook- 
out there, which he further projected, shous neitner architec- 
tural memberins nor special proportions, and manifestly came 
from the tower of S. Marco at Venice, exceptings that it bears 
à verabolic dome as crowningé. How Dürer indicates everymhere … 
ths general proportions and endeavors to empioy them, one then 
sees on the following plates, where he sesks to conséruct &he 
letters, namely the capitals of the Latin and the small lett- 
ers of the German 2lphabet with geometrical figures and cow- 
pass strokes. 

The remaininé portions of Dürer’s art theory are noë to be 
pursued further here: on the contrary it is of value for our 
purpose to investigate what course #as taken Dy the theory of 
art in Germany after Dürer’s death. Already in perspective, 
which the princely secretary of Simmern, A. Rodler published 
in 1591 under the title of “a very useful little book añd'in- 
struction in the art of measuring”, is chiefly in reéard 6o 
architectural creation end the use of Renaissance forms. Hé 
explains his intention in the preface, instead of Dârer”s 
books difficult to understand, and which are “perhaps use- 
fal only for those of éreaë intelligence”, to present a more 
intelligibie description, “plain and more comprehensible?, 

In fact he simpiy goes to work and gives a series of exanples, : 
in which he shows the perspective appearance and representats 

ion. Those in Chapter 4 are à hall with projectingé columns like 
Corinthian, where he then treats of the perspective draniné Of 
columns and windows, the beam ceilins and floor, the last with 
lozenge and round tiles. He further passes to the details, the 
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cornices, bases of columns and the like, then to give in Ghao- 
ter 9 the complete representation of & liviné room with table 
and bench, stove, “treasure chest” .oû so forth. If here the 
elements of modiseval art still predominate, the succeding rep- 
pesentation shows ôn the slender columns and the canopy of the 
bed the forms of the Reneissance. Also in the succesdiné street 
views Gothic elements are mixed nith detaëls like antique. Of 
vern indeterminate Renaissance are the columns for the masaif- 
icent church portico in 8hapter 10, where colonnades with ant- 
ique entablature, but with freely fànciful foliage extendibef- 
ore the ”walls, the coveriné of the porbtico consists of round 
arched cross vaults with Gothic profiles, which rest on conso- 
leg with antique sections. À fully developed Renaissance then 


appears in the follozinés äouble aisled portico with doubled c 


cross vaults, which no longer have mediesval ribs, but their 
edses rest on widely projectipé cornices. In the middle the 
veulits rest on slender colunms, to which the draftsman save 
no pedestals in order hot to reduce the interior unnecessarily. 
On the contrarn aë both walls are placed shorë columns on str- 
onsly projectins pedestals, indeed still less than the midôle 
columns correspondins to a strict Renaissance. For the taisted 
shafts project from great leafy sheaths, thaë sive the entire 
form something like a plant; also their capitals consisté of 
sinilarly curved leaves into #whilh the shaft directly extenûs. 
dosever little these forms have anything to do with the entique, 
yet certeinly ne must regard them in the sense of the olû mas- 
ters as Renaissance. Ne meet with the same indistinct and cap- 
riciously svortive forms on succesdins plates, thus on the dr- 
eminé with the old alter #sindon mith Its gnclosure formed of 
siender pilasters, with dark surface ornaments on the sunken 
éround; on the external perspective of a castle, whose side 
ninss are divided in bro stories with extremely fantestic col- 
umns, etc. fveryrhere is seen an increasins desire to enploy 
Renaissance forms, that are likewise very far from a real: und- 
erstandins. | 
Nhile men gropeë along the principles laid down almost into 
obscurity, not long efterward in Narenberg W. Rivius published 
his extended work, the “New Perspective” in 1547 and the “Cer- 
men Vitruvius” in 1548. The former already passed into a seconé 
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edition in 1558, ths latter #as reprénted in Basle in 1575 and 
1614. No independent merit is #érst to be given to this mork 
of the industrious physician and mathematician, which he prep- 
ared “in his leisuretime for special amusement and recreation”. 
His Vitruvius was translated from the edition that apreared at 
Como in 1521 and the commentery of Ceserino; in his perspective 
he worked after Italian predecessors, particularly rs. B. Alber- 
ti, even his woodeuts are imitations after Cesarino and the Hyp- 
nerotomachisa of Polifilo. Yet one must:not think of slavish côp- 
ies. À comparison with his predecessors first proves forithe 
noodcuts a tolerebly free and in most cases improved imitation 
of the originals. From Polifilio are only taken some subordin- 
ate and unimportant illustrations; the four little vignettes 
Rivius, Pi. VIII b and IX a(Polifilio P 4 and Q 4), the little 
x: picture with the Roman sacrifice, P1. CLVIII e (Polifilio Q 4), 
|" anâ the representations of the artificially shaped ornamental 
tres in Pl. CCXXXII a (Polifilio T, 3, 5, 6). 

More comprehensive are the borrowinés from Cesariano’s Vitru- 
vius of 1521, Rivius has substantielly follomed his predecessor 
everywhere. He has disdained few of the illustrations of the 
Italian edition: ou the other hand many new Figures are added. 
On the whole I count 81 new ones and 110 taken from Cesariano. 
But even the latter are not badly copied; they show alterations, 
that are mostly improvements: indeed not in technical, but in 
formal respects. Throughouë the noodcuts are on a higher level 
of development in Rivius. In Gesariano are imitated the imper- 
fections of the early Italian engravings; particulerly the"li- 
nes are too close for roodcuts, monotonous and mostly rather 
risid strokes. For these as a rule the grounds are left black, 
which often produces indistinctness in the representetiou. On. 
the contrary the woodeut in Rivius is very clear an transpa- 
rent, elthough with shadow and light affordins complete model- 
ing of the forms. But also the drawing in Rivius is more eles— 
ant, more perfect, as one not merely sses where Figs. occur, 
but in all pure ornamentation. Thus for examble the frequent- 
1y represented vases aré more beautiful in form end finer in. 
ornaments than in Ceseriano. The free figure compositions, such 
as the golden age and the attempts of the first men to build 
in Rivius stand in every respect above the Italian model, that 
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he even entirely omitted here. The properly architectural mod- 
els are imiteted with greater truth, only being freer and rich- 
er in tne means of representation; on the other hand such ill- 
ustrations in which more play is afforded to the imagination, 
vary in a characteritic way from the models, and indeed frequ- 
entiy so that one feels the architectural opinions advanced in 
the meantime. Most distinctive in this respect is the represen- 
tation of the city of Halicarnaseus witn the mausoleum, where 
in the Ttelien edition a little polysonal temple is placed in 
the foresround, in place of which Rivius sets a circular build- 
ing entirely after the model of Bramante’s tempietto. 

Greater dependence prevails in ëths text, except that also h 
nere Rivius with all his prolixity appears still too brief and 
terse in comparison to his predecessor, #ho parader an inconc- 
sivable ballast of the most useless erudition. On the contrary 
Rivius shows himself much more practical, selects everyrhere 
accordinés to the needs of his particular public, añd knows hox 
to adept himself to the intellisence of laymen. However modest 
is then the merit of his book, Yet it must have exerted' en in- 
portant effect, for with it commences in Germany a more correct 


J1"anderstandiné of the antique and therewith the Renaissance. For 


the first time here appsared to German architects, that until 
then had been plain medieeval stonemasons, the necessity for à 
more general traininé. The architect must develop a zeal “by 
diligent toil, since the great hill of such ideas has neither 
rest nor peace”. The architect as stated in the preface from 
Nävzburs deted Feb. 16, 1548, must learn Latin and also Creek, 
then also when possible other later languages, “since in no bar- 
barous foreign speeck is so far found fewer good writinés and 
books, than in German speech proceed from the newly discovered 


: arts, excepting the far famed artistic books of A. Dürer”. Hox 


Dürer’s fame was then extended is seen from another passage, 
where Apelles is mentioned and the author continues; “But shat 
se need at this time is the appreciation of the example ##th. 
the art of Apelles, beceuse we have such an excellent artistic 
painter also in Germenr: in our time, #hom doubtless I place f 
fully equal to Apelles in art, then what artistic painter in 
this time does not wonder gsreatly at the art of A. Dürer? Famed 
in-all lends end also by foreign netions separately, is him &o 4 
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shom is given without opposition the prize of all art”. Then 
folloxs the characteristic Cerman opinion, that Dürer far exc- 
els Apelles, since the latter “for his art must have the) aïd 

of color, but snich Dürer, althoush stated 6o be equal in pain- 
tingé and distribution or application of colors is reputed &o 

be equal, yet he does not need in the art pieces,then he only 
ices with black lines ail that occurs, without bhe aid of cal- 


_oes, and places it before the eyes in animated and artistic 


ss CM 
Rqet Ê 


dranèns and engravins, that such is also artistic, and where 

it is desired to orhament it by colors, it is entirely smeered 
and destroyed”, Generally enraùthor shows à warm heart for his 
native art, since hs repeatedly complains, that “in all this 
time an excellent artist did not receive suitable reward, but 
not even daily bread, which mas no little shame to the German 
princes”. Also at this opportunity he again overfloms in praise 
où A. Dürer. Where he speaks of antique mural peintinés, he 4 
äâces not fail to remark: “Such an old custom should also be 
nel cheaply by the princes and nobles of this time, especial- 
ly in the beautiful and great palaces end the courts of princ- 
es, to thereby exhibit their great courage end meanliness and 
for training youths, also the great among their successors by 
present examples with a stronger incentive”. 

Otherwise the understanding of our author is dominated by & 
the refined Italian voredecessors, and his nwritinés manifesbly 
indicate the time, when the Italian treatment of entijue forms 
enters Cermany. Little more sympathy for &he art of the middle 
ages is to be traced. He makes an exception only for the cath- 
edral of Milan, of which he even gives (after Cesariano) plan, 
elevation, section and details in illustrations. Ke also knows 
that the buildiné was erected by Germans (XXVII b). Still he 
complains in another passage (XLVI a) that there “by the error 
of ignorent architects a truly architectural toser is placed 
on à built vauit”. He censures the lack of proportion and sym- 
metry in the Certosa of Pavia. All this is indeed accoräins to 
his predscessor. On the other hand he praises indspendently & 
the nindins stairs in the minster at Strasburé (CCLXVI a), and 
on the substructure of en antique temple he gquietly allows po- 
inted openinés to appear (after Sesariano; OXV 2). These few 
exceptions however allow his enthusiesm for the antique, and 
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for the great Italian masters to more clearily appear. What fi- 
rst concerns the architectural details, they are correctly re- 
produced accordins to the models of the Italians.'Characteris- | 
tic are hore particularly the Corinthian capibals, “which he | 
represents in great variety after the free forms of the Itali- 
an Rensissance (indeed in part more beautifully than Gesariano). 
Also he adäs 2 number of antique vases of very elegant form, 
these also being independent of his model. He then advises not 
to mix the orders (XXXI b}, although such sometimes occurred 
even among the ancients, as for example on the theatre ofuMar- 
cellus, “where in the Doric cornice are placed Tonic dentils” 
Still there also appears in him the love of novelty of the time 
in many proposals for “altering the bosses as in intelligent 
architect may further according to his opportunities produce 
variety in his work”. Here he then gives many fantastic and! 
certain already quite Parocco things. Thus the broken entabla- 
ture, that rests on “caryatid romen and matrons” in richly em- 
broidered garments with tassels on bhe hanginé parts, over wh- 
ich are also busts that bear the upper entablature. Or he per- 
mitg the cornice to be supported by kneëliné warriors in anti- 
que costumes”, and thereby means having found the Persien hall 
of ïhe Laëedemoniens, “as then such were made with great wisdom, 
speciel lishtness and acute foresisht, by the old architects”. 
A11 this is indocd after his Italian model. e places the most 
Barocco nork ander “artistic columns and sculpture as such are 
now in use among the Italiens”; hermes partly äsveloped down- 
xard as if snañdleë, or terminatins in the trunk of a tres, # 
with Turkish turbans and mantles with tassels, or sith tro fe- 
male busts, with the arms crossed. Bub these things are not r 
taken from Cesariano, they rather have the flavor of the french 
masters. het he knows of Italien masters, he takes from Cesa- | 
riano. Besides Micheslangelo, “xho sas yet alive at the time”, 
he mentions (XCIX b) only Lombard masters; “J, Christopher of 
Roue, ©. Gobbo and A. Busto, both of milan, T. Lombard of Ven- 
ice, B. Clement at Regsio, the artistic contractor at Milan, 
J. A. Boltraffio, Marous of OgSlona, B. Triviolani, Bartolommeo 
| ÿgcalled Bramentino, Bernhard of bupino (Luini), and the most & 
rhistic painter at Venice named Titian”. He has added Titian 
none for Cesariano does not name him. He knows Bramante”s 
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fame and repeatedly mentions ië, also Busto’s tomb of Gaston 
(de Foix). He likewise praises the sacrésty of S. Satiro at M 
Lilan as an excellent work of pramente. Yet also he is acqua- 
inted with buildinés at Milan, also referriné once to the hos- | 
pitals at Florence, Siena and Rome. Likewise he mentions the 
o1à mosaic floors in Rome, Ravenna and S. Marco at Venice. | 

What he gives of the arrangement and general form of antique ; 
buildingés is conceivably according to the opinions of the Ital- | 
ian Renaissance, and indeed is made entirely after Cesariano, | 
and frequently selected wonderfully enough. Thus he gives bre 
basal form of the Greek temple entirely accordiné to the scheme 
of Éhurch with several aisles in the developed Renaissance #i- 
th cross vaults or even domes, aad sometimes even with) more.te 
complex forms of vaults, as for example for the pseudoperipte- é 
ral. Of the open porticos that surround the temple, like his | 
predecessors he has no conception. Everywhere after the model 
of Christian churches are closed walls with strons buttresses, 
which surround the buildins. For the dipteral and hypethral 
temples he drans galleries in two aisles on piers, and like- 
nise he allows vaults in the interior to mostiy rest on rect- 
angular piers. He gives columns to the peripteral temple alone, 


but they were merely placed inside, where they form a longitu- 
dinal middle aisle of four vaulteë bays adjoined by the aide } 
aisles carried around them. There according to the model of : 


the Romanesque churches sach bo arches are enclosed by a com- 
mon arch and joined into one bay of the vault. Also on the fa- 
cades of this temple rises the exterior in the Italian Renais- 
sance. Its prostyle and amphiprostyle forms are flanked by Lo- 
aic pilasters, over which rise the corresponding entablature 
anû cornice. In the middle intercolumniation is the portal, 
with 2 round windon above it in &he amphiprostyle structure, 
in the side spaces beins placed slender windows with straigsht 
lintel and sables. To this is added also 2 round window in the 
pediment. The amphiprostyle form then differs chiefly by a/ro- 
und dome and lantern, that rises above the middlea For both 
temples are arrensed as little central buildinés, and the cho- 
ir apse is semicircouler at one time, rectangular at another, 
being separated by 2 wall as à separate room. fe have here ab- 
out that ideal of the central buildinés of the Renaissance, as 
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it foun@ in the Madonna di S. Biagio near Montepulciano. For 


the ante temple as a variant, à slender structure wééh tro sto- 


ries of Corinthian pilabters, the wider ground story terminat- 
ing nith tro volutes or half Sables. À richly developed build- 
ins of 2 similar kind he produces for the preudodipteral temn- 
le, the volutes and gables being crowneû by reclinins dragons 
and stags in a singuler manner. How greatly the architeets of 
the Renaissance mere led to personify in their churches the 
scheme of the antique temple, pleinly appeared from àäkk this. 
In the North the mediseval tradition for a long time opposed 


| such 2 conception. ‘How earnestly it was taken, at least in the- 


ory, we see from the passage, where he not merely blames the 
architect:, that he,“however adroitin symmetry and well exper- 
ienced he may be, must use the éeometrical scale,” but also 
enphasizs hadeotAihE to Vitravius the difference of tenples to 
the different sods, especially male end female. Namely he is 
of opinion (XXXI a), “that goddesses and tender meidens are to 
be honored by such sraceful buildinss, so artistic and well 


adorned, 2s such delicate gSoddesses mould occupy with pleasure”. 


That for house plans the Italian Rensissance (again just like 
Gesariano) must lend its models is self evident. The city hall 


(GLXII b) “according to the ol4 Greek anû Italian manner” apo- 


sars with arched porticos in the ground story, over which are 
coupleë windows betueen pilasters, the main cornics erowned by 
volutes, statues and turrets, like a buildiné taken from Vene- 
tien views. In the fecede of the basilica at Fano (CLXITI a) 
will also be recognized the influence of upper Italy, namely 
of Yarons and Milan. As a Tuscan etrium (CC 2), he gives one 
of tnese smaller Florentine palace courts, whose projecting 
roofs rest on xooû or stone consoles, A similar court “accord- 
ing to the Corinthian manner” is of the grade of palace Gondi 
or Sbrozzi end ellows its court to rest on Corinthian columns, 
buë which are not connected by arches but by architraves. The 
same idea but with Corinthian piers insteed of columns adjoins 


that. Arcades on viers, over which is a story with coupled win- 


dows with middle columns, such as the early Florentine Renais- 


.sance loved, follonms this. The cornice is here after the media 


val fashion, about as on paëace di Venezia at Rome, composed 
of à great arched frieze with battlements. À little Gomed tower 
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at the middle occurs here and at other places. The. developed” 
Florentine palace court with vaulted porticos on columns in 
the ground story and flat roofed loggia, whose arches rest on 
columns in the ground story and flat roofed logsia, whose arch- 
es rest on piers, about like the moëel of palace Riccardi, is 
also then found (COTE b). As exemples he gives in the text sev- 
er2l buildinés et Milen. To explain the entique skylights (oeci, 
SQOVII a) he gives the representation of two great magnificent 
buildings in the character of hospitals, below with massive ar- 
cades on Corinthian columns with horizontal entableture, above | 
with-=partiy single and partly coupled windows between pilesters, 
at the middle of the facade being a high gSabled projection with 
Sreat volutes at its sides. The other example has erched porti- 
cos in the ground story and a toner mith octasonal dome end 1 
lantern. Very original is his conception of the toner of À. Cy- 
rehestes, likewise in addition to Cesariano (XLVI a). It is a 
tell octasonal structure with five diminishiné stories, cronned 
by 2 pointed pyramidal roof. On the projections of the ground 
story are placed groups of crouchiné lions. Each succeedins s : 
story is enclosed by pilasters and has all sorts of figure or- 
navent. On the first is seen an angelic figure with suord and 
shield; on the second, where dolphins and Gragons lie at bhe 
angles, there is the skeleton of death in the middle panel and | 
a nude woman represented with the dial of a clock, on which | 
death is ready to strike. In the succesdins panel is even seen À 
2 Madonne with the Child, while trumpetings angels stand at the 
angles. Pinelly in the last story are kung several bells, and | 
at the apex of the roof is a weathercock, & blowins triton 1v- 
iné on his stomach. The entire composition is manifestly imit- 
ated with some freedom from Italian bell towers. 

Still more curious is the represertetion, that ne have of 
the palace of the “very migshty king Mausolus”(LXXXIII a), to 
whom “for greater ornament mes erected à costly monument. by 
his mife, queen Artemssia”. Again after Cesariano, he designs 
this as a square with cross vauits, but allons it to enlarge 
to a Greek cross. Like a central building of the Renaissence 
he builds it with pilasters and windows crowned by égables, mith 
little domes on the arms of the cross. Great volutes rise tow- 
ard the high midâle guildiné, on whose platform stands a sbrad- 
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straddlinés werrior in full Roman arnor with standard and shield.. 


Beside extends the city with modieoval gates and walls crowned 
by battlements, a pretty Renaissance fountain and the royal D 
palace with towers and projectins windows, arched friezes and 
babttiements. Everywhere again is the preference for domed buil- 
dinés in the most varied manner. The temple of Venus is a squ- 


3 are sith four niches and à flat dome, the temple of Mercury is 


initeted from Bramante’s Tempietto, but with Boric half colunms 
end in a wonderful way with great windows with pointed arches. 
Still more fully is expressed the preference for domed buildi- 
nés in a great rebresentation of a harbor (CXCI a), mhere not 
nerely the castle with its five tomers, but also the temple of 
Mercury end even the two match towers at the entbrance of the 
harbor are covered by domes. This is also substantially after 
Cesariano. Finaliÿ sven the fantastic figures into which the 
ornanental trees of the gardens are transformed (CCXXXII &) 
show the influence of Italian art, for here the illustrations, 


even if in imitation of several soodcuts of the Hypnerotomachäa., 


Ne meet with the same views in the second extensive work, wh- 
h the learnea physician, so fond of writing, published’ a year 


ic 
eerlier, the “New Perspective”. It contains a tolerably compl- 


ete art thcory for that time, nherein às again stated, he bases 
himself on the Italiens and especially on EL. B. Alberti. The 
first book treats particularly of perspective, or as the author 
expresses himself, “from correct and certain geometrical éron- 
nds and measures”. À great part of the Figs., particularly of 
the architectural representations are known to us from the Wi- 
truvius, thus the details of columns, the cathedral of Milan, 
the antique atriums, etc. He besins in the text with the defi- 
nition of the point (p. 1), which #is the smallest, purestaañd 
most subtile dot or mark, that one caen understand or make”. He 
rebturns everyrhere to the “monderful kind, nature and accuracy 
of the circle (XVIII), and for example gives the very intelli- 
sible instruction, how mith a mass of geometrical lines one 
can make of en ess an antique gSoblet, such as “was nob even 
shown by the world famous A. Dürer”. Then he adds even more 
examples, draning such vessels with immeasurable corcular arcs, 
and meanwhile edds (XIX b): but“if thou wouldest have such a 
vessel very low anû suelled, thou mayest take the proportions 
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of such form by à circle alone”. In fact he goes &nto this mat= 
ter even beyond Dürer, and it is a notable tendencey of the time, 
ho” our endeavors (certainiy after Roman examples) to refer 
gach forms to geometrical formulas and axes drann #ith compas 
ses, that must be drawn with a free hand. Especially in Germany 
men alxays again fall into that sSeometrical sport, that the & 
tracery of the Gothil styles finally made so disasreeeble, In 
the purely plane problems, of which he sives 2 multitude, he 


The second book is devoted to SAME RE military ne 


direct anû indirect aim, by many well cut examples. The drani- 
nss are excellent, each cannon accordins to the trus artistic 
custom of the time vis adonned by elesant ornaments. To this is 
addeû the treatise“on building and fortifications of cities, 
cestles and rlaces,in the form of the friendly language of an 
experienced Vitruvian architect and a young improvins architect.” 
The essay is not inferior to the other works of the author in 
bonbestic wordinesss. The young artist with prolix compliments. 
asks the elder for his instruction, since he desires &o be use | 
ful to his native land, -—-“accordiné bo the teaching of Plato 
and of Christ”. The elder then gives him no less circunstanti- 
21 enswers to his questions, but warns him of the greatness of 
the problem of assuming the office of builder or true architect, 
for it is no easy matter “that the wonderful acuteness of the 

5 world, so to understand hon bo carry 8ve rythiné to the 
highest and to employ too much art (P1. Ib). Both constantliy 
So back to the Italian models. The contrast of the henceforth 
existiné classically trained architscts to the simple masters 
of the cerlier time is often expressed. Thus is stated (PL. 

IIT a) for sxanpie; “Our common foremen and stonemasons have 
such rude understendins, thab they cannot comprehkend and do 
these thinés”. The third book treats“Of the true basis and mo- 
sb important points of really artistic painting”. After the in- 
struction for proper drawing, that leads to sery simple and 
practical knack, there follox rules for placiné the colors be— 
side each other. He there blames the painters &aaë empioy gold 
too commonly: on the contrary one should decorate the frames 
mith good sold and silver (XIII a)+ The painter must thorough1y | 
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understand mathematics and seometry, read history and poetry, 
also consult ths learnesd (XIV a). The artistic painter “Phidi— 
as leerñed from the post Homer”in what nobility and majesty 
he should paint the image of Jupiter”. Finally he refsers to 
nebure 23 the best. instrucbtress, not in the elevated sense 
that me found in Dürer, but in the monotonous eclecticism, th- 
at everyrhere means bo be able to combine the most beautiful 
members in an entireëy. The second part of this book btreaës 
of sculpture, where he proceeds in like manner. Curious is the 
requirement (XVIII b) that the sculptor “should be no stingy 
fellox, “buë tolerably liberal and gSenerous like Donatello, | 
the famous artist, who always bad by him an open chest with 
money”. Wibh nis proposals to proceed “like the busts of Cesar, 
Hercules, Scipio, etc.? TI shall getegeo further, oniy that he 
iemands strict truth to nature and estsblishes the requirement 


fox tails (toady)” making a portrait more beautiful than bhe 
reality (XIX a). Before all the sculptor must understahd math- 
emetics, for “xhoever is without a knowledge of the mathemati- 
cal art” will have his chests and boxes full of all sorts of 
art”, of plaster, clay, engravingés, caricatures and sketches 
and the Like, and employ these in his norks, that he does noë 1 
regard him as a ture artist, but compares him to a village ; 
preacher, that here.and there culls out a bit from many little 
volumes of sermonsr\and gospels” (XX a). To this section is ad- 
ded à brief extract from the entire Physiognomy”. All members 

of the human body, eyes, nose, mouth, cheeks, chin, ears, neck, 
nape, etc. are variousiy shaped for the different characters. 
There follow copious translations from Virgil and other poeës, 
He further displays what he knows of Italian sculptors. Besid- 
es soms in upoer Italy, among nhom are Tullio end his son A. 
bombardo and CG. Gobbo, but who has the fauit, thet he makes 

211 limbs “in the massiveness of Hercules”, further Caspar of 
Milan, who executed the noble buildins of the city hall at Brix- 
en, he &41so names B. da Majano and Michelansèlo, A. Sansovino 
and F, Rustici, then the bronze-founder L. Ghiberti (’Laurent- 
ius Cion”’) mith the “tro gates of the temple of Mars”, as he 
says. (XLVI a). But he esteems Donatello first of all, "ho “was 
a famous sculptor above the average, and left more artistic work 
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than all the others, in wood, stone and marble”. Also his pupil 
A. Verrochio he praises very much (XLVII a). Then he vasses to 
tbe praise of the city of Florence, which is the mother of all 
artistic skill and good arts, and only has its equel in Germany 
in Nuremberg. F 

In the further course of the 16 th century increases the love 
and need of theoretical writinés. £articularly is it perspect- 
ive, which enjoys à continually renewed treatment, without ever 
enphasizing thefein substantially ne” points of view. Works L 
like those of 5. Schün, Hirschvogel, Sioer, Jamnibzer, Lencker, 
4. Lautensack and others may therefore be passed over for our 


purpose. Also shet appeareë on the art of fortification, lyins 


very close to the heart in the entire time, like for example 
D. Speckle’s (Spscklin}) architecture of fortifications (1580), 
dedicated to duke Julius v. Brunswick, must bs= left aside, Like- 
s anstomical works, among #hich indeed the most import- 

ant is the Anatony of Vesalius, issued in 2 German transfation 
by J. Baumann at Nuremberg in 1551, are of less importance for 
our point of vien. Of greater importance to us àse the archit- 
ectural manuels, that particularly about the end of the century 
permit bo be recosnized the influence of an increased love of 
architecture, Ho for & longs time the artistie masters still 
continued Gothic architecture beside the new style is fecogni— 
zeû, for exemple by bno dranings of A. Hirschvogel in the royal 
cabinet of copper engravinés at Dresden, that were indeed int- 
ended for en extension of his purpose. One gives a view within 
a five aisled Gothic hall church with a row of chapels and a 
doms over the transverse aisle. The other sheet contains à s0o— 
lution of neerly the same problem in the forms of a developed 
Renaissance: a magnificent three aisled structure on piers mith 
a rom of chapels and a dome over the transverse aisle, and mith 
richly decorated cross vaults in the nave and coffered tunnel 
vaulits in the chapels. His acquaintance with the forms of the 
new style has been sufficiently established by the same master 
in the well known enéravinés for goldsmith$s These contain on 
18 shsets a rich selection of arabssques, masks, satyrs and 
other fanciful antique figures, together with tripods, dagger 
sheaths and sxord hilts. | ; 

In the later time of the century the architectural manuals 
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nostly assume the character of an extravagsant Barocco style. 
But 6the authors alnays know much of the theory of Vitruvius, 
mhich they believe Cthaë they faithfully follow in their most 
absurd fantastic forms. Of this sort is the “Aârchitéctures2co- 
ordins to antique theory and gesometrical subdivision by J.Buch- 
sennscher, printed aë Cologne, first by Hans of Lohr,*but the 
five columns now industriously for wood bsiné engravsd on cop- 
per, the fove forms arranged by the Vitruvian architect R.Kaes- 
mann, sculptor and joiner”. the learned Vitruvian joiner there 
makes it understooë, that this art is not first “invented” ane, 
bus was discovereëd “more than a thousand years earlier in &6he 
time of Solomon, ho caused bo be erected the Tenplse at Jerus- 
alem in the Corinthien manner”. His forms throughout are very 
Barocco, and he especially makes great use of all sorts of vo- 
lutes in the tendency of the time. But the absurd caprice of 
the time in a compiete uystem is presented in the “little ter- 
minal book” of G. Krammer, thaët appeared ab Colosné £n 1611 
with the seme publisher. The author represents himself not only 
as “joiner”, but also as “piper of the life guards of his maj 
esty the Roman emperor, and proñéses bo present many kinds of 
terminals, foliagse, rolled work, perspective and other ornam- 
gnts for much hand work”. The title page is already a Barocco 
monster, where sxelled and broken volutes alternate nith recur- 
ved and stepped gables. The preface is dated 1612 and spesks 


for other masters #nell skilled in erchitecturef® to give out 
somethins in writinés ” on the recently splendid art among us 
Germans and mentioned in his little book on terminals”; buts 
since nothins eppeared, he will at least give his own ideas. 
Then hé does 50, #hen on 23 plates he produces all sorts of 
Berocco scrolls without definite composition, merely as ele- 
ments of à nes architecture. It is in fact a compendium of Bar- 
occo detail forms. Most attractive are the mere surface decor- 
ations on P1. 11; on the contrary all else belonés to the most 
extravagant of the time. He even gives an alphebet in this sty- 
le or PL. 12: likemise pls. 14 and 15 teach hon the usual her- 
aldic figures, such ar lions, eagles and the like ere to enti- 
rely terminete in Berocco scrolls. But it is most remarkable, 
that in all these abortions of caprice, he severely carries out 
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the different columner orders, so that he has made faë each of 
them 2 special sort of scroll as ea principle. Œhus there is m 
method in his madness. Another collection fromithe same publi- 
sher designetea by the monogram H. E,. anû dated 1609 then gives 
on 24 pls. compositions in this style, namely tabernacles and 
additions to altars, in which the absurdities of the time are 
Bevsloped, but betmeen Barocco details appear vesicas end the 
like (for example on Pl. 3). Most satisfactory are several des 
igns for ceilings, such as Pls. 18, 14, 15, elthoush also here 
are mingled much Barocco and capricious.: A truly extravegant 
use is naûe everyahere of that ornement so characteristic of 
the late period of the German Renaissance, which in stone xork 
inmitates the forms of locksmith’s nork uith its richly decora- 
ted banäs and hinses. 

Morse moderate is the collection by TG. Haasen, court doiner 
on& cibtizen in Vienne” published by S. Kreutzer in 1533. It 
bears the title: “Arbistic and ornamental never before seen 15 


perspective pisces or bases for the correct sSround end art of 


thercompasses, protractor and scale with correct shadows im 
day end nisht, very useful and serviceable to all paënters, 
joiners and those employed in buildins, etched on copper nith: 
special care”, He assures that he has not desired to fly #£th, 
the feathers of other birds, but prepared his work with the 
art, industry end emulation given him by God”. For Go haë im 
parted to him tnshisshigshfand unquiet age such & wonderful and 
nisble artistic way, the like of which without fame he had nev- 
er seen reputed of another. “Accordinsiy he recommends his id- 
sas ” for inlayins, painting, to make with the plane, for use 
in summer houses, halls end other places, ornamentelly and 
pleasinsiy”. There are ceilinés given in perspective, finely 


‘engraved and well composed, alnays with a figure represented 


at the middle. The Barocco forms are still very modeate, the 
hole is more severe and plain than most creations of the bime 
There the perspective is madagsed with great skill. 

But contemporaries are surpassed in the luxuriance and inven- 
tion by the Barocco bombast @f strasburé architecture anä the 
painter W. Dietterlein, who stood in high esteem in his time, 
and was called by duke Gouis v. Wurtemberg to Stuttéert, waere 
he issusd in 1591 his well known work on the columnar orders. 
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The title runs: “Architecture and arrangement of the five col- 
umns, the first book”. it contains 40 plates in folio boldly 
etched by his own hand. In the dedication he states, that duke 
Louis called him sand others to erect the farfamed new Eusthaus; 
buÿ he returns bo his home in Strasburé, he desires to repres- 
ent ”the many kinds of styles of ornaments and decorations, 
which belons to the five orders, so that everyone might vary 
accordingsto the difference betreen tksm, and know how to enp- 
loy them with charm”. For the correct symmehrical arrangement 
of the five colunns was scarcely observed longer, since each 
one accordins as he thought $ood haû begsun a new manner with 
xonderful and disadventageous confusion.and mixture of the. 
different styles. But one could not always depend “on a play- 
ing”, but must rather seek charm by variations and manifolà 
alterations. Thus he now goes through the five columnsr ord- 
ers and gives for each in the pedestals, shafts of coluwns, 
bases, capitals, friezes, cornices and consèles such à diver- 
sity of ornaments, that one believes at first sight he uees 
absolute rule of caprice, until he comss to the knowledge that 
e definite principle lies at the basis of the whole, which. dom- 
inates the forms of the details according to the character of 
the different styles. Yet never nas more Barocco conceived, a 
and if one must recognize the streamins abundance of the gift 
of invention, so would he be quieted at the same time by the 
considsration, that the paper suffers, and that fortunately& 
the reality for good reasons musb remain inferior to these ex= 
trevasant fentesies. Most unrestrained his invention moves in 
the pilaster hermes, that he aûds to each order of columns. 
For the Tuscan, which he compares to a rude peasant, the pilas- 
ter actually exhibits the figure of a peasant, but xho #aith ! 
leather apron, winter cap and mittens, and finally with a wood- 
en wine tub is so covered, that only appear the feet with &heir 
sooden shoes and the heed, which bears a basket as cap.'To give 
a view of his mode of composition, "s aûd in Fig. 76 one of the 
most moderate arrangements: the system of the Tonic style with 
its richly ornamented columns, slender cerypetids, broken entab- 
bi lature, xindons, crowninés and cornices, still remarkably sim- 
170 ble for Dietteréein. It seems not unimportant that Dietterleïn 
exclusively desisnetes himself as à painter, for such naturelism 
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is rather to be placed to the account of the painter than of 
the architect. Involunterily shall se recall the allied fanta- 
sies, #hich we found in Dürer (p. 150). His smaller compositi- 
ons are always most attractive, as for example Fig. 77. The in- 
dustrious pictterlein in the following year caused a continua- 
tion of his work to appear, that treated of portals, doors, 
mindows, fountains and epitaphs. The entire work met with such 
approval, that it already appeared in 1598 at Nuremberé in an 
enlarged and improved edition. This comprised 209 plates and 
certainly conteins the most luxuriant Barocco one could ever 
devise. No such luxuriant form, which was not already found 
here. The intersection, bending, bkeakiné, penetration and all 
conceivable forms, the connecting of plants and figures, of © 
curveë and serolled lines of every kind here attained their c 
climex. From à hermss abruptiy gro feet of a stag, while the 
sntire Bsad of à stas with horns accompanied by a huntiné horn 
serves as a capital. That another time 2 fat cook (PI. 75) is 
Ne Se as en atlante, with tro dishes on his head, two bund- 

es of snipes and a kitchen knife at à : beit, in the hand being 
à à TRAVIUE ladle, can cause us no surprises. The thoughtful con- 
sistency of the artist places crossed cooking spoonsion the f. 
frieze, heads of wild boars on the cornice, and on it as a er- 
owniné are à group of hares, dser, with cookiné pots, a roast- 
ins soit with sausages, and finally 2 scantily clad roman, that 
professes to be Ceres. On another one, there are placed mortars 
instead of columns, but the attic bears cannon with their car- 
iases, ponder casks and piles of balls. IE is renarkable how 
e ivasination of Mietterlein knons how to enhance the five 
ders, and yet evergahere rebains a certain harmony of ornam- 
gntation. Only in the Gomposite his gift of invention appears 
to break the cords, and it is amusiné 6o see, how he now has 
pecourse to the desenerate naturalistic tracery of the late 
Gothic time, in order to give the expression of the highest 
magnificence to compositions as du Bls. 196, 197, 202 and 203. 
The entirety is a real nitches” sapbath of ths Barocco style 
finding itself in the finssé bloom of awknardness. Yet. these 
things have found, practical results but in part on sltars and. 
epitaphs. It is characteristic, that secular architecture al 
mays kept itself much purer there, buë the Church did not sCorn… 


mer en 


nt, un sh 
ETS 4 usoitroca fndiret 287 x 


j 
: 
Hi «à 


| coteié 
rep enee eddida 2uë ,vonehue: 


Li 


- 218 vlisoss totdw ques dre TPE 8 


Doqaaids sado escriod edit nt some: 


2" 


En 


set in sdtbes 811 means, NAME à end AR a rope 
it _ warned over cetholicisn. The fesrful abortions of the Bar: 
ne fitted finely into this tendency. But at the same tim qe 
| ognize in such forms the same barbarism, which shortly efte 
#ard came in open expression in the horrors mn 


years’ war. v 1 dl: si + «4h 

| | “cetepilt CIE 
f | 509 et 
x. 580 
4 cr t108 0 
# ï ::116888 
à À 
Mi 


| auef nan ne M Er 

Fur eteragee eût pee nctiene Po: ads 
pe: nee aéunen edf Jo veiv lesbncn 
tousse fosayoo adj 8e up 8 


‘ends odT .dogest Bus LS 
pioeb o38n égoss® %e 


ne 


.h 
Cr 


van &# bsec 
béleët xd boñaobs es .ù38 egvifoi 
Er Zebon edf csvnidn 
fs, Busñ buooss ÿs Penot 
{xs æi vdoresi 08 étais 
lot bexs bue coidceoneo ei 
ut |'amtréi dss1ÿ Sono de 
wogoës S[66ix sdé sont 
ren Fr ALTEECE 
< ‘avedsor ess Fc. 
Le sv Fete bob 
à os où xd voitevts {no suolse 
L sudoi ver « sigie otido® 
| Dour mes soir ns 


ai 


| 1 £. 20 Le 
4% 
siènoe savdosdidoss 1eluose, 


È core Fin age 
IX, DOVE ons noire 


css xisuen ,ueidi meurs 


fn sr TT 
ts medecco giron va DOLIBIS£E OTOr SN 


| munies < dg 10 c18bÈ ett Brovad- (lié. 
fa | 


À 


RME) der re 


Vue) 


FETE como 


LEE Se 


Sn 2 ee € 


L'URSS 


A led dé 


WF au 


Lt “Ne 
e eneûge conseeiens n ont pois4t nà 


Lin bbsinisspossr ET 
en L] v£e#t PE 7 AACLEE 58 10 


ur 713 visions 308 ticuer? 


7 


Com Bs4 gssdaots A 
EF lcd 


Le Mie 
A ODAU ad Got 


Pal 
à 4e 
LA 


_f NACRE Ta 1] 4 : 4 (ART set DEL Lg AS LA din 2 ! pa . 


129 
/Y2 Chapter V. General form of the German Renaissance.” 

Before we proceed to the consideretion of the separate monu- 
ments, #e have to sketch a general vies of the German Renaiss- 
once. But the German Renaissance receives its correct eleucid-. 
ation from a comparison with the Italian and French. The three, 
principal cultureë nations in the centre of Europe nere decis- 
ive in the course of ertistic development iu architecture, sc- 
ulpture and painting. How each of them established themselves 
in the great tendencies, in which the times moved, is of deci- 
ded importance. 

In the Rengissance both northebn nations are opposed às rec- 
giving from the Italian. The antique art, as adopted by Italy 
and btransformed for its national needs, continues the model £ 
for all other peoples. Thus they borroned at second haud, and 
btherein is their common conbrast.to Italy. But thereby is exh- 
austed whaë is common to them. In the conception and execution 
of the borrowinés was established at once great differences,, 
even contrasts. In Germeny as in France the middle ages xas no- L 
aise ended at the beginniné of the 16 th centurs. It lived nith 
its arransements aédfforms in the hearts of the northern peop- 
les, where it was fast rooted, for yet a ésood nhile. Particul- 
arly within the cities it found zealous cultivation by the cit 
igens. The rorld of forms of the late Gothic style was intima-… 
tely connected ith the industrial spirit, which then perneated 
the entire practice of art, The sportive formelisn of tracery 

atisfied especially Germany and the existiné tendency to geom-… 
stiical art morks. the sronins idealism found its expression il 
y: in the fixed neturalisu of the foliage of the style. No sonde? 
that especially in church architecture that still for a longs 
time, as in France, men were satisfied by Gothic constructions 
and forms, and that till beyond the middle of the century Goth- 
ic churches were erected. But also seculer architecture contin=… 
asd in this tendency to à great extent, and even in the 17 &h | 
century still exhibited Gothic peculiarities, namely portels., 
bater even then in France the monutental Renaissance. entered 
Germany. Not as if men were éenerally so long unacquainted with. 
the new style. The connections of S. cermany with Italy were | 
much more intimate than the French. Not merely was meintained 
a heavy commerce from Augsburég, Nuremberg and other cities with 
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upper Itely, also the scientific relations of humanistic cire- 
les wita ltaly were extremely enimated. Thus it occurs that 

in drewinés and engravings, painbinés and sculptures, about 
after 1500 the Renaissance found increased admission to Germ- 
any, Yebroë.tne formation of architectural undertakings, these 
studies at first Bad no influence mhätver. While the Renaiss- 
ance +as introduced into France from Italy at &he besinnins of 
the 18 th century by the preference of the court, and soon ca- 
me to dominate in masnificent buildinés, there was hindered in 
Germany à transformation of architecture , as we have seen, by 
the turmoils of the time, the wars concerning the extension of 
the Reformation, until about the middle of the century. Entire- 
1y isolated and sporadic appeared the first vestiges of the 
Renaissance. Thus in Vienne the house portal of the Federlhof 
of the year 1497 Is certainiy a very weak experiment in the 
forns of the new style. To the earliest morks of our Renaissa- 
nce then belongss the entrance gate of castle Breuburé in Hess- 
ian Odenwalde, that exhib$ts the arms of count v. Wertheïm en- 
closed by antique pilesters end dated 1499. From the year 1400, 
then is deted a little tabernacle with a splendid iron grille 
behind the hish altar of church S. Stephen at Waintz, to which 
mare then added in 1509 four candelabras like columns. In the 
cathedral there first appear victoriousiy on the tomb of arch 
bishop Uriel v. Gemmingen (1514) the forms of the new styles 
Very naive still appears the Renaissance èn castle Johennis- | 

bergs in Silesia dated 1509. Then were added several church 
sorks, certainiy with a strong mixture of Gothic elegents. 
Thus the new parish church in Regensburé of 1519 witb round 
arched windows with tracery, that are enclosed by side pilas- 
ters: so was the magnificent window in ühe catnadral-cloïsèer 
there: thus was the stately toner of the chureh S. Kilian in 


/Y48eilbronn, begun in 1513 and in a strange mixture of gèthic a : 


and Renaissance, even executed with Romanesque elements, thaë 
affords the clearest proof of the arvistic fermentation of th 
ose days. 

For the first time the new sbyle appears in Germany on ÿhe 
portal of the Salvator chapel ab Vienna of 1515. À fen years 
later (1517) orisinated the elegant portal of the sacristy of 
the cathedral at Breslau. With full decision Italien mork is 
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felt on the Jasellon chepel at Cracow of 1529. On the contrary 
the portal on the city hall at Breslau of 1521 is proved &o be 
German work by the strong mixture of laëe Gothic forms. From 
1524 dates the elsgant portal at the arsenal of fiener-Neustadt, 
certainiy by Italian hands. 

Henceforth the new style appears so frequently in the second 
half of the trenties and in so many places in Germany, thab its 
Seneral adopiion by native masters can no'lonser be in doubt. 
lu Treves 1525 brinés the splendid tomb of archbishop Richard 

‘ v. Greifenkkau, end at Maintz cardinak Albert v. Brandenberé 
erected in 1526 the original market fountain; in the same year 
this ert-lovins prince of the Church furnished the cathedral 
ab Halle #ith the richly ornamentsd pulpit. Nox the citizen 
class took possession of the nes forms; ve find in Gérlitz a 
private house fron 1526 in the style of the Renaissance. Bres- 
lau added several baildings: the chapter house of the cathedral 
bears the date of 1527; from tne follonins year 1528 is the 
ornamental portal in the city hell and the similar one at &he 
Crown. A church portal of the same year, me then find at Klau— 
senburé, 3 

With Ghese experiments at different points made at the same 
time, the Renaissance first became naturalized îin Germany. Aë 
the beginning of the thirties it believed itself sufficiently 
strengthened to undertake the execution of éreater norks. Bel 
ore all the German princes now porerfully joined the movement, 
and established greater problems in theïr magnificent castles. 
The carliest date ie borne by the castle at Freising in its 
court adorned by arcades; but the style hes the stamp of awk- 
nard provincial restraint. yore securely and more animated are 
soroaû its graceful foris already in 1539 on the Ceorge build- 
ing of the palace ab Dresden; since then an energetic foster- 
ins of the Renaissance was now made. Then in 1582 are dated 
the carlicst works on the castle at Torgau, and 1538 is read 
où bhe elegent gtairmay at Dessau. From: the sance year dates 
the energetic portal of the castle at Liegsnitz, that is indeed 
recognized as the work of Dutch artists. On the other hand to 
the native school belongs the parës remsinings only in a few 
fragments, of the palace at Berlin executed after 1538. 

|Y5 Meanmhile men mere also not idle in S. Germany, but had based 
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on Italian powers more than in the north the elegsant castle at 
Spital in Cerinthia, thet was erected about 1530 is entirely 
of Italian origin. The same is true of the Belvedere at Pragus, 
that es built after 1536. Likewise Italian artists executed 
after 1535 the palace ab Landshut and Gecorated it sith frescos 
in the sense of the Roman school. On the contrarÿy the certainiy 
less important buildings at the castle of Tübingen of 1537 ere 
executed by natives in the entirely German style. 

Meantime also the citizen class approaches the Renaissance. 
Quite sarly in Alsace, where the city hall at Ober-Ehnheïim is 
dated 1523, that of Ensisheim has the date of 1535, and the 
house in Colmar Becorated by à fresco bears the date of 1588. 
In Nurembers the Tucher house of 1533 belonés to the earliest 
of these norks, in whilh the Renaissance is still strongiy 
permeatod by Gothic reminiscences. À masterpiece of noble and 
intelligent conesption in the new style is horever presented 
by the hall of the Hirschvogel housse from 1534. No less comp. 
lete is the projection with balcony enû stair, which bhe city. 
of Cérlitz placed before its city hall in 1537. 

The followins decade brings us only « few new dates; but in 
it belong the buildingés with which\the elector Frederick IT 
adorned the palece of Heidelberg after 1545, as nell as &he 
palace at Neuburs erected under Otto Henry. Then since 1547 
sas erected by a German master with the assistance of Italian 
mechanics the great inner court of the palace ab Dresden mith 
its four magnificent stairs and its loggia. An entirely Itals 
jan nork is the Piesten castle at Brieg originatinsé at the same 
time (1547), on whose portal the sportive luxuriant decoration 
of upoer Italy celebrated its triumph. Italians then also ador- 
red in 155 the city hall at Posen by 2 siately double portico. 

Then about after the middle of the century the Renaissance 
begen energetically to extend itself to all places in Germany. 
After the relisious peace of Augsburé (1535) began to be quiet. 
Disturbances were laid aside, and with the seizure of John Fred 
erick the Middle (1587) and the war of Gologne against G.' Truch= 
sess (1584), the land enjoyed peace, that was first ended. by 
the outbreek of the thirty years’ war. In these sixty years of 
almost unbroken peacs, when commerce and trade bloomed, a nem 
intellectual life ruled everyrhere, and the Berman Renaissance 
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developed in its entire fuliness and crisinal power. Had Gern- 
any possessed a dominant royal court like France, then the cou 
5e of its Renaissance would have been just as distinct es thers.… 
In the French Renaissance the epochs are divided according to 
the seigns of the different kingés, and #e have based our desc- 
ciption on this simple héstorical division. In Germany the move- 
ment is much more varied and complicatec, ‘From à thousand nid- 
den sources it strugsles into the light; it is often scarcely 
to be traced, By what secret channel it was nourished. But at 
one time it breaks forth with the power of spring from the hard 
earth, secks ts own way, but nonhere yields up its individual 
indspendence, so as 6to flow in:the bed of 2 single dominent r 
river. The spiriteë form of the German cultured life rather 
consists even now in a number of separate provincial regions, 
hich almost to obstinecy maintain their originality and ind- 
ependenee. Hence in the place of ths hisdorical, re must here. 
allow to appear the seographical description. 

It is of particular importance to make it clear, HE 
different impulses the German Renaissance received its support. 
There are three great culture domains of Italy, France and the 
Netherlands, which then come into consideration. While the co- 
urts of the Catholic princes, namely in Bavaria and Austria $ 
give themselves to Italian opinions, to cultivate à foreign 
Renaissance importeë byltéliäns (re recall only the palace 
of Landshut and the Belveñere in Prague), the courts of the. 
Protestant princes, influenced by the political relations with 
France, especially the Saxon, Brandenbers, Nurbembsré and the 
Palatinate, are inclined tomard the French Renaissance, shose 
palaces borron particularly the magnificent open stairweys, as 
at Dresden, Torgau, Dessau, the old Palace in Berlin and others. 
finally the north German commercial cities from Bremen to Ltb- 
sck and Banzigs, adhere to the Dutch Renaissance, being connec- 
ted with Holland by maritime coccerce, and bor ro it with miked 
eut stons forms and brienork, with the stamp of a scarcely un- 
derstood and parbly bombastic Barocco treatment of forms. Yeë 
in soite of this influence Germany formed its buildinés in an 
entirely original manner, when it transformed the #oreign mot- 
ives according to its own needs and an independent feeliné ên 
the style. Only the specifically Italian works executed by for- 
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foreign artists form an exception to this. But in this polyform 
creation there cannot be any mention of an entirely united and 
similar continuance., | | 

In fect there is scercely 8 trace of a constantly progressive 
historical development in the German Renaissance. Yet about & 
three different stages may be distinguished in the shades of 
the style. The first epoch comprises the earliest experiments 
to naturalize the new architectural style on German soil. So 
far as this fells exclusively within the domain of the grephic 
arts, we have considered it in the second Ghapter. For the Ar- 
chitectural consideration then remain only the fen monumsenës, 
which oréginatef about between 1520 end 1550. The character 
of tasse is based on a naive adaptation of the early Renaïiss- 
anca if upper Italy, naäely of Venice. The ornamental predomi- 
nates, and indeeë än the light ornamentel stamp of a predomin- 
abtiné plant ornamentation of flower scrolls, permeated by masks 
anû other figures. yeanwhile where not exceptionally Italians 
have assisted, these forms in refinement of drawinés and charm 
of movenent notably remain inferior to the Italian. particular- 
Iy is this also true of figures, in which the German stonemas- 
ons rarely succeeded. The independent members of the architec- 
ture, namely the columns and their accesséries, were mosèly & 
treated with uncertainty and varyiné without accurate:underst- 
andiné. Besides the Gothic always still plays a great part in 
memberins the details, in door and window enclosures, stairs 
and the like, if 

The second phase of the development begins about the midäle 


lof the century. yen in the meantime have learned to know the 


antique forms more correctly by manuals more and more distrib- 
uted, and know the use of them more accurately. The varyihg un 
uncertainty recedes, and men now must expect an appearance an- 
alogous to the Italian high Renaissance, or at least a devel- 
opuent, such as that found in France at about the end if the 
reign of Francis I and the beginning of that of Henry IL. But 
there was wantiné the basis for this in Germany, there were 
especially lackins important leading and executiné masters, 
and thus each sougsht in his way to find himself right in the 
chaos of different forms. Besides the elements of classical 
architecture end the reminiscences of the Gothic, there appeared 
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at the same time the early indications of the beginning Baroeco 
style. A11 this produces a mixture, that is not always happy, 
but still has imposinély expressed itself in some mesterly cree 
étions; such as the Otio-Henry building at Heidelberg, the pal- 
ace court at Dresden, the court of the olf palace at Stuttgart 
and the arched portico of the city hall at Cologne. 

Tais development of the style then imperceptibly passes into 
gnother, which may be designated the third stage of the German 
Renaissance. En it everything acquires a dry expression the ; 
forms are often heaped to overloedings; Berocco and ceprice are 
more stronsly mingled, and especially the ornamentation loses 
the refined basis of the earlier time, and again turns bo a p 
play with geometrical forms anf an imtbationsof foreign. ornam- 

/ÿéents, particularly from the domain of £Suith’s and locksmith’s 
nork, With the outbreak of +bhe thirty years’ «ar, this develop- 
ment also finds its end, and afterwards the French style of 
Louis XIV enters the vacancy. 

The greater force also non lies in the undertakings of the 
princes. After 1558 it rises with its noble arcade porticos, 
the palace at Stuttgart. In the same year is comnenced atefie- 
nav the vers original brick building of the Fürstenhof. In the 
same material end style follows ên 1555 the palace at Schrerin. 
Meanwhile in the south after 1553 arose the graceful little 
palace at Gottesau near Çarlsruhe, and after 1556 Otto Henry | 
added to the palace at Heidelberg those parts, which form the: 
pride of the German Renaissance in the north as well as the 
palace at Güstrom, mhich alter 1558 was erected under &he de- 
cided influence of the French conception. In the same year the 
Heldbsré mes decorated by its nobly treated bay windoss, while 
after 1559 the pro at Oels experienced à thorougsh rebuiléids. 
The citizen class also now followed still in the second line; 
of the year 1550 is a house in Weissenburé, of 1552 is to: be 
mentioned bhe city hall at Mählhansen; in Lucerne originated 
by an Italian hand the magsnificent buildins of H. Ritter. 

After 1560 the movement especially increases in poner and 
extent, so that henceforth also the citizen class participated 
thercin with greater energy. 1560 marks the rebuitidiné of the 
castle of Dargun; 1562 is read on the magnifiment stairway of 
the castle of G#ppinsen; after 1564 arise the richly decorated 
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arcades of the court of the Plassenburé: Witn the same date are 
marked (1564) the beautiful portals at Neuenstein: 1565 is read 
èn the castle of Bernburs, and the same date is found in the 
spiendidiy decorated castle chapel at Celle, and in 1569 again 
appears the ornamented brick building at Cadebusch. In the same 
year begins the rebuildins of the castle at Heiligenburés. Of 
city buildinés is first to be mentioned the city hall at Alten- 
burgs from 1588: soon follows the elesant portico of the city 
hall at Cologne, while efter +568 Lüneburgs begsins the rich or- 
aementation of its city hall, and Schveinfurth builds its Miti 
gate in 1564, | 

The seventies already briné à predominance of city undertak- 
inés, particularly in the erection or enrichment of the city. 
nalls. After 1579 Lübeck erected the elesant portico of its ©. 
city hall: from the same year dates the new building at Schwe- 
infurth. After 1572 Rothenburs proceeds to the erection of a 
city hall placed before the older Gothic building, and it adds 
thereto after 1576 extensive builidinés at the hospital. Like- 
vise arises in 1574 the imposins city hall at Emden. Tbe Aopf. 

/ÿj house in Rothenburs bears the date of 157!; on the house zum 

Ritter in Schaffheusen is read 1570. The quite orisinsl bay 
sindo»n near church S. Martin in Colmar is marked 1575, and the 
Gelten guildhall in Basile by 1578. Of the buildinés of princes 
xe find from the seme time only the castle of Offenbach from 
1572 $he castle court at Stettin of 1575, the buildinés on the 
Trausnitz of 1578, and from ths same year the Maxburg in Manich. 

To verify the later course further by dates is not of) inter- 
est. The movement sver becomes broader anf dranws all classes 
to competitive participation thereïin; but it very soon runs 
into the dry bombast of the Barocco style. Although now our 
materials are always still incomplete, every ons must still 
obtain an impression of an artistic movement of rare force, 
variety and intensity. While the artistic genius of Cermany 
es diverted from painting after the dsaths of Dürer, Holbein 
and the generation trained by them, it thren. itself with its 
entire force into the domain of architecture and the decorat- 
ive arts connected therewith. After 1540, and even earlier 
here and there, thore orisineteë a love of building and seulo- 
ture ever becominé more general, and which led to an orisinal 
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transformation of the architecture. 

This intesestins and never before recognizea in its entire 
force end depth, transformation of the artistic forers of the 
nation is intimately connected on the one hand with classic 
antiquity, on the other with the change in the viens of life . 
introduced by the Reformation, that for the first time in the. 
Nortn produced a characteristic secular art. To this is added 
aidiné conditions of external kinds; in the cities a citizen 
class enriched by commerce and industry, that for its improved 
and refined nseds of life sought an expression in architecture 
enû the splendid equipment of magnificent houses, at the same 
time before the collapse of the ponsr afñà nobility of the old 
imperial cities, those were still embodied in grand city halls 
and other public buildinés. Moreover the modern princes, then 
even elevated to independent importance, were full of zeal: not 
merely to adept from country life te the more refined customs 
and 2 more £Seneral culture, but also to determine the concepi- 
ion of the modern power of bhe princes in state transformations, 
in lew and aëministration, Church end school, and to express 
stronsly the entire manifoid endeavors by the arrangement of 

magnificent paleces, summer houses and sardens, as well as by 
buiidinés for the administration, schools and churches. In the 
course of the development the rurel nobility joined in these. 
endeavors nith smulation, and transformed &heir mediaeval  cas- 

tles into stately and ornamental seats of the nobles, [fre 
count therewith the vast number of tombs of every kind, which 
the relisious sense in union with the enhanced estimation of 


lLnpersonslity produced everywhere, and finally of a no less ser- 


ies of rorgs of church ornamental ert, of pulpits, alters, lec- 
terns, tabernacles, organs and the like, which mere yet alnays 
requires and executed, thus we have a vision of scarcely surp- 
assed variety. First while we recosnize and estimate this world 
of creations, we take possession of the materials indispensable 
to the understandiné of the great culture movement of the 16 th 
century. 

But also the purely esthetic side of the object must be und- 
erstood, In our scholastic education, me are too quickly incli= 
ned to judse of creations from the point of vien of the so-cal-M 
led purity of style. Ne do not note that it is quite frequentiy 
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only artistic importance, that in such formal externel correct- 
ness seeks 8 coverins for its poverty. Non the works of our & 
Cerman Renaissance are still far less correct than those of the 
French; also purity of style can scarcely be mentioned, “here 
the entire course of development consists in this, that ÿhe me- 
diaeval tradition plates itself on à level nith the antique w 
moriä of form, and the native customs of the North smith the 
art of the South. But whoever knows how to recognize the essen- 
tial in artistic creations, he will be astonished by the abun- 
dance of original power and indeed by the native genius of this 
xorld of art works, and be greatly émpressed. Since it is now- 
here a copyiné of patterns, but às everynhere individual free- 
dom, freshness of conception, a livinés force of execution. But 
211 is based on tbe solid ground of a sounäly developed and 
artisticelly inspired handmork, that in the least parts of the 
execution shows itself in its entire trath, and lends to the 
xorks of this epoch an enviebles flavor of origsinality and charm.… 
here such merits characterize a world of art creations, there 
may also the stamp of firm be more within a conception determ- 
ined by the conditions of the time and of the nationel state 
of culture, which can no longer be our own, there it well bec- 
omes us to be just to the grand essential tendencies of such 
an animated epochk with proper modesty. 

In order to describe in detail the character of the Cerman 
Renaissance, we have to commence with the treatment of the de- 
taile. As for hat first concerns columnar architecture, there 
is no greater number of varieties, than are presented by the 
German Rensissance. Nauely in paintinés, drawinés and noodcuts 
from the first three decades of the century, there swarns an nu 

almost immessurable diversity of forms. meanwhile all is $0 
fall of ceprice, that it withdrans from à systenatio analysis, 
Only so much is certain, that the masters held 211 these often 
very wonderfully adapted forms to be actual Renaissance. yany 
of these straose plays in forms certainly appeared in monumen— 
tal erchitecture. thus particularly that treatment of the col= 
umn like à plant, which gives to the loner part of the shaft 
1ç28 srelliné and covers this with serrabe foliagse, the base be- 
ins capriciously composed of knobby suelled members, and also. 
the capital being treatod in a mixvure of mediaeval and diniy 
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understooëd antique motives. The external portal of the George 
building of the palace at Dresden (1530) is a characteristic 
example. No less is the bay window given in Pis. 78 from castle 
Hartenfels in Torgau, one of the richesst norks of our early Re- 
naissance. From these dimiy sportive forms'me however turn to. 
those, hich nith greater certainty exhibit the elements of t 
the Renaissance.Ïn general there also predominates on these a 
stronser tendency to ornamentel treatgent. Particulerly is this 


_ true of those at portals and other prominent places, for exam- 


pile on tombs, fountains, etc. where columnr come into use. As 
a rule rich sculptured ornament is given to the lower part of 
the shaft, lions’ heads then projectiné from this at the midd- 
le, Thus the former and unfortunately recently destroyed port- 
2i in the chaocery street at Stuttéart (Fis. 79). Here the orn- 
aments are imitated from the rich forms of a metal decoration. 
The uoper part of the shaft is fluted and the capital is execu- 
ted ornamentally in the Corinthian form. Another exsmple is af- 
forded by the portal of the Chencery building in Ueberlingen 


> (Fis. 87), where the lower part forms nearly half the height, 


of the colunn, and from the jaws of the lions hang festoons 
of Téavesz The capitals here are treated in frse Corinthian 
manner with e single row of leaves. The pedestal is never wan- 
ving to such columns end shows bold lions’ heads, that with 
pings in their jays recall the favorite form of door knocker. 
Very elegent columns of this kind are also ab the oubter, port= 
al of the castle at Tübingen. The later time changes by pref- 


iLh erence to simpler orders of columns; nemsly the Doric-Tuscen. 


A characteristic exemple of this kind is on the portal of the 
Enslish house at Danzig (Fig. 80). 

In an entirely different way are 6he columns tsar there, 
#here they have to fulfil as more sarnest function, thus, part- 
icularly for arcades, as they especially occur in courts of v 
palaces. Since tliey must there be suited to the low stories of 
northern buildingss, they are made stumpy and squat, with fres 
trensformetion of antique proportions. But just by this they 
often receive the character of a peculiarly ponerful beauty, 
xhich seens rather the result of free imagination, than of .ne- 
cessity. Thus strikinsly in the court of the old castle at St- 
utt sert (Pis. 81). Here are employed in three stories columns 
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with Corinthian capitals, The shafts haviné à bold belt, which 
in the tro apper stories foins the cap of the balustrade, The 
shafts are freely fluted, änithe ground story the flutes have 
a peculiar and freqguently occurring fillinés, that is imitated 
from à flubs. The lower part of the shaft has little flutes in 
this story, but on the contrary in the upper stories it is ob- 
liquely ribbed. Al1 these details as #ell as of the treatment 
of the balustrade, a view is given in Fig. 8.. Still dryer is 
the treaiment of the columns of the court of the old mint at 
Munich, that me give in Fig. 225 in ,hapter XI. There the bno 
lower stories have Tonic columns and unusual sturdiness, that 
corresponds well to the character of the building. Of palace 
courts with columnar arcades are then also to be mentioned that 
in the Piasten palace at Bries, which exhibits depressed arches 
of wide span on very shorb Ionic columns. 

Finzlly are to be mentioned those cases, #here the isolated 
column alone comes into use, namely at fountains, buë also for 
the Maria columns, ete. Here they appear independently and are 
freely formed according to the feelins of beauty of the artist. 
Thus on à beautiful fountain at Basle (Fig. 120) anà on a foun- 
sain at Gmunè (Fig. 83,, where the curved outline of the shaft 
recalls the early Renaissance. So on the original fountain of 
the child-eater in Berne (Fis. 84),that presents a fine example 
_of à free and animated treatment of form. Thus farther on the 
fountain at Rothenburé (Fis. 198), shere it is not free from 
Barocco elements and still has an elesant general form and a. 


JéSoicturesque éffect. On the contrary the Maria column in Munich 


is troeted severly classicaliy, and nhose capital we give in 
Chapter XI. Entirely original is the column on the old ahancery 
in Stuétéart, that contains a windiné sbair and bears a silded 
Mercury after G. de Bologna. Its capital (Pis. 85) with the f 
freedom of genius, is a transformation of the Doric-Tuscan in- 
to Barocco forms. 

Ag à vule the treatment of pilasters follows that of the cor= 
respondiné colonnades. They are mostly fluted, but just as fre= 
quently have a border and &ke panel receives ornaments of lea 
ves and floners, in whose soroll work are mixed figures añd:811 | 
sorts of emblems Exemples are afforded by the facade of the 
Otto Henry building at Heidelberg (#is. 144), and the portal 
fron the city hall at Rothenburg represented in Fig. 88. About 
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the end of the epoch it is fevored either to treaë the pilast- 
ers as rusticated with bosses, as for example in the éround st 
ory of the Otto Henry buildins, or &o diminish then downward 
like hernes, generally with a scale treatment 2s èn the chapel 
at Liebenstein (Fis. 167). Still more frequently the lower 
part of the shaft is covered by a sportive ornament like the 
columns, which then chiefly takes the form of metal overlays. 
Fhus on the Frederick building at Heidelberg (Fis. 146) and on 
a house at Danzig, whsre are employsë trophies anf other embl- 
eds. It is most Barocco, when at the middle of the shaft à part 
begsins to project ebruptiy from the ground as a strong srelliné, | 
in order to again join the shaft as a volute. This occurs equal 
ly on pilasters as on half columns; thus for exemple on the ce 
chapel at Liebenstein. There the late time especially makes un- 
usual and eccentric the use of hermes and ceryabids, indesed not 
verely sith diminished shafts but also nith all sorts of fant- | 
astice ornaments, views of which are given by the chapel at Lie- 
benstein, the Otto Henry building at Heidelberg, a privete hoÿ- 4 
se at Dinkelsbuhl (Fig. 108) and others. Besides these fantas- 
tie forms at last e reaction also makes itself felt, thaë con- à 
ceives the pilaster in a more severe manner as & structural "m 4 
member with straight and sonsrhat diminished form of the shaft. | 
Thus on 2 able of Nuremberg (Fig. 100), or also executsd in 1 
rustication as on the hospital of S. Catherine at Heilbronn. L 
(Fig. 166). l 

Independent pier construction is chiefly employed in arca- 1 
âes of courts. One of the finesb examples is presented by the 


surfaces is covered by relief ornaments in extravagent abund-. 
sance. Instead of this scubpéure in relief sometimes occurs & 
flat ornament sunk in the vertical ground, making an extremely 
elesant effect. Exceptions are founà in the court of the palace 
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ally on the smaller monuments, tombs and the like. From the 
more sportive treatment, pier construction first frres itself 
about the end of the epoch and in the sense of the antique in- 
sists on bold memberiné. À strikins example of this kind is în 
the court of the Peller house at Nuremberg (is. 209), simpler 
in the Trausnitz near Landshut (Fié. 222), finally in consiste-nti 
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execution in a more severe Italian Renaissance in the court of 
the city hall at Nuremberg. 
The treatment of the arch, when connected #ith PR or 
piers, substantially remains the same, and indeed one recogni- 
zes here mostly the separation betmreen the middle ages and la- 
er times. Not merely with the pointed and flat arches, the 
st perticulariy favored by the lowness of the stories, av- 
pear besides the round arches: also the memberiné often still 
has the character of the Gothic. The arch is chamfered and co- 
ved, as in the palace court at Stuttésart (Fis. 158), where the ù 
segment arches rest directly on the abacuses of the capitals 
of the columns. In other cases as on the portico of the city 1 
hall at Cologne. occurs the pointed arch, indced here with-the | 
antique memberins. In the hell with besins of the Lusthaus at. 
Stuttéart (Fis, 161) the principal cross arches, that rest on. 
stumpy Tuscen columns, have rectensuler sections in the antiq- 
ue manner; on the contrery the ribs of the net vaults are ent- 
/&9 irely Gothic. The antique in fact soon obtains supremacy in 
the treatment of the arches, with its rectangular forms like 
architraves, whether men permitteë these to act by their pro- 
files as generally the case, or also that the arches were en- 4 
tirely covered by ornaments as on the Plassenburgs (Fig. 217). 
The portel construction usually participates in the changes, 
which the arched construction makes in general. Portals having 
a straight lintel belong to the exceptions and as a rule come 
into use only for the smaller openings, es on the house portal 
at Biberech (Pis. 86). The fule for portals also in the German 
Renaissance is the round arch, althoush sometimes as on the c $ 
city hall at Mählhauson (Fig. 131)the pointed arch, or even 4 
also occurs the flat arch as on the original private house at 
Colmar (fig. 132). Where these forms borrowed from-thesmiddle | 
ases occur, they also bring the mediaeval profile ”nith chamfer= 
er and coved angles, as on the example just mentioned. The cove | 
then either ends with a little volute, or it extends to the im- 
cost directly in the rectengular profile of the jan. But after 
the middle of the century also here the more severe conception 
of the Rensissance makes itself felt, and not merely in the 
nemberins of the arch like an architrave, but also in the cov- 
[91 eviné of the jambs of the portal simply appear the antique col- 
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colughar orders as on the portal at Ueberlingsen (Fis. 87), or | 
are doubled as on the portal at Stuttgart (Pis. 79), or strens- | 
thened by pilasters as on tbe portal at Danzig (Fig. 80)., or | 
are reduced to mere pilasters as on the portal at Rothénburé. 

(Fis. 88). À bold and often richly ornamented console charact- 
erizes the keystone of the arlh, ornaments of plant or figure 
kinds decorate the spandrels and surfaces of the archivolt as 
well as of the frieze. for the upper cromninés men are first 
satisfies by & geble: later however the gable is often broken 
in a Barocco way, a&s on the before mentioned portal at Ueber- 
linger or -—- particularly when a window system is connected 
with the portal --- there is an addition like an attic with 
pilasters and side volutes and often with a rich crowniné is 
added as on that portal at Rothenburs (Fis. 88). This form of. 
portal occurs on citizens” dwellinés as on princely castles, 
on city halls as well as churches and chapels.. It is an excep- 
tion, when to the main portal is added a smaller one for pers- 
ons on foot, perhaps the influence from the French chateau ar- 
chitecture. Yet such an arrangement is found in the old palace 
at Stuttgart and on the castle at Tübingsen, executed in the vi 
chest manner on the castle of the Piasts at prieg, of which ve 
Sive a representation in Fis. 89, that presents the full impr- 
ession of 2 rich composition in the early Renaissance. Hom at 
the end of the epoch the portal becomes more severe and simple, 
and men abandon the rich effect in favor of a higher architec- 
tural earnestness is shown by the portal of the palace in Mun- 
ich represented in Chapter XI. 

The broabtment of the window has many relations to that of & 
the portal, bat shows even greater diversity in the mixture of 
mediaeval forms with those of the now style. Aside from the 
still entirely Gothic windows with pointed arches on church 
buildings, as on the chapel at Liebenstein (Fig. 167) and the 
church at Freudenstadt, as well es the broken arches, as for « 
example the bay rindon of the castle at Torgeu (Fis. 78) exhi- 
bits, there occur equally round and flat arches and also stra- 
ight lintels. Likewise here are first favored the medieevel ! 
profiles; coviné and chamferins, ending below #ith little vol- 
utes or à simple oblique planë, as on the portals. Thus on the : 
sables at Heilbronn (Fi. 166) and at Nuremberé (Fig. 100), and 
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likewise but with a stronger expression of Gothic forms, on t 
the Tudor house at Nuremberg (Fis. 101). An antique conception 
of profiles of architraves as nell exhibited by the Piasten © 
castle at Bries (Fis. 89), where is added an enclosure by pil- 
asters with entableture and cornice. In most cases the windows 
ere not divided, so that the little round panes set in lead, 
that remained in use during the entire time, were merely held. 
by nooëden frames. But with more stately arrangements the wind- 


Re PS 


_ ox was divided by 2 stone mullion, &haë usually received orna- 


mentation as a hermes or caryatid, as on the Otto Henry build- 
ins at Heidelbers (Figs. 90, 144), or occurs in much veried f 
forms of pilasters, as on the Frederick buiäddiné there (Fig. 
148), or on pelace Cottesau (Fis. 135). The frieze over the 
windows then contains rich ornamentation, and above the cor- 
nice is either a free sculptared cromninés as on the Otto 

Henry building} or a simpler gable adorned by masks, as on Ÿ 
the Fredericks buildins. Perforated fables also occur frequent- 
ly in the later time, as on the city hall at Cernsbach (Pig. 
139). Often are also found cross bars in the windows as in the 
sround story of the city hall at Mählhausen (Fig. 131), indeed 
even doubled crossbars, as on the arsenal at Danzié (Fis. 103), 
yet such cases are not common, since the limited heishts of s 
stories seldom permit them. Occasionally are windons 2150 grou- 
ped in threes, where the middle ons is somewhat higher than & 

the others. The city hell of Mählnausen shows this form still 

in its mediaeval conception, and the Gelten guild at Basle gi- 
ves it a classical form SFig. 121), and the Spieshof there 

(Bis. 122) aëds thereto the Palladian motive of siviné the 
nidäle window an arched top. Finally sbmetimes also occur grou- 
peë round arched windons, as on the city hall at Constance. 

(Pis. 140). 

Particularly characteristic for the entire German Renaissance 
is the treatment of the ornament. It sbarts first in this from 
the fine ornementetion of the Italian early Renaissance, that 
employed as a basis plant forms and mixed therenith all sorts 
of figures, especially masks and fabulous beings from the ant- | 
ique, but also the emblems of all kinds. This éraceful ornanent 
of the early time, that is distingsuished by rhythmic oscillat- | 
ion and clear flow of lines, as nell as by éraceful distribution 


à 


# nn 
DUR CE 


LE sie sutoesliq À tose + pa teblege | 


sSoatsce fs ci totad tk ,sedote M 30 1 
_a'ess 2oktssasmenso siéé : 
| IN TOT de elteso edf 0 ne: vec 
sntisedeu bgs AA «fossedis 
= giterodt noifsénemenso ef 
.edd 0% vissiooféasa noie 
jentuooed goce Bas tleëfT me 
174 sis rt | 
Ve lofnsiso ? 
On tevé rs ue 
Ni œufs bas 
netio #boox 


x 


(4 inte « 


a 
We 


| 050 daela Iute 
| +tino vLo siitas 
Lait dt mo: | 
}.. bellon vue nié bos 

“dgetesg vies + Bus 6 

Fri vldsdong Bas ce 

ÉCTE sud, xd noiet00e 
S'AFRNNNES dre .(88 . 
oatane : BuiStr c1slnseie Lai 

| LS vÉbtbo sias sdé most svitor 
“ovi Ro ncidesint ot geva .ÿl 
\ 1.6 à sodtczci toencoo ds 

et fin Eoïreue 


te ES 


=mesals cooaÿ 


Lu qListore) 
a “ sabse ti bve ls 
94 COTE 8 +c bg 


+003 
hestnsiid .C6 , 


Rtaigesossaño à sta eiai at 
3% bemcrrcd ed doidr ,80 ai 
pe miéé visrnison: no ,2t 
mode no1fsne “0 fever + vies 
réa io eenv£os 


» 
LA 


bG 


HOLTETEOE 


ee 
Lu à | 


sn 


5 « 
LonBre Cor 


4: Nr 
MEL Dr : à FA 
ul t 


145 
in space (Fis. 91), is applied to friezes and pilasters, shafts 
of columns and spendrels of arches, in brief to all surfaces 
presentins themselves. Examples of this ornamentation are ïin 
Fiss. 44, 45, 32, 64, on the bay window of the castle at Toréau 


(Fis. 78), and the portal at Biberach, Rothenburé and Ueberlin- 


sen (Fiss. 86, 87, 33). Besides this ornamentation there is s 
soon established for surface decoration, particularly for the 
inlaid work (intarsia) derived from Italy and soon becominé;, 


common, 8 fancifully curved scroll work and foliage, that mani- 


festly borrows its motives from the damescenins of oriental »* 
“weapons (Fiss. 83, 53, 91). This Moorish ornament plays in our 
Renaissance the inlaying of iron work a great part end also în 
æooëwork, where then the use of different kinds of woods often 
leads to a very attractive effemt. (Fis. 92), 

But about the ciddle of the century that gSraceful plant orn- 
amentation was ever more suppressed and at last entirely onit- 
ted. First is the so-called cartouche work, that from the Ital- 
ian Berocco already early came to France and *ermany; rolled 
and cut with its ends sharply bent outward and freely project- 
ing bands, that imibate a flexible material, and probably was 
first produced for the common temporary decoration by &he use 
of gypsum and other soft matebials (Fig. 93), But this ornan- 
entation combined in Cermany more than elsewhere with a surface 
äecoration, which derived its motive from the splendidly wrou- 
éht locksmith’s and Smith’s art. Even the imitation of rivets 
and nails with their faceted heads, that connect together the 
separate parts of metal fittinés, were represented nith the 
éreatest care in stone or wood. For example from these elemen- 
ts is composed the frieze represented in Fis. 94 from the Fred- 
erick building in Heidelbers. The figure element senerally ma- 
kes itself apparent there,particularly in masks and heads. Of 
the games sort is the composition of the balustrade of a terrace 
from the school alley in Stuttgart in Fig. 95. Likewise the c 
capital (Pis. 85) there belonés in this class. À charecteristic 
exanple is further presented by Fig. 96, which is borromed from 


a tomb in the abbey church at Comburs. How luxuriantly this or- 


nementation is also occasionally employed on smaller show piec- 
es by wood carvers as shown by the columns of an altar of the 


chuhch at Ueberlingen (Fig. 97). finally bo the same idea belons_ 
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_ the ornaments on the enclosure and the column où the éreat fo- 
untain in Rothenburé (Fig. 193). 

This ornamentation is the strength añd the weakness of the 
German Renaissence. On the one hand it expresses in itself a 
fuliness of imagination and orisinality, a certain art and a 

“ bold äryness. But it also shows how deeply the tendency to éeo- 
metric play of forms and affectation is embedded in the German 
mind, and how this drift ever appears anew in the historical 
development. The same course in the Gothic veriod finally lost 
ali in the play of tracery; the same sense now brinés into the 
Renaissance analogies under changed forms and conditions. The- 
re it was the tyranny of the stonemason, that sabjected all to 
itself; now it is the domination of the metal style, particuli- 
arly of smith’s and locksmith’s xork, that acts on &he stone 

‘ style. But it always remains a principle more manual than art- 
istic, that appears therein, a proof that the highest artistic 
nobility is spoiled with us by certain dryness of the sense, 
of we may say rather a narrow minded pedantry. This being éran- 
ted --- one can however enjoy the orisinel power and freshness 

jl of the conception, the certainty and luxuriant effect of these 
norks. 

Yet bhis metal style did not entirely suppress free ornament, 
Especially in stucco decoration and painted ornamentation, dh= 
ant forms mixed with figures retained the supremacy. But being 
coupelled to compete aith the other unusually strong forms, al- 
so here the more graceful node of the serlier time was sbandon- 
ed, the forms belacs larger anû nider, and there are connected 
wibh the acenthus, that alnays forms the basis, naturalistic 
foliase nith flower and fruit serolis, so that indeed a richer 
impression is obtained, but at the cost of the purity of style. 

/9ŸTo this is added the manifolid use of volutes and similar curved 


Te 
Lo” 


lines, in which again appears the tendency 6o Seonetrical forns. | 


/9È An example of this kind is afforded by the decoration compossd 
of stucco and painting from theïpalace ab Munich, contained in 
our Fis. 96. Likewise the glass paintinés from the palace (Fig. 
70) exhibit a similer character. 

Even more sharply expressed is the Germen peculiarity in com 
position of facades. In Italy horizontal construction was pre- 
domonant in all facade construction. Bold cornices separate 
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the stories and a still richer cronniné cornice forms the upper 
termination. Opposed to this horizontal tendency the vertical 
lines are but moderately accented, and ven whene they become 
more prominent in the later development by columns and couple 
systens, they are restrained by a corresponding Strengtnenins 
of the horizontel cornices. Broadiy extend the masses of the 
palaces, the simpler houses strive 6o apphoach them, and even 
on the churches is the construction omitted but a limited way. 
France tekes the essential elements of this composition from 
Italy, but gives the vertical tendency almost equal emphasis . 
in the lofty roofs, the numerous towers, pavilions and bay 
xindows. But the facades retain according to the Italian cus- 
#om the horizontal terminal cornice, as a rule strengthened by 
balustrades, then the roofs are almost always hipped, yet oy 
numerous little roof dormers the gables obtain a closer relab- 
ion to the facade and further accent the vertical elements. 

Entirely othermiss in Germany. The entire facade architect- 
ure here returns to the form of the mediaeval citizen’s housé, 
Hish and nerrow rises the house, as a rule with its steep and 
mostiy stepped sable tonard the street. There the architecture 
with the expressed vertical tendency continues the principle 
of the German Rensissance. Also is transferred as far as possi- 
ble to the larger castles , so that at:least the angdlés and the 
middle are equipped mith high gables. In the memberiné of these 
facañes still predominete at the beginning the mediaeval prin- 
ciple of quiet surfaces, that are opened by windows mostly wi- 
th Gothic mouldinés. The windows are grouped in pairs or thre- 
es and are only connected by the sill mouldins. Exemples are 
presented by the little facade from Cannstatt (Fis. 184), the 
house at Ensisheim (Fis. 99), city hall at Rothenburé (Fig. 
196), the house at Frankfort à M. (Pis. 182) anû others. But 
soon the antioue orders mere employed for dividins the facada, 
even if in stumpy form owing to ÿhe low stories. As à rule men 
are satisfied with arrangements of pilasters, in the use of tbe 
sinsls system proceedins with great caprice. 

Most important for the effect of the facade is the treatment 


Hof the gable. In a free variation of the stepped form, which 


the middle ages gave to it, it is decorated by volutes, curves 


like horns and other fanciful shapes, in which again especially 
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the imitetion of metal fittings plays a Sreat part. As a rule 
the sable #all is subdivided by pilasters and separated in sev- 
erel stories by bold cornices. On the projectiné angles in a 
free change of Gothic forms are placed obelisks or even balls. 
A developed example of à private house at Nurembers is in Fis, 
109. In other cases, where the arrangement of the nindows per- 
nits no further division, the sable is at least enclosed by 
bilasters. Thus on the hospital of S. Catherine at Heilbronn 
(Fig. 168). Either volute work with a crowniné obelisk forms 
the upper termination, o8 as on hre Nuremberg house there is 
a perforated sabled addition. The diversity in bthe treatment 
of this sable is extremely great, thaë obviously was the fav- 
orite piece of the érchitects of the time, and was feomithe 
citizen’s house of the middle ages carried over into the'Ren- 
aissance. Ne give examples among others in private houses of. 
Ensisheim (Fis. 990), Cannstatt (Fis. 164), the Peller house 
at Nurembers (Pis. 202), city hall at Gernsbach (Fig. 189), L 
Lusbthaus at Stuttgart (Fis. 159), To the most stately facades 
of this kind belong the house zum Ritter in Heidelbers (Fig. 
147), the so-called Rat-catcher’s house and the Neddins house 
at Hameln, Leibnitz house at Hanover (Fig. in Chapter XVI), 
Cloëïh Hall 26 Brunswick and many others. À magnificent exemple 
is then presented by the Frederick building at Heidelbers (Fig. 
148), where the gable is placeë before the hip roof in the 
French manner. Othernise ne seldom meet with this srransement 
in Germany; where it occurs this is mostiy an imitation of a 
nediaeval custom. But it nowhere comes into extensive use as 
in France, whers frequently the architecture only commenèes a 
above the crowniné cornice, and the buildinés are covered to: 
excess by & forest of fantastic forms, bays, dormers, chimney 
caps etc. | 

In other cases where 2 building has its longer side and noë 


#0£ its gable turned to bhe street, there only exceptionally asron 


the city hall end the Fürstenhass at leipzis, the university 
at Helmstadt and the castce et Hämelschenburs (Fis. in Chapter 


XVI), smaller gables are placed before them; fhe rule herenis 


also rather to show the roof noë masked, and to decorate ib by 
colored glazed tiles, as on the city hall et Mühlhausen (Pis. 
131). Also in such cases thecromniné cornices mostly remain 
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simple, and the German Renaissance nowhere has such magnificent 
cornices ho show as the Italian on the palaces at Florence, Si- 
ena and Rome, or so luxuriant as the French on the chateaus of 
Blois and Ghambord and the city hall of Beaugency. 

These facades acquire their principal charm by the likerise 
ÿruly northero pebuliarity of the bay window. If suitable, this 
is placed at the middle of the facade, where as à rule if is 
rectansuler, projectiné with windows in front and ab both sides. 
Still it also occurs unsymmetrically in the same form, as on 
the seibnitz house at Hanover, or it obtains by a second its 
synmetrical contrast, as on 6he house zum Ritter in Heidelberg. 
This is likewise an inheritance from the middle ages, and 16 
sometimes rests on a Gothic ribbed vault, as on a private house 
of the Hain St. in Bébozis. (Fig. in Chapter XV). There it'is 
terminated in the upper story by a perforated balustrade as an 
open balcony, that however has a protecting roof resting of ce 
colunns. À similar arrangement, but without the protectinés 
roof, is hhown by the beautiful bay window aë Ensisheim (Figé 
29). However this is brought nearer the new style, since w£th 
a number of corbelled members it rests on an Ionic column. Sim- 
ilar is the masnificent bay nindow on the palace at Toréau, 
mhose columnn gtill retains the swelled shaft of the earlmy Re- 
naissance (Fis. 78). A very stately and broaûly developed bay, 
window is that of the Maximilien museum et Augsburés, yet here 

he column is omitted on account of the breadth of the arranse- 
ment, and the entire bay windon is corbelled out (pis. 173). 
On the contrery, smhere a bay offers a freely projectiné angle, 
this will be chosen for the arrangement of the ban window. the 
bay rindow is then sometimes in reltansular form but projects 
diesonally, &s on à house at Colmar (Pis. 122). Or the bay win- 
don is made circular as the Fästenhaus at Leipzis shows tro of 
them in a stately treatment (Fig. in Chapter XV). However most 
commoniy occurs the polygonal form, as oh the city hall at Ger- 
nsbach (Fis. 139) and on that at Rothenburs (Fis. 196). The c 
corbellins will they always be divided by more or less rich 
antijue belts. The windows with their enimated jambs and balus- 
trades, perforated or decorated in relief, sometimes also $bé 
decoration by pilaster orders or by figure ACCESSOrISS, àS on 
the beautiful bay window of the Tucher house at Nuremberg (Fig. 
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(Fis. 101), all this gives these bay windows an enhanced impor- 
tance as show pieces of the facade. 

Before #e consider more closely the arrangement of the plan, 
there remains for us also to cast a glence at the various ten- 
dencies of the German Renaissance, which entirely or partly 
rejects the use of eshler construction. This is first the con- 


sbruction executed in bricks. In the northern Cerman low lends # 


this vas midely extended, as mell known, anû until the end of 
the German epoch it produced à great number of important norks. 
TRgEe is also its seat duriné the Renaissance epoch. But by 0 
far ig no longer practised in the extent as in the middle ages. 
fhen the Italian Renaissance became naturalized in Germany, 

nen in bthe North for à longs time remained faithful to the Goëh- 
ic, so that there is scarcely a mention of a transition style. 
Later the scholastic use of the antique forms, which chiefly 
came from ashlar construction, extended everywhere, so: that in 
those countries here this material wes refused by natura, al- 
most generally fell into its imitation by stacco, mhen in cer- 


1 tain cases they did not come to the luxury of importins stone 


from à distance, as indeed occurred in the wealthry commercial 
cities, in Bremen, Eäbeck and Danzis. Only in a snall domain 
of the German North, in Mecklenbergs and the adjacent provinces 
did men remain faithful to the native mode of construction, 
end erected a number of magnoficent structures, on rhich bhe 
surfoces were indeed covered by stucio, but the portals and 
xindows with their enclosures, the cornices anû friezes anû 
the other ornemental parts were executed in burneëd bricks. 

The principal mork of this architecture is the RER f. in 
ienar, Our illustration (fig. 102) gives an exemple oi rich 
effect of this style. its chief merit indeed consists in the 
surface decoration, and the treatment of the pilasters, mull- 
ions and arches of the windous mith their foliage,. that hasa 
high eéharm. Also the portraitimedéilionsemuch employed in the 
féiezes are distinsuished by fineness and sharpness. On the 0 
other hend there cannot be denied the entirely Barocco teste 

of the time in the caryetids and atlantes, which as hermes en- 
close the windows and portals, and the architectural composit- 
ion, and particularly the combination of the window sables with 
the other parts of ths enclosures leads bo a strikingé hardness. 
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0f a similar kind was the.castle of Schwerin before its rebuii- 
dins. Other examples are the castles of Gadebusch and Daréun. 
In the great commercial cities of north Germany the Renaïss- 
ance nas adopted with Zeal, and it was abundantly employed for 
public and private purposes. here for this purpose the cost 
nas notféeredy;cté inport stone from afar --- in Danzig men oc- 
casionally caused entire facades of marble to be brought from 
Venice --- there the forms elserhere common were accepted. But 
in many cases end especially for public buildinés, men prefer- 
red to erect then in a mixed construction, se that the surfaces 
consisted of unplastered bricks, but the structural members, 
snclosures of doors and windows, cornices, pilasters and. allied 
berts mere composed of cut stone. The home of this style is En 
the Netherlands, #mhich then by its political importance and its 
sreat commerce was determinative for the entire North, and this 
style not merely extended to north Germany, but also extended 
over England and Denmark. Barocco and prosaic elements certain- 
ly are minsled in this conception, rustication and the Dorice= 
Tuscan style predominate according to the custom of &he bime. 
Particularly was developeë on the high gables the curves and 
volutes of the time in combination with imibtated metal fixtu- 
res. But the solid construction and an expression of dry solid- 
ity and luxuriant force also lend à charm bo these works. As 
an example we give the read facade from the arsenal at Danzis. 
(His. 103). 
{G4" À much Sreater extent has à third kind of architectural tre- 
hein: xhich in e prominent way bears a German character: the 
uge of wooû construction, indeed in combination with mason®y 
in helf timber work. The preference for the use of wooû for 
artistic works is deeply imbedded in the spirit of German peo— 
pie. In sculpture this is evidenced by the numerous carved 
rorks on altars and other places; in architecture half timber, 
construction dominates in almost all provinces of Germany, and 
it has never been entirely supplanted by the proposed conséruc- 
tion in masonry. As stronsly the xooûd construction of the house 
is German, the masonry construction is Roman, as already proved 
by the lenguase, thet origsinally knex only the carpentey for 
building, while the mords wall, lime, morvar, brick and paviné 
are Latin in orisin. The provinces in which this primitive fer- 
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German architectural style existed äin its richesé and most 
splsndid form, in northern Germany are the eegion of the Harz 
mountains and their siopes. In cities like Brunswick, Héldes- 
heim, Gosier and others still remain numerous examples. The su- 
premacy of the Gothic style has not indeed passed away unnoti- 
ced in these naive creations of the spirit of the people: but 
first durins the Renaissance epoch mood construction experien- 
ced its richest development. The énclination to the Renaissance 
forms sometimes goes too far, so that the wood construction f 
frequentiy becomes an unjustifiable imitetion of stone constr- 
uction. One of the most complete transfers of the stone style 
#ibh its entire ornamentation into wood construction is presen= 
ted by the facade of ea dwellins at Frankfort-0o-M, which re gsive 
in chavoter X, and which goes so far as a complete falsification 
of bne construction. Only on the corbelled stories is recogni- 
zed xooû construction,in strict contrast thereto stanäs mosi 
of the wooden buildingés of north Germany, of the Rhine provin- 
ces and of soutasest Germany. The elements of half timber con- 
siruction are often brought into use in à very naive manner, 
23 on the house at Eppinsen of 1532 near Heilbronn, which not. 
only exhibits on the angle consoles anû the main middle posts 
the forms of the Renaissance, but in the subordinate framerork 
by simoie intersection after the manner of the Gothic style, 
oroduces an ornamental effect (Fis. 194). On these buildinss 
the ground story is made of masonry, and then is required. 60 
sapport the projectiné superstructure, stronger stone COnSbr—-. 
uction, that frequently gives opportunity for richer treatment. 
Thus on the aireedy known house aë prankfort, but is especially 
elegant on the front corner house of Känis st. in Stuttsart op- | 
ÿ.0Y vosite the castle place. The angle is resolved into an ornamen 
bal shell niche, that is crowned by ansfonicipitaster capital. | 
Over this rises an elegant console decorated by a splendidne 
vask.(Fis. 1635). A characteristic example of simply treated 
and yet ornamental half timber construction is affordedsbyran 
house at Schwabisch Hall of 1605, mhich #e give in Fig. 149, 

! Here also the projectiné haut Sable shows an arrangement £or 
the windlass for hoistiné articles. Another example ffom encens 
Heubach near Miltenbers of 1611 is interestins for its bay nin- 
dow, that projects on à stone console from the ashlar construction 
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of the ground story (Fis. 105). Tänccstrast to these buildings 1 
se give in Fis. 106 a nooden house from Halberstadt, which in- 
deed artistically forms the principal parts of the wood const- 
raction, the projectiné ends of beams and the cross beans with 
bold carved work, and by the imitated arches beneath bhe wind- 
ons seaks to approach the character of stone construction. Box 
far this imitation somstimes goes is shonn by the example of a 
house 2fr8mibènkéisbürl (Fis. 108), where hermes consoles and 
other elements of monumental ashlar construction ares adopted.. 
From another house at Halberstadt ne give in Fis. 107 the very 
characteristice and beautiful treatment of the beam ends and of 
the crosse timbers. Vore extended information concerning these 
buildinés is later given in the Chapters concerned. 

Finally there is still another species of facades to be con- 
sidered, #hich Germany received from Italy and developeë in 2 

ctuliar way; the painted facades. They preferably came änto 
use where no material existed for ashlar construction, and 


| on 'there was no inclinetion to employ terra cotta instead of it. 


Tnus especially in Auésburg and Ulm, shere the sight of the 
painted facades of the cities in upper Itely wau common to. 
the widely traveled merchants and artists. But also in locali- 
ties in which a good stone was not wantings, as in Basle, Schaff- 
heusen and other cities of Switzerland and the upper Rhine, the 
love of color of the time resorted to this Sayer means of dec- | 
ovation. To the first who save artistic expression to this ens- 
tom belonss H. Holbein. We knew of him that he painted facades | 
in Basle and Lucerne, that have certainly disappeared; but'of 

ths designs By his hand concerning this domain, we have given 

on p. ‘29 in Fis. 3 à vien and add another exemple in Fig." 109 
There it olainly appears, that in most cases the painting of 
facades had the problem of conceelins the irresularities of k 
the construction, when the skeleton of an ideal architecture | 
was cast over the surface, and to fill this not merely with or 
aamentai forums, but also by figure compositions. Events in noly 
scripture and seculer history, the sagas and antique myths, £ 
fisures from antiquity end the Bible, allesorical, even genre. 
scenesof real life ere vividly ménéled therein, All was in a 
ferment in the aroused imagination of the time and there app- 
ears, yet the first rank is occupied by classical antiquity 
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wita its figures of gods and still more with its historical 
heros. The artistic character of these representations was 
rooted in a bold polychromy. yen liked to have the ornaments 

of the pilasters and frieze lishé and risiné from a colored $ 
ground, blue or even green. To the figure composition is alwa- 
ys given an architectural enclosure, so that each occupies its 
définite place in the #hytamic general picture, none claimins 
an importance for itself in a néturalistie AY Xertain figures 
were placed in niches with architecturel backérounds; for lar- 
éer scenes was creabed an ideal interior in an open portico, 

so that the impression results, that one looks out on a land- 
scape. To this is addel e11 sorts of obtical illusions; paënt- 


ed galleries with inquisitive spectators, balconies with musi- 


cians and the like. All this gives such facades the impression 
of gayer life, and even if the execution of those remaininé 
shows only inferior hands, 8 style of feeling dominates the 
hole, the understendings of what is monumentally suitable, so 


that even our tine must go to learn from the least of those 


facades. 

The injustice of the times and even more the blind hostility 
of mankind has left to us little of these works. One of &henb 
best facades is that of the city hall of Mühihausen(Fis."181) 
sith à painted gallery with columns @n the main story and'also 
painteë niches between pilastsrs in the upper story, formsrof 


the virbues in them. Thenknëbwssazreaadorned by festoons, that 
. 1ike the rusticated ashlers of the ground <ctory also came from 


the hand of the mastor. Just on this example will it be wery 
clear, how the peintiné extends dver the greatest irresgularit- 
les and impresses an artistic stamp on an architecturally n0r- 
thless facade. Interestings also is the facade of a house at C 
Colmar (Fis. 132), whose paintinés are partially préserved. 
One of the most complete and richest show pieces on the other 
band is afforded by the house zum Ritter in Schaffhausen of 1 
1570, painted by T. Stimmer. The boldly foreshortened fisure 
of Curtius on horsesback here forms the artistic centre, that 


dominates the whole. Also the house zum Cage there has a pain. 


ted facade. An entire series of such facades, indeed partly. 


restored later, is seen in Stein on Rhine, among them esspecial- t 


ly the house zum White Eagle (Fis. 126). Entire Auésburé still 
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at the end of the 16 th century must have made an impression 
oË color, as we know from numerous svidences. Little of this 
remains, the most important indeed being the Weber house at a 
corner of Maximilian st, particularly distinguished by a pain- 
ted Corinthian portico in the upper story. It recalls the éra- 
nd architectural backsrounûs of the paintingés of the Venetian | 
school. In a court of the Fugsser house are likewise remarkable 
remains of mural paintings, particularly gray arabesques on a 
dark blue or black ground, then a magnificent frieze and & num- 
ber of historical scenes, all this being badly destroyed. | 

In many cases men ere satisfied by representations execubted 
in gray on gray, às on the palace in Munich (Chapter XI), and 
still more simply b: few color tones, as on the Maxburég there; 
or by séraffitos, or finally by à treatment of the stucco, that 
had a simple and sood effect with gmooth ornaments on à roush- 
cast ground. Mach of this kind is seen on Ulm, anû remeins of 
séraffito are pretty numerousl: found especially in Silesia. 
Those particularly in castle Tschocha near Mark Lissa in-:the 
Lausitz. Castle, riding course and shepherd’s house have diam- 
ond ashlars, nearly all buildings of the farm court and espec- 
ially the gate have diamond ashiars and bold ornements, partie 
ularly friezes with medallion portraits. The barns at left of 
the entrance above 2 pretty varied frieze have hunting Scenes 
in fresh compositions, and with striking boldness in draminé 
#ibh, nearly lifesize figures , extendinég to à length of, aboné 
190 ft. along three barns. On the gable of the thérd barnare 
hervest sceenes humorously mixed with animal forms. The date” 
of origin was probably the begsinnins of the 17 th century, on 
the gate of the court mas formeriy the date of 1611, Other. 
séraffitos in Silesia on castle Greifenstein, the Bolkoburé 
near Bolkenhain, formerly numerous in Liegnitz, for example 
2 house of 1613, even in villages; mostly squares and archit= 
scturel ornaments. Vestiges are still on the castli at Marta, 
particularly rich in the city of Lôwenburé, and further in Ob- 
erlausitz: decorations like tapestries on the outer walls of 
Pissten castle et Bries. Otherwise in Bohemia, in Prague is 
palace Schwartzenbers of 1550 with diamond ashlars. colored 
frescos in thecestle cheapel at Tschocha, in the Bolkoburé, in 
the monastery church of Oybin near Zittau. Connection #ith 
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Cracon, where are likewise still sgéraffitos. This entire spec- 
ies is as gooë as foreign to the French Rensissanées. The arch- 
itectural treatment in relief of the facade there dominates 
the painted as already in the middle ages, and the wealth of 
the land in $Sood buildiné stones fevors this tendency. 

Ne now have to turn to the consideration of the ground plan, 
and begin here with the plans of castles. fhile the Italian 
palace architecture of the Renaissance sought to free itself 
from mediaevel traditions and succesded in attaininé regular 
and cleariy distributed plans, in France and Germany the feud- 
al custom yet long predominated, and gave castle architecture 
also the picturesque stemp of the mediseval fortress. The acci- 


. denës of &he site and the historical development were prefera- 


biy emphasized, towers and separate erransements of stairs ma- 
intained their rights, finally the nwalls end moat and thewoth- 
er defensive works of the middle ages remained in force, alth- 
oush the letter soon fell to & mere form, and with the change 
brousht by fire arms ie the conduct où war, evermore lost the- 
ir importance. But in Frence besides the feadal tradition soon 
cane à new slement, the nobles becominé a court nobility, found 
its centre in the vicinity of the kins, and so therw developed 
gradually, a finer society life, whose customs were soon expres- 
se in cheteauterchitecturs. When there the chateaus retained 
for a time the exterior of the mediasval design, there was-com- 
pleted internally à transformation of the plan, which indicates 
a certain agreement with the customs of the life. The division 
of the whole into two independent, though connected éroups, ab 
ich unite around en outer farm court and an inner court of ho- 
nor, äs à basal tendency of these chateaus. With the peculiar 
preference of the French for fixed rules, these basal elements 


.of the plan are sverymhere repeated, even if sonetimeswata 


small scals. In the internal division of the principal rooms, 
the greet and wide knights’ hall of the middle ages gives pla- 
ce to the longs gallery introduced from Italy, #hich was equivo- 
ped with all the pomp of Italian painting and stucco. For the 
external appearance of these chateaus are charcateristic aù 
first the round nediseval towers at the angles, but these soon 
change to rectangular pavillions, which with their iofty hip 
or curveñ domical roofs boldly subdivide the buildinés. The 
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stairs are either principally arranged as winding stairs ie © : 


polysonal and mostly open stair halls. The long lines of the 
roofs are broken by numerous gables with ornamental forms, 
the first mostly Gothic. 

German castle architecture shows certain ground tendencies 
nith the French, the irregular mediaeval plan, sometimes also 
the round corner toners, the independent wninding stairs and 
their stair halls. But since here the rule of a tone-sivin£g 
court was lackiné, there was not formed such a uniform cus- 
tom of courtiy life: men remained rather for a long time con- 
trolleä by mediasval customs, and this was naturally expres- 
sed in the plan of the buildiné. At first did not come a sepa- 


:/} ration of the inferior rooms, chambers and drellinés for serv- 
/T ants end the like, from the portions intended for the masters. 


There was also lacking the arrangegent of two separate courts: 
rather the separate ninés of the castle were érouped around 
one court, mostly irregular. This was sometimes, though not 
always, often at first or later partly surrounded by arcades. 
One of the most complets examples of this kind is presented by 
the ol4 castle ïin Stuttgart (Fis. 153), and the Plassenburé. 
These arcades served noë merely to connect the internal rooms, 
but especially their upper stories also as covered stages for 
the nobles on the occasion of runninés at the riné and other s 
eaterteinments, that were usually hs14 in the castle courts. 
In the castle court at Dresden (Fig. in Ohepter IV). is arrané- 
ed a special loggia in several stories for this purpose above 
the main entrence. In the interior of the castle the great 
knights’ hall is entirely in the mediaeval manner and still 
forms the nucieus of the plan, sometimes as in Stuttéart and 
the Trausnitz occurrings under the name of “Turnitz”. The Cern- 
an love of banquetiiré allowed this hall to appear as the most 
important part of the plan, and it usually occupieä an sntirs 
wings. In the vicinity of the hall is placed the chapel, while 
as à rule in errengement, construction and treatment of forms 
still appeared Gothic. The stairs are entirely windiné, and in 
construction and decoration form the pride of the old master 
norkmen. They are placed in the angles of the cestle court in 
projectins round or polysonal towers, which often are like the 
four in the castle court at Dresâen, wers splendidly adorned . 
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by decorated pilasters, rich frieges and other ornaments.: 

/-/] Such show pieces as the famous stairs in Chambord and Blois 
Germanrs cannot exhibit; all is here more moderate in proport- 
ions and decoration; yet there are not wanting richly ornsmen- 
bed stairs, like the two in Mergentheim (Fig. 195) end that 
in the castle at GBpoinéen, whose entire under side is covered 
by sculptures. \ | 

About the end of the epoch castle architecture lays aside 
many mediaeval peculiarities, still without approachingé nearer 
the French. Namely the round corner towers are omitted, but 
the pavilions with high roofs are not adopted, on the contrary 

1:40 men prefer to aîd a high gable at the corner or the diddle, " 
mhich is the pride of Cerman architecture. The most character- 
istic sxample of this later Gothic castle architecture is ind- 
eed the castle at Aschaffenburs. (Fig. 185). 

Besides the castle buildiné there stands in the second line 
the citizen’s dselliné. This continues in a higher degree fai- 
thful to mediaeval traditions in elevabtion and plans. As in À 
the Gothic time the facade is nerrow and high, at first still 
siupls, but is soon decorated with rich use of antique pilast- 
ers and colonnades. On the treatment of the windows, portals 
‘and high gebles, we have already explained in detail. The plan 
of the house (Fig. 203; is nerrow and deep, after the mediaeval 
form. As a rule a court connects the front and rear portions, 
which is mostly at one side oniy, more rarely at both. Wooëen 
galleries form the connection and afforà those picturesque in 
ternal views, in which Cerman cities are still so rich (Fis. 
207). Sometimes occur stone arcades onstead of wood construct- 
ion, at first in the late Gothic style, as for example at the 
Bavariau court and the Krafft house at Nuremberg, where espec- 
ially the balustrades of the galleries shown late Gothic tracery. 
First about the end of the epoch occur such beautiful Renaiss- 
ance porticos, like that shown in the Peller house at Nuremberg 
(Pis. 211). À freer portico structure is in the Thon-Dittmer 
house at Regensburs. Stone construction is then sometimes imi- 
tated in wood, so that the columns and balustrades, friezes 
and cornices imitate the strons forms of stone architecture. 
Thus namely‘several exampleu in Nuremberg; on Bsidien place 
beside the Péller house, in Tetzel alleyÿ, in No. 9 Aûler alley, 
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No. 21 Tucher âlley and others. The perforated balustrades here 
always have Gothic tracery. An interesting court is also found 
in Würxburs, No. 205 Wohlfahrt’s alley. The stairs are always 
placed in the angle of the court as stone winding stairs, and 
are connected with the galleries. À court with developed wooû- 
en galleries is also found in Ulm (Fig. 170) in à house in 
Hirsch st. In most cases these German court plans remain ciose 
and nerron. The free and stately development of Italian palace 
courts is not to be expected. Where this is imitated, as in 
the Peller house at Nuremberg, the narrowness of the érounû 
plan is always obstructive. Yeantime mhat is lost in architec- 
tural character is replaced by the high picturesque charm. 
‘Of city buildinés then the city halls stand in the first 
line. In contrast to the Italians, who love the open portico 
fl construction, the facades are closed and are only characteri- 
Al zeû by great external steps, as in Heilbronn. In such cases | 
the ground story is usually arranged with arcade porticos on 
piers, and utilized es warerooms and similar purposes. Thus 
for example we find it in Nuremberg, Lohr, Rothenburé, Schwein- 
fart and other places. But to afford an assembly room for the 
people streaming in, à great lobby is created, that extends 
in the principal story before bhe balls of the council and the 
court of justice; occasinonally as in Rothenburg it is connectd 
with an open balcony. In the simple administration of that time, 
whièh did not ase so mucbk paper, only a fen rooms are necessary 
for the purposes of the office and secretary. Therefore the in- 
terior is cffective and very imposiné by the pair of éreat ro- 
oms, chiefly the lobby and the main hall. As à rule the stair 
as a windiné stair lies in a projectinég tower. Thas at Rothen- 
burs, where the stair toner occupies the middle of the facade 
(Fi5. 197), in Lohr, in Schweinfurt, where two nindins stairs 
are arranged synmetrically (Fis. 191). A straight covered ext- 
ernal stoir was built in 1613 at the city hall at Nordlingen, 
aâso within a belustrade still with Gothic tracery. First mitn 
the appearance of a more severe classical architecture isotbhe 
stair removed to the interior and arranged with straigsht fliés- 
{i3hts and landings. Thus in Nuremberg and in Augsburé (Fig. 1764, 
mhere in general the mediaeval traditions have entirely disab- 
peared. On the contrary the older city halls like to retain 
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of the medieeval plan the stately tower, as in Rothenburé. 
This then generally receives a domical roof, often with.a 
lantern and & second or even a third dome rises over it. The- 
se domical roofs, #hich are directly opposed to the slender ". 
mediseval spires, frequently acquire by original curved out- 
lines a picturesque and piquant effect, that one must not pri- 
ze too lishtly. particularly in north Germeny are these toners 
favorites, and to the most ésraceful examples belons the toners 
of the two city halls at Danzig (Fig. 110). 

The artistice development of the interior for all secular bu- 
iidinés of the Renaissance proceeds in a tolsrably hargonious 
directinn. As for mhatb first concerns the form of the ceiliné, 
this is the use of vaulbts, particularly in the grourd story, 
stair halls and corridors. They are almost exclusively still 
constracted in the mediaeval #ay with Gothic ribs. Star and 
net vaults are often connected with antique columns; thus in 
the city hall at Danzis. This architecture is even yet in bold 
volychrony xith gold and rich color ornament. The Roman cross 
vault first enters it at. the end of the epoch with the more. 
severe antique orders; thus at the city hall at Nuremberg. :ow- 
ever most rooms, and the principal ones amons them, în the pr- 
incely palace as in the citizen’s private house, have flat ce- 
ilinés. First are these still simple mediaeval beam ceilings, 


141 Gothic elements still long peedéminatiné in their carved work. 


Thas on the ceilins from the city hall of Rothenburs (Fig. 111). 
Likenise the mooden supports on which rest the main beams are 
treeted like the head bands in a similar manner. One of the 
finest examples is in the lobby of the city hall at Schrein- 
fart. Yet there soon penetrates here also the antique treaë- 
nent of forms, at first indeed yet frequentiy retaininé the 
series of beams as seen in Fig.:112), from a citizen’s house 

at Cologne. However men quickly $o a step farther and give the 
halls and chambers carved coffered cesilinés, often decorated 

by colored inlays. Of the still very numerous remaininé exan-— 
ples of this kind, we give in Fis. 118 a specimen from palace. 
Ambras, naving an excellent effect by the cleerness -and simpli- 
city of the membering. With this is combined a no less rich 
panelins of the salls. fe have spoken in more detail of these 
decorations in Chapter III, so that it suffices to refer to. 


the exampies given there. Here *e shall 0n1Y emphasize 
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peculiarity of the forms of ceilinés, that is frequently found 
namely in the Hansa cities. The horizontal ceilinés there oft- 
en consist of a carved wooden framework, which then serves as 
an enclosure of oil paintinés after Venetian customs. To enh- 
ance the richness of the design, there are placed on the int- 
ersections of the framework perforated, carved, painted and 
éilded knobs, which with their luxuriant ornaments especially 
of a figure kind, make a splendid impression. In Fig. 114 we 
give an example from the red hall of the city hall at Danzis. 

Meanwhile men did not stop with this kind of ceilings. Accor- 
dins to the precedent of Italy the decoration of ceilings soon 
fell into the hands of painters and stucco workers, and indesd 
so that sometimes exclusively one or the other, sometimes &,s0 


both kinds of ornamentation were combined in use. Thus we see 


in the palace at Munich oil paintingés in the richly carved ang 
silded frames of the ceilins panels. The transition to the wal- 
is nith their tapestry coveringss is then formed by a great ca- 
votto with stucco reliefs, that are partly gsilded. Otherwise 

is the treatment in the Trausnitz, where in the flat coved pan- 
els of the ceiliné are likemise inserted pansls, but the en- 
tire decoration of the welës likewise consists of paintinés on 
linen. The pilasters, friexe and window jambs received a deco- 
rabion in the sense of antique mural paintings by gay ornaments 
on whibe or shininés red grounds (Chapter XI). In other cases 

is chiefly favored a treatment in relief by stucco ornements; 
as à rule these are left white, so that instead of polychrony, 
monochromy begins to appear. Men are sometimes satisfied to e 
execute this stucco work in geometrical lines like carved cof- 


21" fered nork. Several examples from the city hall at Lobhr are in 
épis. 133. Also the stucco decorations on the vaults of the dri- 
veray in the castle at Asohaffenburé (Fig. 115), that by their 
beautiful distribution and bold memberiné are excellent and b 


belong here. But predominant is the tendency to richer ornamen- 
tation, dryer forms and figure compositions. How these someti- 
mes appear strikinély in connection with:colored frescos is 
seen in the palace at Munich. An example is in Fis. 98. But 
sometimes bhe relief trestment is exclusive, whether it is sup- 
ported by painting or left nwithouëb color. Several extremely 
rich examples are seen in private houses at Rothenburé, si6h 
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strons overloadiné by the forms of the beginning Rococo. (fig. 
201). 
These are the most essential species of buildinés, in which 
the art of the Renaissance in Germany is expressed. In certain 
cases other monuments ara also executed, that however in the 


mode of treatæeent bear on their fronts the already describéd 


tendencies in tolerable agreement. Particularly the scientific 
drift of the time exerted itself in foundinés institutions of 
hisher instruction. To the most stately buildings of this kind 
belonés the college in Wärzburg erected by bishop Julius for 
the Jesuits, now a university. The structures, on which is read 
the date of 1587, enclose three sides of a great court, mhose 
fourth side is occupied by the church. More tasteless although 


mdre extensive is the plan of the Jesuit college in Munich, n 


now academy of arts. À great court area is also enclosed by & 
the buildings of the Gatholic refectory at Tübingen of 1595. 
Then are to be mentioned several gymnasiums, built in compact 
plan with out a court area. Thus the stately Casimirianum of 
1579 in Neustadt-0o-Handt, the sSymnasium at Rothenburé of 1590, 
the symnasium at Schweinfurt of 1592, that at Coburé from the 
beginning of the 17 th century, the imposings one with an inner 
court at Ansbach fhom the end of the 16 th century and the Ped- 
agogium at Darnstadt of 1829. Further are to be mentioned var- 
ious hospitals, the greatest being built in Nürzburé by bishop 
Julius in 1576, mith imposiné arcades on the front and a mas-. 
nificent gerden plan behind the main building. Then the bospi- 
tal in Rothenburgé from 1576, the picturesque architectural gr- 
oup, partly with Gothic forms. Further the new arrangement of 
state affairs, that may now be first recognized the begsinniné 
of the rule of officials and secretaries, produces several bu- 
ildinés for purposes of administration. Thus the old chancery 
in Stuttgart, the government buildins in Coburg, etc. The first 
hall of the diet was built by Wurtemburé in the so-called state 
house at Stuttgart in 1580. Of the mostly very stately city b 


buildinés for the public traffic, we neme the meab markets at 


Heilbronn, Augsburg and Nuremberg, the colossal éranary et Uln 
of 1591. The military affairs of the time found their express— 
ion on the arsenals, like those of Coburé, Danziés, Auésburé a 
and others. Courts were arranged beside them for the erection 
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of separate buildinés for their festivities. One unique of this 
kind was the new Lustheus in Stuttgart only destroned in our | 
century (19 th), (Figs. 118, 159 to 161), Eikewise the belveñ- 
ere near Pragus belonés here. 

The artistic tendency of the time is perhaps not so cisariy 
represented, as by the erection od the numesrous fountains on 
public places. Fro ground forms are to be distinguished here: . 
the draw well and the running fountain. As a rule the first . 
requires 2 sbone or even an iron frame for suspending the pul- 
ley, so that the buckets may run up and down. Perhaps the most 
beautiful and finest 6f this kind is the so-called Jesx’s #ell 
on the cathedral square at Maintz, also notable for the early 
date of 1526. A very ornamental one of 1579 is found at Ober- 
ehnheim in Alsace. On the contrary to the simplest belongs the 
little triengular well £tom MarkérBningen (Wis. 117 of 1553. 
More stately is that erected on four piers with rich figure 
ornaments at Wertheim (Fig. 137) of 1574. But far more common 
are the runnins fountains, where the water pours into a great 


basin. As à rule the Renaissance formed these, so that a column 


rises from the middls of the basin, on the capitel of which men 
loveë bo place a figure, whether that of a saint, a knight and 
the arns 6f the city, or a mythological or allesorical form. 
Neariy all old cities have still preserved such fountains.as 
the finest decoration of their streets and squares. The most” 
elegant is indeed that at Basle (Fig. 120) with the original 
fisure of à bagpiper and the frieze of dancinés peasants.-Grace- 
ful is also that represented in Fig. 83 from Schrabisch-Gmând 
xith handsome iron work on the discharse pipe, as well as the 
stately one at Rothenburs (Fig. 198). Several fountains in 

Uim have rich bronze masks for the water jets. Original is 


2 the fountain at Rottweil (Fig. 113), that changes the form of 


a Gothic pyramid with naive freedom into Renaissance forms. 

If the mediseval tradition still echos here, elsewhere the 
influence of Italy appears in the dominant adoption of sculp- 
tured ornament:; the fountains from architectural, become alm- 
ost exclusively a work of sculpture. Thus on the founbain near 
the church S. Lorenz in Neubur£s, cast in 1589 by B. Würzelbauer; 
on the three show fountains of Maximilian st. at Aussburé (Pis. 
179). The noble fonntain in the court of the palace at Munich 


an 
nd many others. 
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Many offensive and defensive buildinés are still preserved, 
although our levelins time always removes more. Me name the * 
wells and toners of Rothenburé, particularly the hospital gate 


of 1586: the unequaled great nalls of Nuremberg now doomed to 


destruction, namely the colossal round toners at the main gates, 
(gik. 213): the mighty fortifications of Würzburs: the gates 

of Freudenstadt, certainly first built about 1680, recently en- 
tirely destroyed; the mill gate at Schweinfurt of 1564, and fi- 
nelly the massive gates of Danzié, especially the high ‘gate of 
1538. 

With the castles and princely summer houses, and also with 
the houses of wealthy citizens are nearly always connected gar- 
den designs, on xhich men began to lay great weight after the 
precedents of France and Italy. Indeed the German castle Sard- 
ens of this time scarcely remain longer anyshere, so that se 
are compelled to obtain an idea from old views and traditions. 
The most complete conception of a g$arden of the Renaissance 1s 
siven us by Merian in the birdseye view of the castle garden 


‘at'Heidelbers. How far the time made a free picturesque land- 


scape treatment of the garden, one can scarcsly recosnize any 
here mors cleariy than here, æhere on the one hand by vast 
substructures and excavations on the other was produced from 
the steep ground of the hill forest & broaû and even place. 
Still this mas stepped in four terraces connected by flights 
of steps. The whole makes the impression of a stroné design 


made with ruler and conmpasses, with its regsularly distribut- 


ed flower beds, enclosed by little trees trimmed round, inter- 
sected by yen hedges and covered alleÿs, betréen running foun- 
tains, statues and little éserden houses, with its grottos, lab- 
yrinths and other ornamental caprices. The garden was here 
manifestly more esthetic than the buildings, for it had no in- 
timate connection with the picturesque irregulerity of the mi- 
Shty castle, then still uninjured. But it is evidentliy the 
ideal of 2 pleasure garden of the time, how men had de ie 
ed it from tne Italian garden design. 

Sinilarly, although Merian sketches smaller pleasure gerdens 
for the castles of Stuttéart, Weimar, Käthen, Schlackenwerth 
in Bohenis, in Cassel and other places. À magnificent garden 
and terracs, sreat alleys of trees, statues, destropéd nater- 
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satornorks and arcades is still at the castle of Neikersheim. 

Also in the cities the rich citizens began to lay out pleasure 
gardens for themselves. Merian represents Kielmann’s epd Wind- 
nager’s gerdens at Vienna. Much is then told us of the gardens 
Of bhe patricians of Audsburés. Extremely north seseiné mere the 
gardens of Fugser with leafy alleys, statues, garden houges «a 

and ornamental plants of all kinds. Not merely the naive Schw- 
einichen, but even such à widely traveled man is M. de Montai- 
gne was charmed by them. À magnificent garden was also posses- 


); b sed by the consul Gerbrod, with fishponds, windiné promenades, 


rannins fountains, grape lattices end fruit trees with painted 
little garden houses. Also J. Adler and V. Wittich maintained. 
ornamental gardens. À contemporary boasts of the pleasure gar- 
den at Stuttgart, that even the queen of England had none like 
it. The gardens of the palace at Munich as well as of the cas- 
tles at Nynphenburs, Färstenried and Schleissheim, certainly 

in great part of later origin, M. Disel published in his “Aué- 
enxeide”. Also J. Furttenbach brinés in his “Architecture” not 


merely representations of the dnellinés of citizens and palaces, 


but also designs of pleasure Sardens with theatre scenes and 


the likeAll these stiff designs first acquire their full inpor- 


tance, when we fill them mentaïlly with the ever graver becominé 
men of the time in the heavy pomp of their appearance, their 
costumes and their conduct. 


So far #e have exclusively busied ourselves with seculer bail- 


dinss and have left church architecture without consideration. 
In fact this does not weigh heavy ii the German Renaissancé, 
indeed not merely in the artistic value of the separate under- 
takinss, but also chiefly in the number of executed nogks. Al- 
one in Italy has the Renaissance permsated all building under 
takinés with a nex spirit, and if its church architecture does 
noë fully stand at the height of the scculer architecture, it 
comes very near it in abundance, diversity and beauty of the 
sorks. On the contrary in Cermany there prevails a relation od 
the Renaissance to church architecture similar to that in Fra- 
nce. As there, men here remain faithful to the Gothic in church 
erchitecture until deep in the 16 th century. The religsious à 
disturbances of the time permit et less than in France to come 
$o new church buildinés. First in the second half of the 16 th 
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century the forms of the new style éradually penetrate into 
Church architecture. Yet the mediaeval forms ant construction 
more frequentiy occur in use than ewen in secular architecture. 
The decisive thins is, that the Gothic ribbed vault is retain- 
ed, not merely in the simpler form of the cross vault, but pre- 
ferably in the more complex combinations of net and star vaults. 
Even the polychromy of the middie ages with its strong colors 
and rich ornamentation by go1d remains in force there. Thus the 
church at Freudenstadt of the beginnins of the 17 th century 
yet exhibits a magnificent net vauit with numerous elegsently 


| decorated keystones. The church S. yaria in Nolfenbättel of & 


% 


the same time has cross väults, whose ribs are beset by eg$ 
nouldings. The chabellin Eiebenstein homever again shows Coth- 
ic mouldinés on its vaults. On the contrary in the university 
church at Würzburé for the cross vaults rejects the mediseval 
forms. In connection theremith especiäliy the windors are al- 
says sérongly pointed and treated mith Gothic tracerys thuse 

in Liebenstein and Freudenstadt, xhich in Nolfenbättel a.capri- 
cious changés is completed in the luxuriant foliags of the Ren- 
aingsance, but in Wärzburg a complete mingling of Gothic and 
antique is sougsht, so that the windows are covered by round 


34 arches with architrave frames, but are divided by &othicmul- 
bions and tracery, then above these a flat arched éable extend- 


ins on Barocco volutes. 

Likenise in the form of plan men mostiy follo” Gothic tradi- 
tions and terminate the nave by a polyéonal choir. Thus in fo1- 
fenbättel, Liebenstein and in part also in Frendenstadt. On t 
the contrary in Wärzburs, where the Renaissance appears more 
boläly, the choir shows à semicirchlar apse. Of the castle 
chapels here especially that in the old castle at Stuttgart is 
to be emphasized as a substantially Gothic buildiné. In the 
Frederick building at Heidelberg is also to be recognized a 
stronger influence of the Renaissance on the chapel; entire- 
1y executed in noble Renaissance is the beautiful chapel in 
the castle at Schmalkalden. (Fig. in Chapter XVII); The chepel 
in the castle at Heilisenbergs has nooëen cross vaults with 
suspended keystones, bhe ribs and the compartments being in 
splendid polychromy. Also in the castle at Neikersheim are 
mooden ribbed vaults with painted keysbones, but here in Doric 
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187 | 
columns. In all these buildings bhe Renaissance occurs with 
its antique forms chiefly ayd has the advantage of free supp- 
orts, galleries and pottals. On the church at Freudenstadt are 
no less than five portals, whose openinés are indeed pointed, | 
partly evey enclosed by Gothic rounds, but this enclosure con- 
sists of Renaissance columns sibh the correspondoné entablatu- 
re, pilasters and attic adorned by reliefs. À complete system 
of arched porticos, clothed in all the elements of the three 
antique orders extends around the interior of the university 
charch at Wärzburg. How on the chapel at Lisbenstein Gothic 
and Renaissance are mixed is shown by the representation of & 
the facade in Fis. 167. 

The tower architecture of this time bears the same marks of 
the mixture of styles as all else. The earliest example of the 
occurrence of the Renaissence is shown by the tower of the cn- 
urch S. Kilion in Heilbronn, in particular ons of the first ar- 
chitecturel morks of the Renaissance in Germany (Fis. 165 in 
Chapter IX). The octagonal elevation that dimniishes pyremidi- 
cally in several stories, contains in the composition and the 
forms of the details an interesting proof of the artistic fer- 
mentation, that sought to mix Gothic and even Romanesque elen- 
ents with not yet understood details of the new style. Similar 
but finer anâ more spirited on the tomb of S. Ssbald by P. Vis 
cher. In Freudenstadt (Fis. 155) the two towers of the church 


| are designed in mediaeval form, and even the transition from 


the square to the octagson presents no new elemsnt. Also the 6 
gallery terminatins this part consists of Gothic tracerg. On 
&he other hand the upper addition with its domical roof "efdihe 
the lentern risinég above it belongs to the characteristie forns, 
that the ner style introduces in imitation of Italian domed s 


structures on most toners of the time, church as well as secu- 


lar. An exception is it then, when instead of it a slender so- 
ire occurs, as found with elastic curvature on the charch at 

Cannstatt (Fis. 119). One of the best creations of church arch- 
itecture, the German Renaissance has to exhibit on the univer- 


_ sity church at Nurzburs (Fis. 189). Gniy the rose window over 


the portal end the hign round arched window show Gothic trace- 
ry; all else has the energetic and clearly developed Renaissa- 
nce style, that appears here in beautiful proportions. In har- 
uony with this is the entire exterior of the church, £orx on . 
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158 ‘ 
the longer sides £hé bubtresses are transformed into massive 
Boric pilasters, while the other churches exhibit the mediaev- 
al buttresses unchenged. Tn Würzburé manifestiy an architect l 
of genius employeë both styles with entire freedom for his pur- 
poses. The entire break that the middle ages then completed 
on the court church of S. yichael in Manich, that was built 
after 1533 for the Jesuits. Here is nowhere 2 vestise of Goth- 
ic tradition. The interior (Fis,. 226) is a colossal room of a 
single aigle with rows of chapels, above being gsalleries at 
the sides the choir is somemhat reduced and ends in a semic- 
ircle; the whole is covered by à single migshty tunnel vault 
nith fine stucco work in the Italian style: the facade is a 
colossal structure, rather insipid but still effecteveln mem- 
bered. À similar great buildins, likewise withs colossal tunn- 
el vauilt, was then erected by the Protestants in the church of 
the Trinity at Regsensburs after 1627. In the later time of the 
17 th century church architecture entirely followed the path 
of the Italians. Already the palece chapel in the palace at 
Munich belongs bere nith its rich stucco work. 

The internal treatment of the churches set in notion all ar- 
tistic powers. What was done with artistic iron grilles has al- 
resñy been explained in Ghapter III, p. 114 et seg.). Likemise 
the magnificent tombs of the time were described above on p. 

81 etc. No less pert then did carved woodwork take it first in 
the construction of choir stalis, as ve likemise showed above 
(p. 99 et sea). One of the most beautiful examples of this kind 
from the hospital church at Ulm is given in Fig. 169, Chapter 
X2. No less richly were treated the altars in particular. They 
ever remain still in great part in the hands of wood carvers, 
but their masterpiece now as a rule and according to the prec- 


RL: edent of the Italians was transferred to &he painter. He had 


to make the great alter picture, that formed the central point 

of the entire structure. This sas senclosed by a richly carved 
frame, and the whole as an independent structure was covered 

by the usual forms of classical archidecture desenerated into 
Barocco. Above a predella (platform) the whole rises in at le- 
ast two stories in the most pompous manner, fitted with broken 
Sables, volutes and all abortions of the Barocco, on ail corn- 
ices and projections and gables overloaded by standing, crouchiné, 
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; there still prevailed mediaeval conditions, ne have already 
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169 | 
pushiné and soaring saints and angels. All fantasies of a Diet- 
terlein and his like ars nomhere expressed as in these works, 


in which bhe new Catholicism of the time led by the Jesnits al- 
lows the playing of its full Turkish music. À great show piece, 
still mingsled with Gothic reminiscences, is the high altar in 
the Frauen church at Ingolstadt. Sometimes wooû carviné is al- 
so employeä in the principal representations, as on the high 
alter of the minster at Ueberlingen and the third alter in the 
right side aisle there, both from the beginning of the 17 th 
century. From à further consideration of the numerous still e 
existing similer works, we must be spared. Às a rule a rich p 
polychrony is employed.there, and sometimes also gsildiné on a 
white ground. 

Of tabernacles or receptacles for the sacrement of the time, 
I neme the most magnificent in the church at Weilderstadt, and 
a smaller one in the churck at Deberlingen of 1613. 

On the studies and rank of the architects of the time there 
exist but few notes. That until the middle of the 16 th century 


stated. They were plain working masters, whose work in life a 
and their degree of culture was never elevated above the limits 
of inherited opinions. Such simple stone masons and theorists 
of bhe time had in vien, and especially Rivius in his books. 
The manner in which he transforms the commentery of cesariano, 
both in what he adopts as in what he omibs, expresses this cl- 


early. On the contrary appear as distinguished artists the con- 


temporary Italiens, full of higher culture anû of a proud con- 
sciousness thereof. In France begins about 1540 the activity , 
of à series où great architects, P. rescoë, P. de l’Orme, J. 
Builant, who had mede their studies in Italy,and utilized 
thsm in the service of a magnificent court on works in part 
of the highest rank. Nothiné similar do we find in Cermany. 
The rorks of the second half of the 18 th century sradually 
besin to assume classical forms; but first about the end of 
ths epoch or after 1590 does one find among them such, that 
indicated studies in ltaly. And elso beside them are yet many, 
in which the eerlier naive mode of composition and treatment 
of forms continues undisturbed. 

In fact the German masters äà thati£iime but xcoptionstly 


ñ f Li Tia ” \ n À 
ie. a # { a, Li ‘ Arf ESA t "A 7 \: JUL 
D li AR Wie f: PI à 1 A F dl Le n A dus ET di 
LT ALP: ? A NN © 540 EE 2 # r 
A ee 7 Lol PAPE | 
NT-2 } . 1 # Le x LA l A | 
PT D TRS TR TUNE, 
: 1 6 fY "7 


UNE ÈSSUR | mr) | LEE HE 
ni mtonT .yleil st evensvet vhode nolsssebnu ovsd où 2e9ggs 
“qliside secliduoh een sasioctidote egptène 3o onbel 
redà doidm gnoms ,2baitdiar leoïtsscodt enosemen edt most 
min0: .sonlqg SusuimoË e Belquooc eved où vsegge evivts 1o 
“Mnoktibe boisoges ct noténdtauil Seonb aiedé besisigre Bi s 
LES sit eva codé bsnteîdo sudi otuiluo Lensesl 6dT LAN 
Dre où desadnes nt dedé .Séegces lez. to pntleet Betevele 
Eco cad sépuie bositodet nis!q ed nh beuniémos oùn 
| a; esed où .enti edd do esnterstil où nebesesg van si 
oxg tisestd erode nnemees] .8 sonic sldsdosgues ed mod noce 
ste Gidorbeios das donerg cuis ."“Joesirons nalvurdiv" & 86 
£# yihesroges button où .oem30û ent ne vllenchessoo ayer-done 
l'abdomnedofs .L mont begeoggs reii es .Deoss0 ph Îo secs 
Fesits do sostoagedi of ,entus benof 30 molioellos à er2b169 

nifdog bns “eomel o1i[" encb esd sû fadé padaie voùins ddé 
LEE [fer es Si evei ex ebnsï vuc ui* Said où Jenctian eeodi 

Menibdt nt een Mo Sdèatnosot siens vd donost Bue enstfst] 
| _s nes <satest audi efostidots ed) sooniog ei to so} 
CET sea thaatiotioe bunot el .o21{ ni moitivoo Botoës 
Mac psodassant sv dobnebost 106 ,1edaag gleentra nid %o 
Moro ebdiaont noux on es olidnnsoï .vensuot sable 
MatdionEs irleST ai suii sebaol 8 207 need vhsssls" 
ns ui Hoñetos ed vidsdoug. eus snbôlof 86 ,9 déir 
 ‘.tieiv lenoë 
AN SES olldud odÿ ni non ,ategsg efébradioisoe 
his bai edf 40 efniog Bnidseie énce qedétct en ovi te 
+ esbiess. NTIE dedf to Sosdidons nemgen 8.10 eetBnuis eng 
dede evotounn din voitaih sï9 doïde 20 ,syontect asile 
LEE ss né entasiod devsourdi avo8 vhude à ofan vefel ei ,ivéxe 
de son st évenivot exeñft co mia botosatte Viletoegte sf vb 
Far is onle Sod' .eocsfeg, 10 mic Y drs ns nslg ont vioses 
idisq ,usedfen I[soïusdoox re lestadost 1o evscedo 020 
«2100! bns efiim îo angiec£ a soifoguudencs otivesbya 
a etrowtésan Bas eoffoï2 2nieñnpot atout ne enébres 
binoténeiss séluoitusq esîcvss ed eakt vtt do. denes sd nE 
>-deninv nictdo on ebbolnoni vastodil et %e tusixe oùf 
Benhadostdo) ds Bne elood 2id 10 vicsnevnl sdt soit encienlo | 
oiseeuecg, ni mid bot$ ef .sniditnfnagd vvo eid af Tlsemts va 


EN à 
ul 


dm ai suis edd noi etccd îo noifosfico Bnieoqui yisv & %o 


MAX 


LA 


® 
! 
{ ÿ 


EN TIE L LE dog “4 2 NT NX FRE 


170 

appear to have sndertaken study journeys in Italy. Their know- 
ledge of antique architecture was doubtless chiefly obtained 
from the numerous theoretical writinés, among which the books. 
of Rivius appear bo have occupied a dominant place. Only thus 
is explained their great distribution in repeated editions. 
The learned culture thus obtained then gave the architects an 
elevated feelins of self respect, that in contrast to those # 
#ho continued in the plain ‘inheriteë ganÿer,fhas come to light 
in many passages in literature of the time. Me hags already S 
seen how the respectable joiner R. Kässmann shows himself -proud 
as à “Vitravian architect”. Also French art acted chiefly in 
such ways occasionally on the German. So ne:find repeatedly the 
traces of du Cerceau, as then appeared from J. Bächenmacher in 
Gobgéne a collection of Romanñ ruins, in the preface of which 
&he author states that he has done “like James” and published 
these matters) so that “in our lands #e have it as well as the 
Italians end French by their foresight of James”. In the serv- 
ice of the princes the architects thus traine mon a more rès- 
pecteä position in life. Ne found Schickhardt as a compenion 

of his princely master, duke Frederick v. Wurtemberg on an It- 
alian journey. Meanwhile as me know from his own notes, he had 


already been for a longer times in Italy; also his acquaintance 


with G. da Bologne must probably be referred to an earlier per- 
sonal visit. | | 
Schickhardt’s papers, now in the bublic library at Stutiéart, 
give us further sons starting points for the kind and scope of 
the studies of a German erchitect of that time. Besides tro It- 
alian journeys, of shich his dieries with numerous sketches « 
exist, be later made a study tour throush Lorraine and Burgun- 
dy. What especially attracted him on these journeys is not 
nerely the plan and art form of palaces, but also all thaë he 
can observe of technical anû mechanical matters, particularly 
hydraulie construction in desiéns of mills and locks, finally 
sardens and their fountains, grottos and waterworks, to which 
in the senge of his tims he devotes particular attention. On 
the extent of his literary knowledgs we obtain valuable.con- 
celusions from the inventory of his books and art objects made 
by himself in his own handwritins. We find him in possession 
of a very imposingé collection of books for the time, in #hich 
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nothing is lackiné, that reletes to his art in the broad scope 
in which men understood anû practised it. The manuals of Vitru- 
vius, Serlia, Palladio, RP. de l’Ofme, du Cerceau and Rivius are 
in his possession and there is his “dear and good friend” Diet- 
terlein. He has known ho® to obtain all ne” that has appeared. 
Yet on this more i£ to be given later in connection with the 
works of the master. 

On the whole the architects rere thus properly referred to 
the literary sources for the study of antique art. Rivius spe- 
aks freely and not with great respect for such, who bave in 
their chests “ell sorts of arts” and then use these in their 
oxn norks. To produce this art was thus not unknown already. 

An interesting example in what way one planned such collecti- 
ons for himself is presented by a book in great folio, cominé. 
fron the city archited of Nuremberg, 1. J. Stromer, now in the 
possession of the bursomaster v. Stromer in Nuremberg. It bes- 
ins very systematically with à plan añd 2 vien of the city; 

then follow fountains, bridges, sketches for the Fleisch bridge, 
amons them was one vern beautiful with Gothic balustredes and 

a Renaissance column at the midôle with a figure of justice. 
Bridges for Bamberg, Regensburé, Dresden (this with a view of 
the old castle) are added as evidence of the diversity of these 
studies. Then follow geverel castles, among them that of Flor- 
ence marked 1551; several of these draninés are from C. Schwabe, 
“slectoral architect in Heïdenheim”1522. Moreover the sheets 


23-/bear the stamps end also frequently the monograms of different 


artists. À vie of the Roman capital by Wichelangelo is à covy 
of the plate engraved by Duperac in 1569. Then all sorts of ma- 
chines, namely watermorks end pumpiné works, es well as the 
most complex Seometrical figures, such as men loved then. Vore 
valuable for us is a nunber of rich sketches for facades, made 
ith all art means of the time, among them one with broad tri- 
ole windows, not unlike the later city hall of Zürich (Pis. 
128): but far richer in form. Notable is then a magnificent 
drawiné of the new Lusthaus in Stuttgart (Figs. 159 to 161), 
and indesi an excellent cross section,egen to the least det- 
ails of the great roof construction. The buildiné was even com 
pleted anû must have attracted attention afar. Finally are sev- 
eral richly treated founteins, and the balustrade for the hali 
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of the city hall at Rothenburgé is drawn. Thus is seen how the 
architects of the time took pains to obtain information concer- 
ning the most important contemporary buildinés erected. That 
they occasionaliy utilized in their own works the material so 
collected, can cause no sonder. How far such transfers extenû- 
ed is shown by a:portal at Danzis, which accordinés to Bergau”s 
statement is an exact reproduction of the portal of the chanc- 
ery building in Ueberlinsen (Fis. 87). Entirely with Italian 
training appears at the end of the epoch J. Furttenbach in his 
“Apchitectura”, where the designs given in éround plans and € 
elevations exhibit the Ttalian character. 

This survey of the German Renaïssance, sketched in concise 
lines contains substentially the ground lines, that by the 
separats examination of the monuments will obtain their furth- 
er extension and exscution. When one’s eyes are directed to 
the original peculiarities, the Gothic motives btransferred by 
Senius, the bolë and picturesque smaller designs, he soon sees 
that he has to do with an important historical phenomenon. Me 
do not forget, that in spite of all excesses.in details, me h 
have here for the first time a fusion of the German end antique 
art spirits, that appears at the beginning of the century in 
the masternorks of our great painters, and in the architectural 
creations then becomes the direct expression of the entire life. 
And further: those buildinés exhibit:theïentitecart-indosteÿ 
of bhe times engaged in competition at ibs height, to treat har- 
moniously the interior and exterior, and to sive the rooms the 
charm of home comfort. The smith and the locksmith with their 
arbtistic grilles, door fixtures and manifold smaller works, & 


20 the joiner with his carved and inlaid wardrobes, chests, tables, 


shelves and seats, with the dark panelings of the walls and the 
rich carved work of the ceilings, the potter with the richly 
colored stoves and the tiles on the walls and floor, with the. 
vessels adorned by sculptures, mugs and beakers, the goläsmith 
and the caster of pswter with the numerous shining vessels for 
shox and for deily use, finally the maker of tapestry, painter, 
Slezier, stucceu worker and sculptor, they all competed in pro- 
ducins that incomparable general impression nf artistically à. 
ennobled householä confort. 

Even about 1600 there pulsated in Le German Renaissance the 
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_ an untroubled and naive manner scarcely occurs elsemhere. Me 
now have to attempt the further extension of this picture, and 
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most luxurient lifeand with ponsrful oviginality, that né h we 


since the individual diversity is much stronger than the corse 
of historical development, ne must base the arrangement accord- 
ing to the local groups. che à 
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240. - Book IT. Description of Architectural Works. 
Chapter VI. German Sritzerland. | 
With the besinniné of the 16 th century commences for Sritz- 
erland the epoch of the highest power and bloom. The happy end- 
ing of the Smabian war (1499) had confirmed its political inde- 
pendence, and bthe last attempt to subject by force the free 
cantons again to the Hapsburé supremacy was splendedly repelled 
by the uniteë power. TBe Swiss at that time stood astonished 
anû amazed as the first ser heros of the world in general, and 
for two centuries no foreisn power undertook to attack the ind- 
ependence of Sraitzerland, until this suffered the frivolous at- 
tack of the first French republic and its pluendering hordes, 
Indeea the Reformation brousht with ab a reputation, that even 
led to warlike outbroaks. Yet peace soon returned, and even du- 
ring the thirby years” war, Switzerland kept far from its bor- 
ders the conflasration, which devastated all Germany... 
In consequence of this favorable situation, the cultured life 
of Switzerland developed in à bioom, that sesrcely found its 
equal in those days. Already after the Burgundian war, acute 
observers noted an increase of luxury, whereby the old simpli- 
2// city of customs res ever more replacede Rich war booty also 
came in the succeediné time, and th- 
ere particularly flosed usually small subsidies into the coun- 
try, à scandal indesd, that was lamented by the mors earnest 
contemporaries, and sharply blamed. Even in many inscriptions 
on the painted stoves this bad custom was censured. A solid 
increase of this wealth was acqaired by Switzerland in conue- 
guence of the loné peace by the fresh impetus of commerce and. 
industry. An increasinés traffic with Italy ever occurred; the 
linen trade of S. Gall flourighed; in silk weaviné Zürich car- 
.ried on an animated competition even with the cities of upper 
taly. But especially Snitzerland as 2 passage for Italian war- 
es to northern and western countries received important depos- 
its and tolls. With entire zeal men now in the sense of the t 
time devoted the receipts to a splendid equipment of ail life, 
and art being in great part relsased from the service of the 
church, devoted itself to the equipment of the houses and pub- 
lice buildings of the cities. In Switzerland in consequence of 
the political and social conditions, the art of this time first 
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reaches a purely civic position. It built and adorned the city 
hall, the shooting hall and guild halls, the dæelling of the 
rich citizen and of the comfortable countryman. À vivid descr- 
iption is given of the magnificent impression of the Sriss ci- 
ties of the time by M. da Montaigne. He praises the broad str- 
sets and the imposins squares decorated by fountains. The cit- 
ies nere more beautiful than the French, the facades of the 
houses were covered by paintings, the interiors of the dwell- 
ingés were characterized by élass paintinés, splendid stoves 
and glazed floor tiles. Likesise excellent works in iron “ere 
not omitted by him. 

Although in details here men . still adhered very long 
to medieval forms, Gothic portals and other détails even still 
occur in the 17 th century, for example on several private bu- 
iidinés in Lucerne and on the community house at Näsels, yet 
the Renaissance entered here so early as scarcely in the other 
German lands. Not merely the close and common relations with 
Italy led to this, but also the works of several skilful arti- 
sts, suci as Urs Graf, 4. Holbein, N. Manuel, that just here 
first broke a path for the new style. This then first found a 
monumental expression in the painted facades of the houses. 
The custom of painted facades is particularly characteristic 
of Switzerland. Besides this in the land the eqguelly peculiar 


5,2 national wooden style established itself. Stone Renaissance 


buildinés on the other hand only occur late and also then re- 
main rather isolated. But in return in Switzerland by the tru- 
ly German conservative tendency cf the people, the Renaissance 
“as retained in its better forms until deep in the 17 th cent- 
ury, so that ne must here pass considerably beyond the limits 
of time established for us. The Swiss buildinés have their gr 
eatest velue less from their exteriors than for the treatment 
of the interiors, that by rich nooden paneling, painted glass 
and stoves often have an incomparable artistic sffect. These 
barts of the equipment have been thorougShly treated above. 
BASLE. r 

Ws make a beginniné with Basle. The ner style appears to 
have first spread from here over the adjacent regions. The 
aninated scientific life of the city, nhose university nas 
founded after 1459 and sathered about its learned men of impor- 
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importance, already by the presence of Erasmus exerted an infls 
usnce afar, then the resultins comprehensive literary and pub- 
lishinés activity, that in the sense of the time also drew rich- | 
iy on the formetive arts for illustrations, and this made Basle — 
at the beginning of the 16 th century the centre of scientific 
and artistic life in Switzerland. But while in woodcuts, élass 
painting and even in the frescos of facades, the Renaissance 
rapidly developed, the architecture remeined faithfal to Gothic 
for e still longer time. The city hall erected from 1508 to 
1521 is yet entirely Gothic; on the contrary the painted glass 
in the council h2l1 with the dates of 1519 and 1529 is composed 
in Renaissance forms. The drawinés for these partly indicate 
4. Holbein, Urs Graf end N. Manuel. Also the mural paintinés 
by shich Holbein decorated the hall were entirely in the char- 
acter of the Italian Renaissance. The simple forms of the ear- 
ly Renaissance then first appear in two porbals in the two 
smaller courts. The larger is of the year 1540 and opens in 
a round arch, that vrises without impost mouldiné and is enclo- 
sed by pilasters and half pilasters with a border mouldiné and 
with handsome Corinthian capitals. Above the animated membered 
frieze rises a tympanum with the arms of Basle held by lions. 

A last reminiscence of the middle ages are the two dragons or 
basilisks that crown the mouldiné of the arch. In the time of 
the late Renaissance the city hall experisenced a partial rest- 


43 ovation of its equipment. From this epoch dates the excellent 


pansled wainscot in the hall of the divorce court; Tascan pil- 
asters with flat ornaments, su@h as also animate the spandrels 
end frieze. lonic capitals restinés on grotesque masks support 
the entablàture with bold effect. The entire nork proves êhe 
abilities of the art joiners of that time. The portal there 
agssumes bhe more luxuriant forms of the Barocco and allows a 
severer composition to be regretted. In the front council hall 
is seen 2 wooden paneling of no less skilful work, executed in 
1816 by mester M. Giger. The portal there is of 1595 and like- 
vise betrays n the curved and reversed broken gables the exc- 
esses of the Barocco, but is satisfactory by à skilful general 
design. 

A number of public fountains is almost the sole architectural. 
renmsins from the first half of the century, that decidedly shows, 
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the forms of the new style; most beautiful is that in Spehlen 
suburb, a model by its elegant form and graceful decoration. 
(is 120). The lower part bears traces of modern restoration: 
then follows a band with reliefs with a drily humorous repres- 
entation of a peasants” dance. The general form of the beauti- 
fully curveë sheaft with its bold divisions and refined orname- 
at belongs $ith the happiest. On the fresely composed Corinthi- 
an capital stands the characteristic figure of a bagpiper. Fr- 
om à similar early time evidently comes the fountain near the 
Srape house, on the base adorned by figures of female musicia- 
as in niches, while the column proper is treated with freely 
carveñ outlines and is adorned by light nreaths of flowers. 

Woat works of this epoch are otherwise notable in Basle, be 
longs to the later time and shows throughout a more severe and 
purer conception of the antique, than is to be found in Cerma- 
ay ab the sane time, about contemporary to the tendency of Pal- 
ladio. Thus first bhe Gelten guildhall, on whose facade is read 
the date of 1578 (Fis. 121). The facade is divided by Tuscan= 
Dorci half columns in the ground story into four vertical bays, 
to which correspond fluted Ionic and Corinthian pilasters in | 
the upper stories. The half columns of the ground story stand 
with tneir low plinths directly on the pavement, as frequentiy 
nith Salladio. The triply divided windows of the main story à 
divided by Ionic pilasters give a reminiscence of mediaeval fa- 
cades with their rich division of windows. The upper windons 
with their crossbars likenise shor à mediaeval idea in a moû-. 
ern expression. Although the subüivision of the surfaces in 
the principal story goes rather too far, the facade belongs 
to the most original and best of the time. Only the Corinth- 
ien pilasters are of sligsht form; Barocco elements ere very 
sparingsly employed. 

Somemhac later and from the beginning of the 17 th century 
then dates the facade of the Spiesshof. (Fis. 122). In the ér- 
ound story open three great arches on piers sith Tuscan half 
columnsplaced between them. In the tro upper stories is found 
a doubleë subdivision by fiuted half columns with Ionic capit- 
als in both stories. Between the triply divided windows separa— 
te bpilionic piers, the middle and nider opening is covered by 
a semicircular Palladian motive. The lonness of the stories, 
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a special peculiarity of Switzerland, that allows the forms of 
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the otherwise well composeû facade to appear rather squat. Even 
more injury is done to the proportions by the uppermost story | 
sith its colossal and stronsly projectiné consoles, not of waoûd 
as it seems, but constructed of stone, that however did not s 
seem to me à later addition. In the composition should there 
manifestily be terminated any further subdivision of the verti- 
cal members, and as à mass it should balance the ground story 
with its great arched portico. In the interior the first story 
retains a small room with even richer penslins (Fig. 123), e1- 
egant inlaid ornaments and the date of 1601. On the frâeze is 
read the pretty motto:- 

“Strons, brave, fixed with sooû thinés, 

Trust God, he helps out of trouble. 

Gold, silver, jenels disappear, 

Learnins, art and vitrue remain forever”, 
‘ A besutifully paneled chamber of 1607 is also found in the 
house of Professor Hagenbach, the so-called Bérenfelserhof. 
Fis. 124. The walls are divided by Tuscan columns, and the 
doors are enclosed by Corinthian columns. About the sams time 
when the art joiners in Basle produced such uplendid,, though 
in part luguriously overloaded norks, the stoné xork as ve have 
seen mostly remained more severs, simpler and more faithful to 
the classical treatment. Only the elssantly executed portal of 


> the housse zum Schrartzen Rad of 1615 with its richly ornamented 


pilasters allows a similar and more decorative tendencey to b8 
recognized. From the Renaissance time in Switzerland are such 
favorite painted panes, that may be termed cabinet pieces of 


LE glass painting; Mr. Vischer-Merian possesses several from the 


best time of the 15 Ch century, among them one after a _skotoh 
by 4. Holbein. found in the museum. 

Finally are still to be mentioned the numerous tait still 
existing in the differenv churches. The greater number belong 
to the later epoch, yet may be mentioned the ornamental Auber’s 
epiteph of 1550 in the church S. Martin, Welz’”' epitaph in the 
cloister of the minster of 1588 on account of its beautiful c 
composition and tasteful execution, and the simpler but orisi- 
nal one on a pier in the minster and of 1533. 
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;ÿ  LOCERNE. 


From Basle the Renaissance would indeed pass first to Lucerne, 
when H. Hoïbeïin in 1516 adorned the facade of the Hertenstein 
house by frescos. Yet also the art of the middle ages continued 
dominant for a 1ons time. The Corragsiani house of 1523 still 
shows Gotnic forms throughout, yet the mural paintinés in the 
interior, namely the gayliy painted enclosings columns in the u 
upper chamber, allow #ell the influence of Holbein to be recos- 
nized. Gothic houSe"doors=are often found in the city still in 
the 17 th century. The first Renaissance architecture refers 
the more strikingly in plan and artistic execution to Italian 
influences. This is the present government buildiné, orisinal- 


dy built as a dmelling for the mayor L. Ritter, who became ne- 


althy in foreign service in war, and there became acqguaänted 
aith more lukurious customs of life. The erection begsan in 1557 
under the lead of an Italian architect G. Lynzo, with the nick- 
name of “il motschone”, from Pergine near Trent. Thus re under- 
stand the entirely Italian design of the buildins like a palace. 
But the master had not long continued his work, when he was ar- 
rested on account of heretical opinions, to fall a sacrifice 
about 1559 to bisoted fanaticism on the scaffold. The building 
then remained abandoned for a long time, came into the posses- 
sion of the city, anû was completed after 1561 by an Italian 
master Peter. Then the palace passed into the hands of the Jes- 
uite, until finally it was acjuired by the city, that caused 

it to be arranged for the government palace. The facade has a 
massive ground story in beautifully executeë rustication, over 
this boings two upper and more simply treated stories, the whole 
with an carnest and stately effect in the character of a Flor- 
entine palace. Still more decideüly does the interior return 

to Florentine designs. The middle is occupied by 2 rectangular 
court, orisinally open and recently covered by glass; surroun— 
ded in three stories by porticos, the stair likewise after Flo- 
rontine models being blaced in a corner of the court nith str- 
aisht flishts, inclined tunnel vaults and the landings covered 
by cross vaults. All Soormays and also the portal of the stair 
have ornamental enclosures by decorated pilasters and rich cor- 
nices; all in the stamp of the Florentine early Renaissance, 
even the open belustrades of the stairs. 
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Something op this mode of treatment echos IT etes hall built 
there between 1692 and 1606 according to a decree of the coun- 
cil in 1599, by master A. Ysenmann, yet the local customs and 


n traditions are taken into account more. The buildins is erect- 


ed on the steeply descendins bank of the Reuss, and hes deriv- 
ed from its location the adwantage, that next the river is ob- 
tained on the front a story bensath the ground story, which 
contains à vaulted hall mith piers for the market traffic. By 
a flight of wide steps one descends from the street to this 
hall (ris. 125). Next the square the buildiné is but tmo-story, 
in the ground story with arched windows end stately portals, 
sith coupled windows in the upper story under horizontal liot- 
els and caps. This treatment op the windows and portals, as 
well 2s the convex quoins of the angles again give an almost 
Florentine expression, as mell as also here it enjoys à strik- 
insly pure conception of the forms, far removed from the Bar- 
occo of the other German provinces. Of no less refined artistic 
understanding appears the graceful ornament in the friezes of 
the portals and window enclosures, which contrast happily nith 
the bold principal forms of their marked memberiné. To the nor- 
thern custom then corresdonds, that the stair is arrenged in a 
projectiné tomer, that meantime by its square plan and ertist- 
ic treamtent hapoily joins the Italian character of the remain- 
der. finally eccordins to Swiss customs the hipped roof of the 
main building is formed with a strong projection ceiled with 
boards, with dormers treated in the same manner. - . 

I $he inberior the mindins stair is treated in Gothic forns, 
sithout any need to attribute f£hes to an earlier construction. 
We have seen how longs late mediaeval forns were still retained 
in Lucerne. The principal story consists of the colossal ante- 
room, which is common to all city halls of that time, and five 
moderately large chambers. In the “little council room” has ve- 
mained the beautiful panelins, that on the walls consists of 
tro stories of pilasters diminished like hermes, Roman below 
and Tuscen above. As master for this is named M. Landolé from 
Bbikon, while J. Forster executed the simpler sork in the other 
rooms. sinally the archives merit being emphasized, #hose tun- 
nel vault is finely decorated by stucco reliefs and allesorical 
paiutinés. Alongs the ”nalls extend gelleries, that by means of 
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decorated flat arches rest on slender wooden Corinthian columns. 
The parapet of the galleries and the spandrels of the arches | 
exhibit a scroll ornament, in shich late Gothic motives appear 
translated into the form expressions of the Renaëssance. The Q 
colored effect of the interéor is Say and enimated. | 

An attricativ example of the old characteristic half timber 
construction is that of the Moos house, earlier belonginé to 


2.1 the nobleman Meyer of Schauenses. Over the entirely modernized 


ground story rise three stories and a roof story, separated by 
small roofs. The windows are divided by cross mullions and ha- 
ve an enclosure by Tuscan pilasters, that rest on curved cons- 
oles. On the facade projects in the first story a balcony on 
sinilar nooûden consoles. Original is the effect, that many tim- 
bers of the wall frame are curved and end in volutes. The roof 
projects widely according to the Swiss custom anû sorves the 
unusually picturesque buindiné as an effecteve termination. 
Nhatever else of Renaissance works still remains in Lucerne 
belongs to church architecture. Thus are first the arcades of 
the churchyard restiné on slender columns, that is enclosed 
by the elevated monastery church. This is perhaps on this side 
of the Alps the sole example of the grand camposanto designs 
of Italy, at the same time being arrangsed sith artistic regard 
to the noble view of the incomparable panorama of lake Vierwald. 
It is a southern idea, for which the well kept tombs and monu- 
ments creates e fixed architectural enclosure af backéround, 


F4. while the German custom is to place their cemeteries othernise 


and directly in natural surroundinés. In the monastery churcr 
itself the rich open and gilded iron grille surroundingé the 
font affords a sooû exdiple of the smith’s art of that time. 
Also the magnificent grälle is to be named, that closes the c 
choir, in the miädle sith the perspective representation of & 
tannel vaulted hall, a work of the Constance master J. Reïifell, 
completed in 1644. pinally the chapel of S. Maria on the north 
side of the Franciscen church is a complete mork of the Renais- 
sance decoration. The decorating master found a plain interior 
covered by Gothic net vaults. He then gave the stucco ribs el- 
egant antique members with beaded astrabals and cyma, and dis- 
tributed over the separate compartments soaringé forms of ané- 
els in the most varied positions, well composed in the space 
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and nith eüch gneceful movement and treatment, also magnifice- 
ently executed in stucco, that one must think of an Italian 
artist, indeed one of the best. Although the work indicates t 
the 17 th century, the figures are:still without any affectat- 
ion. Switzerland must have employed then nuneouss stueco ROPke 
ers and inleyers from upver Italy, since their traces are still 
found in many places. Beside this chapel lies another, the cha= | 
pel of S. Anthony, an octason with dome and small lantern; a 
work of the 18 th century, already pedantic in form, but also 
very richly stuccoed. "1 : 

In the Lucerne region the little Sursee in the Beck-Lau pos- 
sesses in the housse built in 1632 fox the Schnyder family an 
expressive example of the private house there. Above an undi-. 
vided ground story only adorned by a handsome portal with Çor- 
inthian columns rise three stories, that by the animated win- 
dows grouped by tros anû threes with their finely moulded ap 
chitraves charmingiy decorated by garlands of fruits, make a 
distinsuished effect. The house thereby becomes a model for a 
mediaeval arrangement of the windows thansformed in the sense 
of the Renaissance. In the interior the hell is notables for a 
xooden coffered ceilins and finely subdivided mural decoration. 

Finally Stanz has in its Winkelried house a chamber with pl- 
ain paneslins, whose dark tone contrasts splendidly with a beau- 
tiful polychromatic stove, one of the most beautiful and rich- 
est in Switzerland. Executed by the Winterthur master À Erhart 
in 1599, it belongss by the beauty of the elevation, refinement 


os dt El LA 


53 iu memberings and wealth of figure sculpture to the finest cre- 


ations of the potter’s art. In the corner here is not lackiné 
the arm and comfértable seat with high back. The adjacent hall 
has à floor made bÿ the same mester, tiles with dark blues orn- 
aments in elegsant drawiné on a yellow ground. 
STEIN on the RAINE, | 

Almost as early as in Basle and Lucerne are found the traces 
of the Renaissance in Stein. The little ancient city not only 
bears in a cheracteristic way the stamp of the cosy and similar 
cities on the upper Rhine, but also preserves in a considerable 
number of the houses located on its principal st. as examples 
of the painted facades formerly such general favorites in this 
region. Indeed they were executed b: rather inferior local ar- 
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artists, partiy restored end also trensformed in a later time; 
but 2s à whole always they still present a valuablse general m 
monument of the Renaissance. These even seem to have first an- 
peared here in the still preserved mural paintinés of a hall 
in the former monastery. The monastery prises ag a picbturesque 
nediseval architectural group on the risht bank of the Rhine, 
whose waters washed the main part of the building and its str- 
ongiy projectings bay window. At the entrance gañe of the mon- | 
astery is read the date of 1576. The pincipal part of the str- 
ucture doubtless dates from thaë time. Everything architectural 
is still Gothic: thus all doorxsays and the cloisters with the 
bold Sraceries of the windows anû the net vaults, whose ribs 
are picked out in golë and blue as far as the intersections. 
Also the ceilingtof the main hell is still entirely Gothic. It 
exhibits magnificent carvinés of Gothic foliase and windins b 
bands, which motives are employed in Rhythmically elternatiné 
arrangement. Likewise the painting of the ceilins is executed 
accordiné to similar artistic points of view. An inscription . 
states that abbot David v. Winkelshein caused the work to be 
executed in the year 1515. 

While tbe middle ages still ruled here, while also the bay 
zxindow of the hall shows à Gothic ribbed vault, the master that 
accordiné to the inscription executed the mubal paintinés in 
1518, already fully belonged to the Renaissance. In the objects 
of the pictures in a striking wey appears not a vestige of the 
Church, not qven one Christian picture. The six principal pain- 
tings belong to Roman and Chrthaginian history, indeed with an 
intended parallel, just as the mediaeval art loved to place to- 
getner those from the old and New Testaments. One sess the be= 
Sianins of Rome and the founding of Carthage; Scipio bas the 


;L Roman nobles swear true faith to the fatherland; Hannibla as 


a boy srears eternal ennity to the Romans. Taking of Aarthage 
by the Romans: conquest of Saguntum by the carthaginians. To 
these are added tro éreaë pictures in which are given street - 
scenes in à mediaevel city, especially being represented an 
animateë horse market. Thus antique history and genre scences 
of the.life of the pebpke às the favorite meaning of the new 
art. To this corresponds the architectural treatment of the 
mhole, which shows an artist fully versed in tbe forms of the 
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Renaissance. À base painted gray on gray represents à covering 
by burneä anû slazed tiles. From this sise pilasters, xhich à 
divide the ”walls in larger and smaller arched panels. Gold or- 
naments are paintesd on the pedestals and the other surfaces, 
golden vases beingspläcéd above the capitals; all this in ele- | 
gant forms and with fine effect. Finely harmonize thererith | 
the paintinés made in gray on éray on à blue ground, only #éth | 
sons $sSolà on the hair and the ornaments. | 

Likewise in the pictures are many Renaissance motives, namely 
near the oaths of Scipio and of Hannibal, where the altar has 
an addition of ornamental Renaïssance forms, thersôn being an 
idol in the form of a horsemen and the inscription M. D. (God 
Mars). On the base of the elter are cupids on foot and mounted 
in lively combat. These tro pictures are dated 1515 and 1516. 
The upper window soffits àäre nide and are painted with arabes- 
ques and fanciful animels, that in much stiffer drawing repre- 
sent the hand of an assistant. Also the separate figures in & 
the window niches chiefly belong to classical antiquity, such 
as Lucretia, Hercules in equestrian armor, Curtius in bold fore- 
shorteniné on hosseback. Then other secular representations; 
a lady with felcon, another with an imperial portrait, again 
another with a cup, all magsnificent costume pictures. A fool 
wooins a female violin player, opposite being death graspiné 
a lute player, tro of the best pictures. Finally a Judith, then 
exclusively Christian in the bay window; the Madonna and the 
Child, S. Sebastian and S. Christopher, S. George mounted an 
opposite him is S. Michael contendiné for a soul with the devil 
The entire cycle belongs to the most extensive German mural p 
paintings of the time, and it would be valuable to determine 
to what master the pictures belons. The artist has given an in- 
timation, for over the main doorway to cupids painted in gray 
on gray on a blue ground support & great painted slate tablet, 
on which in beautiful Roman ceapitals is read the monogram given 
on pase 254. This apparently trusbtrorthy indication perbaps a 
affords a starting point for further research. 
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F5" Among the painted facades the House zu Neisse Adler appears 


nost interestins. In spite of à rude restoration in 1780, the 

character of the architectural framenork as well as the entire 

subdivision refers to the first half of the 18 th century (Fig. = 
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, r{ painter an opportunity for concealins the irregularities of 


- painted columns and pilasters, beside them being painted tro 


185 
128). The second story is alnost entirely opeoned by winéows, 
yet there remains at the sides space for separate figures. At 
the right is seen a soldier with a maiden, at the left being 
a “paniske” that holds a child.-The tro upper stories gave the 


the subdivision by his decoration. The windows are enclosed by 


Sreat perspectives of porbticos with solden vessels on dark blue 

sSrounds, encliosed by pilasters with white ornaments on red gr- 

ound. The color effect is very good, the figures and scenes Ê 

from Roman history and tradition are very small and rude, also 

partly in consequence of the restoration . Of the separate pic- 

tures I emphasize the representation of the accused, "ho lays 

his hand in the mouth of a lion, and the son that was doomed. 

by the judée to shoot at the corpse of his father. Entirely 

above àt the middle lies Melice, ab the sides being Gupid and 
Venus, Truth and Justice. The preference of the artist for 

nufe figures is ever in inverse proportion to his ability to 

represent them. | | 
Also the Rothe Ochse (red ox) has a stately facade, a poly- 

Sonal bay windon of stone mith Gothic tracery, therenwith be- 

ins mediaeval groupsd windows, and sall surfaces decorated by 

paintinés, partiy still from the 16 th century. Others in any 

case only from the beginniné of the 17 th. Here also the pain 

tings are very coarse-Srained, but gooû in general effect; all 

is on a blue ground, enclosed by richly colored architecture, 

_ for exanple imitated columns of red marble with sold capitals 

and bases, the lowee part of the shaft fluted. As the most fa- 

vorite subjects of the decoration we again find Curtius high 

on horseback and springiné into the abyss, David congueriné 

Goliath, and Judith with the head of Holofernes; then Melanch- 

oly with the compasses in hand, #isdom and justice. In the in- 

terior the house has in the third story a great and unusually 

high chamber mith a beautiful wooden ceilins, which rests wiëh 

ornemental consoles on the wall on a high frieze. In the midâle 

of one wall is inserted a small cupboard with good intarsias 

of 1575. The remaininé surfaces are covered by mural paintinés; 

on the window piers are four female musicians nith lute, con$- ë 

rabass, organ and zither, in the corner being 2 great female % 

figure with a beaker in hand. On a larger panel of the wall 
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is seen a representation of the rainbow of Noah, aoclosed by 
columns with Corinthian cepitals, the lower enû of the shaft 
xith red ornaments in à white ground, the entire païntins tol- 
erably coarse and rude but with a caln effect. Then from a la- 
ter time is à Judith, who lays the head of Holofernes in a seck 


the terrible insolence. 1815. 4. S.” The enclosins architecture 
is stronély Barocco with volutes and scrolls. The side of the 
hell with the door has still the original wall decoration by 
handsome Doric pilasters. & 

Also the other facades receive an animated impression by nau- 


paintins. Besides the Red Ox is a house with rich paintins in 
tne mindows, architraves and caps in the beginniné Barocco st- 
yle. Similar and from the same time, about the beginning of & 
the 17 th century, painted gray on gray, is a house in the st- 
reet leadins to the Rhine. Another house, “zum forderer Krons”,_ 
has a painted Rococo decoration of the year 1734. Finally as 5 
for the painted window panes in the guildhall of the clover 
leaf beside the monastery and in the hall of the shooting house 
before the city, these were already mentioned abovs. It is ch- 
aracteristic that the glass paintingés dated 1516 in the shoot- 
ins hall already have Renaissance forms. 
SCHAFRHAUSEN. 

Likewise in Schaffhausen we have a very early example of Ke- 
naissance to describe; but this time is not à painter but in 
a strikins way a sculptor, who begins with the new forms. In 
the southern side sisle of the church S. John, a five aiëled 
late Gothic design nith horizontal ceilinés, that have been 
replaced in the outer aisles alone by vaults, #e have the imp- 
osts of the vaults marked with the date of 1517,and animated 
cupids, who tease each other, arestle and carry on other pas- 
times. This is the most joyful Renaissance pleasure, full of 
freshnsss end grace, just a Hoïbein in stone, indeed unique 
among the German sculptors of that time. Le 

Then follow first in the late time of the epoch several pain-… 
ted facades among which the house zum Ritter is the best show 
piece of the entire species. Covered in 1570 with paintinés by 
P. Stimmer, that have been well preserved until our time y À 
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careful restorations, the facade yet gleams in the original c 
color decoration. It is an inportant citizen’s house of consi- 
derable width, the gable strongly projectings strongly with the 
characteristic Swiss wooden construction and effectively term- 
inetins the surfaces. The ground story opens sith four great 
round arches on broad wall piers, one of them as a house door 
openiné into an internal lobby. At one side an essentialiy &o- 
thic polysonal bay window” in the second story is built on a 
ribbed vault. The windows are here distributed in the facade 
with their usual naive irregularity there, correspondiné bo 
each other in none of the &wo stories. To the paintiné fell & 
the problem of concealing this lack of symmetry, and it has d 
done this with splendid results, Bensath the first ro of #in- 


219 dons extends a frieze of painted ornaments in dry Barocco forms. 


+ 


Over ‘the windows the decoration has festoons of leaves, held 
by Senii, as well as richly developed painted gables and freer 
ocnamenñts. Finally more abandant fisurs ornament, partly sepa- 
rate forms and partly in longer compositions, the artist has 
distributed on the surfaces between the windows as well as on 
the broad frieze, that separates the tro stories. Also an imi- 
tated gallery, behind which are tro male spectators, ane being 
accompanied by his faithful dog, ars visible and are not lack- 
ing in the upper gable. But most attractive is the boldly fore= 
shortened knishtly form of Gurtius, apparently springing out . 
of the surface, which occupies the üiddle of the facade between 
the upper sable windows, and on account of its deceptive anima- 
tion already aroused the astonishment of contemporaries. The 
adjacent windows have by caryatids and hermes with rich corni- 
bes acquired an expression of festal magnificence corresbond-. 
iné to the whole. By such unfortunatoely only isolated creatio= 
ns we understand the surprise expressed by the old travelers, 
M. de Montaigne and others, concerning the streets of Augsburé 
and the Swiss cities, entirely occupied by painted facades. In 
3chaffhausen also the house zum Käfig also still has the rema- 
ins of such paintings. One particularly sees Bajazet enclosed 
in a case and carried in triumph. 

From the saue time the city hall possesses à mishty work of 
the art of fortification in the Munotb, a circular fortress 
xith round toners beside a square mediaeval toser. Without 
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ornement, but well constructed in excellent ashler masonry, t 
this imposins work recalls the éreat round toners of the fort. 
ifications of the city of Nuremberg belonginé to the seme time. 
ZURICH. 

However important Zurich already was for the intellectual m 
movement of Sitzerland, it appears to have busied itself more 
with religious than artistic affairs. At least no monument re- 
mains there from the early time of the Renaissance, unless th- 
ere is excepted the recently found table painted by H. Holbeïn 
and now in the possession of the city library. Likewise the 
woodcuts in Stumpff’s Swiss Chronicle, that appeared in 1548. 
in Zurich, might find mention here particularly on account 
of the rich Renaissance forms on the title page. No Iess the 
portraits of princes contained in it show ornamental borders . 
in the same style, to #hich then everything architectural in 
the pictures belongs to the new art tendency. Then several 
fountains in the streets of the city, partly removed à short 
time since, have the usual composition of a Renaissance col- 

uun, that bears a figures on the papital. | 
0 By far the most beautiful monument of the art of this time 
is possessed by the olà Seidenhof in a great room in its up- 
per story. The house Bas nothins remarkable externally, es the 
case with most contemporary private houses of the Swiss cities. 
But the upper hall, of which a representation ne give in Fis. 
127 (now torn doun and transferred to the museum of industries), 
indeeû affords one of the most beautiful examples of the inter- 
nai decoretion of the time. The painted stove with the two sea- 
ts of 1820 is a true masterpisce of the Swiss potter’s art. M 
With the just as rich as bold wooûen panelins of the walls and 
_ceiliné, whose derk brown tone is effectively detached from the 
light and fresh painting of the stove, it forms an incomparable 
whole. It is remarkable, that in the corner where the stove is 
built, there continues a coveringé of the walké by similarly p 
painted clay tiles. The little tristed columns there employed 
likewise correspond in treatment to the material used, Like 
the wooden columns of the wainscot. In such things that time 
so often disdained by us iu the pride of our presumed higher 
art culture, possesses a very considerable certainty of the 
feelinés of style. 
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From the same time in 1616 according to an inscription dates 
the equipment of the upper hall in the house zum Wilden Mann. 
One of the most ornamental painted stoves of Snitzerland adorns 
the room, that still entirely retains its beautiful old panel- 
ins. As so frequently occurs, there is found here a specially 
separated part of the sleepins places. An example of sucb an 
arrangement is given above on Page 89 by a chamber from Altorf. 

Fipst 2bout the end of the 17 th century Zurich then procseds 
to the erection of à city hall, that in spite of its late Gate 
#e place here, since it is still tolerably pure in forms. The 


‘city:had already:éemovedribsioldéitg:hail in 1398 and built 


a new one instead, which wau replaced after #894 by the one 
still existins. On piers with strong arches extendins far into 
the Limmat, it stands half in the river, compelled by the nar- 
rosness of the gite. The lowmness of the stories, that corresp- 
onds to the custom of the country, gives to it rather heavy 2 
and squat proportions (Fis. 123); but the energetic division 
by pilasters and the animated though rather Barocco enclosures 
of the windows lends it the impression of a bold end original 
appearance. To this is added the widely projectiné roof with 
its decorated dormers and the richiy treated fanciful margoy- 


/ les with their iron supports, to enhance the picturesque effect. 
{6{.mhe interior has experienced great modern alterations, that 


chiefly concern the great council hall. Yet the two magnificent 
painted stoves, which the city of Winterthur sen. bo the peonle 
of Zurich as froof of their friendly and neighborliy disposition, 
are still preserved though transferred to the Kappslerhof. Li 
kewise is found in the administrative hall the third sand still 
larger stove, that belonged to that rich gift. The ceiling of 
this hall, according to the precedent of that in the smithy, 
(see below) is subdivided by a star shaped netrork of elegant 
moulded and decorated bars: a noteble example of the transfer 
of mediseval motives into the expression of the Renaissance. 
The contemporary rich equipment of the building is then shown 


Particularly attractive are then several guildhalls, although 
these in their existins form mostly belong to a later epoch. 
Brected for the social assemblies of companies connected with 
the same guild, they still afford a chareacteristic picture of 
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the life of vanished epochs. In their plans the great hall, * 
which oconpies nearly the entire upper story, with its anteroou, 


forms the centre. Frequently accordins to medisevel custim a 


bay window is connected therewith. Thus the gsuialhall of the . 


carpenters (Fis. 129) shows a simple and yet expressive model 
of such a building. In the smithy the hall has still its panel- 
ed wainscot effectively divided by hermes pilasters together 
with an ornamentally treated buffet. While this decoration ap- 
pears to belongs to the end of the 16 th century, the upper wall 


_frieze in late Gothic foliage contains busts of the patriarchs 


and ancestors of Christ down to Joseph anû the Madonna. These 
works were executed in 1520 by & master, who still created en- 
tirely in the mediasvel spirit. To the same time belonés the 
no less magnificent wooden ceiliné, that is subdivided by Got- 
hic moulideë bars with intersecting ends, that extend a star 
shaped network over the surface. The polygonal shields in xh- 
ich these bars meet receive the gayest decoration by all sorts 
of forms in rèlief. Gildins and color enhance the charm of this 
ornamentation. 

Of the public fountains se name that in the form of 4 column 
richly treated on the SiuSsihofstatt, nnich merits considerat- 
ion by light and ornamental elevation, tasteful ornamentation 
and the stately figure of a horseman, that rises above the free 
Corinthian capital. The numerous splendid srought iron grilles, 


203 that are yet frekuently seen in Zurich on portals, baëconies 


and serden gates, are masterworks of the later time and indeed 
of the 18 th century, thus falliné outside the scope of our d 
description. #hat finally concerns the old stoves still poss- 
essed in many houses, which formed so important a part of the 
equipment of the Swiss house, I have given a full account of 
ten at anotner place. 

In Baden with the sculptor R. Dorer is to be seen one of the 
most beautiful grilles from the best time of the Renaïssance, 


karought from round rods with richly composed scrolls, that end 


in fancifully curved forms. Magnificent flowers, nine in number, 
cronn the whole, that by sildins and painting has a still finer 
effect. Probably originaliy placed in the church (K8nigsfeïden) 
?) as enclosuee of the choir. 

NAFELS and BOCKEN. 
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NAEFELS and BOCKREN. 

L£ we have so far in the dost favofable cases met only with 
single rooms, that exhibit the original condition of the deco- 
ration unchangsed, we can no present bno examples of completely 
preserved houses of that time. One is the present community 
house at Néfels, à building like a pelece, erected in 1646 by 
a Col. Freuler retnrened hbme from service in the French'wars, 
accordins to the papuler tradition properly to receive the ex- 
pected visit of Louis XIV. The king not comins, the owner rui- 
ned himself by his palace building, “which now the irony of fate 

. has degradeë in part bo an almshouse. The stately structure m 
makes itself remarkabls afar by its high gable. À luxuriant Ba- 
rocco porbtalileads into an archeë vestibule and thence to à st- 
airway, that is imposingly arranged on stone piers with bampant 
arches and tunnel vauits. The vaults have stucco decorations, 
a11 in the dry forms of the time, but the railinés of the sta- 
irs still shon Gothic tracery. Also the chapel which lacks no- 
thing and projects externelly as a bay window, has pointed win- 
dows. The upper rooms are treated with a magnificence already 
prepared for by the entrance. First is a room with wooden pan- 
elinm and excellent intersias on the walls and ceilins, further 
adornsd by à richly painted stove, that with its seat and the 
tile coverins of the adjacent wall surfaces belonss to the lar- 
sSest and most pompons of Smitzerland. But finally is e hall w 
with stuccoed window niches, stone floor and magnificent fire- 
place, after the French custom; but ÿhe ceiliné with 8 peneling 
of inlaid work must easily belongs bo the noblest of its kind. 
Aäjoinings the hall is the chapel projectiné as a:polyson mith 
an ornamental chandelier of #rought iron. 

Not so masnificent, but scarcely less characteristic is the 
Bocken house. Eocated on a gentle slope above the lefë shôre 
of lake Geneva, it dominates afar the vie” over the lake with 
its pleasant beach donnmerds to Zurich and beyond, uprards 60 
the rocky peak of Glärnisch and the rugged heights of Säntis. 
The building with its high and projecting roof strikes the eyes 
Fafar. Its external appearance is plain, yet full of character 

Este to the iron fixtures and the orisinal knocker of the Goor, 

‘. . the painted window shutters and the weathercock. But in the in- 
_terior is found à corner room above, that has retained its old 
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wooden paneliné and 2 painted stove. Here is almost everywhere 
there not wantiné in 6he paneliné carefully arranged boxes and 
drarers as well as a little buffet with an arrangement for wa- 
shing the hands. Adjoïniné this chamber is a larger hall with 
stone floor and richly stuccoed ceiliné, like thet in Näfels.. 
These rooms paved with stone are likewise pleasant for hot days 
in summer, as the chamber furnished nith stone and wood panel- 
ing afford a warm and comfortable abode in sinter. | 
HINTERTAUR and VICINITY. 

Winterthur is the chief seat of Swiss poitern, and still has 
a consiäerable number.of excellent, partly green gSlazed and p 
partly brightly colorsed stoves to show. On the contrary the re- 
maining part of the loë furniture has long since been sacrifi- 
ced in the houses to the search for novelty in this very modern 
manufacturing citye 

More is to be found in the vicinity still in certain places, 
and what has become known to me of it, nill be briefly descri- 
bed here. First is the old mansion at Wülflingen with atrell 
oreserved chamber, that possesses an extremely ornamental, gr- 
een glazed stove, entirely covered by reliefs. Also the panel- 
ing of the walls with its buffet, cupboard and boldly carved 
ceilings is still entirely unchanged. Frequently is read the 
date of 1645. 

Castle Elgs is an extremely unassuminé building, but which 
possesses to beautiful stoves of 1607 and 1668, “and in sever- 
gl chambers is not merely the old paneliné, but also still sp- 
lendid hanginés, tapestries and curtains of the 17 th century 
are preserved. Particularly à bedroom with a spparate division 
for the bedstead enclosed by silken bangines is a delight for 
all painters and friends of art. 

Interestiné stoves are yet found on the MBrshars (there are 
two green glazed, one especially ornamental), in the little 


castle Wyden near Andelfingen, partly green glazed and partiy 


painted, as well as in the city hall at Bülach, mhere at the 
same time the éreat upper hall has à simply beautiful mooûen 
ceilins and panèliné of 1673. The door enclosed by Ionié pilas- 


ters shows rich iron fixtures. À buffet with gracéfully tristedn 


little columns bears the date of 1676. 
In 3. Gall numerous ‘bay windows richly carved in wood prove 


the comforteble conditions then already enjoyed by the flouri- 
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flourishins city from its commerce and industry. These moëks 
mostliy already bear the stamp of the luxuriant and pompous Ba= 
rocco of the 17 bth century, but also the forms of the later R 
Rococo and pedantic. most may haäveroriginated between 1650 and 
1750. LAS TS. | 

In the maïn street of Roschach are likewise numerous bay win- 
dons, nithout any elevatod artistic impértance as them, but on 
ths whole an unusually picturesque viex of a city of the time. 

The excellent wooden buildinés in which lies the centre of : 
gravity of Sriss architecture, are so finely and effectively 
represented in the beautiful work of Gladbach, that it is suf- 
ficient to refer to it here. 

On the other hand is ons of tas most splendid and noblest #* 
works of mood carving from the most luxuriant time of the high 
Renaissance is to be mentionod, the finely preserved choir st- 
alls of the ebbey church at Nettingen. In our illustration (Fig. 
180), we have omitted the later executed cromninés in rather 
neager and irregular Rococo. 
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lcs Cnapter VII. Provinces of the upper Rhine. 

When in Switzerland besides the preferably employed wooû con- 
struction, the nateriakär of masonry but exceptionally came into 
use, anû the facades rather exhibit 2 strong tendency to paint- 
ed decoration, then on the contrary the other resions on the 
upper Rhine show a general adoption où ashlar construction. 
Indsed there are also not wentins here half timber houses and 
painted facades, but the former rather belong to the customs 
of the village, and the latter was soon supplanted in the cit- 
ies by the mors monumental material. Then it occurs that here 
the buildinés of the citizens, houses and city halls in the 
cities soon appear opposite princely castles, producing a grea- 
ter competition also in city circles, and enrichins in manifo- 
1ä weys the general picture of building activity. 

DPPER ALSACE. 

We have to commence with the buildinss of upper Alsace. How 
primitively Germen is this beautiful land was already proved 
in the middle ages, not nmerely by its great poems and works 1 
like master Gottfried of Strasburé’s glowing love song, but 
also clearly by its artistic monaments. In the Romanesque time 
its churches by their plans and treatment belong to the great 
German school of architecture of the upper Rhine. But more de- 
cistve nas the position, which Alsace assumed in the 18 th cen— 
tury against the Gothic penetrations from France. MWhile at oth- 
er places then in Germany were adopted the ne”.construction, 
also the Frenchfobnm20of plan with choir aisle and chevet of ch- 
apels, for example that in Cologne cathsdral lead to a complete 
LE9 imitation of the choir of &he cathedral of Amiens, but Alsace 
0 and Lorraine with an almost obstinate strength mainteined the 
sérictly German. form of ground plan, in spite of the acceptance 
of the foreisn construction and decorative forms, particularly 
of tne choir, and no church building in Alsace and Lorraine e 
exhibits the French plan, not excepting the cathedrals of Metz 
and of Toul, Also in the architecture lies the boundary of the 
tro netions at the western border of Lorraine, and the buildigs 
Of Champagne are the first 6o adopt the French plan. And what 
can be more Cerman than at the end of the middis.ages the cre- 
ations of the excellent Colmar master Y. SchBnf 

The same condition is also now found in the epocn of the Ren- 
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Renaissance. The masters in Strasburé always have something of 
the character of the old German lodées and constantly remain 
in animated relations sith Germany. At the end of the 18 th 
century it is #. Bistterlein, who is called to Stuttgart and . 
there publishes his influential xork with copper plates, and 
still in the beginnins of the succeedins century 6. Riedinger. 
builäds for the archbishop of Maintz the palace at Aschaffenburé. 
Also the character of the buildings in Alsace is entirely Ger- 
man. The preference for painted facades is shared by Alsace x 
with the other provinces of upper Cermany. The composition of 
bhe facedes às narrow mediaeval buildings with steeply risins 
sables, the treatment of these gables, the use of bey windows, 
ail that indicates the German conception. Even the ornement w 
with its Barocco peculiarities refers to Germany. The political 
relations of tha country, which by its isolation did not permit 
a permanent rule to occur, was then the occasion that here no 
princely castle architecture developed, but instead were the 
buildings of the citizens, the houses and city halls in the ce 
cities “ere adorned by preference. This again recalls the con- 
ditions in German Switzerland, with which the people of Alsace 
ere allieë by race and were in part also politically connected. 
The beautiful country, shich then participated in bhe first 
line in the intellectual life of the time, also established t 
this activity by the early introduction of the Renaissance. In 
Ensisheim, that was of importance as the seat of Austrian rule, 
the city hall is important and 8ipicturesque stracture of 153%, 
sith two wings joininé at a right angle and encloses the corn- 
er of the market place, with a stately polyéonal stairway hall 
in the reentrant angle. The longer of the tro wings is arrand- 
ed in the éround story as an open rectanguler ball on strong 
piers, that opens with simply treated pointed arches and a sin- 


\y/éle round arch next the main street. The hell is covered by G 


Gothic net vaults. Over it in the upper story is the éreat hall. 
The division of the facade occurs by simple pilesters, "mbich 

are fluteë in the upper story and between them are slender can 
dslabra columns, that are arranged above the crowns of the ar- 
ches of the arcade. Triply gSrouped windows with Gothic mould- 
ings, the middle one being always somewhat higher, open the 
separate wall panels. On the main part next the sireet projects 


H 


Ka Li 14 n TU 4 à ÿ CA 

» ACL AS a D'UR 4 
LE te 4 id } ve hd. Fa | NS } AR 
sd C4 4 L 


88 ‘sntbtiod sûT emrot oidtoD nl vaoo lag leïdemsaio ns De: 
enemele nrebon En8 levesibem îo esvixin eñé tuodancndé Ê 
xe wiinsuesle ne .enon] aus oui et sell Lien véto edit eût 
ACC +214) O8! bofeb onkt edsl eût ?e uiblivd belden bo à 
os ei {viuiceo s1d To onid eff ed at mènoled ehso ‘* 
6 ai doïdn ,clbbis eut ds mobnin yad Sneoitioèas à YU 
sefe eetsiini dséi çinemento Eodsend ylenit vd seostsue 
o'asdulov vd Boiencosb eldea tit édT .anotisrcseb sedé 
| Met JT .sbesoet sd 10 quate nome) otfoitesoenado sd 
Maries dedt guilios eds dteié Lemis ets sidi not nisès 
4 ner v'evgteostg oiddon 20 emtot edé nsd Llite nobnre 
de Ssndesnse ni tbsteteldoz de noee ei senod bnifeosesnt nA ; 
ne giusani nitad oi o sonebtve edf o# Saibrooce ,61 ,0% à. 
dite foeiidone viio sd vd CbGt ni botoste cnobnim ved sût j 
08: AE ardiin Gstoirens" soddes 10. 16/91 2 cenii | 
eng'éodr ,elisielh oldieS snou egasgqe sed ssivexñi 
lossotimestendios edf .sousssienef edt Jo enict et 
bucdiredt qd boñestinan viènosie aam ose. dedt Qvdintét 
past sa noktgisozai edi qd avode af ,locdos Pontesl 
mdnoions eût of DaisoïbeQ® -:gnoie sogûu sd 
tot odd benisinoo aneïeslta edd: 
hedliesseiotieneites bce eioeiidons Snoions To sbsed 
MOIOE Mo luntbliod Poldes nedel à .sldibel [lite ai sebimidont 
4 Pr AD ,donsdo tasteetosS edi où anidnoled senc ed uk 
Dnbei ssdercsief al .nobnim ved vioe omf 8 vo Benirodos 
w eenoû dseïà s no sonsceianef cit Vonbetéäléed crolodeet 
aq 000186 din oevoi sellema 4 .ISEL 30 esldaa out 
M .bt,foettdons dé To emen sit bas BIAI de etes ÉTE 
swoauod Todmid 1lsd svidostiie ynen cels eue sasot 
D'où shies£ .26EI %o ono Suiieesedet viléiooge 8 2mted 
dupe tiio edf yisonsot boobnk Jbntblind viedeiz 0 wi 
Dbnim ved » bas aewod visite s .efsiso beñoss bauos sbiw 
“soe1ov Brinoliot ec 8 stad ebiuëd bne DCE Ë bou 
eeuod stat ut Gtigne vicé eds o7* 7. 
«soso bre séteng a +CiuS | ONE 
eoident Sgéé nisisuT | MEN 
| M hfenis reve de nevig og LIÈM Se n : VUN 
à 6 at PPAPPRIE BEGL Fo nicéaved s 1eLitowe2blogas® gl AVS 
chan grd RE) otiice déin boxis ftrte dt ea … 


t d' , ) 


196 
an ornamental balcony in Gothic form The building also shows 
throughout the mixture of mediaeval and modern slements. Oppo- 
site the city hall lies the inn zur Krone, an elegently execu- 
ted gabled building of the late time dated 1610 (Fig. 99). This 
facade belongs to the later time of the century, is edorned by 
a magnificent bay window at the middle, which is éovered on all 


surfaces by finely treated ornament, that imitates stamped lea 


ther decoretions. The high gable decorated by volutes completes 
the characteristic Cerman stamp of the facade. It is remarkable 
again for this late time, that the railins that crowns the bay 
window still has the forms of Gothic tracery.: 

An interesting house is seen at Schlettstadt in Strasburé st. 
No. 18, according to the evidence of the Latin inscription on 
the bay window, erected in 1545 by the city architect at that 
time, S. Ziegler, or rather “restored with a better facade”, 
Likewise here appears some Gothic details, but predominant are 
the forms of the Renaissance. The enthusiasm for classical én- 
tijuity, that here was strongly manifested by the then famous 
learned school, is shown by the inscription on &the cornice of 
the upper story:- “Dedicated to the ancient Architects”,.: For 
the pilasters contained the unfortunately destroyed medallion 
heads of ancient archibects and mathematicians. The name of 
Archimides is still lesible, À later gabled buildins of 1615 


is the house belongsings to the Protestant church, likewise char- 


acterizeg by a tro story bay nindow. In Kaisersbers is notice 
testeless beSiñnigdésof the Renaissance on a éreat house with 
two sables of 1521. À smallsr house with Barocco gable bears 
the date of 1616 and the name of the architect, J. Volrhat. 
There are elso meny attractive half timber houses, among them 
being a specially interesting one of 1594. Beside the church 
is à statsly buildins, indesd formerly the city hall with tro 
side round arched portals, a stair tower and 2 bay window, âda- 
ted 1694, and beside this is the folloniné verse:- 

“To the holy empire is this house 

Built in praise and honor, 

Therein #$raë justice 

Will be given at every time”. 
29}. In Rappoldsweiler à fountain of 1536 exhibits in dry forns 
the ne” style still mixed with Gothic. Rufach has not far from 
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the church a well with tro strongély dimensioned Dorie FRIONS 
in the developed Renaissance, from 1579. 

One of the most stately monuments is the city hall at & yabi- 
heusen. The city already raised itself in the 13 th century 
to independent importance, and in 1273 was elevated by emperor 
Rudolph to be a free imperial city. In the feuds of the 15 th 
Century with &he robber nobles it became allied with the adja- 
cent Sriss cantons, and was able to maintain its neutrality 
for a loné time in the wars of the empire against France. Ace 
City hall erected in 1431 after the model of the guildhall at 
Basle nas destroyed by fire in 1551, but already in the follow- 
ing year mas erected on the same site the existiné building, 
probably with the extensive use of the o14 foundations. There 
is read on the facade the date of 1552. Ne give in Fi. 131 an 
fllustratièn from an excellent photograph by Braun, and it had 
iôs longer side next the market place, with a hish roof ornam- 
ented by glazed tiles. The irresular subdivision, the form aña 
Sroupins of the windows with the pointed archeä portal of the 
ground story recall the mediaeval conception, and the buildings 
of the neïighborins Basle by their particular form. A double f 
flight of steps with a protectinh# roof restins on Renaissance 
columns leads to the principal story. The irregsularity of the 
facade that in itself is of less architectural importance, is 
compensated in a happy manner by complete painting, and'even 
elevabted to artistic importance. The painted ashlars of the $ 
ground story give a quiet basis, the windows are crowned by 
painted festoons of leaves, sables and volutes, and on the pr- 
incipal story by an also painted colonnaëde and balustrade is 
opened a deep portico, that is animated at each end by female 
figures. In scriptions designate them as Vigilance and Prud- | 
sace. The upper story has between the windows niches with the 
figures od the €our cardinal virbues. The painter has troubled 
himself little about the lower division, dois yet the effect is 
harmonious. . 

The author of these frescos nas master c. Vacksterffer from 
Golmar, who by the existing contract of Sept. 10, 1552, not m 
merély to paint both Sable walls and the facade, but to adorn 
the rear wall of he “éreat hall”by a fine history, and that 
all is to be as stated in the document,“in the most truly art- 
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arbistic and richest with the finest colors should be carefully 
prepared and éompleted, so that it may ever honor end be useful 
to the city”. As payment he received for himself and his asso- 
ciates free board and 200 guldens. But for this me must purch- 
ase at his own cost 211 colors and golà “and whatever else mas 
required,” and do it all with good vivid:colors. The arms of 
the confederated Smiss places, which also decorate the facade 
must be removed when Mühlhausen as incorporated in the French 
republic, to offeca this memory in its history. The paintinge 
mere restored several times and last in 1846, sith intellisence 
ana reppect. Originally the effect must have been even more s 
splendid, and the honest master from Colmar did not spare the 
6014, for M. De Montaigne in his gourners in 1590 terms the bu- 
ildins “à magnificent an entirely éilded palace”, An addition 
vo the right sable end in 1510 contains the archives. The ent- 
ire séructure externally and internally is ornamented by prov- 
erbs accordiné to the custom of the time, which chiefly relate 
to the care for justice. Thus one reads over the entrance :- 
“Not so much for fortification as for fightins for the lasse”. 
“One kind of law is among you, for the stranser as for the 
native”, On enteriné on€ passes into a great anteroom, es in 
ail our old city halls. In the council hall itself several 5l- 
ass paintinés recall the o1là afliance with Basle, Solothurn 
and Berne. Likenise the arcs of the Swiss cantons and the oath 
on the Rätli are represented in mural paintinés. With this is 
a brief rhymed chronicle of the city. Thus the building is sub- 
stantially still e faithful picture of the time that erected it. 

Colmar possesses several excellent citizens”’ houses from the 
16 th century, partly arransed for painting, but also pertiy: 
constructed in bold ashlar masonry. One of the carliest and m 
nost beautiful is that represented in our Fis. 132, As a corner 
house it is marked by a bay window placed diagonally, which * 
with ite medallions and members bears the charcater of the ear- 
ly Renaissance. The arrangement and enclosure of the windows 
as well as the entrance with 8 segmental arch still recalls the 
middle ages. Extremely effective is the wooden gallery of the 
upper storx projectings on massive corbels with its carved posts 
and ornanental rallinés. But first of all the facade sith its 
rich and fully colosed paintings receives à gayer expression, 
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though these indeed are partly destroyed. The subjects seem to 

be taken from the O1d Testament, while on the bay window are 

placed figures of the Virtues. On the lower frieze is read the 

date of 1577, but the building itself came from an eerlier time, 

as proved by.the date of 1538 on the wall of the bay window. 
1757 Aso another facade is allied to the before mentioned house 

zur Krone in Ensisheim, and has been preservéd in Colmar, since 

in general the city of M. Schôn has retained the image of an 

old German city more:than any other in Alsace. 

Meanwhile in Originality and beauty all otherbbuitdings are 

surpassed by a house lyiné opposite the south side of church 

S. Martin, on whose little and still Gothic side doorway is 

read the date of 1575. The climax of the otherwise simple fa- 

cade (Fis. 133 is however formed by the low main portal with 

its lfuted Doric columns and the bay window exbandingé above "!%xe 
16 tikela balcony. The original plan of this, the magnificent or- 
_ namentation by corinthian columns and finely wrought masks en- 
closed by rolled cartouches, lend to it a high value. The low- 
er frieze likewise consists of masks. The figures are here 
treated with great skiil. 
LOWER ALSACE. 

In no other province of Germany is shown during the 15 th'a 
and 16 th centuries a greater power and richness of intelèect- 
ua, life than in lower Alsace. Already in 1452 was openeñ a | 
learned school in Schlettstadt by La Drinéenberg, from which | 
came a number of sound humanists. Soon thereafter Strasburg a 
also foundeë its school, and became for a longs time the centre 
of a truly learned activity. No less #as this furthered by the 
invention of the art of printins, which is known to heve made 
its appearance there by Gutenberg, and then sas further devel- 
oped by J. Méntelin and others and was cultivated. In general, 
as long as the German spirit ruled in Albace, the higher cult- 
ured jife remained in bioom there. First with the suppression 
of German nationaiity by the powerful French spirit was this | 
stunted and withered. The extremely animated activity of the | 
Strasbars printers of books haû no less a promotigng effect on | 
the formative arts, and in the first half of the 18 th century 
a number of excellent artists were there busied especially on 
draninés for woodoutu. As architects about the end of this evoch…. 


4 
n 2 


Ÿ l 

+ 6», F2. A QUE À ; 
fe RS L (| 
HU 


ev omoo vire fon 


ls 
0 


k 
1 
, 


(#%c seBLad eds jushcttet 


spise ed: 


déutsg o es batend ouis enielaedse ue 
étüons né 88 fnénkworq emeoed oûn 48 
Mttes banreeL tusél'ud 868! 


Vebnsl Sssne $tte ni Bef[svess 


a 
pm. 


PRET. eagi A+ 
on 


laëstlo dootkdose {aiseq 
oksaiiidroc üi 
| ose baënies 
notes: 
bdontidos 
brecce FR be tes 
38 LL se beñonbno: 


Lt 


|'sscds Liei tits 
bete "poire #0 


r£r à 2 
ton Ar 


kom do: nc ttséiios 
neo au gaxofos oinci 
td Bec: pese [A 
Jnésness 2 Séineris ve 


“} 


La 4 ICI 4. Tux L 


pen ‘620ciad CE 

déssmsrotno « 

er) esriros ave To bninniged ei, à tes» 0 
loatess Quigcir PERLE nest io fevta 6 È Ines 
Liud:Aoirebelst sd 
Ssät 2011 drsnmez. 

ezn0û sedeis vi Silée 

visénes fé Bi ner veos mont) uènivies 

rare tidaon diodeaste ai eaimmediO .uedenpee sf 


CR dx bis 
Lu 
a CPV L 
i 


OP toi PEN Se. PRET 


Ÿ 
LP 


ù Ü 


An 


Frs 


Ce 


à. TER 
La 


200 
we not only come to know Riedinger, the büilder of the palace 
of Aschaffenburé, and N. Dietterlein, also busied as a painter, 
buë especially D. Speckls, ho became prominent as an architect, 
namely in fortificatiou. Born in 1538, he first leasrned pattern 
Cutbins anû embroïdery on silk, traveled in different lands t 
till he came to Vienna, "where the imperial architect Solizer 
became acquainted with him and instructed him in Fortification. 
Appointed by Maximilian IT and archduke Ferdinand as their ov- 
erseerof the arsenal, he returned to Strasburé in 1574, made 
a wooden model of the city and was appointed city architect. 
His before mentioned work on fortification enjoyeë high consia- 
eration for a long time. Already he had conducted for duke A1- 
bert of Bavaria the fortification of Ingsolstadt, and many other 
princes and cities depended on his counsel. Also he planned f 
fortifications in Strasburg and erected the city hall about 
1535, later serviné as exchange and now as post office. Died 
in 1589, 


2 Strasburé possesses but few remains of the architecture of 
that time. To the earlier epoch belongss the Frauenhaus near 


the minster. Still substantielly Gothic, both in plan as in ar- 
tistic treatment of forms, it is particularly distinguished by 
the beautiful windiné stair. This is also principally late Go- 
thic, the rounds are partly treated as knotty branches, but t 


)cthe supportins columns have Reneissance forms. Also the ball 


in the ground story, that non serves for the collection of mod- 
els, contains very peculiarly treated Tonic columns wihh acan- 
thus leaves on the capitals. The ceiliné. is partly formed by a 
Gothic net vault, partly by à nooden csiling likewise treated 
in mediaeval forms. The decorative paintins of the walls, of 
mhich remains yet exist, again exhibits Renaissance motives. 

To the developed late Renaissance belongs the before ment- 
ioned former city hall erected by D. Speckle, unfortunately 
destroyed in great part at the beginning of our century (19), 
and particularly deprived of its masnificent winding stair. 
This architecture corresponds to that of the Frederick builà- 
ing of Heidélbergs, and is yet an important remnant from that | 
time (Fis. 134). Besides there is seen a half timber house with 
bay window and carvinés from the end of the 16 th century in 
the Schneidergraben. Othersise in Strasburé nearly everythins 
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old has been replaced by later rebuildinés. 
More aboundiné is little Oberehnheim soubh from Roheim. Fibst 
here on the city hall, that bears the date of 1523, very early 


» 1 
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occurs the Renaissance, indeed stronsly mixed with gothic forms. 


Only the left sing is old, the rest mith the middle building 
being modernized. In the windows is late Cothic branch work, : 
before the principal story is a balcony with late Gothic trac- 
eryin railinss, but its great corbels decorated by heads have 
Renaissance forms. Then on the market place opposite the side 
facade of the cathedral is the old granary, a half timber str- 
ucbure of 1554. Likemise here still dominates the middle ages, 
the gable end next bhe place has a gate with pointed arch, over 
it and before the middle window being a balustrade in late Co- 
thic tracery, but then the arms with the imperial eagle within 
a Renaissance border. Further &t the market is a fountain ben- 
eabh:the bay window of à house; open porch with tro Renaissance 
pilasters next the street, in bhe third story à bay windox with 
plain pilasters, the fourth story endiné swith 8 late Gothic b 
balusbtrade. Finally an ornamental well of 1579 in the street 
that leads to the city hall. The circuler stone curb has tno 
rows of coffers with leaf ornament. This wall supports three 
Gorinthian columns, whose stumpy shafts are richly Gecorated 

on the lower part. Above the capitals broad consoles develop 

as in wood construction to bear a low architrave. À low stone 


dome of curved profile is characterized inside by a Gothic rib- 


bed vault, and crowns the little original buildins. In the nea- 
thercock on its apex is read the date of 1579, 

1 An important building is then possessed by Molsheim in its 
meat market. The stately and picturesque buildiné exhibits an. 
uncommonly effective design. The longs principal facade with 

its high Sable roof tonard the market place, like the city 

hall in Mdhlhausen has a double flight of steps with Gothic 
trecery railinés, Above its landins extends a tower supported 
by bo squat piers with Ionic capitals. On the toner is & clock 
with sculptures and the date of 1607, that perhaps only relates 
to this rather Barocco addition. Still more effective is the 
building by its narrow sable facade with its high sables in 
three stories subdivided by fluted pilasters. The lower story 
of the gable fecade has a portico with three round arches. 
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Above this projects èn massive corbels a heavier Renaissance 
form of balcony, which is continued around the corner and ends 
on the principal facade. Likemise this has railings of late 
Gothic tracery. On the front $able is read the insceription:- 
“Lucretia. Roma. Marcus”. Thus were here formerly mural paint- 
ings of this purport. 

An ornamental corner house of 1550 is then in Weissenburég, 
just nest from the monsstery church and outside the olû malls. 
The doorway exhibits late Gothic branch work, but is enclosed 
by Renaissance pilasters. At the angle of the house is develop- 
ed very elegantly a bay window of red sandstone above a column, 
with medallion heaûs and finely ornamented flankins pilasters. 
Moreover there is an unusually elegant half timber house above 
a Stone ground stor”x, ühe upper story decorated most ornement- 
&lly, while the separate windons and the corbelled bay windo* 
are magnificentèy enclosed by carved borders and candeläabra € 
columns ornemented by foliage. The little building of 1599 be- 
longs 6o the most elegsant examples of the wooden architecturs 
of the upper Rhine. 

On the maîn street of Zabern is an ornaemental half timber h 
house xith a triansular bay window. The house door still has 
the Gothic ogee arch, but the bay window is supported by à Tas- 
can column, while the carved rork is in great part already very 
Barocco. The house tnice bears the date of 1695, under the bay 
indow and over the door. Aïproof hon late also here, corresv- 
onding to the sSeneral German custom, half timber construction 
and certain Gothic peculiarities were retained. On the old cas- 
tle in Zabern is still seen a handsome Renaissance portal on 
the stairrey. toner. | 

Finally on the way from Niedeck to Meursnän$ter is the pic— 
turesque castle of Birkenwald. It has tro decorated portails, 
ons afth the date 0f 1562, AG the north side lies a great bal- | 
cony between round toners, such as repeatedly occurs in Alsace. 


A substantially different development is taken by the Renais- 
sance in the regions, that today belongs to the grand duchy of | 
Baden. Here is no city commonwealth, and also it is far removed 4 
from the importance of the flourishing cities of Alsace, parti- 
cularly Strasburs. On the other hand the princely families set- 
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setbtled in the country, especially the margraves of Baden-Baden 
and Baden-Burlach cultivated architecture by the arrangement à 
and equipment of palaces in which the love of the time for mag- « 
nificence is expressed. Beside them the citizens’ buildinés of 
the cities receded to the second line. Yet it could not fail 
for the influence of the princely buildinés also to lend a more 
splendid form to the undertakings of the citigens. 

We commence with the palace of Gottesau near Carlsruhe. In 
the middle aées à monastery was here, in the place of which 
margérave Gharles II v. Bañen-Durlach erected in 1553 the still 
existing pèlace, which was enlarged in 1588 by his son, maréra- 
ve Ernest Frederick and more richly furnished. In the French 
robber #ars under Louis XIV it was devastated and burned, but 
nas again rebuilt by margrave Charles William, yet nas damased 
by a conflagration in 1736. Howevér'akk:these devastations for- 
tunately left the masonry standiné, so that in 1780 a thorough 
rébuildins chiefly affected the interior. At this opportunity 
the toners received the existing domes instead of-the former 
pointed roofs. At present the buildiné has sunk to a barrack, 
and thus reflects in its three different purposes the princi- 
pal tendencies of the culture epochs of the middle ages, the 
Renaissance time and the present day. For in our days the cas- 
tles of the 16 th century mostly have to serve no other purpose 
than as barracks, factories or --- frisons for convicts. | 

The interior of palace Gottesau has been so changed by its | 
use, that the original arrangement 28 the formerly rich equip- 
ment have disappeared to the last remnant. On the contrary the 
exbterior (Fig. 135) still gives substantially the imase of the 
orisinal design. The four round toners ab the angles with their 
curved and formerly symmetrical roofs, to which is added a fif- 
th at the middle of the main facade, Llen& to the building an 
unusualily picturesque expression. Simple Doric pilasters subd- 
ivide throughout both lower stories, while the third story on 
the higher toners exhibits Ionic pilasters. Very interesting 
are then the window walls enclosed by segémental arches, which 
effectively subdivide the entire building. The treatment of. 
the forms in itself, however simple it appears, does not lack | 
a well cälculated éradation. The lower pilasters are tolerably —… 
Cl dry and have stronsly swelled shafts; the upper are more finely d 
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drawn. The windows are enclosed by pilasters, divided by a cen- 
rel mullion and end with an entablature and crowniné gable, li- 
kewise shominé a well conceived géradation. At the Sround story 
they are boldly rusbicated, on the second story have a finer 
ashlar treatment, and wesy elegent ornaments in the third story. 
The same éradation is true of all other members, the arches * 
with their keystones and mouldinés. The $seneral effect is enh- 
anced by the harmony of color resultins from the different ma- 
terials. AÎL cornices, enclosures, capitals and bases are of 
red sandstone, all other members bsins of gray sandstone, the 
surfaces are flastered and pertly animated by painted asbhlars. 
If Gottesau presents the vie” of a structure erected at one 
sush,on the contrary the palace at Baden exhibits a form éraa- 
ually produced at different epochs. Since the history of the 
has found an exhaustive description from the learned side, I | 


give here only the essentials;of it. After in the early mid-. 


le ages the old castle was arranged as a fortress on a toler- 
ably steep height, the maréraves erected probably already in 
the 14 th century on the mountain plateau rising directly above 
the city a nes castle, which was again enlarsed by margrave Ja- 
cob about the middle of the 15 th century. Remains of massive 
substructures however prove, that the Romans already had selec- 
ted this point, that dominated the narrow valley and protected 
the warm sprinss, and had arranged tie vast terminal plateau. 
The buildinés of margrave Jacob were then further extended by 
on€ of the noblest princes of the land, margrave Christopher, 
ho made his residence there in 1479. From the ne” castle "as 
dated the charter given in 1510, that he gave to the city of 
Baden with a police regulation “for forsigners to bathe hers 
for their needs or benefit of their lives”, All these build- 
ings, especially the main entrance (at À in our plan, Fig. 
136), the rectangular toner Q at the north side, the western 
and northern enclosures at T, S and N still beloné to it and 
bear the forms of the late middle ages. Many additions and al- 
terations occurred under marsrave Philip I, so thaët the build- 
ins then already had a considerable extent, but also as usual 
for mediaseval castles acquired an irresular and compliicated 
form . Fixed proofs of these buildins perioûs are particularly 
the arms of margrave Christopher and of his wife on the keyst- 
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keystone of the gateway vault, and the beautifully executed 
arms of Baden-Sponheim over the gate, whose date of 1530 indi- 
cates the time of margrave Philip I, Also the crowniné of the 
northern toxer, then serviné as archives and with the adjacent 
parts bore the name of the “old chancery”, bears the date of 
1529. Nhether the date of 1516 found on an old dramings is auth- 
entic must be subject to some doubt, for the architecture con- 
ected therewith exhibits such a developed:Renaissance, as scar- 
cely conceivable then in Germany. 

Qniy so much can be fixed with certainty, that alterations 
of the obligaesandrcomplex mediaeval castle into a clearly con- 
ceived modern palace design were made in the time of margrave 
Philip II. Yet while after his father’s death in 1569, he ras 


: brought up as a youth ïn Munich, the administrator count Otto 
fil; v. Schwarzenburé commenced the rebuildings. But the execution 


sas entrusted to the stonemason K. Weinhart from Benedictbeurn, 
“ho is nameë as princely upper master and foreman, and who had 
already erecte “stately works” in Regensburé and Munééh. Ne 
knon nothing nore of this maéter, than thet in 1582 on e cell 
bo his earlier works he acquired a position 8s foreman for the 
city of Strasburs. The inquiries made by the council stated t 
that he had erected the palace at Baden from the foundations, 
but was “a strong papist”. Yet in hope that “the buildings he. 
noulid erect mould not be papistical”, the ruler decided to give 
him the office. The affair failsd however, since Weinhart broke 
off the negsotiations. 

The problem of the master first of all consisted in this, & 
that reteininé as far es possible the buildinss enclosins the 
sreat court of the castle, which non comprise at S the stables, 
at T drellinss of servents, and V the coach house, to erect 
the master’s residence ab the east side of the court. With cor- 
rect tact he placed the new buildiné at right angles to the 
building O lyiné in the middle of the court, which was sn old 
service buildinés containins the vast cellar beneath it. By the 
northern wing P containins the kitchen and its accessory rooms 
“as produced the connection with the arcade N, bhat is repeated 
in the upper story. The plan of these notthern parts was also 
so arranged for the defense, that its long extent coulû be sw- 
spt by tro projections of the buildinés. Let us now turn to the 
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principal buildins. This forms a rectangle 235 ft. longs anû 30 
F6. deep, at the right covered by a stair torer, at the left 
partly by the connectiné gallery. In the plan of the vestibule 
& and the stairs connected theremith the master was restricted 
by regard to an esrlier windings stair; but also by regard to 
the building O in the court that must have determined him to 
locate its entrance somemhat to the right of the nain exis. sd 
The arched vestibule C with the imposins width of 286 ft. mas - 
sufficiently lishted by the portal and the windor placed bes-. 
ide it, and is cut at à right angle to the long and likerise 
vaulted corridor E, which receives its light at both ends. thr- 
ougSh coupled windows. Thus the oubter plan is divided in four 
neariy equal independent éroups, shose internal arransements . 
are varied accorûins to the special requirements. At left of 


sr the entrance one passes into the hall L, that like the other 


rooms of the ground story is covered by depressed cross vauits. 


With a nidth of 22 ft. iT measures 62 ft lons, for the partit- 
ion indicated on our illustration is a later addition. The cl- 
ose connection with the kitchen easily ellows the former &inins 
hall &o be recognized in this stately room. The adjacent hall 
M is 34 ft. long and served as a serving room and a dining 
room for the attendants. : 

The portion aë risht of the entrance has two larser rooms I 
and H with a smaller one between them. By the projectins mind- 
ing stair this part is in connection with that lyins over it, 
and at the same time has its independent exit to the court. 
Thus it was an enclosed little residence, such as ne generally 


find in the French chateaus of that time. The portion lyiné op- 


posite and beyond the corridor E contains the chapel F, in wh- 
ich is placed a gallery for the princély family on two strong 
Tonic columns. In order to obtain mithinnthe story the necess- 
ary height, the architect must loxer the floor, so that one 
descends 5 steps into the chapel. At the east side projects a 
polysonal alter apse, and at the south adjoins the chapel an 


anteroom, that is connected with the terrace by a windiné stair, | 


by doors mith the corridor E and the great corner room G.: The 
fourth portion is divided into fige chambers of unequal size, 
183 to 20 ft. wide and 22 ft. deep, only the middle one havins 
no entrance from the corridor. In the first room K ig seen im 
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the #all à semicircular masonr”x niche, that perhaps contained 
a fountain for sashiné. 

Into the upper story (Fi. 137) one passes by the stately 
windiné sbair B, which at one side leads to a liviné apartment 
like that in the ground story, while av the north side again 
a larger hall E adjoins that by à passage at risht angles to 
the main corridor C is connected with the gallery F, a service 
stair and the adjacent building in the court. The southsast | 
portion of this story contains à single state hall D 74 ft. 
long. In the orisiäal distribution of the castle the great 
main hall likewise occupied ‘the entire southeast part of the 
second story, but by takins in the corridor was increased to 
42 ft. nide and 82 ft. long with a height of only 24 ft... 

Of the other parts of the castle it only remains to state, 
that st P (Fis. 136) is found the great kitchen covered by cr- 


Loss vaults on rusticated piers, that is adjoined by tmo little 


irresular roons. Then follons at Q tne still mediaeval toner, 
that formerly contained the archives, and at R is.a series of 
service dwellingés built later. The stables are at S, other ser- 
vice dwellings being in the southern part of the west sing T, 
the coach house beïné finally arranged in the spacious hall 
#ith piers in the south wings. Hhe grand and very carefully ar- 
ransed subterransan cellars and vaults prepared for concealment, 
that extend bensath the main building, are to be passed over - 
in the artistic consideration, however great intersst they may 
possess. À careful representation of them is to be found in Kries. 
The artistic treatment of the exterior is unusually simple. 
Phe architect has relied upon the quiet and grand lines, that 
the whole must form in its no» combinations. certainly must 0. 
one now hold, that the original enclosures of the windows on 
the principal facade disappeared after the devastation by the 
French, which now materially influsnces the expression. Seen 
from afar the castle is imposiné by the great horizontal lines 
of the terrace nith its substructures, and of the long southern 
wings with its double series of arches. Enteriné the court, then 
ès obtained the impression of the great and quiet mass of the 
main building, adjoiïned at the left by the connectiné éellery 
with its boldly treated colonnades, tmice as many in the upper 
as in the lower story. These colonnades with their finely fluéed 
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columns elegently executed in red sandstone, are the most gra | 
ceful portion of the external architecture. The lower colonna- 


7, 7 &e opens to the kitchen by a portal decorated by beautiful arms. 


Beside the portal two low and broaë openingés like windows break 
through the inner wall. These windows have an orisinal treatm- 
ent, and served for issuings fooù to the inferior attendants of 
the court as mell as to the poor. Their side jambs are under 
bhe richlr: membered cornice restins on lions’ heeds and decor- 
ated by kitchen apparatus suspended like trophies, that are as 
prettily arrangsed as finely executed. They recall certain dee- 
orations found in the works of the contemporary Bietterlein. 
The trophies of culinary technies as well as the other parts 
Of this elegantly treated hall are handled with a preference, 
that recalls to us the customs of those carousings times. 

At the right side of the court extends in very plain treat- 
ment the one story portico on broad piers, now utilized as a 
coach house. Kach pier is opened by a great niche with a smal- 
ler one over it; the latter being intended for busts and the 
former for statues, which are indeed wantins. The principal 
buildins has in the ground story and in both upper stories pl- 
2inly treated windows, whose orisinally richer enclosures wers 
removed from the buildins after its devastation by the French 
in bhe year 1639. Now the portal alone exhibits a richer enclo- 
sure by two coupled Doric columns, whose shafts have rusticat- 
ion. The Doric entablature is crowned by two little side gables 
mith a higher addition at the middle, that bears the arms of 
Baden flanked by volutes. The éeneral effect of the portal is 
sxtremely stately. Above the portal structure the roof is char- 
acterized by a projectins gable ornamented by volutes. 

A richer ornamentation nas in part in the interior, althouén 
this mostly disappeared or was replaced by modern restorations. 
Very lelegant are:fivst the ribs, keystones and consoles of the 
cross vaults, wnich cover the vestibule, corridor and stair h 
hall, and lend to those parts an unusually distinguikhed stanmp. 
Then the doors in the great vestibule at the right and left h | 
have beautiful enclosures, on nhose caps the shield of arms of | 
Baden is supported bya lion and a griffin. These are however 
later additions from the time of margrave William (d. 1877). 
Very rich but also Barocco is the doorway from the passage 
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209 
leañins into the chapel, decorated by all. sorts of volutes 
and with a surface ornement, thaë imitates rolled and foréed 
bands. The upper addition is no less Barocco and contains in 
a rich frame a well executed bust of Christ in relief. The ch 


‘ apel itself is adorned by siight frescos of the end of the 17 


th-century, when under margrave William and his wife Sibylla . 
Augusta after 1897 the restoration of the palace from the dev- 
asteabtions of the French was commenced,. From the earlier time 

of the 17 th century on the contrary dates the rich decoration 


of the five northeast rooms anû of the dinins room for the ser- 


vants, vestiges of which can still be perceived. male and fem- 
ale caryatiôs holding oval frames support a stronsly projectins 
cornice, on which rest figures like dolphins, that egsein hold 
rich frames. These were intended partly for mirrors and partly 
for paintinés. The cross vault is ornamented by festoons of 
leaves in stucco. The whole orisinalily obtained its full eff- 
ect by colors and gold. In the second room the decoration is 
still richer and at the same time is better preservéd. Columns 
and pilasters of éypsum marble with gSilded bases and capitals 


_ bear bold cornices, from which rise the vault ribs decorated 


by festoons of leaves. On the walls are placed frames for pic- 


_ tures, all in stucco with rich gildins. The four compartments 


of the blue cross vault with gold stars are adorned by medall- 
ions, that in little frescos contain the stories of the loves 
of Jupiter. On one of them Gonlä:be eéad :atiithe beginning of 
our (19 th) century “Baden species”. By the fire of 1889 these 
ere destroyed exceptins three. The third room also exhibits 
a gimilar arransement with stucco and sildins. The dark red x 
alls have oval niches enclosed by gilded floner serolls rith 
the painted busts of marsrave Willian and his sons. Te floor 
of Italian éSypsum marble shows several shields of arms, that 
indicate margrave Frederick V anû his wife Barbara v. Wurtemb— 
ers. Thus the entire ornamentation of these rooms belongs in 
the beginnings of the 17 &h century. Also both of the remain- 
ing rooms, as well as the dining hall contain remains of sim- 
ilar decorations. 

On the other hend there have remained in the two upper stor- 
ies no vestiges of the original ornamentation. Only from the 
description by a contemporary, the Jesuit father Gaman do we 
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210 
know 6hs magnificent treatment of the great hall in the second 
Story. Its mirror vault was adorned in 1579 with frescos by ©. 
Stimmer, in which according to custom of the time allesory pl- 
ayed a great part. The wells mere ornamented by portraits of 
the princes of the family of Baden in more than life size, and 
bencath them extended a frieze smith the busts of German enper- 
ors. To these were adied also representations of the months 
and signs of the zodiac with correspondiné patin and Greek ver- 
ses. At one end of the hall projected an octasonal bay recess, 
that formed the crown of the lower altar niche of the chapel, 


150 It mas likewiss adorned by mural paintings by Stimmer. Hertain- 


1y already strongly mannered in the drawing, the whole must 
have made a magnificent general decorative impression. 

On the east front of the castle adjoins à high terrace, whose 
projecting apex bears a circlular pavilion, to which the French 
have given the absurd name of “Dasobert’s tower”. This pavilien 
is supported by piers and is covered by a stone dome, contains 
à mindins stair, that led down to the formerly adjacent prison. 
This little domed buildinés, that was richly painted internally 
and externally, sas ornamented by little statues in niches, is 
one of the most precious jewels of the German Renaissance, and 
gives 211 honor to master Weinhert. The eslegant columns, the 
piers with the ornamental niches, the perforated dome with its 
little lantern, the markeï and also refined division of the 


-erSurÉaces, the slegent treatment of all architectural forms sive 
© to this little building internally and externally a charm, ch- 


aracteristic of very few monuments of the German Renaissance. 
On the further eastern projection of the terrace in the course 
of the 17 bh century was arranged the magnificent garden, which 
so gracefulily surrounds ÿhe castle by its great trees and orn- 
amental plants. On an old drawing of 1581 it is not yet seen: 
but one notes on that the earlier arrangement and distribution 
of the windows of the main building, which is now but partly 
preserved; memberiné by cross bars, triple in the larser wind- 
o*s, double in the smaller, above being an archsd cap with oval 
upper window. The present condition of the castle is due to $ 
grand duke reopold after the devastäbion by the French in. 1839 
had laid this building in ashes, #ho from 1843 to 1347 had it 
northily restored by architectural councillor Fischer. But to 
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211 
the o1d equipment still belons hhe magnificent garsoyles on the 
front and rear fecades, with the richly ltreated wrougsht iron 
supportins rods. 

Valuable monuments of the Renaissance are then afforded in 
the monastery-bhurch by the tombs of the princes of Bañen. St- 
ill very undeveloped appears the style in the monument of Jacob 
II, & son of marérave Christopher I, who died as archbishop of 
Treves in 1511, and *xhose tomb was transferred here from a ch- 
urch in Treves. Even the original monument of Philip II, execu- 
ted in 1537 by master Christopher of Urach, betraps a mixture 
of Gothic elements with the forms of the new style. On the con- 
trary the epitaphs of tiergrave Bernhard III deceased in 1536 
is executed in such a developed Renzissance form, that it cer- 
tainly coulà only have originated à generation after the death 
of the deceased. To the sème time belongs the simpler though 
tasteful monument, which was erected to marérave Philibert, who 
fel1l at Moncontour in 1569, the son of Bernhard and his wife 
Mechthild v. Bavaria. Both parents are seen in an elesantiy e 
enciosed niche kneeliné before a crucifix. These tro tombs mere 
probably erected under margrave Philip IL, the builder of the 
castle. The latter hinself died in 1533 and then probably first 
in the begsinniné of the 17 th century received his epitaph, on 
“hich suddenly appears an entirely different, more severe and 
then in details an already Barocco treatment. 

A sSraceful ornamental nork is the fountain in the court'of 
the monastery of Lichtenthal of the year 1602, that allows an 
effectively treated column with a statue of &he Virgin to rise 
/ from the octagsonal basin. An extremely interesting work of 
1549 is the fountain in Ettlinsen, now placed before the castle” 
there, which on the effectively membered Corinthian frieze be- 
ars the dry figure of a harlequin. Before him crouches a figure 
that preperes to receive from him the expected blow. It bears 
a tablet nith the inscription:- 

“Leave me not despised, 
Think the world’s wisdow and show 
Is despised folly before God.” 

In the castle court there is teen seen another fountain, con- 
structed witn a richly decorated and enclosed niche, from which 
a dolphiu spirst water into a basin (Fis. 138). The forms indi- 
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212 
indicate the espoch of the late Renaissance. 

Only unimportant are the remains that have bsen preserved in 
Bruchsal, and even the little existing only as by a miracle s 
escaped the triple burnings of the city by the French. It is 
limited to à little Renaissance portal on the stair hall of a 
private house of 1552, as stated by the inscription over the 
portal. Rich pilasters enclose it; above it is a panel “with 
tro elegantly enclosed shields of arms; the crowniné of the 
“hole is a seniciréle with shell ornament in the sense of the. 
ealry Renaissance. Further sidenays is placed a tablet, which 
states that in 1562 Christopher v. Minchingen, provost at Spi- 
res, purchased this house for 1890 éulden from nobles of Tros- 
ten, George and H. Eytel Spälten of Sulzburg. The frequently 
repeated destructions have otherrise almost entirely destroyed 
the vestiges of the rich culture in this region, and even left 
to us as a ruin the castle at Heidelberg to be treated later. 

Gernsbach possesses in its city hall (Fig. 189) a small but 
characteristic and richly executed exanple of the architecture 
of the end of our epoch. The location of the buildiné at the 
corner of two not even wide streets must lead to 8 nerrow end 
compact structure, that is energsetically expressed in the side 
Sable adorned with volutes and obelisks, anû is echoed in the 
richly'decorated polygSonal bay window at the corner. The dry 
portal with its Doric columns and volute crowniné, the windows 
nith perforated sables, the roof dorfer finally with its widely 
projectins volutes are elements of à strongly expressed Baroceco, 
that agrses with the date of 1617 dn the portal. En the inter- 
ior is found a windiné stair of mediaeval construction with G 
Gothic members on the portal. Also the Goorsay of the upper 
9 o1hal1 shows an architrave with Gothic mouldings, although it 


É 


/4ihas an enclosure by Corinthian columns and richly ornamented 
entablature. The lower part of the shafts of the columns has 
Barocco flat ornement like the pedestals, and on the lintel 
of the door is read the date of 1615. 

Some others have remained in Freiburs in Breiskau. Here also 
Gothic remained in poser quite a longs time. On a house in Fran- 
ciscan st. is seen an original Gothic bay window of 1516, built 
out as a canopy above the portal. At the city hall is founû of 
the same time a winding stair with Gothic mouldinés. Also the 
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columns on which it rests have mediaeval forms. Above is real 
on 2 Renaissance shield the date of 1553. The lower vestibule 
hes a horizontal xocden ceilins, that rests on origsinslly tre-. 
ated Renaissance columns of sandstone. In the court is found 
e flight of steps, whose railins again shows the vesicas of 
the late Gothic style. Likewise the little lower columns still 
have mediaeval forms, while the upper ones that support the r 
roof or the steps are treated in the Renaissance style. On the 
balustrade is read 1552. But still longer both styles remain 
in use directly beside each other, for the Renaissance portal 
of the facade bears the date of 1558, and a smaller Gothic por- 
tal has that of 1557. In the upper story is found a doorway in 
Stiff Renaïssarce forms, but with Gothic memberings and the date 
of 1559. Then à richer portal of the same kind. 

Beside the city hall lies the o1à buildins of the unieersity, 
a picturesque buildinés with wings connected by a wall crowned 
by battlements. This is the same building that on Jan. 18, 1579, 
nhich as the “ne#ly built college” mas accepted amons the since 
“freed” houses of $he university. At both angles are diagonally 
placed rectangular bay windows with reliefs. The portal in dev- 
eloped Renaissance and with portrait medallions bears the date 
Of 1580. In the court is read 1581 on a buttress. To the same 
time evidently belongs the handsome late othic portal to the 
windins stair. The latter rests on columns, all is in late GCo- 
thic forms. | 


Then the vestibule aë the southern transept of the minster | 
deserves mention a$ an ornamental and richly executed structure | 


of this epoch. It consists of three cross vaults that rest on 


fors the piers, their very slender shafts being richly ornamen- 
ted on their lower part. Strong consoles at the crowns of the 

arches form the supports of the strongly projecting entablature. | 
The balustrade that surrounds the platform is yet in the spirit 
of the Gothic with sportive open tracery. Over the entire sur- 
faces of the upper pert is extended a delicately exscuted dec- 
oration iu the most delicate relief, of linen scrolls of late 

Renaissance. Concerniné the date of erection, on the east side 
is given the date of 1620. In the interior of the southern and 
northern transepts, the galleries with their fluted forinthian 
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colugns and the elegant ornamentation exhibit the style of the 
same time. Like that of the vestibule, the balustrade still has 
the Gothic vesicai. 

Finally èn important building is the house àf Kaiser st. now 
used as post office, which the cathedral chapter of Basle ceus- 
ed to be erected in 15583 for the bishop, who emisrated on acc- 
ount of the Reformation. The facade has à simple portal with 


Tonic pilasters and Barocco cap, larger and smaller bay windows, 


then in the upper story three rich niches with statues of the 
Madonna, of the emperor Henry and of a bishop S. Pantealus. At 
the left in the court is a winding stair with an extremely rich 
portal, on the left wins being & tablet nith the dedbcatory in- 
scription. Into the lobby is then a side entrance, closed by a 
beautiful iron grille. 

Unusuelly early the new style became dominant in Constance, 
and indeeë the form treatment of the Renaissance already occur- 
rings here in the second decade of the 16 th century has such 
a relation with Holbein’s conception, that it might be attrib- 
uted to an influence actins from Basle. First comes in consid- 
eration hore the gtone choïir termination in Mänster, a work & 
that in its leaf ornamentation and figure parts exhibits a so- 
arklins fullness of life. Doubtless this originateë at the same 
time 2s the orsan, that bears the date of 1518, and exhibits 
xood carviné of allied beauty and equally orisinal poner of de- 
sign. We perhaps have to do here with works of the same work- 


shop, from which came the ornaments in church S. John at Schaff- 


hausen described on pass 258 above. 

Particularly charminé was formed the Renaissance on the pres- 
ent city hall. From 1437 to 1549 here stooûd the guildhall of 
the weavers; from then until 1592 it “as the site of the fatin 
school and was then rebuilt as the city chèñcery. The date of 
1592 is read several times, so that the existing buildinés, #h- 
ich was restored after 1863 and adorned by frescos substantial- 
ly dates from the end of the 16 th century. Ths facade next the 


Jo"street is divided into tro gables of unequal height and width, 


0 
e } 


which with members curved outward and inwerd, but without ada- 
ibtions, are massively and yet boldly profiled. The rindows are 
érouped in pairs anû threes aith dry columns and deeply sunk 

joints on the round arches, recalling in their treatment almost 
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the Romanesque style, but their architraves like those of the 
Sable are decorateë by flat ornaments after the style of netal 
overiays. The whole is quite clever and effective. Also the 0 
portal is simple anû covered by à round arch with a magnificent 
nrought iron grille in the tympanum. À broaû driveway with cr 
oss vaults on half enclosed dry columns “ith little figure dec- 
orations on the 1ow capitals, leads into the court. The remai- 
nains room in the ground story consists of a single great hall 
nith cross vaults on plain piers. 

Iu the court is found in the front angle at the left a round 
towsr with windings stair; two similar towers enclose the rear 
ning (Fig. 140), that on the left is used above as a bay window 
room, while that on the right contains a winding stair treated 
in Gothic. The architecture of these parts corresponds to that 

3€ on the front facade. Traces of mural paintinés indicate a riceh- 
er former decoration. The portal of the stair has on its pilas- 
ters handsome though rather stunpy ornaments of the date of 
1592. In the upper story a corridor leads to a hall with à fine 
old aooden ceiliné divided by a sooden sirder. The surface of 
the ceiliné has little square panels with golden rosettes on 
blue érounds. A handsome sendstone fireplace, formerly in the 
corridor, is adorned by cupids and other ornaments with rather 
heavier treatment. In the bay window appear vestiges of old m 
mural peintinss. The entrance into the hall is enclosed by an 
slegant Renaissance portal with ornamentally decorated pilast- 
ers. The arrtactive building makes an unusually satisfactory 
impression by the careful preservation anû equipment, thet the 
municipality has devoted to it. The back of the rear buildiné, 
to which one passes through a gateway, likewise has grouped 
nindons with simple archibraves, that partly have boldly treat- 
ed iron ératinés. Here in animated forms, namely fancifully 
curved hernes as enclosures of the windows. Moreover in the 
entire decoration of the building the figures are tolerable fex, 
as à ruls in Cerman works. 

Besides Constance has only on the upper market a private 
house with high Sable wall, the Sable curved very wildly in 
Barocco and not even worthy. The artistic smith’s works of the 
time exhibit several richly treated grilles in the wide chapels 
of the minster. 
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Then Ueberlingen possesses in the portal of the chancery bu- 
ildiné represented in Fis. 37 an elegant work of the developed 
Renaissance. The Barocco overloaded show eltars of the church 
there mere previously mentioned on page 235 (Fis. 97 on p. 203); 
HEILIGENBERG. ‘ | 
In this southern part of the land we now have to consider a 
very stately castle from the end od the ipoch. On one of the 
last and highest spurs of the Swebian Jure rises the imposins 
structure of the castle of Heiligenberé, about thres hours dis- 
tant from the shore of lake Constance, on à peak surrounded by 
a forest. Its walls slean afar to the Swiss shore and the vier 
from its mindows comprises one of the finest landscapes of Ger- 
many, even to the snowy bops of the Tyrolese and Swiss Alps, 
the giants of the Bernese Oberland, the basalt domes of the 
» 9) Hegaus and the southern spurs of the Black Forest. The origin 
| of the castle extends back into the middle ages, and remains of 
that time are to be recognized in the irregular parts of the 
éateway building ( A, M, L, K, in Fig. 141,;. But the plen sub- 
stantially belongs to the end of the 16 th century, for the 
gate itself was erected by count Joachim v. Furstenbergs in 
1587, according to an inscription. In the interior of the cou- 
rt are found several times his arms and those of his wife Anna 
as well as the date of 1569, so that these tno dates mag indi- 
cate the limits of the buildiné epoch. 

One first enters through a front farm court, enclosed in h 
horseshos form on three sides by service buildinés, barns and 
stables, nhile the fourth sôdtheast side opens into the castle. 
The architecture of this part is entirely unpretentious, only 
the high sable nalls of the projectinés win$ being boldly and 
well subdivided by blind arcades on pilasters. These parts we- 
re executed in the 17 th century by count Hermann Egon, the L 
last scion of the Heiligsenberg line. In the middle of the court 
rises a modern fauntain. At some distance before the left (eas- 
tern) nins is erected an isolated rectangsuler tower, which is 
connected by a wall with the farm buildinés. This is subdivided 
in three stories with pilasters and blind arches, correspondiné 

19° %o the sables of the front buildinés; then follows an octagonal 
mA? story with similar treatment, terminated by a curved domical 
_ proof. Passiné onward one comes to a bridée, that leads over the 
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deep moat of bhe casble. For this northern side was the only 
one where the castle required an artificial defense by wall. 
and ditch, since here the steply inclined hill on the other: 
sides is continued as a long ridse and descends gentiy to the 
north. However the moat is now dry and with its rich vegetati- 
on forms à part ofithe noble park, that surrounds the entire 
castle to a considerable distance. Beyond the bridge begins t 
the north side of the castle (Fig. 141) with a projecting irr- 
esujarly arranged gate buildinés after the form of an oubtwork, 
that in its nucleus also still belongs to the middle ages. Yet 
count Joachim v. Furstenberg restored this part in 1537, and 
recently prince Garl Eéon caused it to be rebuilt by court coun- 
cillor Dibolé accordäns to the model of the olû structure. The 
decoration follozxs the simply bolä motive shown on the front 
buildinés. Aside from these parts the entire castle appears as 
a tolerably irregular rectangle, elongated from north to south, 
rising in three stories without any subdivision, only adorned 
on the high end gables by pilasters and blind archéss about at 
the middle wfth a recbangular toser risiné above it, which be- 
lonss to the latest rebuildiné. AÎL surfaces are sinply covered 
by stucco. The terraces with their little angle towers, which 
stop at the east at the projectiné gSateway building (omitted 
on our plan) are a modern addition. 

Through a crooked gatenay À covered by flaë arches one pass- 
es into the castle aourt B, that forms an extended rectangle, 
only obliqguely terminated at the entrance side. This inner 
portion exhibits on the whole the same simplicity of the arch- 
itecture as the exterior. Only some portals end on the right 
“estern side with a deed well room give any ornamentation. MorEs- 
over the northern entrance side in the ground end three upper 
stories are animated in treatment by porticos on bold Doric v 
pilasters J. This arcade is still open in the ground story. bat 
is closed with windows in the upper stories. The entrance por- 
bal with depressed arch has a dry rusticated architecture enc- 
losed by pilasters and crowned by a Bable on consoles. In the 
left winé a portal leads into the vaulted celler K, on the sou- 

2rvth side is the entrance to the dinins hall and social rooms, 
above which are found the master’s livins apartment and the 
Sreat festal hall G G’, The northern, eastern and nestern wings 
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contain guest rooms and the dwellinés of the attendants. Conn- 
ectiné passages extend in both stories through all four wings. 
The main stairway D ascenâs in a rectangle with four landinée 
in each story, lies àn the felt front corner, and is connected 
with the entrance by the arcades. L'sinmilèr'stäir"Ee is found 
at the opposite end of ‘the same east winé. The designs of the- 
se stairs are no longer executed accordins to the mediaeval, 
but after ths modern fashion. ,oreover the architect has given 
the entire building a modern stamp according to his powers,sim- 
pie lines, unbroken surfaces enû plain rest. On the right and 
western side of the castle court a somewhat richer portal leads 
into the chapel F. It is enclosed by rasticated pilasters, wh— 
ich bear a triglyph frieze with an ettic and side volutes above 


this. The latter contains a relief of the coronetion of the Vir- 


Sin, a poor work like the other sculptured decoration. 

A higher artistic value has the well room C on the same side, 
orisinal in design and with graceful dacoration. It is covered 
by a low tunnel vault, that is handsomely divided into lozense 
coffers in stucco. At the middle stands a square stone basin, 
from which rises a boldly curved colunm with free Corinthian 
capital. It bears à crouchingé lion with the two shields of arms 
of the builder end his wife. At the outside of the well room 
is encloseë by btno orders of pilasters, that flank the arch and 
termiuate in a low sable. The surfaces of the spandrels and the 
Sable are decorated by rather unskilfully treated foliase, dol- 
phins and fantastic massive creations. 

The -interior of the castle presents only tro rooms of inter- 
est to the history of art, the chapel and the hal1, the latter 
indeed à work of the first rank, as we scarecly possess a sec 
ond of equal magnificence and beauty in the German Renaïssance, 
buildings (Fig. 142). The hell occupies the entire southern 
ring and indeed both upper stories of the same. This light. is 
obtained from 20 windows along both longer sides, that formerly 
had stone cross mullions; further also by as many round windows 
above them. It measures 84 ft. wide and 198 ft lons, and is but 
22 ft. high. The division of the walls is by deed recesses en- 
closed by piers, in which are placed the windows. À high frieze 
sith rich ornaments, all painted and gilded, extends above. The 
“alls are decorated by portreiés of the princely possessor and 


k os 


nur ét 


| à " Lo |: Fes id, Le Û Ha 1 
[+ eds rasée. “upSAE oùd nt Pos are. ais He 


is to ebre dted éb .boïleneg bednosxe ullacisaitne vo berevos | | 


osit lsescaol on bus dose To elBbis sdt 38 beosleg ss Iisd 
BEBE 10 deb odd sesd veiT .oncfebnre ai Bedyoexe ueost 
émif ofel eidi to. emsoi dasinuxns edf oi Befvoesze eue 
lbyd beusobs exeir2 # frogque ebiieviso Be eemaed sebia 
ti lose qefleme out bre sata! visiasebor eco sesis evodé 
oo odé mnlsido foiteint où fu8 ,gesuàait diinx Bed 
bn “don deco dadt .boommebnil ci bevaso Baifies edt vd 10h 
es ed? .ooneogttinïen ns ssie ni vormos® mi feuoe ati 
Le mrot sinemèes 100+ seoufg 200 euvoss moféitvibdve of 
Pins ceed? .BLensg talugoafoes suot gd beñoesteïni 
s cedi bas noostace oùd .euenblod leveuuu déin Éoltionc ess 
dt evotsev bas pente inc dfin dnemense dois vd bañen 
Ledd wilanii ,ioitlen Elod ni eîfrce Ils to ebcied euoSnést 
te Das beiBlin vd ooneofîinhor desdüig ent cf Eouiau ai 
ous esongois Lie din dus .beoï bus enld wismen ,noïtsac 
«ilide oifaiÿna edé poonebive bas euciaomsed nue ei 
L..bstohbnoo Ben noifssotees eii cont) éneoes visv nt do 
JS soitetai st To notesesgmi odt Sadf vince ai pa 
L\ ebstBlioe nenaeD feon où 16tIucag ,seennof afi wa 
+ cdot ebbel venscci 8 Îled sd to bas deendisor ent #4 
Mloontse ed BnAëd dend violled ect of beobut ,legséo olte 
«ii bik din elansioes elgnieis vi Logede edT .1eeb 1ey820 
s .titod vo tedé ce Buin gieïeer edf o dégeb ed? Snivanoco 
: Lütdto® diin enobrin Botnieg deucsdi beviesen vi noi uik 
| } sosisgnos di eonke .dbid vipntiinte 8h totssémi et ,vo0o 
djeaiv 016 éllen odt no oLidh .ceisode don ond dû bas Bnuork 
WE: onù sofgnexe. 10? ,socee11 figile yidaselct te uoosaé vire 
sav ond Jo voosoviog ànoute bio odt ennobsN off %o oundotg 
NET 
‘one io erot sssdd îo eteisnoo ST .Povassong [lon {lién ai 
nogLBnéioetosg £as edia Blod diin bocon So ben etfuev éucso 
bold nnaedseg 1186 ni seble edf de bon beïrteg dis od3 soi 
no “enade Blob .ebuad bsod soviie Bne Blog doi olfbim odd de 
Ldèim bnuose euld ddètl no eleène frofeum «tdrenéssomco sd 
ln Lmiedese sd o0 .nevsed ic Sivev cdd eÿfstini doit ,BErolo 
Oh aotisl edd ,ytelleb Éotevels vsoy Shäbnoëxe sebia gredépoe 
e | Josanoo où bobneïnt anied semaot vdi Qsedass vleoniig sdé 
se vrolles uiodisoz ot dfsoges hnin EL ul dim [led 


ve À 


say: : PA [ PRE X RTE ? à A‘ € OURS 
2 COR NS DRE TO Van, CETTE PARENT EN RL ne 


219 
all his ancestors, and in the latest restoration the floor is 


/ covered by artistically executed panelings. At both ends of the 


hal1 are palaced at the middle of each end tro losossal firen- 
faces sxecubted in sandstone. They bear the date of 1584, and 
are executed in the luxuriant forms of this late time. At both 
sides hermes and caryatids support a frieze adorned by scrolls. 
Above rises one moderately larse and two smailer enclosed nic- 
hes with figures. But the interior obtains the éreatest splen- 
dor by the ceilings carved in linden wooë, that does not find 
its equal in Germany in size and magnificence. The same motive 
in subdivision recurs four times; four segments form a circle 
intersected by four rectansular panels. These principal members 
ars profiled with unusual boldness, the surfaces are then ani- 
matsd by rich ornament, with genii, hermes and various fanciful 
fabulous beings of all sorts in bold relief, finally the whole 
is raised to the higbest masnificence by gildiné and color dec- 
orabtion, namely blue and red. But with all richness the effect 
is entirely harmonious and evidences the ertistic skill, with 
which in very recent times the restoration was conducted. Its 
fauit is only that the impression of the interior is seakened 
by its lowness, peculiar to most German buildinés. 

At the northwest end of the hall a doorray ledds into the ce 
castle chapel, indeed to the gallery that bears the princely” 
orayer desk. The chapel is asimple rectangle ”nith. its width 
occupyins the depth of the western wings, so that on both -sides 
its light is received through painted rindons aith Gothic tra— 
cery. The interior is strikingly high, since iv comprises the 
Srounû end the two next stories. aile on the walls ere visible 
only traces of tolerebly sligsht frescos, for example 2 éreat 
pictures of the Madonna, the old strong polychromy of the vault 
is still well preserved. It consists of three roms of small ce 
cross vaults made of xooû with bold ribs and projsctinés conso- 
les, the ribs painted red at the sides in dark patterns, blue 
at the middle with gold and silver head bands, gold stars on 
the compartiments, musical angels on light blue éSround with. | 
clouds, that imitate the vault of heaven. On the eastern and 1 
southern sides extendé:é very elevated gallery, the latter for | 
the princely master, the former being intended to connect the | 
hall with the west winés. Bensath the southern gallery is cons- 
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constructed a second for the orsan. These galleries have like 
nise retained their original decoration. Open arches between 
Tuscan half columns support well carved and painted figures of 
the apostles: this:order is repeated above. On the underside 

of the gallery are represented Biblical scenes in painted rel- 
iefs, these being like the entire gallery structure, richly 
treated in sold, blue and red, still entirely according to the 
mediasval principle of polychromy. Here elso, while on the rest 
of the buildins the Renaissance is carried out with rare cons- 
istency, the architect has again referred his problem to the 
middle ages in the church portion. À careful restoration has 
recently been made in part. 20 » 
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20e. Chaptor VIII. The Palatinete. 

The picture of an activity almost exclusively exerted in ar- 
chitecture by a princely love of art is afforded by the Palat- 
inate region, which I therefore comprise under a separate con- 
sideration. It here treats of the creations of a princely fam- 
ily, which has contributed no little to the development of the 
German culture of the Renaissance time. À foundation like the 
rorld femous library ab Heidelberg, the care of the university 
there, in connection with the ponerful carryins out of the Re- 
formation, finally the couraseous furtheriné of artistic endea- 
vor, are due to this princely family. “Frederick the Victorious, 

the energsetic and adroit creator of the now State, Philip the 
Üprigsht, the noble protector of every spiritual endeavor, Louis 
V, the PeacB-maker and benevolent ruler of his people, Otto 4 
Henry, the Connoisseur in science and art, founder of the ne” 
theology, are princes that all Germany may name with praise. 
Chiefly important for architecture are the reigns of Frederick 
IT (1544 to 1556) and of Otto Henry (1558 to 1559), who by ex- 
tensive undertakings produced à bloom, which was then brought 
to a conclusion by Frederick IV (1592 to 1610) and Frederick . 
V. (1610 to 16832). à 

Already Frederick II, who introduced the Italian Renaissance 
in the castle of Heidelbers, before ne attained the electoral 
digsnity, and although àñe complained of the love of buildiné of 
his brother and predecessor, had erected a considerable number 


that wes burned during his presence at the diet of Worms, and 
was rebuilt from the sround by him, indeeë with such megnific- 
ence that it was then equal to the residence of eny German 
prince. At the meddle before the stately buildiné rose a foun- 
tâin, and at the rear a costly maze filled with exotic trees 
and plants existed. The castles of Haimburg near Neumarkt and 
Deinschwangs , that were destroyed by the citizens of Nuremberé, 
he restored as well as the castle of Bachsolder. At Hirschwald 
and at Ftrstenwald he erected hunting castles, and at Lauters- 
hofen he built a restiné place for his journeys from Neumarkt 
to Ambsrs. Likewise he founded in Naumarkt the stately builû- 
ing for the high assembly of the country. It was reserved for 
his successor Otto Henry to brins the German Renaissance to 
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Classical completion in his famous castle building at Beidelberé, 
and in rivalry with him again Frederick IV was to add his no less 
characteristic architeltural part to the masnificent castle. Ye 
shall now consider the separate works according to their geos- 
raphical groupiné. 
UPPER RABATINATE, 

A higher cultured life begins in the upper Palatinate under 
the rule of Frederick II, after the peasants” rebellion, that. 
a1so threatened this country, had fortunately been suppressed 
in the serm. His numerous buildings have already been mention- 
ed above. How many of his castles scaëätered in the land yet 
exist, rejuires à special investigation. Their charcater is + 
represented to us by the castle in Ambergs (non appellete court). 
Iÿ is an imposiné séructure, the facade next the street very 
simply treated, in three stories with coupled rectangular win- 
dos with Gothic coved architraves, the caps of the upper win- 
dows with depressed o$ee arches and Gothic tracery, on the win- 
dow parapets being madellions with portraits in flat relief of 
princes and princesses within laurel wreaths: all this of quite 
poor execution. The show piece of the facade is a bay window 
over the round aerched portal smith Gothic mouldingss and built 
on two misunderstood Ionic columns and crowned by a cornice, 
#hoss antique members, details and egs mould ere overloaded in 
a wonderful manner. Also the principal cornice of the facade 
exhibits the same forms developed out of proportion, namely 
a colossal ess mouldins. The upper part df the buildiné is 
divided by Doric and Corinthian palasters, is better and more 
éracefully treated, the arms cerefully and finely executed, b 
but without spirit. On the portal is read:- “Whocever trusts 
God builds well his house”. 

3057 In the interior ths lobby has a low vault with ribs in netw- 
ork, still entirely Gothic. At each side are arrenged thres 
doors, treated as recesses in the #alls with Corinthian capit- 
als and simple gables over them. Also at the stair hall in the 
court is found a Renaissance portal with ornamental forms, but 
very unskilfully treated and little understood. The stair its- 
elf is a Gothic windiné stair in the projectiné polyésonal toner. 
Over the doorway of the stair is read the date of 1600 and the 
letters B. R. S. with a stonemason’s mark, anû on the elegant 
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Provincial artists were manifésélÿsensaged here, whose train- 


106 Otherwise the upper Palatinate does not offer much. In Neu- 
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arms is the date of 1601. Thus this addition vas execüted under 
the elector Frederick IV. But the nucleus of the building ori- 
ginated just before the middle of the 16 th century, for in the 
court is read 1546 and 1547 on the bay window. This is a flat 
projectiné bay over the portal, decorated by reliefs of Avarice, 
Gluttony,and other sculptures. 

If the whole be considered, one obtains the average of what 
“as then underteken in architecture in the upper Palatinate. . 


ins was based on the dead Gothic, and to them the novel forms 
of the Renaissance probably came roundabout through a third ÿ 
hand. Therefore with the best nill to underteke something spile- ; 
ndid, there was still little understandins afd an awknard use D 
of the new style. | Î 

In the viciniéy of this buildins lies another structure like é 
a castle, now serving as the district court. Lofty, three sto- 
ry and entirely without ornament but with great gables in cur- | 
ved volute forns, it bears the stamp of the late Gothic of £k * 
this epoch. On the front side occu?rs a polysonal stair halili : 
before it with a plain round arched portal, that is enclosed 
by some Renaissance members. The stair then as nwindiné rest on 
four slender nooïden columns. 

The private architecture of the city is unimportant. One fi- f 
nds maux round arched house doorways in the chamfered profile 
of the 18 th century, but without other ertistic ornament. at 
the intersections of the streets the houses sometimes have bay 
mindoms placed diadonally with Cothic tracery of the latest 3 
time. Also the city hall is yet subsbantially Gothic, yet the 4 
stately balcony of 1552 on columns with round arches aid late 
Gothic tracery in the balustrade again shows the mixed forms. 
Likewise the hall indeed has érsat pointed windows with well . 
formed tracery, but with Renaissance decorations,in the inte- 
riérz pinally still belons here the arsenal: and the tro dance 
houses, the latter with ogee pointed windows, but enclosed by 
Corinthian pilasters, antique entabletures and gables. 
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markt the older part of the paëace dates from 1582. The medal- 
lions with the portraits of princes which ornament it have been 
partly transferred to the national museum in Munich. Pfreimdt 
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has à very ruinous and reduced castle of the landgraves of 
Leuchtenberé, nhose artistic nature corresgondäs little to the. 
verbose and pompous inscription of landérave Ceorge fouis,that 
is placed over the main portal. The extensive buildins consis- 
ts of three wings, and evidently dates from the late time of t 
the epoch. The portal exhibits the forms of the Renaissance 
in à provincial stunted form. Not much better, even if richer, 
is the portal on the south side of the mranciscan church there, 
by the inscription from 1593. There are everywhere provincial 
stonemasons, who zealously but toilsomely and ankwardly bungsle 
the little understood forms of the Renaissance. But on the con- 
trary the city church with its elegant stucco decorations in Ë 
late Barocco style merits more careful consideration. 

Also in Nabburé the city hall is a very plain buildiné, ersc- 
tea in 1580 accordins to en inscription, unimportant in fener- à 
al, yet with a picturesquely arransed vestibule in which the ‘ 
_ sbtair ascends. Above is an upper gallery on simple square pisrs. F 
Ons can scarcsly speak of Renaissence here, since the forms d | 
disdain every developed characteristic. On the contrary, state- 
ly is the castle in Neustadt on ïhe Waldnab, whose heavy and ; 
pompous forms however already betray the style of Louis XIV. 4 

REGENSEURG. (Ratisbon). | a 

Special consideration is merited by the old episcopal city A 
of Regensburé, that has its own architectural history since 
the early middle ages. Here has ever been à éenuine architect- 
ural zeal, that quickly adopted the ne” forms and kném how to 
adapt itself to them in a significant way. Thus in the Roman- 
esque epoch of the 11 th century, and in the acceptance of-the 
early Gothic style, also finally at the intrusion of the Renai- 
ssance. To the eerliest works in this style iniGerfmany beloné 
the six magnificent windows, that in the first decade of the 
16 th century were inserted in the crossing of the cathedral, 
perhaps a work of W. Roritzer. Their subdivision still consis- 
ts of Cothic tracery; Gothic are also the interlaced canopies 
over the little statues of the apostles, that are placed in & 
the jambs; Gothic is finally the foliase abundantly distributed 
on the enclosiné rounds. But these even in thsir columnar forms 
witn swelled bases, with the ornamental profiled base and cav 
mouldingés make known the spirit of the Renaissance. It is one 
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30 of the richest, crisp, most wonderful and at the same time most 
fanciful example of this mixed transition style, entirely in 
the manner that Dârer treated such in his wood engraviné. 

In à different way the new parish church there forms the tr- 
ansitior to the new style. Built from 1519 to 1533 by an Augss- 
buré master, H. Hieber, in plan anû construction it is indeed 
still Gothic, and also the tracery of the windows is still ba- 
sed on the earlier tradition; but the fanciful transformation 
of this, even more than the ornamental esclosing pilasters with 
shields of ornament, which subdivide the outside, and finally 
the use of the round arch, all this belonés to the new tendency. 
nonsequentir in this sharper expression this was first introd- 
uced here by an Augsburs master. eut even more remarkable is 
the old model existiné in the city hall, by which it-is recos- 
nized that the church, *hose choïir gith the btao adjacent toners 
and sacristy were alone erected, was to recéive a great polyé- 
onal nave, at whose six sides were to be built chapels. Thus 
also it is shown by à rare old woodcut by M. Ostendorfer. One: 
of the earliest exemples of a central buildins of the Renaiss- 
ance in Germany. From the later time then dates the bell toner 
of S. Emmeran of 1575. Built detachsd accordiné to southern 
custom, it is treated in richly developed forms of classical 
Renaissance, the ssparates stories marked by bold belts and ad- 
orned by statues on rich consoles and under canopies. 

To the end of the epoch belonss.the church of the Trinity, 
erecteä as the first Protestant House of God in 1627 to 1637 
by the Nuremberg architect F. K. Ingen and the master carpent- 
er L Friedrich. It is à éolosgsal structure, 200 ft long by 
82 ft wide end 45 ft. high to the ridse withhrectangsular choir, 
the mhole covered by a single tunnel vault, of plain severity 
and aimost austere earnestness. Well corresponding to the char- 

cter of Protestantism. The exterior has an imposiné effect by 
the high gable roof and the tro toners set diagonally at the 
cast end, on which still occur Gothic forms of details. The 
windows have round arches and the three portails are treated in 
the antique manner. 

:0€ secular buildinés are first to be mentioned those parts, 
nhich were added to the Gothic city hall. The model room dates 
from 1583 and the vestibule of the imperial hall from the next 


+ er que paris , 


TN are 


pe hs 


stone A EE 


f \ 
Ls MdE à 


. 0 k | PATES NC FAT INR JT 4 1 
1310-06 vof pt ad dance sonaesieneR v eds A 328% 
'Ptinerens Mo #télvde sbku eno de vice tiiud bosfni eencs 2xn 
18 #81 to saodie noce évods ezis pedots 8 LE CE 
hdtataon qiiente bss diner asdé .,woled 
aisncfñ viase edd 1c anottsmiotenesi 
Are gi mic dneserg zti 


aédannas sd° ai vilan 
“Haedos .v cirbasN eesdde sdi vo abat 
résstols ak ce 


vosdt gt encé sv 
| entl a eds a à 
Momdtrqgd belcal 
neQ eût D 
À dète bas! PACE sbnodxe oi 
\ Bnimolt viiciro edé ewollot 
à 2oÿel ioresemod ed noxtroi ed: 
elimeo hattigsoù &ao% Feisero 1 


PR 


t 


Lttatso- daelfeoxe add cé aibiso 


ra 


ledit Boire viragtbhlesotosle oui 


!. anvoges [Je viduubo pas oyesl 

Dr ; 
“4 ‘dead gesggs SI 

‘est Hdd fesel te 


+de ani iblivd seuseE 


secdt affect ne 


vilu 1 hd Li Là 24 
: 


| * baisiot bA .oys sf 
dRtd 8 vo Beawor 
svtio sodsis sn c: 


Earus Li .conses 

Le. ; Q “ 

Oo va eeair godi fes + 

ns ei Raiaioi PA -Jnenisesé elbcie dir sovot 


Jean anse vaavie dite not! 


ur dl hr de (1 
mn! à AS : Could au à 
È 1850n8 BI } 100UIE 
VF 0 ée' 


Çss 
Es 


226 
year. À stately Renaissance court belongs to the v. Thon-Ditt- 
mar house, indeed built only aë one side at left of the entra- 


y nce. Three tiers 6f arches rise above each other, of flat ar- 


ches on columns, Doric below, then Ionie and finally Gorinthi- 

an, indeed in the fanciful transformations of the early Renaïs- 
sance. The buiidins first received its present form in 1809 by 

a restoration retainings the old parts. 

À magnificent work of decoration is finally in Obernänster, 
the altar founded before 1545 by the abbess Nandula v. Schaum— 
buré, splendidly executed in Kehlheim marble and in elegsant 
sariy Renaissance forns. 

NEN PALATINATE. 

Nox ne turn to what the Palatine EE have done in the 
later or new Palatinate. This concerns here in the first line 
the castle of Neuburé, that with its great mass flanked by two 
massive round toxers at the east rises on a hill above the Dan- 
ube, and affords a vien afar over the extended flat land with 
its meadons and forests. The eye follows the quietly flowins 
stream there and reaches on ths horizon the towers of Ingol- . 
stadt. The situation was as if created for a fortified castle. 
The existing buildiné owes its origin to the excellent Otto 
Henry, who before he attained the electoral digsnity ruled the 
duchy of Neuburs, and then must leave the country on account 
of the unfortunate result of the Smalkeld war, and only in 
1552 ras restored by the treaty of Passau. It appears thet 
the buildinés was commencediin the thirties, at least the date 
of 1583 is read several times. As on 211 German builäings of 
this early time, Gothic forms here appear beside those of the 
Renaissance. 

The principal mass of the castle is flanked by two massive 
round toners, and risinés high forms the eastern wings that dir- 
ectly dominates the view and thus strikes the eye. Adjoïniné 
it on the north is an independent addition crowned by a high 
volute gable, which contains the passage into the higher city. 
Hore are seon certain windows with low segmental arches, encl- 
osed by the meager pilasters of the Renaissance. 411 this is 
unimportant in forms. Projecting to the west then rises an oct- 
asonal stair toner nibh similar treatment- Adjoinins this and 
farther west is another addition with stumpy forms and. éreat 
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Gothic windons. This portion has a modern appearance but is ec 
contemeporary with the rest, end contains at the western side 
the great main portal in a separate projection. It is covered 
by a seémental arch and accompanied by bwo flat niches, the 
whole being enclosed by four very slender columns, which inst- 
cad of developet pediments have mondérful round supports. This 


qis already characteristib of the here prevailing still very ob- 


‘secure conception of forms. Just as ankwardly are treated the 


Corinthian capitals, so that one notes an architect who only 
knows his Rensissance as if by hearsay, and in any case bas 
drawn from a muddy source. Three nindows covered by flat arch- 
es over the portal are enclosed by architrave pilasters, more 
like vertical bands. In the design of the rhole there has apo- 


cared very dimiy a triumphal arch. The projection is first ter- 
minated by a platform, which forms & broaû balcony, and posses- 


ses one of the finest iron srilles of the time as e railings. 
On the contrary the gratiné in the portal arch with lions suv- 
portins the arms of the Palatinate bears the forms of the 18 
th century and the date of 175@. On the entire western build- 
iug we have already described windows of #retched form, but 
placed only in one story. All members anû architraves are made 
of red sanästone, while the mass of the buildins permits the 
regosnition of split stone with a coatins of stucco. 
Vagnificent effect has the great éaterma; through which one 
passes into the court. The tunnel vault taat covers the drive- 
ay is beautifully coffered in stucco for its entire extenb, 


with large octagonal panels and smaller lozenge coffers betre- 
een them, and freely membered and decorated in classical iorms, 


sith busts of emperors in éypsum or colored grounds in the pa- 
nels. The beautifully treated friezes each rest on four red 
marble half colunns of the Doric order, and this in classical- 
1y developed Renaissance with full understanding of the anbiq- 
ue forms. Over the entrance is read 1545 and the interlaced 
letters 0, 4, which thus indicate Otto. Henry’s supervision of 
the xork. In fact ne have already seen that he resdend in Nen- 
burg, where he introduced the Reformation, but was soon efter 
expelled by imperial soldiers. Still this early date is doubted, 
since ebout that time the classical architectural forms in this 


xise were not yet known and employed in Germany. Also there ap=. 
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appears a little side portal at the left with the date of 1538 
enclosed by a late Gothic ogese arch to increase the hesitation. 
But a Rococo architrave in stucco above this portal likewise. 
belongs to the time of Carl Theodore, nho also caused his arms 
and the date of 1752 to be placed on the outer sateway, partly 
intersected and covered by the other stucco decoration, thereby 
proves its greater age. Then it is to be considered that the 
building of ths palace in Lenäshut #as completeä in 1548, which 
in all halls and chambers possesses stucco decorations in the 
sans developed style, evidently by the hend of an Italian work- 
man. One of the owners of the building at thaï time, duke Wil- 
lien of Bavaria, nas in relations with Otto Henry, to whom hs 
even promised a loan. He indeed refused the grant later, since 


10 Otto Henry had become a zealous champion of the evangelical € 


faith; but he could not prevent, that for his buildinés in Neu- 
baré he obtained some artists previously employed in bandshut. 
At least one can scercely explain othersise thess classical 4 
dscoretions, which so strongly contrast with the Renaissance 
on the principal portal. It is worthy of consideration, that 
elso on the palace in Landshut are noticeabls similar artistic 
contrasts, for the portico of the front vestibule there has 
such an uncertain Renaissance, that one can conjecture in 46 

a xork of the same hèchjtect, who treated the main portal at 
Neuburs. Morsover that it was not unusuel to borron an artist 
elsewhere, and that then skilful stucco workers ere not found 
everyrhere in Cermany, are proved by the examples of Frederick 
Ii of the Palatinate, who borrowsd stucco workers for his buii- 
dinss in Heidelberg from duke Cüristopher of furtemberé. 

The other contemporary parts of this castle present this mix- 
turs of Sothic forms xith those of the ne style, that makes 
bhe beautrs 9f the German architecture of the time. The court 
forms an irresular elongsated rectangle, surrounded on three 
sides by arcades on siender partln chamfered octagonal Gothic 
piers, the arches thenselves being rounë or low segmental, and 
the porticos covered by Gothic net vaults. In the two side wi- 
nés the arcades are made Somewmhat lowsr. Over them extends an 
upper gallery on square Renaissance piers like Doric. The ter- 
mination of the arcades placed before the nucleus of the buil- 
diné is formed by a platform with a fine railing of wroush£ 
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iron. An interraption of the arcades at the right of the entr- 
ance is made by a square tower passiné tnto an octason above, 
at #nhose nindons are noticed the characteristic pilasters of 
the early Renaissance. Bere a plain portal in the same style 
nith the arms of the Palatinabte in the gable leads to the sim- 
plie stair ascendings in flishts at right angles. Its vaults con- 
sist of irregsulear rampant tunnel end cross vaults. There is 
read on à doorway with Gothic moulded architrave the date of 
1538. Belon in the castle are founê everwhere in these parts 
Gothic lintels of the doors. Also &he old chapel now serving 
as an svanselical church, uhich lies in the west wings beside. 
the entrance and interrupts the arcades by its resctansuler 
choir, has pointed windows with Gothic tracery. From all this 
it proceeds that the oldest parts of tbe castle are the western, 
northern and southern winés, probably begun just before 1538 


ved somswhat later its bo bayu with vnlute gables. On them are 
recognized the bold forms of the late time of the 16 th century. 
The windons are here divided by stone crosses and enclosed by 
pilesters. The eastern winé nas first added in 1667. by duke P. 
Philip William (1653 to 1690). Here lies the great main stair, 
arranged in stately form on piers witn arches and in flishts 

aë right angles. Hers is also found the later castle chapel, 

an unimportant and tasteless buildins with a wooûen vault. 

_ In the interior is the most important roo$ of the great 

hell, that with a width of about 50 ft. and length of about 140 
ft. occeupies the entire northern niné, non neslected to dilsvo- 
idation, a gsloomy picture of dssolation. At the middle of the 
inner lonser side is found a stately portal, that in its early 
Renaissance forms corresponds to the externel principal entra- 
ace of the:castle and is likenise of the same time as that, 

For the work on the cepitals of the columns indicates this. 
Ovsr the portal is seen the arns of the Palatinate, then a 
tympanum like à shell, and in red marble but covered by white- 
xash. Here opens the great stair of the eastern wings. On the 
other and longer side the hall opens on the balcony Iying above 
the entrarcs. In an adjacent room, that serves for the resimen- 
tal tailor’s workshop in the casite transformed into 2 barrack, 
there are ssen two 8ood doors with inlaid work and excellent 
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iron fixtures. 

Most of the old squipment is preserved in the western miné, 
«here the rooms non used as archives contain in the main story 
à hall with finely executed nooûden ceilinsA The subdivision by 
bold mouldings and a clear division exhibits diagonally placed 
cross shaped panels, that albernate in-beautiful rhythm with 
resularly placed crosses, Et is probably the hall in which in 
1554 at the marriage of palgérave Philip Louis with Anna v. Cleve 
as to have been preceded by the construction of the ceiliné, 
but that was omitted,“because such mere not customary in Aust- 
ria, Bavaria and Jülich”. Even there is a no less richly treat- 
ed doornay enclosed by ñermes and entirely covered by colored 
inleys, elegant ornaments with the peciliarly curveû leaves, 
shich are found in the second half of the 16 th century in Gar- 
man flat decoration. The crownins exhibits in the tympanum no- 
bly carved arms. To the further equipment belonés a great iron 
stove of 1531 adorned by medallionportraits of princes. A sec- 


2 ond doobway thers enclosed by Cosrinthian pilastérs, by its no- 


CN 


ble inleys belonss to the most besutiful &GÉatathes German Rena- 
issancs can show. À play of interlaced lines mingles sith'6hs 
peculiarly curved foliage. These works would orisinate about 

59, à date read in he bay #inûon over the entrance. It ind- 
esd has a Cothic ribbed vauit, but the cross arch by which'it 
opsns to the adjacent room has rosettes in clegant Renaissance 
forns, and the consoles of the arch exhibit 2 masteriy carved 
btrigslyph frieze with ox skulls in the mevopes. The rooms in the 
ground story of this ning have massive cross vaults on very ss 
short columns of red marble and boar the date of 1541. 

To the later additions belons at the northern angle of the 
eastern wings the great pedantic érotto with figures clothed 
with nere shells and hideously Barocco, even if arransed in 
very stately form, once equippesd with waternorks and tricks, 
now in compiete neglect and nith that strangesly desolate ex- 
pression, mhich the works of that frivolons time so easily 
produce in their desolation. Of melancholy beauty is there 
the sunny terrace extending before the castle , ths viser 
over the broad green land, througrh which flows the Danube; 
with its meadows and forests even to the towers of Insolstaat. 
The old descriptions by the baron of Reisach already boasted 
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of this vie” and at the sance times praised the old castle with 
its great and lofty hall, when he added:- “And although this 
part was built in the old style of architecture, it merits be- 
ins scen and surprise”. If the rich equipment, that he descri- 
bes, the paintinés of the great hall, the portraits of princes 
in the corridor, the bapestries of the rooms worked in gold, 
silver and silk, nothiné more sxists. Whether of the ertistic- 
a1ly wrought hangingss, nhich represented the pilsrimage to Je- 
rusalem undertaken by Otto Henry in 15211 any came to Munich, 
I cannot say. ape 

If 211 be collected together, one cannot exclude the percep- 
tion, how much the Renaissance here employed is beneath that 
xhich à short time later Otto Henry caused to be executed on 
the castle in Hesidelberé. Probably ir Neuburg were at the com- 
mand of the prince only architects of that school, which in a 
similar misty and uncertain Renaissance had erected after 1520 
the arcaded court of the castle in Freisiné, and soon thereaf- 
ter the front part of the castle in Landshut. There is found 
everynhere here an allied treatment of the sane degree of faul- 
ty understandins of the ne” forms. 

Almost entirely mediaeval and with very few vestiges of the 
Renaissance, finally appears the little hunting castle of Crü- 


2 hau, that the same prince built about a decade later then the 


castle of Neuburs. It lies entireln concealed in forests some- 
what away from the Danube, about an hour (2.5 miles) east'of 
Neuburgé, nith which it is connected by a longs alley. In the, 
middie entrance of the main buildins are seen the name and 
arms of Otto Henry and the date of 1555. The plan consists of 
a one story middle building flanked by massive bound toners at 
the angles. From that on the left extends à wooden connecting 
sallery to à projectins wing with a hégh Gothic stepped éabls, 
befors which is placed a massive square toner. Its upper pyr- 
amidal roof is covsred by varicolored glazed tiles, At tbe 
right side projects another wing without à gallery and endiné 


mith low offices. The driveray in the middle of the main buil- 


dins bas 2 round arched tunnel vault with side compartments and 
without ribs, It opens with a great gatsnway arch afdza little 
portal, is aude end without ornament or any artistic form. On- 
ly over the gSateway îis seen the arns of the elector supported 


PTN el 
1h} HN: #4 CA CE L: , 
ÿ Ling pate api cures fec à 7 ‘e, 


sé vds sac “RE 
Fute. #30 sotfsog des 
mueecz rat 203 
1m bte SSL ot 
à Lsvéstben 8 o slyée sd 
‘en0 assises tégia de soÂ07 
bi ptites ticsiane Iliés # ny age 
“Lodaco (suge THE oûS ,0J178v 28610 
En 1008 & 2 “obnix ved saluènetost 
ptet Dors noces. fiiu ! 


"Sr. 1e sseto & 

vi 1) MN 
a tdintes o as te 
noi es 1010 0! taÿos di 


# 


HidtS auut Dnsuss: En 


me 4 AR 


enr Viéeon Resbat Has eJ: 
AL CR ed” ss 24 T7 ie 


ie 


1h 


en lat voamoleo sise die 
| Mésoavion sdt-o1 sssdando lise 
De ner vléson 
| sect # veis ACETRTSE 
de es1 pif ec “rés: EEE 54 coin él 
Len 
snoÿ ” 


DL ” Pr. 1 | 
d de LE #0 2obasIqs | 

. 183 none id dt eni 
‘Fa 


LE 04188 L0E de réUs 


eds à essl cv ri Îm 
RE ts Bststaeves or dousiech 
| Ô A rs 
von #80 en do MAT pen brad 


+ 


232 
by two lions in Solenhofen limestone. There is the inséription: 
“Palérave Otto Henrr built me in 1555, But now ny elector Carl 
Thesodore has again restored me”. 

As bars as the exterior, just as completely has the interior 
been robbed of its old equipment. The last portion of a richly 
treated inscription tablet has reachesd the national museum in 
Munich. The projectiné square tower of the left wings is treat- 
ed 2s an independent dnellins after the style of a mediaeval 
keep. By à gently ascendiné stair broken at right angles ons 
passes to the upper rooms. Here lies a still entirely. Gothic 
chapel with pointed Gothic cross vaults, the altar apse corbel- 
led out to the east as à rectangsular bay window. By à door sith 
an ogcse arch it is connected with à large room adjacent et the 
south, nearly square and divided by a massive round pier at & 
the middle, on which rest the four star vaults of this hall. 

In the upper story are large rooms with Gothic cross vaults, 
#alls and vaults painted on which érounûds, with all kinds of 
representations of huntiné in the wilderness, then Biblical't 
tales, Samson, etc. All very little anû indeed nmostly liste, 
fhile the Gothic still dominates everywhere here, ons is sur- 
prised in one room by a fireplace with Doric columns. In the 
uposrmost story âre very small chambers for'the servants. 

In the principal story the rooms are nostly vauited, only 6xo 
rooms like halls shown flat ceilinés, that indsed belons'to-the 
leter alterations under GCerl Theodore. There adjoins like ab 
bay window a circular room, that occupies one corner toner. T 
The other tower contains the stately main stair, 2 windiné st- 
air about 10 ft. wide. With the slight artistic importance of 
the whole, it is only for our description again to prove how 
lons the Gothic was dominant here. 

BEIDELRERG. 

The Renaissance developed to the hishest splendor où that b 
bulldiné, which without question maintains Ghe highest rank 
among the German rorks of the time; the palace at Hcidslbers. 
As this magnificent building now as 8 ruin does not havé its 
equal in Burope, it stooëd thus as 2 while no less incomparable, 
before the most brutal act of destruction devastated it. How- 
ever poctical is the impression of the ruin in combination with 
tee wonderful natural surroundings, yet ne can never forget whaë, 
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233 
as here destroyed, and how relatively Door are the remains. 
The first plan of the older, farther outward and south of t. 

| the existing palace, extends back into the early time of the 
middle ages. After 1147 conrad v. Hohenstaufen, brother of 
Frederick Babtbarossa, first placed his residence here, at fir- 
st as à vassal of the bishop of Worms, but soon as an indepen- 
ent nobleman entrusted with the disnity of imperial plabrave. 
Of the buildinés erected here by him and the palgraves of the 
Guelf and Wittelsbach families suoceediné him, only scanty re- 
mains exist. Like most of that time the plan ras closely comn- 
act in an irregular circle occubyings the artificially leveled 
top of the hill, with an outwork like a detached toner and a 
massive keep in the centre of the #hole. This part of the hill 
#as isolated from the “kiné” seet” by a broad trench cub in t 
the rock with a deep moat at the north and west, and was pro- 
btecteë by an enclcosing wall foollowinés the rocky precipice. T 
The fortrez:ss was soon adjoined by a series of dsellinss descen- 
dins the slope of the hill into the valley, from which soon de- 
woloped a city commonwealth, at first still dependent on the 
castle. To this older fortress mas added after the ‘besinniné 
of the 14 th century someshat farther down on the hill a nex 
castle, perhaps resulting from the joint possession of the Pal- 

2/Faetinatse by Rudolph anû Louis, the tro hostile brothers, of whom 
Radoïph appears bo havs had his residence on the lower hill. 
From bthence onward the centre of Sravity of all political and 
artistic devslopment passed to the new castle, while the old 
Fortress only existed as a protesctings fort until the year 1537, À 
when an explosion of powder destroysd it. There sas here à con 
dition similar 6o that for the two castles in Basle. 

The former lower castle had by far noë the extent of the ex- L 
istins one. With its buildings i. was compressed into the sonth- 
xest corner of the present plateau of the castle, and was elx- 
ays arranged more for defense than with regard to comfortable 
habitation. Only at the north side oubside the fortress was 
isolated the ol14 Jutta chapsl. The oldest parts (Fis, 148) are 
the groups D and E, the first designated es by Rudolph II (à. 
1353) and the scond as the plan of Ruprecht. Also the substruc- 

o/@ture of the more northerly part F extends back into the midâle 
ages , psrhaps into the 14:th century. It is designated as ths 
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284 
o1d castle chapel dedicated in 1348, that was later restored 
and transformed under Frederick the Victorious in 1467. Howev- 
er it must be emphasized here, that in the artistic forms of 
the oldesé parts of the castle exists no stairins point for 
datiné any part befors the 15 th century. To Frederick the 
Victorious is then referred the erection of the mishty projec- 
bins toner at the southeast angle. Creat architectural activi- 
ty began after the 16 th century with Louis V. (1508 to 1544), . 
who in his long reign erected the entire group marked K, the 
building comprisins the southrest angle with tro wings, the 
sate toner B uith the bridés before it and the bridéehead 4, 
the southaest torer P and finally aëdiné the far projectiné 
colossal round tower R with 2 diameter of 100 ft. Thus in the 
much entargsed and strengthened castle was expressed in a érand 
manner the enhanced poser of the family of the elsctor Palati- 
nate. But all these buildinés and even those added by Frederick 
II (2544 - 1556), namely the northesst ins H and the torer M 
projecting from it are always moderatse anû modest in decorati- 
on, even with all grandeur of plan. First by the noble builâiné 
of Otto Henry (1556 - 1559) is the castle also elevated in its 
artistic treatment to à magsnificent sork of truly classical im- 
portance. In emulation of this Frederick IV then srected after 
1801 the Frederciks building G named after hin and the noble 
terrace L projectiné from it with its angle pavilions, and fi- 
nally the unfortunats Frederick V finished the architectural 
history of the castle by the so-called English buildiné at the 
northern part of the western side. et us.now morel closely « 
examine the different portions. 

If ons looku over the so-called Stück garden extending before 
the western side of the castle, there rises from the depth of 
the ditcoh five stories like a toner, the olûdest part of the € 
castle, the Rudoïiph buildins &. It forms a squers of about 45 
26, "A nodest area, Clossly compact, as the customs of that 


time required. À ninding stair connected the different stories: 


8 bay windox with fully opened windows,,.as well 2s some remains 
of elegently mouldesd vault ribs in the interior, is all that 
exists of the artistic treatment. <orbels on the side next the 
court as well as on the south side indicated former woodëèn gal- 
leries, that surrounded the building. Richer already is the 
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235: 
Ruprecht building D, projectins farther into the court, distin- 
guished py a more spacious plan and regular subdivision, closed 
at north and south by high stepped gables above three stories. 
At the middle of the court facade a portel with pointed arch 
leads to à passage, which at the rear ends xith a stair tower 
for connectins the stories. A cach side of the passage adjoïns 
a stately room 46 by 40 Ft., covered by cross vaults on a str- 
on$ middle column. In the upper story the entire interior is 
occupied by a hall 92 ft. long and 46 ft. wide, that formeriy 
#as the “kins’s hall”, hishly esteemed for its magnificence 
and its rich paneliné. The buildinés was thus chiefly intended 
for festivals, whils in adjacent Rudolph buildins also farther 
remained the apartments of the femily of the princes. North 
from the old buildiné adjoins the buildins F alons remaining 
by its foundations, 110 ft. long, 52 ft. vide, divided into 
two lengthwise aisles by four heavy piers. This buildiné is 
ARE, à neld to be the old chapét. 

a érend Way then about the end of the middle ages the el- 
ector Louis ÿ bagan the extension of the castle and the incre- 
ass and strenstheniné of the fortifications. The projectiné 
bridéehea. A, the bridge raised from the depth of the castle 
moat on hish pisrs and arches, and the massive square gate to- 
“er B are the xork of this elector, completed in 1541 accord- 
ing to an inscription cut in the stons. When ons -enters the 
castle court C from here, then he has at the right the ne“ 
residence K erected by the same elector at the southeast side, 
shose northern limit is marked by the little stair tower with 
the date of 1524. Likewise here all is still cothic in spits 
of the late time. Also at the southrest angle the projectingé 
hall building for the castel #nell has Gothic pointed arches 
#ibth capitals and bases in the sëme style on its four granite 
columns. The shafts are the last remnant of the palace of Shar- 
lemagne at Inselhcim, from whence the elector caused them $o 
be brought. The successor, Fredericx I- (1544 - 1558), loved 
building and was energstic, continued anf completed the builid- 
ings of his brother. Under him, Italy, France and Spain, knex 
and mere strongsly interested in classical studies, the refined 
4 {forms of the Renaissance entered Heidelberg. Indeed still mixed 
#ith Gothic elements, especially in the treatment of windows 
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and doorsays. The principal building of Frederick II occuties 
the nobtheast angle Hiof the castle, but is there half conceal- 
ed by the later erected Otto Henry building. About the middle 
of the facade is forned the octagsonal plain stair toner. At 1 
left of it appear the bold arcade porticos on three stories 
on stumpy Doric columns with fine flutes. At the western end 
on the left projects a pavilion with triple Gothic moulded 
windows and steep gabls, on whose steps are placed fantastic 
forms of sirens. In the intsrior 2 great vaulted hall must 
bave received the famous library. For the decoration of this 
in 1551 the elesctor caused sbtucco workers to come from duke 
Christopher of Nurbemberg, since he had no skilful morkmen in 
the Palatinate. On the exterior of the east side projects a.b 
bay window” lookiné into the valley of the Neckar, that exhibits 
Gothic windowu. The massive cornsr toner N receives its octas- 
on3l superstrucbtare, that is openëd by sreat pointed windows 
with bracory. Ib was intended for the recsption of a chime of 
bells, so that also the plen originalln calculated for defense 
œusb be adapted to the new forms. Yet in certain other places 
of the same times the Renaissance found admission to the castle. 
Thus on Ruprecht”’s building où the great inscription tablet af 
1545 at left of the entrence, where swelled columns end entab- 
lature in quite uncertain Renaissance forms make the enclosure. 
So in the more mature development on the great fireplace in the 
kings’s hal1 of the Ruprecht building with its finely decorated 
pilasters and consoles, the rich frieze with cornice, the upoer 
addition and ths splendidiy executed arms, to which is added 
the golden fleece. In all the magnificence, then the desth’s 
head and sand-glass as well as the serpent recall the transit- 
ory human life. As architect of the elcsctor is named a master 
J. Hsidern. 

With the nephex and successor of Érederick II, the admirable 
Otto Henry (1558 - 1559), the Renaissance comes to the full 4 
dsvelopment of its most precious bloom. Seldom has. a prince in 
such a brief reigsn left behind himself matters of equal impor- 
tance on all sides. The full development of the Reformation, 
the further development of the university, that under him rose 
to nigh importance, the callinés and liberal endowment of able 
profsssors, and before all the important increase of the xorlaä 
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famos library, for which he had purchased important manuscrivots 
on his oriental journey, and further caused in Italy and France 
the buyins of new treasures, finally the powerful improvement 
of popular culture by qualified schools, all these are shining 
merits of that distingsuished prince. ffhile in other men of eg- 
ual rank the love of buildins supplanted all other interests, 
and is merely en outflox of mere love of fame and. search for 
ponp, it appears in Obto Henry as a result of nigh and manysid- 
ed intellectual culture and of ths liviné intesest for the en- 
tire cultured life. The building thet he added to the castle 
is not prominent by unusuel extent:; it forms merely a rectan- 
gle of about 89 ft. long by some 60 ft. deep; but the rieh- 
ness of its treatment, the rsfined taste of its ornaments, 
have made it justily the object of gseneral astonishment. #e 
give in Fig. 144 a System of the facade, smheore we omit the 
hish substructure, above which rise the three principal stories. 

A high doubled flight of steps leads to the portal, that oc- 
cubies the middle of the facade and corrssponds in width tora 
system of pilasters. Five such systems compose the entire lens- 
th of the facade. The éround story is distinsaished by partic- 
ularly hish windows, exceeds the others in height and was int- 
endeä for the principal hall. It measures 20 ft. hish, shile 
to the second story is assigned 17 ft. and to tne third 15 ft. 
In spite of these imposinés proportions of the heights for Ger- 
many, and still the arrangement of the separate panels by'far 
do not seemsa slender as on our perspective representation. 


2/0Rather do these form'in the high éround story nearly a square, 


and therefors aïdepressed rectangle in the upper stories. Yet 
the architect has dons sell hot to repeat his pilaster 'betrsen 
each tro windows, but to replace it by a great console betreen 
then and to employ à niche and atatue in the wall space. There- 
by hs has chiefly produced, that the buildins in spite of its 
richness acquires the expression of quiet division by lons hor- 
izontal lines. On no second Berman building of this time has 
this horizontal tendency from the south obtained sucer suprema- 
cy. Still northern customs express their rights and thus the 
material tendency by the fes preserved vestiges of the .two 
richly treated pediments. But since these find on the facade 

no conbinuous vertical support, here results a point in which 
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German custom and Itslien views betray à conflict. Likemise & 
the ever relatively low stories impart to the whole somethins 
depressed, that is nosise besculiar to Italian buildinés. 

But aside from such bad conditions, scarcely to be avoidsd 
in this way, one will be delighted otherwise and sver. be ast- 
onished enew by the beauty of the execution far removed from 
that attained in no other German buildins. With his sense and 
the highest enhancement of ornamental meens in relief, the 
architect has won a well conceived gradation and at the sams 
time an enrichment with a rhythmic alternation of motives. 
Effectively extend the masses of the cellar story, its: quiet 
surface serviné as a strong base for the rich superstructure, 
oniy broken by plain windows nith Gothic mioudings and by 
doornays. Above rise the tall pilesters of the ground story, 
still recalliné by their bosses with the marked joints the 
undivided messes of the substructure, yet by the ofrnemental 
Tonic capitals preparins for the richness of the upper parts: 
Likewise the high frieze that the architect carelessiy combin- 
es with the Ionil supports, betrays än its shields and ox sku- 
lis the tendency to Sraceful decoration. Thus in the second 
story the decorated pilesters with their finely detailed Corin- 
bthian capitals afford an animated contrast to the dryness of 


the ground story and the fluted half columns of the second sto- 


ry, which by higher and more simply formed Corinthian capitats 
and well cleculated for the greater distance from the eye. Both 


upper friezes are made unsurpassably beautiful by rons of 1ea- 


ves nith the most delicate relief. Gharacteristic is the endea- 
vor for rhythmice alternation is also the treatment of the ére- 
at consoles, #hoss beautiful acanthus leaves riss upward in 


? | the middle story, mhile in the two others they are reversed 


and fall domnmard. Accordins to the same principle are also f 
forneä tbe shell vaults in the niches for the statues. 


No less ttoushtful is the treatment of the windows (Fig. 90). 


They alternate nibth the principal members of the stories conc- 
erned, so that in the ground story éeometrical forms, rustaca- 
tion and spirals find places, in the second story are fluted 
pilasters, and in the upper ons occur plain half calumns, con- 
ascted with the adjacent sreat pilasters and half colunms by 
the common Corinthian order, buë everyrhere different from 
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those in the treatment of the shaft. Before the midäls mullion 
of the window are placed in the thres stories atlantes and her- 
mes like caryatids, that in their treabment betray an eqgually 
Sreat diversity in gradation. With them besins the domein of 
free figure decoration, that on this facade has come. to a rich- 
ness in uss, as perheps on no other secular buildinés in the 
norid. First in the gabled caps of the ground story are musical 
angel boys, that support portrait medallions of Roman emperors 
and other heros of antiquity. One reads Nero, Claudigs, Antoni- 
aus Pius and Vitellius, also Marius and Antony, Numa Pompilius 
end Brutus. Then occur over the windows of the to upper stor- 
ies the fanciful forms of men and women, ningsed, passiné into 
the bodies of fishes or ending in free foliage, in the upper 
story alternatins with masks surrounded by fresly composed car- 
touches, so thet here the architectural form loses itself in 
the play of relief. But linally are added thereto the 14 stat- 
uëés in the niches, two of which came before the former roof 
Sables. In tne éround story are four representatives od consec- 
rated heroic powers; Joshua, “ho by God’s power destroyed 31 
kings”, Samson, Hercules denoted as the “son od Jupiter”, and 
David, “staut hesarted an .wise”. The midd,e series gives the 
three Christian virtuss, Ébve and Hops, and adds to them the 
gulings virtues of Strengsth and Justice. The middle spaces above 
the portal and thereby placed higher is occupieë by Love. Fin- 
ally hbe uppermost are finally Saturn, Mars, Venus, Mercury, 
Diana (Moon), Jupiter and the Sun, as represontatives of the 

even principal stars of antiqwity, and the middle ages; the | 
sun, moon and the five planets. And as ‘Stark strikinsly.rem- 
arks, “thus the sculptured representations in 2 thoughtful 

ay are a reflection of the princely rules On the power of 
personality, on the heroism of the peoples is certainly founded 
the authority of the prince: it has its centres in the practice 
of the Christian virtues, combined with energy and justice: f 
finally it stands under the influence of higher powers, and a 
heavenly guidance, thatimakes itself known in ths course of * 
the stars”, This estrolosical relation lies in the character 


applied himself 6o astronomical studies. Finally the medellions 
sith the heads of Roman enperors, heros of the republic and 
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cepresentatives of the kingdom give the idea of continuity of 
masisterial authority through all changes of the form of the 
State. ; ; 

To the richness of the remainder corresponds the great por- 
tal, in itself already ons of the highest magnificent works 
of the time (ris. 145). In a free imitation of a Roman triumoh- 
21 arch, it opens with a great arched portal, at whose sides 
narrox windows are placed to light the vestibule. Four pilast- 
ecs sith richly treated atlantes, both ouber ones being bearded, 
the tro inner ones youthful and beardless, by means of Tonic 
volutes support the projectings cornice. On the base of the en- 
closure of the portal as nell as on the deep jambs ars repres- 
epted in flat reliefs btrophies nith weapons of all kinds. In 
the spandreis above the arch Victories present palms and wreths. 
The abttic contains at the middle the dedicatory inscription, 
and on the base are musical instrumènbs. Above follow in the 
upper structure bo richly clad caryatids, which occupy the 
sreat tympanum with the electoral shield of arms, the Palatine 
and the Bavarian. Of unsurpassed beauty is the rich foliase 
that surrounds the arms. On the two side panels are seen a 
beerded man at one side overponered by à lion, at the other 
side being a similar man that conquers a lion. On these tro 
panels already occur in 2 dry manner the rolled and cut cartou- 
che work scerolled in volutes. Likewise it prevails on the upo- 
er ‘Iromnins of the whole, where the bust of the owner appears 
accompanied by tro flute playing $enii. These with a part of 
the crowninés of ths uppermost windows are the only places on 
the entire facade on which appsar such Berocco forms. Thus 
the master kne” them well, but made a nmodest use of blem. 

Ali the rest breathes the spirit of the classical early Ren- 
aissance. Ths comvosition of great continuous horizontals, to 
which are subordinated the fins pilesters and half columns, re- 
call that stage of Italian palace architecture, which was, bes- 
un by L. B. Alberti and completed by Bramante. In the charact- 
er of this early Renaissance is also, that the master composed 
the cornice exclusively for a single story, and employed a cr- 
omning cornice treated without regard to the whole. He could 
use such à one the less, since otherwise his roof sable nould 
bave been too sharply separated from the facade. To this he 
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then added à relief animated by ornaments of all kinds in fis- 
ure ornament, so rich that even no seculaer buildins knows in 
decoration-lovins Milan and Venice or elsewbere in upper Italy. | 
uen have indesd referred to the luxuriant facade of the Gerto- 


24 ! Sa of Pavia; but thers is a church building equipped with the 


highest means of marble sculpture, and certainly the capstofs 
the mindoss as well as the piers resolved into statues are the 
first epoch-makins example of this Kind of decoration. But mors 
appropriate is the comparison: to the brick facades of upper It- 
aly, for as well as the fine flat decoration of Bramante’s la- 
ter Roman buildinés extends only on those brick facades, thus 
and in à yet higher degree does the Otto Henry building recall 
those palace facades of upper Italy covered by terra cotta. T 
The same richness, the same delicate’relief of the surface dec- 
oration, the sacs economy in the projections ©0£f all members. 
The beautiful marm and reddish tone of the Heilbronn sandstone 
even strengsthens the cffect, so that in fact one believes that 
he sees an overlay of terra cotta. But otherwise the distingu- 
ishsd master goss on his independent way, and mean#hile he av- 
oids the extravasant luxuriance of the Certosa, where all is 
naearly smothered in relief ornament, and he gives his facade 
the highest conceivable ornamental splendor, sisely restrained 
by the architectaral chief principles of the composition. Well 
misht one desire the Sreat principal lines to be somerhaët mors 
stronsly marked, but the harmonious agreement end the quiet 
aobälity of the whole must sasily be destroyed thereby."Thus 
as the facade stands before us, it is the noblest reflection 
and the highest flowsr of German humanisz in its full tdeality. 
That an Italian master is not to be thought of bas long been 
kaown. Just as little can one conjecture a Frenchman. One mers- 
ly needs to compare it with the hishest and nearly contempora- | 
néous undertakins of French palace architecture, the inner co- | 
urt of the Louvre, for the difference to become apparent, and 
to recognize the independent German character of our buildiné. 
Nho as the designiné master, we do not know yet: only in 
resarda to the sculptured decoration, documentary statements 
have recently come to light. Accordingsly it was A. Côlins of 
Mochlin,. according to the contract of march 7, 1558, to #hom 
as entrasted the execution of “all out stone work according 
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to à smooth and uprighé guide” aoû the “guide above each doub- 
led or tnofold dooëway”; name2ly “the four columns or piers in 
the great hall and the room with the arms over the entrance | 
Sateway, the tro largest portraits in both figures, and then 
the six portraits or figures, each of five ft”, also “five gr- 
cat lions, also six careful door frames to come inside the bu- 
ildinés, also seven door frames of medium size, as nell as the 
docr ‘frames begsun by Anthoni the sculptor, also the two fire- 
places in the elector’s chamber and in the great hall”, "441: 
; this “together with 211 figures, lerse and small, shall be 
personally cut, and cause to be cut”, indsed in all for 1140 
Suläen. Then is added that he shall also cut 14 figures, each 
for 25 éulden, besides 14 window mullions for 5 sulden sach. 
Hence we must refer thus all the sculptured ornamentation to 
bhe activity of this distinguished Belgian artist, who shows 
himself es just a skilful master in miniature representations 
on the monument of the emperor ab Innsbruck. Wnether the tro 
architects C. Fischer and J. Leyder, «ho were present at clos- 
ins the contract, were perhaps the designing and the supervis- 
ing architects meanwhile remains e question. Yet there is much 
probability for this, since their presence at the closinés of 
the contract can scarcely signify otherwise. By them would-ai- 
so be designed the “éauses” bo which reference is everywhere 
made in the contract. In any case must we think of the archi- 
tects of this magnificont nork es men, who at least knew up- | 
per Italy, for all indicates an independent preparation for 
impressions received there. On the othor hand it is no less 
conceivable, that the finoly cultursd owner called a foreign 
sculptor for the work in relief, since what German stonecutte- 
cg then undertook in figures is mostly rude and awkward. Hence 
some decadesd must still pass antil German sculptors had made 
thesmselves acquainted witn the floxins anû correct representa- 
tion of the human form. 

The internal division of ths spacs in this part of the casi- 
les leaves much to be desired. For there is wantinég a develop- 
ment of the vestibule corresponding to one harmoniziné with 
the magnificence of the facads. Also little attention is paid 
to continuous axes in the arransement of the doors. But the 
tro principal rooms are stately, the great hall, whose length 
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of about 59 ft. occupies the entirs depth of the wings, so that 
it is lishted by 4 high sindows at each end 32 ft. wide. To 
strons columns correspondito finely-seonuShteconsoiesrinathe 
walls and support its vaults. Adjoinings it on the right is “+&ne 
slector’s room”, 21so an imposiné room 40 by 25 ft., likerise 
divided by tro columns. The original magnificence of the treat- 
ment is only shown nox by the portals with their already quite 
Barocco hermes and caryatids with the caps adorned by masks, 
rolled and cut certouches, festoons of fruits, senii end fant- 
astic fabulous beings. Only ons of these portals has finely 
treated corinthian pilasters with leaf ornament in flat relief, 
and also the ornamentation of the frieze corresponde to the s 
surface dscoration of the facade. T believe that one must inel- 
ude this portal with those matters which the contract of the 


7 sceulptor!Anthoni 1eft unfinished, for the cap of this portal, 


which eccorâings to the Italian fashion nas compossd of a male 
and à female reclininé figures with a nude boy above them, all 
appeariné enclosed by Barocco volute work, visibly belonés to 

a different hand and conception. One must perhaps risk the con- 
jecture, that the facade, with the exception of this figure or- 
namentation, received its oéher dscorations by that master An- 
thoni after the designs of the tro architects, since all'these 
parts with their ornaments shows scarcely a trace of the-later 
Barocco taste, but rather the fine ornaments of the classical 
early Renaissance. Since all works that are assiénable to Col- 
ins, namely the main portelwitn its cap and the great ‘careful” 
door frams of the interior betray the strongsly expressed"Baroc- 
co, as it had developed in Ibaly, then probably this Netherlan- 
dish master probably belonged to the first, who introduced, this 
taste into Germany. It is further remarkable, that on the state 
fireplace in the Ruprecht buildins no trace of Barocco yet evp- 
ears, the ornamentation rather beins entireiy in &he refined 
forms of the early Renaissance. For bhe execution of all tbis 
architelturel work by German hands finally speak the numerous 
stonecutter’s marks employed. 

Vore than forty years of inactivity after the completion of 
this work occurred in the erchitectugal activity on the castle. 
Erederick IV first besan in 1801 to remove the 014 parts on & 
the north side and to erect there a no»x chapel in the ground 
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story, above this beïins two stories with livins apartments. T 
This new buildins was already completed after six yeers. Infe- 
rior in exbtent to the Otto Henry building --- it measures ab- 
out 99 ft. lons by 590 ft. deep --- he sougsht to excel by a pon- 
erful treatment of its elevation. It has become a tolerably é 
sSeneral custom to esteem the Frederibk building as of little 
north. Nothins is easier in fact than to criticize tbs cold 
and hard ornamentetion, #hich has nothing more of the refine- 
ment of the Otto Henry building, but rather has everywhere the 
play of geometrical forms, the plaited bands with buckles, and 
shows in such rich messure the ornaments of the late epoch as 
if cut out of leather or made of sheet iron. But these imitat- 
ions of locksmith’s and saddler?’s work, these facated asblars, 
that furthermore already occur on the éround story of the Otto 
Henry buildins, although modestly, do not form the sole element 
of arbistic north. They certainliy show that the time of dry and 
realistic things had arrived, that the ideel haraony of the e 
earlier humenistic epoch had died añay. But once that one acc- 
epts this mode of expression, he will soon recognize that this 


‘dry ornamentation was handled with greet skill by e& master, 


who in wealth of invention is not inferior to his predecessors 
on the Otto Henry buildins, but surpasses them in the essentiel 
points of architectural composition. Before all it is to be s 
said, that the architect has made the vertical idea the princi- 
plie of his composition, and on which now the German conception 
of facade architecture is based (Fis. 146). Also on it the sto- 
rieg are indéed marked by rich friezes and cornices, but the 
pilasters which separate them --- Doric, Ionic and Corinthian 
in customary sequence --- are brought into a strongser combina- 
tion by the broken cornices, cause the vertical lines to become 
dominant, allow the two high roof $Sables with thsair curved ont- 
lines to appear in organic connection with the facade, thus a 
avoidins the defect on the Otto Henry building. But ingenious 
is the manner in which the architect follows his predecessor 

in the ground lines of his conception, in the high windows of 
the ground story, the bisection of 211 other windows, the dec- 
oration by statues, which alternate with the pilasters and fin- 
ally even the two sables placed thereon, and how he still free- 
ly changes all, independent and subject to a stronger and more 
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consistent architectural principle, nemely instead of the spor- 
tive caps of the windows employs gable caps throushout, evey 
mhen he places the niches for statues in close connection with 
the architectural members by means of the consoles projectins 
above them. Indeed he fell into another fault, when he interr- 
upted tne pilasters by such niches, a defect that weighs more 
heavily for him, since his pilasters by the sharp accentiné of 
the verticals for the architectural system of his facade, exo- 
ress à mors earnest importance than those on the Otto Henry 
buildins, which wish &to indicate nothing more than an ornamen- 
tal decoration of the surface. But such a defect does not neigh 
heavy in the otherwise so masterly composition, that among con- 
temporary works is again of the first rank. That furthermore 
the mors slender proportions are in harmony with the entire t 
tendency of the buildins, scarcely requires to be indicated. 

The sculptured decoration 2ls0o corresponds here to the dryer 
character of the time and of the buildins. In the niches stand 
statuss of princes in the lames costumes and enimated poses of 
that epoch. They commence in the lonwest row with the owner and 
his three predecessors, John Cesimir, Louis VI and Frederick 
the Pious. In the second row stand Ruprecht I, Frederick the 
Victorious,af#teñerick Ir and Otto Henry. The third row is form- 
ed of four kinés of the Palatine-Wittelsbach race; Louis the 
Baverian, Ruprecht of the Palatinate, Louis of Hungary and Chr- 
istocher II of Denmark. Finally on the gabless ars seen Çharle- 


4 fmagne, Otto v..Wittelsbach, Louis I end Rudolph I. Betreen the 


Sables is the statue of Justice. Instead of the ideal mode of 
expression of the Otto Henry building here appears a more real- 
istic one in the service of the interests of the princely fam- 
ily with its gensalosical hobby. Master S. GÜtz from Chur with 
3 yorkmen executed the soulptures. In ths interior of the gro- 
und story is entirely filled by the chapel, beside #hich'only 
remains 2 passage to the great terrace. The chapel is a simple 
rectensle divideëä by strong buttresses projectiné inward. Bet- 
xeen these cxtend cross vaults, nhile the principal space’ is 
covered by star vaults. All is still in Gothic construction 
with boldily profiled ribs. The second story contains the resi- 
dence of the elector, anû the third storn the rooms of his wife 
and her ladies. 
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To this building the elector added soon after its completion | 
in 1608 the grand terrace L with its corner pavilions and the | 


stately vaulted portico. Finally he caused the wide and irres- 
ular castle court to be levelsd to ejualize the inegualities 
of the terraces and bo arrangem ramps and steps, to adorn the 
nhole by à water basin #ith fountains, and the erection of ob- 
elisks and antique monuments, that the vicinity had yielded. 
Thus the interior of the castle court with its surroundiné bu- 
ildings mas brought to completion. What the véem lacked'of p#- 
ace and variety nas abundantly compenseted by picturesque ch- 
arm and diversity. Reference may be made here to two gsenuine 
Gernan peculiarities. All stairs with the exception of some 
service stairs in the southern Louis building, are placed as 
mnediasval windins stairs in projecting towers. and further, 
all parts of the castle reject the plan of open galleries bor- 
ronwed from tas South. Only the building of Frederick IL forms 
an exception. But for this bhe succeedinég onners return to the 
closed facade. 

The last addition nas made by Frederick V, the unfortunate 
winter kins, after 1612 at the northwest angle. It is the so- 
called “English buildins”, indicated on our pan by lighter 
hatchins, with two convergsiné walls, that extend over the cas- 
tie moat to the roungs toner R. The owner erected this for love 
of his wife Elisabeth of England, daugnter of James I. The plan 
of the buildiné is formed by the fortification nalls erected 
under Louis V with their high vaultod casemates. In two stories 
on both north and south sides end lighted by a great number of 
closely set nindons rose the buildins, externally striking by 
the plain ashlar #alls without ornament, en the interigr smith 
the richest decoration, for which was called the painter Fouq- 


buiers fron Antwerp. Nothing but the fine stucco ornaments on 


the window jambs remains of all this magnificence. But the bu- 
ildins in its intentional simplicity differings from the dry 

and ornamentel German Renaissance of the Frederick buildiné, 
indicates the entrance of that more severe classical treat- 
ment, which after Palladio’s precedent in France after Henry 

IV, broke a road into England by Inigo Jones. Englisb custons 
and French refinement made their entry by it. Knightly sports, 
magnificent festivals nith pageants in the bombastic allesoricla 
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style of the time extolled the life in the castle in the six 

brief yeers, until by the rash campaign to Bohemia all this 

splendor broke into poverty. At the same time the adjacent bu- 

ildinés, the round toner R and the o1d chapel buildings F were 

drawn into these transformations. aut. just those parts suffer- 

ed the most frigshtful destruction, and of the mishty toner “ith 

ivs bold vaults there yet stands only à pert of the great ext- 

ernal shell, covered by the famous ivy and desigsnated by the 

inscription of the date of 1619. 

With these new buildinés was connected the no less astonish- 

ing work of the garden design, which Frederick now added as a 

worthy termination of &the whole. Exceptings a smaller and older 

Sarden on the east side of the castle, the so-called hare gar- 

den and the elisabeth éarden on the western bastion, the imme- 

diate surroundinés of the castle everywhere were the untamed 

nature of the hill with forest and msadow. Now the famous en- 

Sineer S. de Caus was called, xhom Frederick had learneë to 

know in rondon. After 1615 we find him engaged in Heidelberg 

in completins this colossal work, first at the angle.of the 

hill procecdins far to the east, then turning to the north 6o 

arrange that vast plateau, which bn risiné four terraces served 

as à show place forall:sarden art of that time. First by exten- 

sive blastins of the rock, then by the construction of walls 

to 80 ft. high, that were ensured against the pressure of the 

earth by rons of arches and piers, and finally by the filliné 

of depressions ras created the ground for it. Yet the garden 

vzs scarcely completed, when Frederick marched into Bohemis & 

to mia-asrogailcoronn, but in truth to lose all and to enû as 

a fugsitive in a foreign land. À fex years latsr the castle with 

all its treasures was the booby of Tilly, but its most precious 

treasure, the woèld famous library, nas surrendered to the old 

hereditary enemy of German intellectusl culture, and nas placed 

under locks end bolts in the Vatican. Some 60 years later the | 
} bands of Louis XIV burned and devastated the great buildinés 
fin 1889 and again in 1693. Since it stands there as an incomvo- 

arable ruin. 

The city of Heidelberg itself after the devastations of the 
french, that almost laid it in ashes, has but fes vestiges of 
the older time to show, and it is the more surprisinés, that 
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especially one building like the house zum Ritter (Fig. 147), 
It is one of the most magnificent facades, that the Cerman Ren- 
aissance has to show”. One must recognize in the richness of t 
the sculptured members and decoration the influence of the spl- 
endid Otto Henry builGiné. When the French Huguenots were per- 
secuted by fanatical religious hatred, they found in the Palat- 
inate à hospitabls shelter under the elector Frederick III and 
his son Jobn oasimir. By one où those expelled men, the rich 
oxner of a manufactory and proprietor, 0. Belier, this magnif- 
icent house was built in 1592. It is a broadly arransed facade 
terminated by a high gable, decorabed by bold colonnades, en 
ths ground story Doric, above being Tonic and finally Corinth- 
ian, then smith two Corinthian orders on the sable. A1l is dry 
in strons forms, the shafts are fluted on faceësd pedestals or- 
namented by band ornaments. In the grounû story beside the gr- 
sat portal are placed wide arched windows. Above are corbelled 
out bro rectangsular bay windows that extend through both prin- 
cipal stories, partly interruptins the development of the low- 
er columns. Lukuriant ornamentation is spread over all members: 
hermes in fantastic forms enclose the bay windows, masks and 
arabesques ornament the gables and the continued frieze ofthe 
upper story; on the window parapets are seen the busts of tas 
omner and of his wife Franziska Soriau, the sun as his emblenm, 
the shields of arms and the busts of four Merovingian kinés. 
To these aro added nunerous proverbs. At the base of the Sable 
is read: -- “If Jehovan does not build the house, the builders 
lebor in vain”. Above is “Venus stands unconquered”. finally 
above on the éable: “To Cod is the élory of the sun”. The orn- 
anentation combines with plants end figures the band and plai- 
ted work of the later epoch, and in this stands nearer to the 
Frederëck building of the castle than to the Otto Henry build- 
ing: but in refinement of treatment the facade remains visibly 
inferior to the two master creations. Particularly untasteful 
is the effect of the colossal tastelessly formed volutes. of the 


Sable, the stiff obelisks at the engles and the too large ros- 


gttes, that quite unskilfully fill the spaces under the inner 
eyes of the volutes. Quite frigshtful is the uppermost volute 
addétion with the heavy outline, that even the cronniné figures 


of the knight with tall plume does not improve. Still the facade 
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as a whole makes a magnificent impression by its rich membering 
and luxuriant ornamentation, to which are also added strong t 
traces of gildins. The vicissitudes of Heidelberé are further 
shown by the corner columns at the left in the upper mu: 
which were almost entirely destroyed by fire. < 

In the same street is still seen a geeat house with a arsÿds 
nally placed bay window at the corner, treated in Gothic style 
end mith Gothic ribs on the vault that supports it. On the con- 
trary the portal is à shom piece of the later Renaissance, en- 


} closed by à very wide arch with coupled columas, the lorer part 


of the shaft decorated by elegant ornaments, above it being an 
antique gable. 

In Zweibräcken has been preserved an imposings house from 1622, 
that forms the upper éorner of the main street. À richly deco- 
rated bay window set diagsonally projects at the other end of 
the facade. Tho windows are coupled in both stories, with hand- 
sons moule architrave bands. The ground story has suffered a 
cebuildiné: only the portal still bears the orisinal form, and 
is cronned by tarved parocco ernaments. Rosettes and lions” 

sais are surrounded by linear surfaces ornament and decorate 
the bay windos. Further are found geveral other houses of the 
same time with similer diasonèl bay windows, though nith simo- 
ler tféatment. | 

The late Gothic church contains à fine wall tohb of Frederick 
v. Eltz, d. 1556, executed in noble proportions and adorned by 
unusualiy elegant ornaments. This is especially true of the s 
sarcophagus, on mhich the decsased 1s represented as stretched 
out. The composition recalls the monuments of Simmern, &o be 
Aescribed later. In the sacrisbin is seen an iaterestiné collec- 
tion of small wall epitaphs with handsome Renaissance decorat- 
ions, also &klied to the works at Simmern. 

An extremely stately house of a patrician is the house zum 
Engel in Bergzabern, belonginé to about the begsinninés of the 
17 th century (Fig. 1438). It stands obliquely on tre sireeë 
with tro diasonel bay windows (a particularly favored form in 
the Palatinate) at the angles, covered by surface ornament in 
the well known metel style: the high gable is developed in an- 
imated form and effectively. snclosed by an indented frieze. À 
Aii this is made of sandstone, mhile the surfaces show plastered | 
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ashler work. At the rear rises a polygonal stair torer with a 
bulbous dome. The nide arched portal leads into the court and 
is adorned by pretty rosettes on its archibrave. The windiné 
stair still has Gothicimouldinés, but the house doorway nas 
rsbuilt in the pedantic style in the last (18 th) century: but 
the whole is very picturesquely grouped and has a fine effect. 
Likenise the water spout and the weathercock are to be regard- 
ed as skilful smith’?s mork. 
Also Neustadt-on-Hardt in the blessed wine district of the 
Palatinate possesses some valuabel Renaissance monuments. On 
the old city hall is seen à magnificent flight of steps, thaÿ 
leads 66 the upper story, like that at Nordlingen, to be desce- 
ribed later. And just as there the open norked balustrade shows 
Gothic tracery, while the pilesters have the forms of the Ren- 
aissance. On the Renaissance portal is read the date of 1589, 
Then is to be emphasized the gymnasium erected in 1579, the 
Casimirianum, at mhose entrance is read the motto “God and the 
Muses”, The windows in the ground story and both upper stories 
are arranged in pairs. their architraves show volute endinés. 
A round toser contains the plainly treated winding stair. An 
apparently older building at the left with pointed windows and 
Gothic buttresses contains the library. À stately private house “ 
of about the same time is seen on the Stran market. The main À 
facade is toward the west and is entirely executed in sandstone | 
4 


ashèars, has above the modernized ground story two upper stor- 
ies and a later ugly addition. The different stories aremweles-… 
antly divided by widely spaced Tonic columns on pedestals; bet- à 
een each bro are rectangsular windows with simply profiled ar î 
chitraves, that end belos in volutes. On the upper story are. 1 
placed two pretty shields with cartouches. The side facade ïs 
executed in half timber construction, but is badly changed, 
oniy the mindors having retained their pretty T-shaped erchit- 
raves. The same motive is repeated on another house in tbs vi- 


cinity. CA 
In thes e regions arë especially favored those arched portails, 
mhose jambs are ornamented by rosettes in lozenge panels, such 
as #e found in Bergzabern. In Neustadt is seen such a portal of 
1860; others are in Edenkoben and other places. 1 
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336 Chapter IX. Swabia. 
The Swabien country plays in the history of GermanvReneissa- 

nce one of bhe most important parts, not merely by the abunda- 
nce of monuments and thsir artistic north, but still more by 
the great diversity of its creations. For while in the Palati- 
nate the princes appear as pronoters of the artistic developm- 
ent, while on the other hand in Switzerland and in Alsace the 
architecture of this epoch is almost without exception to serve 
the inbterests of the citizens, both tendencies appear stronély 
expressed in Swabia, as if in competition promotins and enhan- 
cins each other. In the first line is the art lovinés race of 
Nértemberg princes, which in the middle part of the country 
produced en important number of stetely buildinés, that can | 
measure up with the most beautiful and most important in our 
Renaissance: but then comes into congideration the activity 4 
of several important cities, among which Auésburés and Ulm as- ÿ 
same high rank in Germen history of cultures and of art, others ; 
like Heïilbronn ‘and Nordlingen, Gmund and Esslingen compete in — 
the second line. Thus the Renaissance of Swabia comprises all : 


sides of the German cultured life of that time, and forms by Ë 
itself a conplete reflection of the great entirety within nar- 1 
rox limits, like no other of our provinces. L 


The gradations of the style ne find to occur here. Heilbronn… 
makes the begimniné with the bell tower of the church S. Kili-. 
an (1519 - 1529),in a fantastic and variod transition style" | 
#ith a strong mixture of mediaeval, and even of Romanesque for- 
ns. About the same time Ulm adds to dts city hall those parts 
nhich bebray the style of the early Renaissance in more deftn- 
ite form. Likewise in Augsburé appears just as early (1512) the 4 
ne architectural styles. After these path-breakins experiments 
in the imperialcities and WNurtemberg princes energetically take 
up the Renaissance. Already Eberhard the Bearded àhy a pilérim- 
age to Palestine in 1482, and even more by repeated journeys 
to Italy and by the marriage with the noble Barbara Gonzaga of. 
Mantua was mon to a higher culture, and as a friend of the sci= 
ences founded the university of Täbinsen and zealously promoted 
the formative arts. But what was executed under his government 
pernits the recognition of almost nothing of the influence of 
the Renaissance, like the masnificent praying stall in the ch- 
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church et Urech. The fivst unquiet times of the passionate duke 
Ulrich (1503 - 15590) were not suited to afford impetus to art- 
is tic undertakinés. But after the return to his country (1534), 
that &aëd longs enouglt éroaned under Austrian supremacy, the pr- 
ince being refined by austere fate made himself highly merito- 
rious, not nerely by Zzealous promotion of the Reformation, by 
reorganiginé the university, by the care and rich endowment of 
the schools, that the property of the dissolved monasteries 
came to establish, but also by artistic undertakingés for cuit- 
ure. He carried out the grand buildinés of the castle at Täbin- 
Sen and erected in Stuttsart the old chancery as the seat of 
the officiels of the country, whose building still shows the 
forms of his time. 

The higher independent development was then ettained by the 
cultured life of the country in the happy rsign of the noble 
duke Christopher (1550 - 1583), one of the most excellent prin- 
ce.s of the time. Zealously thoughtful for the welfare of his 
people, he promoted science and art, commerce and industry at (4 
all sides, and gave these endeavors en animated expression-in | 
a series of important buildinés. Under him began the rebuild- 
ing of the olà castle in Stuttgart; the castel in Géppingen w 
nita its magsnificent stairsay and also many other castles rers 
erected: the old chancery in Stuttgart nas enlargsed. Yet mors 
magnificent are the undertakingés of duke Louis the Pious,"#h0 
both by his theolcgical knowledge and his immoderate loveof 
drinkins, as by the splendid buildinés proved Himself avtrus 
son of his time (1568 - 1593), Under him originated the-Lust- 
haus in Stuttéart, the huntins castle in the monastery of Hier-… 
sau, the illustrious coiïlege in Tübinsen, but first of all the | 
masterly new Lusthaus (pleasure house) only torn down in our 


its equal. The splendor-loving and extravagant duke Frederick 
I (1593 - 1808), mith morldly experierce and much cultured bye 
travel, brings this activity to a close. By him the castle at 
Thbingsen received the pompous outer:portal; then he commenced 
the no longer existing New Buildins in Stuttgart, completed 
under his succesgor John Frederick: further orisinated in his 
reisn the church nith the other public buildingés in Freudenst- 
adt, interesting as an examples of a city plan of that tims ex- 
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executed accordins to a plan. Also the. Brinces’#bdildiné in s 
Stuttgart is his work. With him closes the architectural acti- 
vity of the Nurtembers princes ceasesd in that epoch, for then 
John nrederick, whose reign (1603 - 1828) extended into the 
bairty years” war, execubed nothing more exceptiné the plessu- 
re grotto in Stutééart, although he cared much for the building 
of schools and other generelly useful buildinés. Yet the herd 
time now only permitted the necessary and no longer the beauti- 
ful. On the conérary just for the closings time Auésburg prese- 
aës an important addition to the general picture in the grand 
buiidinés of Elias Holl. 

The artistic character of this Swabian group has its develo- 
ed peculiarities. First comes in consideretion for the build- 
inés in the middle end lower portions of the county the excel- 
lent material. The fine-érained sandstone, quarried everyrhere, 
favors not merely the monumental arrangement of the buildings, 
buë also an ornamental and rich execution even in details. Thus 
it causes that several bf thesésmonuments in the taste of the 
sculptursd treatment belons to the best Cerman creations of 
the time. The before illustrated portal of the Lusthaus in. St- 
ubtsart (Fig. 79) seeks its equal in the cherm and nobility of 
forms. The removed buildins of the New Lusthaus was in the maé- 
nificence of the sculptured decoration one of the greatest mas- 
ternorks of our Renaissance. The court arcades of the old cast- 
le in Siuttéart are distinguished by original and animated ar- 
chitectural beauty. Beside these the class of citizens long ad- 
hered to the native trustworthy wooden constructions with fra- 
med xalls, of whose treatment ne give an example in Fig. 149 
from à house in Schwabisch-Hall. In the southern part of the 
country then occurs everywhere the custom of painted facades 
in animated use, where the building materials require it. "In 
Ulm is 2 plainer execution, partly gray on gray, partly séraf- 
fito, and partly more dramings with variousiy treated stucco 
coveriné. On the contrary Auésburg lives in the direct accep- 
bancs of the Italian love of color, richly painted facades in 
fully varied colorinés. Let us now consider the separate local- 
ities. 

BUILDINGS OF THE PRINCES. 
Duke Christopher caused à castle to be built in GSppingéen, 
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which now exists in very mutilated form. The portal bears the 
date of 1559. In spite of this date the forms are yet tolera- 
bly undeveloped and indicate a master, who understood the Ren- 
aissance imperfectly. The enclosure consists in a wonderful 
may of three pilasters with tolerably rude arabesques, though 
richly executed. It is oëdesé, that the pilasters with their 
stylobates are set on rougsh consoles, an offense against the 
ground principles of architectural composition. The cornice 
is cronned by rudeïly treated animals and arms, and above the 
main entablature at the middle are placed tro interlaced mon- À 
strous dragons, that honever nere not as men sish to state, t 
taken from a neïighborins building of the Hohenstaufens, but 
“ere made for their places. The most worthy pert of the castle 
are the thres still well preserved winding sbairs, two of them 
#6111 with Gothic mouldinés, and the portals are also enclosed 
by intersectins Gothic rounds. On the contrary much richer is 
the principal stairway, à magnificent piece of the first rank, 
on the portal bearing the date of 1562, again in very much mis- 
understood Renaissance, but the stairs being covered in their 4 
entire extent by fresly wrougsht grape leaves, that contain in ; 
their scrolls all sorts of animals, birds, squirrels, even 
apes, boars and others, of this precious invention, wrougsht ” 
#ith masterly boldness, full of charm and freshness. As the 
master of 15 must perhaps be resarded A. Tretsch, the builder 
of the castle of Stutisart, since in a decrese of duke Christo- 
pher in 1565 is mentioned a deduction arrangsed by him on acco- 
unt of the erection of the castle at CBppinsen. 

Valuable remains also exist of the castle in Hirsau, which 
nas laid in ashes in 1692 by Msäac’s band of murderers end bur- 
ners. The high sable walls (Fis. 159) with the carved volutes 
indicate a stately, even if tosall appearance a simple buildiné. 
This was erected by duks Louis. The treatment of the coupled 
mindons with their stons crosses and Gothic enclosiné mouldinés 
still recalls the middle ages. on the contrary the sables with ; 
their stronsly curved steps betray a developed and also noble … 
volerably developed Renaissance. The location of the great bu- 1 
ildiné in the lovely valley of the Nagsold is extremely charm- | 
ins, and the great elm that érons within the enclosiné ”walls 
and still rises above the outer walls, almost compensates for 
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the terrible destruction of the once so important buildins. 4 
better fate befell the princely buildings in the monastery of 
Bebenhausen, which recently by the care of kins carl has ex- 
perienced a restoration in the style. Several rooms in the 
upper story nere completed by asbbot Sebastian in 1559, and 
exhibit good wooden paneliné and skilfully treated Rensissan- 
ce doors. The ceilinss likewise consist of panels, square and. ; 
coffered. Belon is seen à greater hall, mhose nooden.ceiliné ; 
With its girders is supported by massive consoles, which at t ‘ 
the middis rest on a neil carved ocbagènal sooden post. An old 
chest with inleid ornaments dates from 1590. In the church is 


,/the pulpit erected about 1569 by abbot Bidenbach, one of the 


most magnificent decorative masterpieces of the Renaissance. 
&xecuted in sandstone with vich sildins on a colored ground, 
the whole rests on three splendié columns with twisted shafts, 
that stand on a richly clothed and longbearded man. An elesgant- 
1y treated portal forms the entrancs. The entire work ebounds 
nith figure and plant ornament, the latter finely treated, but 
the little figures are very neak. 

Unequally important in Seneral arrangement and decoration is 
the castle at Tübingen. Rising on the high slope of a hill with 
its great mass of nalls and towers.above the edge of the-city, 
surrounded by the forest heights enclosiné the Neckar valley, 
it serves as a characteristic crown of the lovely lendseape. 
The first plan extends back into the early midôle ages, when 
bhe castle already had great importance as the seat of the pal- 
Srave. Duke Ulrich began the rebuildings ix 1597: but the first 
unquiet times of his reign did not permit ÿhe buildins to be 
continued; just as little could it advance during the Austrian 
occupation. But duke Ulrich immediately after his reinstatement 
in 1535 accompanied by his architect Heinz v. Luther, as-well 
as the masters Balthazar from Darmstadt and 4. Latz, came him- 
self to Tübingsen expressly to promote the buildiné. The date 
of 1537 on the stair tower of the court still evidences this 
building activity. Until 1540 the building of the castle cost 
the duke over 84,009 gulden, to #hich the city must contribute 
more than half. The extensive building besrs the stamp of dif- 
ferent times, but its artistic forms substantislly indicate | 
the epoch of duké Ulrich. Yet dukes Christopher and Louis built | 
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farther on it, and also Frederick I added parts, namely the 0 
portal of the front éSateway dates from his time. This entrance 
buildiné is a projectins defensive work, forms a broad mass of 
solid asbhlar xork flanked by corbelled little corner turrets 
a% both angles, and has splendid water spouts as richly treated — 
Suspension rods. Accordins to the ordinaery custom then prevail- 
ing especially in France, the entrance consists of 2 broad and 
high arch for horsemen and wagons nith a little side portal 
for persons on foot. This ground motive has been clothed by & 
the architect in the forms of ar antique triumphal arch. Char- 
acteristice for the bime are especially the two boldly animated 
figures of tro soldiers with arquebus and sword, that are pla- 
ced as watchmen at the entrance, The chain of the order of the 
Garter, to obtain which the pomp-loving duke had so much trouble 
and of whose possession he was so proud, is found carefully e 
carved here. Æntering through the gateway, one reaches a lobby, 


forms an irresular rectangle of about 230 ft. wide and 300 ft. 
long, formerly flanked at the frong angles by great round tow- 
srs, of bhich the southwest one on the left was blown up in 
1647 by the French, a pentagonal toner that must yield, mhile 
the northrest one at the ridht now serves as an observatory. 

AG the rear jnons the principal buildinés à prison surrounded 

by high #alls and also flanked by round toners. Entrance to t 
the inner court at the outside of the sast wing is again obta- 
ined by an arched portal nith a little door for men on foot, 
the wnèls enclosed by magnificent architecture, rhose forms 
vary from those of the front portal, still belonsins to the 
carly Renaissance. Three richly ornamented pilasters support 

an entablabture, over which appsar the NWurtemberg arms in sold 
and color decoration. Above the keystons of the satewmay arch 

is developed a capital like 2 console, which corresponds to t 
vhe three pilaster capitals, and that restores in a skilful ” 
*ey the rhythm of the elevation, interrupted by the arch. Above 
the outer pilesters are placed tro standard bearers in the rich 4 
costume of the time; over the inner one rises an upper addition 
with columns that bear the figures of two trumpsters. Besides 
at cach side a porbal is enclosed by a quadrant arch, shich 
shows the Wurtembers animals supportiné the arms, a stag and a 
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257 | 
lion in flat relief. P.ssins through the gateway into the inner 
court area, this enûs hhere in a portal, that shows similar but 
rather simpler fours. Since one reads here the date of 1577, 

both portals must be attributed to the reign of @uke Louis. 

The castle court forms an irregular rectangles about 120 ft. l 
nide by about 210 ft. long. It is very simply adorned by seve- | 
ral stately portails. In the four angles are placed stairs, in l 
the northeast being à newel in an octagsonal stair hall, the { 
others being arrangsed witn flishts at right angles, indeed or- 
igsinatins later than the first. Otherwise one obtains the plain 
style of architecture, which then generally prevailed in those 
resions, a representation by the wooden connectiné $sallery, # 
that extends to the left of the southern wins. In the corner 
at the right 2 portal leads to the beautifully constructed win- j 
dins stair, that is still arranged mediaevally and has the date | 
of 1537. This part accordingly falls in the reign of duke Ulr- 
ich, to rhom we must chiefly attribute the nucleus of the ent- 
ice buildins. The portal has to fill the pilasters the heeds 
of Hannibal and Scipio with the naive inscription:- “Hannibal, 
Seneral of those of Africa, Scipio, burgsomaster of those of 
Rome”, Above is a crowned bust with the inscription: - “Julius 
Cesar, the first Roman emporor. Age 46”, The upper termination 
is 2 low arch containinés a shell. To the great hall that occu- 
pies the north nins leads a stately arransed arched portal, 
whose composition shows the character of the undeveloped ear- 
ly Renaissance, and indeed is also to be referred to the”time 
of duke Ulrich. Txo columns support a hish entablature rith 
frieze, over which is a freely composed addition, a semicircle 
at the middle enclosins with a quadrant at each side, thus for 
mins à crowniné. The interior now in sreat part serviné as a 
library, stili has in the south wings of the ground story its 
o14 Gothic ribbed Vaults, partly in the star form. Likewise the 
dastié chapel in the south winé, just left from the entrance, È 
is a plain rectangle of 29 by 84 ft. with paneled ceiling, end 
appears to belons to the 18 th century. But the climax is for- L 
med by the great hall, whigh in the upper story is 229 ft. long, 
50 ft. wide and but 21 ft. high, occupying the north wings. At 
the middle it is nidened b: à bay structure, that combines «a 
btruly grand design with the originel and rich treatment of the 
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forms. It was carried up from the bottom uniformiy with the r» 
rest of the buildingi,is divided in three divisions (Fig. 151}, 
ai1 projecting at righè angles, but the middle is 18 ft. deen 
and 16 ft. wideÿ even projectinés considerably beyonë the side 
divisions. Thereby the architect, whom ne must regard as mas— 
ter Heinz v. Luther, obtained the advantage by the addition of 
the side windows to each division of the bay #indow, and ensu- 
vins a full view in ths deep éreen valley. Moreover the princi- 
pal walls are fully opens by widécwindows divided in the Gothic 
style. For the connection of the three divisions with each oth- ? 
er, care is taken that the intermediate walls have an opening 
next the hall, while the main wall with great arches rests on 
tro massive columns. Correspondiné to their function, these. . 
are short and stumpy, the capitals beins freely Sorinbthian in 
a fluid Renaissance. On the other hand the star-shaped net 
vaults like the sindows sbill have Gothic forms, so that re 
have here to do with a buildins of the transition epoch. Enti- 
rely Gothic is then still treated the circular room in the tor- 


_ €? in nhich ends the windiné stair in the northeast corner. Lt 4 


has 2 central column with oblique Cothic fiutins on the shaft.— 
From the internal equipment remain several excellent wooden 
portals, that in an upper hall of the south wins (Fig. 152) is 
richly treated, flanked by tro elegantiy carved columnsywitn ! 
crouchingé men on the bases, on the capitals bsiné nasks with 4 


lion hsads, as well as splendidly decorated by silded rosettes | 
on blus ground. Opposite this is a somewhat simpler portal with 
pilasters, whose capitals are freely composed in an elegant May. 
The upper addition with little pilasters, bebreen which are the 
spiendidiy carved Nurtemberg arms, richly paintèi and gilded. | 
Then a coffered ceiling with lozenge panels, simply ys6 effect 
ively moulded, the framework also painted blue. Besides these 
Renzissance forms is also found a little stone doornway with bae 
late Gothic ogee arch. Also the subterranean rooms of the cast- A 
ls are to be considered, thet in grandeur of erransement and 
solidity of construction are not inferior bo the rest. Beneath” 
the knights’ hall extends the lofty vaulted cellar with the 
Sreat cask, called “the great beech”, nhich duke Ulrich caused 
to be made in 15438 by master Simon of Bénnigheim. In tha cellar 
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of the northwest side is seen the draw well datins from the t. 
time of the palsraves, which ÿhe occupants themselves in a hard | 
siege ensured fresh water from the outside. For it extends be- | 
neath the bottom of the Neckar, thus is: over 390 ft, deep, and 
with a diameter of about 14 ft, is entirely constructed of  ex- 
cellent ashlar work. 

In the city is first to be mentioned the present Catholic 
refectory (William’s foundation), the illustrious collese that 
nas erected under duke pouis from 1537 to 1592 by the architect 
G. Behr,. The stately but simply treated building forms an irr- 


The main entrance lies at a truncated corner, where &wo streats 
meet at right angles. Over the portal are the arms of furbtemb-_ 
erg beside a great inscription tablet, very ornamentally enclo- ri 
sed by masks and Barocco curved borders smith the date of 1595, 
On the right wings projects toward Che street a great round 'to- | 
er, at the'left beinés a smaller round stair toner, close beside Li 
this is 2 high sable with volutes, but othernise simple sndw 
ribthout pitasters, only membered by a cornice. In the court 
are founa on the front wing the remeins of Tuscan pilasters, =) 
as vestiges of formerly existiné or intended arcades. The prin= PI 
cipal stairmay lies in a projectins round torer of the rear mins. 
Here may also be added the city hall, à very extended and 1. 
picturesque half timber structure of small naterials, however 
foruerly painted gray on gray, only in part artisticaliy anim- 
ated by still preserved decorations. In the ground story are 
great arched openinés, likewise in wooden construction, closed 
by shutters, svidently intended for markets; the two upper sto= 
ries project strongly and are opened by many windows, in the À 
first story being a sooden balcony swith a simple rude slate roof. 
All upper parts are plastered and painted gray on éray, Over 
&hs windows being broken gables in Barocco forms, with rich 
sarlends of leaves, figures, festoons of fruits and dry broken 
cornices in the fluid character of the late Renaissance. Over 
ths middle of the facade rises a gable from the vast roof with 
very Barocco curved volutes. Farther above is à sooden turret 
with open iron crowniné as a shelter for the sériking bell ot 
the clock, mhose dial is placed beneath. There are the dates 
of 1508, restored in 1693 and 1348. The nucleus of the buildine 
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in fact may date from the beginning of the 16 th century, and | 
for this also speaks the style of the littëe nude figure of 
Bve carved in wood, which serves as 2 console on the corner 
of the second story. But the commencement of the building dat- 
es from 1435 and the picturesque decoration belongs to the end 
of the 16 th century. How rich that was may be also recognized 
in the interior. The corridor of the main story shows many re- 
mains of éray on gray mural paintinés. Namsiy over the door at 
the left is Justice nith this motto:- “I am called Justice, k 
known to rich and poor alike, my eyes ares covered, that rich 
and poor may looc alike”. There is the date of 1596, that we 
must assume ir regard to the facade paintinés. In one room of 
the second story is sson a well painted pans of glass from 1558 
nith the city arms, beside it being a later one with the same 
subjsct. The great hall lies in the third story, but has noth- 
ing of its old equipment exceptiné à few painted panes, among 
“hich the finest bears the name and arms of duke Louis with & 
the date of 1572. That men also later considered the artistic 
sauipment is proved by à mural painting of 1760 in the corrid- - 
or of the principal story. A 

A xork designed with unusual spirit in the late Rensissancs Lu 
of the 17 th century is the magnificent market fountain stand 
ing before the city hall. Above à wide octagonal basin richly 
decorated by the favorite ornaments of the late time rises a 
massive squars pier, its lower part ornamented by masks of li- 
ons with female figures between then; above is a second part 
nith smeller figures in niches and splendid masks. On the pro 
jeuting Barocco cornice crouch playiné cupids and the whole is 
cronned by a figure of Neptune nith the trident. The outline 4 
has the happiest effect, the elevation and memberiné, the sculp= | 
tured ornament is mell arranged, and finally are added the bo. 
autifally wrougsht iron supports of the flow pipes to enhance 
even the animated effect. 

The magnificent tombs in the monastery church have already 
been mentionsd on page 84. | | | 

Of ths princely castles, there further belongs here the cas. A 
tle at Urach, that indeed only its golden hall raises to art- 
istic importance, otherwise being 2 rude and artless half tim- 
ber structure, Its plan seems to have been partly built by 
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count Louis I mho erected the castle, but partly to dets from 
the time of Eberhard in the beard. His motto “attempt” with 
the symbol of the palm tree is seen finely painted on the low 
tunnel vault of the portal arch with the date of 1474, even if 
probably a later restoration of the original paintings. About | 
Ghe same time many other artistic norks were executed there, F 
for from 1472 dates the prayer stall of the duke in the church, 
and 1481 is read belo” on its bell toner. Also if all these 
sorks do not exclusively bear the Gothic stemp, it moulà also. | 
be impossible to place the artistic equipment of the hall in 
this time, since its forms date at least an entire century 1a- 
ter. This hall is named $olden on account of its rich painting 
and gildins, and offers the sole remains of the former decora- 
tion of the castle. Accordins to the custom of the time and 
country, it is a low and nearly square room 56 ft. long, 42 ft. 
vide and only 12 ft. high. It receives absndant light from the 
aumerous windows, that almost entirely fill the two external 
walls. By this abundant light and the magnificent paintins the 
room acquires a $say and festal character. The nooden ceiliné, 
that in its long panels is adornsd by light golden pins, rests 
on four columns placed at square distances, which correspond 
to three-juarter columns in the corners and pilesters on the 
walls. Already the stronsly snelled forms of the laëbter, no 1 
less than also the gedestals on ”#hich all supports rest, and 
the form of the Corinthiencapitals, es well as the boldily 
profiled caps above them speak for the late time of the Ren- 
aissance. The sème stamp is borne by the ornementel paintinés 
on the walls, which exhibit the cartouche mork of the late Re- 
naissance. All this belongs to a rebuildins, at the earliest | 
to be placed at the end of the 16 th century. But the palm | 
tree with the motto of duke Eberhard there, which is repeated 

verynhers in the walls and affords a very expressive mode of 
ÉE may well be imitations of mural paintinés from the 
time of the first builder. It is characteristic therefore, that 
the seript still retains the Gothic small letters of the eerl- 


= 


Roman capitals. The entire decoration, chiesfly executed in 
brosnish red, which with the rich gildins and ths beautifully 
conventionalized palm tres mith its crown of leaves, makes à 
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refined and splendid effect. To this are finally adäed tr rich- 
ly treated portals, also handleë in the already strongly Baroc- 
co forns of the late Renaissance, one being particularly enclo- 
sed by interrupted columns and crowned by obelisks likemise in- 
terrupted, Over the principal doorway are seen the Nurtembers 
arms combined with those of Braidsnburé, which accordiné to 
Professor Haakh’s note indicate duke John Frederick and his 
sife Barbara Sophia v. Brandenburs. The combined initials of 
both are found on the smaller portal. The fixtures on the doors 
consist of magnificent interlaced ornaments with fantastic car- 
icatures and are gilded. Likewise were the now painted fittings 
of the window frames. The arms with the initials of the same 
duke and his wife reappear again on the magoificent stove, that 
yet exists from the old exuipment. The lower part is of cast # 
iron and rests on four sirens and bears the letters E, H, Z, HW 
that Professor Haakh justly refers to &berhard III, son of Jobn } 
Frederick. The upper portion is of terra cotta, painted white, 
red and yellon, nith hermes and caryatids at the angles, in t } 
the middle being figures of the Virtues in flat niches, with 4 
stags lyins on projections of the coraice. In haermony with all 
these works there is outside in the corridor end over the door 
of the fireplace the date of 1612. Still to be mentioned is t 
the magnificent bedstead with inlaid work, end especially the 
very beautiful canopy, in which Professor Haakh, led by the 
Nurtemberé and Bavarian arms, proved to be the unfortunate mar- 
riage bed of duke Ulrich, from spruné duke Christopher. 

With the earliest dated works of our Renaissance is counted | 
the remarkeable votive tablet of 1526, that is seen over the 1 
principal sntrance of the princely castle of the Hohengollerns — 
at Sigmarinsen. It is a sandstone slab with the plain and well | 
designed and composed group of 2 Madonna holding the corpse of 
her Son on her breast; beside it kneels Felix, “countlet Nact- 
embers and at Heilisenbers”, to mhom Sigmaringen then belonged. 
Gracefully decorated Renaissance pilasters enclose the sculptu- 
red panel, and handsome leurel wreaths hang above it. The span- 
drels of the los arch $hat bterminates the panel are filled by 
figures of dragons. This is the only mediaeval reminiscence: 

350all else bears the expressed character of the Renaissance. One 
must conclude perhaps on änsupper Rhenish master from Constanca 
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263 
or Schaffhausen, where then in some cases the Ren2issance mas 
purely employed. Thus for example in Schaffhausen on the vaults 
of church S. John are the works described on page 240. The pa- 
inting, in gold on blue gSround for the enclosure, green sarla- 
nds, has been recently restored. 

In upper Swabia the former Carthusien church at Buxheim near 
Memmingen contains nobly carveä choir stalls, allied to some 
from Danzié represented in Fig. 22, but still masterly cervéd 
2nd even more luxuriantly decorated. MNoreover the high altar 


ly similar to the altars in Uebsrlingen mentioned on page 220. 
The origin of the entire equipment must fall about 1640. 

A few and not seven important thinés are presented by Lindau 
in its city hall. In the antehall is seen a fireplace nith,car- 
ly Rensissence forms from 1536. Another fireplace there with 
the date of 1573 bears the stamp of the developed Renaissance 
and exhibits in the crowninés well treated acenthus leaves. The 
flight of steps hes pretty supports in volute forms, and on #t 
the projectins bay window is seen a portal of 1578. 

A stately court with porticos is shown by the o14 castle at 
Ellwangen, charmingly located on a hill above the city in the 
midst of a luxuriant fruit garden, meadows and a nobles series 
of old linden trees. It is a migshty nork of great extent ‘and 
surrounded by enclosiné walls and moats. Externally it presents 
only great masses without memberins or decoration, on the sides 1 
next Ghe city project tro obliquely placed towers like bay rnd0ni 
At the entrance side on the east a massive bulwark forms a sort | 
Of outrork. Through a gatemay with heavy portcullis one passes 
first into an extensive farm court, now assigned to the agric- 
ultural school located there. Then one enters through a hall 
covered by cross vaults the inner court of the castle, that 
shows stately arched porticos on thres sides, east, west and 
north. At the southern side projects into the court a build- 
ins erscted later at the beginniné of the 18 th century, exter- 
nally plain but distinguished by a grand state stairwmay. The 
three older sides of the court belong to about the besinnins - 
of the 17 Eh century and have arched porticos of squat propor- 
tions, that only in the ground story of the north side attain 
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264 
upper stories support the depressed and simply strong arcades: 
347 in the upper story they are Ionic, in the second are partly I 
Ionic and partly Tuscan forms, while the columns in the ground 
story have plain bell-shaped capitals. The portals are already 
quite stronsly Barocco. Important Renaissance works, likemise 
of the later time, on Kapfenburé, a castle of the Tsutonic or- 
der near Lauchheim. The principal portal is an imposins end 
mell composed work in the bold style of the end of the 16 th. 
century; flanked by rusticated piers, that like the other parts 
shox bosses orisinally executed in round profiles and éntirely 
coversd by linear surface ornements. Two ornamentally executed 
arms adorn the upper cap, that is enclosed by volute"*ork and 
crowned by an Tonic attic. Refined ornemental charm playsaro- 
und rude strength. The whole is characterized by high original 
iby. The gable wall of this front side in the same dry manner. 
is decorated by systems of pilasters and volutes. In the inte- 
rior the rether narron court is without importance: but it ac- 
quires picturesque charm by the arrangement of the broad sentr- 
ance porbtico, that opens tomard the court by a stumpy rustica- 
vod column. The ground story possesses a hall now divided. by 
a wall, and with rich stucco ornaments on the cross vaults, 
that rest on bold columns. Similar ornamentation is often found 
in private houses in Rothenburs. In the castle chapel with Co- 
thic star vaults is ssen 2 beautifully composed and well 'exec- 
uted tomb of William v. Bübenhofen. Valuable portions of the 
initial equipment have also been preserved at castle Baïldern, 
not far from Bopfinsen. 

Among the princely buildingés of the end of the epoch, those 
at Freudenstadt already belong as the most remarkable, since 
they present to us the image of a planned city arrangement of 
that time. Located on a high pleteau of the Black Forest, which 
directhy west of the city descends into the deep and pictures- | 
que Sorse of the Kniebis, Freudenstadt nes founded by duke Fred 
erick I in 1599 and built after the plans of Schickhardt. The | 
opportunity for founding it nas given by the expulisionnoffthe 
Protestants fro. Austria, Carinthis and Steiermark, to whom 
duke Frederick offered a free city in his domain. Since among 
then mere many miners, he indicated to them the new city to be 
built for drellinss, in order to employ them in the neighboriné 
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265 | 
mines. with the outlying location not far from the pass of the 
Eniebe, that bere openeû the lanû to the rest, the city must. 
be protected by malls and moats, and have a strong garrison. . 
It remained for’a tiue with a strong palisade, and duke Eberh- 


1414 ard III first erected after 1661 the fortifications, that mere 


soon recogniged as useless and again negetleft unfinished. The 
plan of the city forms an irregular square, whose centre is a 
vast place about 750 ft. square nith an area of about 13 acres. 
Duke Frederick caused it to be planted with ornsmental trees, 
and had the intention to erect a castle at the middle, mhich 
however never came to execution. He carried On the buildin£é 

of the city with great geal, wben he often sat on tbe trupk of 
a tree to arouse the morkmen to diligence. Already in 1602 the 
four sides of the great market nere completed, and there "as 
e8lso not tackiné the then indispensable gallons. The excessive- 
ly large sduare is non nostly utilized as a garden, so that it 
can make no uniform impression. The plan of the sireets extends 
in tro, three or four lines parallel $o the sides of the great 
square, in both vrincipal axes intersected by cross streets, 
#hile elsemhere only unimportant cross alleys form the connec- 
tion, an srrengement that is neither beautiful nor suitable. 
Bat Schickhardt himself states, that be nas conpelled to carry 
out this plan by the duke’s order, “mhile on his part he would 
have given to each house a little garden. In fact the first 
plan shons a far better scheme; the streets cross each other 

at convenient distanbes: the church is dramn as a simple rect- 
angle and placed on a special square. The castle should form 
one corner of the city. First on the second plan are seen all 
the peculiarities, that the city actually received. In a singu- 
lar manner tie castle to be erected, 2 regular square with sqg- 
uare corner torers exterñailysand four stair tomers in the 
court, was placed diagonally on tbe principal axes of the city. 
Also tha arcades that on short Doric columns connected tbe tou- 
ses on the market place are first seen on the second plan. In 
this form they are noise very suitable, yet give the bouses 

a rather more stately appearance. On the corners of the market 
sere placed the principal buildings, eacb consisting of to 
wings at right angles; the markec house, hospital, the city 
hall end the charch. The hospital nes soon desgtroyed by fire, 
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the market nas assigned as a building for the upper officials, 
and only the city hall ané tbe church retained their original 
purposes. All these buildinés have arcades on their front sides 
for which mere chosen Ionic coluwns to distinguish them from 
private houses. The uost interesting of these buildings is the 
church. 

At th southrest angle of the great square the churcb (Pis. 
153) has retained its L-shaped fors with two wings, which with 
the rejection of every traditional form is a resnlt of taste- 


+: less suitability. In practical respects not at all worthless,. 


but on the other hand the building by its unusual form makes 

a singular impression. The tno nings are one story, meet at 

a right angle, are covered by a richly divided Gothic net vau- 
/1t, the southern arm enclosed on three sides of an octagon, « 
and finally a square toner projects from each wings. In spite 

of the late time of the erection, Cothic forms are mixed with 
those of the Renaissance in all parts of the building. Already 
cn the exterior (Fig. 155) tbis sppesers. The six portals that 
lead into the interior are partly pointed, even being enclosed 
by intersectiog mediaeval rounds, but are flanked by antique 
pilasters, that according to the mode of the early Renaissance 
have arcbitraves with lozenge panels. Theÿr capitals are like 
Corinthian. Particulerly rich are the two portals of the church 
at tbe nestern win£g enciosed by Corinthian half columns and 
crowned by a Sable. Over the portals are seen executed in fine 
green sandstone, reliefs with scenes from the O1 and Nen Test- 
aments, among which are Moses with the tables of the lan, the 
cieetion of Eve, the flood, the birth of Christ, ail in the 
manner of the art of Micbelangelo, fluid and treated mitb. ani- 
mation, but in great part strongly weathered. The portaïs then- 
selves like the other architectural parbs are constructed of 
re sandstone. The inner sides of both wings next the souere 
are characterized by segmental arcades ôn wide piers. The out- 
er angles of the piers are treated by Corinthian half coluwns 
recaliliné Romanesque art. On the contrary the windows of the 
church again exhibit pointed arches as well as Cothic tracery 
of tolerably misunderstood form. A similar mixture of styles 

is betrayed by the toners. Built square, they are divided in 
two stories by bold antique cornices, and then above a termi- 
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teruination nita mediaeval sables pass into the octagon and are 
crowned by a gallery with open late Gothic tracery, risiné ab- 
ove in a diminished octason, and closing with a curved domiical. 
roof, above which rises a lantern nith a concave spire. 

In the interior nas devised a thougotful arrangement, tbet 
the space over the external arcades should be used as a gallery, 
as shown byoursplan in Fig. 153. At the ends of both aisles are # 
pleced particularly extensive galleries, to which one passes 
by bno nindiné stairs. These galleries are connecteû together. 
at tbe inner side and are enlarged where the tro wings join, 
to receive tbe oréan. There lies the pulpit that is placed in 
the outer angle (Fig. 154) opposite the diagonal. Betneen both 
stands the altar turned towerd the south anû before this is t 
the font, a very old work of Romanesque sculpture from tbe nei- 
éhboriné monastery church of Alpirsbach. Yet to be mentioned 
are the magnificent Gothic sedilia of 1488, that are placed b 
beside ané opposite the stair to the vulpit. Tbe eastern end 
of the south aisle is raised 9 steps and tbe sacristy is in 


2/1 the adjacent torer. On the other hand tbe north tower contains 


the tro main portals, to which are added tro others in each aisle. 
If the impression of the exterior is still insipid on the »w 
“hole in spite of the rich portals and tbe stately toners, on 
the contrary the interior acouires a higher artistic interest 
by the rich equipment. Chiefly contributes to this the magnif- 
icent vaults, even if only execunted in "ood, which exhibit the 
forms of a rich and beautifully composed Cothic net vault. It 
is in polychrome still entirely in the uediseval fashion, pain- 
ted blue and dark brown with ricb gildiné. À,, intersections. 
are adorned by arms; in the centre of the great diagonal in w 
nhich the tro aisles meet, is seen the Nurtemberg arms at Yery 
large scale, enclosed by the chain anû the motto of the Englisb 
order of the Carter. In the immediate vicinity ere the arms of 
adjacent and relateû princely families, and more distant are 
those of monasteries, cities and markets of the duchy of trat 
time. The whole has an extreme magnificence. No less ricbly are 
the other parts treated. On the parapets of the galleries are 
seen 26 reliefs of Biblical stories executeû in stucco, splen- 
didly painted and gsilded. The consoles on which rest the gall- 
eries show Barocco volutes and masks, blue, nhite and gold, 
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pude parts being painted flesb color, over them being a frieze 
nitb white and partiy gilded rather meagre flower scrolls, in 
“hich all sorts of animals, kittens, birds anû serpents make 
their way. Then first follows the proper balustrade with 28 
figures of prophets and patriarchs, mbite and £gol@ in tbe man- 
nered Italian style, between them = richly painted Biblical J 
reliefs, alternately from the Old and Nes Testaments, so that 
here is again given en echo of the typological series of pict- 
ures of the middle ages. Contemporary #ith these works is the 
decoration of the altar. Also here the Cothic again comes into 
use, for in painted niches, whose arches sbon the trefoil and 
are adorned by Berocco masks, are seen mannereâ and boldly wr- 
vugbt statuettes of the apostles. À fine grille of wrought iron 
encloses the altar, behind which rises en expressively carved 
crucifix of the eerlier time, probably from tbe monastery of 
Alpirsbach. pinaliy also the pulpit with its stair is ricbly 
ornawented by painted stucco reliefs, that are enclosed by en- 
virely Barocco volutes and other ornaments of the same style. 


5/6 It rests on the figure of an an£el and shows on the railing of 


the stair the four evangelists, on th upper parapet are Moses 
and Jobn the Baptist, on tbe soundiné board is Christ ascendin£ 
to heaven, all in very mannered forms. The general ivpression 
of the interior is strikingly low, but wide anû roomy, rich f 
from the magnificent decoration. In any case the church is an 
interesting experiment in treatèng the Protestant House of Cod 
from rational points of view in obpositi n to tradition. From 
Schickhardt’s statements me learn, that the entire erection of 
the church cost over 22,000 gulden. The painter J. Zuberlein 
received the important sum of 4,451 florins; on the contrary 
tbe sculptor, sho is noëï once named, received only 570 florins. 
HENRY SCHICHHARDT. 

I interrupt bere the course of the description in order to 
sketch a vien of the life of an architect of that time. The 1 
less we know of the studies ard life of our former architects, 
so much the more veluable is it to us, that the artistic anû 
literery remains of Schickbardt are still partly preserved. 
These ere kept in the public library in Stuttgart, and consist “| 
of three quarto volumes in which he has sketched the recollections-|! 
of his journeys, of one thick folio containing his inventory,arû 
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finally a number of separate sheets with draninés of mostiy me- 
chenical contents. If me add thegeto the nuwerous building doc- 
uments, frequently accompanied by sketches, that are preserved 
in tbe State archibes at Stuttgart, from these may be completed 
on many sides the contributions to his meritorious bioëraphy. 

Benry Schickhardt was born in 1558 in the city of Herrenberé, 
ceveral miles southnest of Stuttgart. His grandfather of the 
same name was an artistic carver of figures, as may be recogni- 
zed from the choir sballs completed by bim in the monsstery ce 
church there. His father seems to have been a joiner end mast- 
er foreman. The young Schickhardt probably attended the Latin 
school in his native city, then in good repute, for that he 
was noë ignorant Of Latin is knosn from magy passages in his 
notes. He may also have obtained some knowledge nf French, as 
be repestedly was engaged äin the possessions teyonâ the Rbine 
tben of the Wortemberé dukes. There were also found in his lit- 
rary French as well as Italian books, since he became well ac- 
quainted witb the latter language in repeated journeys to tbe 


55) South. Honever that nothing is to be said of a deeper kroriedge 


of languages and of a proper leerned training for him, is evi- 
dent. Manifestly he early devoted hinself to architecture, and 
in bis development the regard to his future celliné was deter- 
minative. From his sketches we learn that in 1578, thue at 20, 
years, he came to the ducal architect €. Bebr, and in 1581 as- 
sisted in the “supervision” at the ne Lusthaus. Very rapidiy 
developed his talents, for already in 1579 he built independ-. 
entiy tbe castle at Stamwhein, and in tbe follorins year that 
at MBtzingen, as #nell as to private houses in Stuttgart. In 
1584 he married in bis native city and was soon theafter chosen 
in the masistracy in spite of his youth. He seems to have lived 
there during the next years without interruption, until duke 
Louis calleë him to Stuttgart in 1590 to rebuild with Bebr the 
burned city of Schiltach. But still in 1593 we find him in the 
service of this mester at the erection of the college in Täbin- 
gen. In the same yeer he res again called for a second time to 
Stuttgart and sent to Mompeslgard by order 6f the duke. About 
this time he must have been appointed ducal architect, for in 
1596 duke Frederick gave him a house with materials for rebuil- 
ding in the vicinity of tbe lumber yard at Stuttgart, wbich he 
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then immediately execubed. In January of the following year d 
duke Frederick bonored bis architect by visitiné him in the nee 
bouse and gave him rich presents. À manifold practical activi- 
ty occupieë the next years; me find Schickhardt not only busied 
in Tübingen with the building of the college there, but mitn 
nuserous Ccastles in Smabia and Alsace and many other works, 1 
like the erection of the church at Grünthal and the arrangen- 
ent of a healiné spring and baths at Boll refer to this time. 

Until then the master had indeed obtained his knowledge of 
the higber architecture chiefly from books. But at the begin- 
ning of 1598 he nent to Italy and remained there for five mon- 
ths. À diary richily mixed nith drarinés gives an account, that 
is found among his remains. His reports still have the nafye 
tone, shich «e recognize in Dürer’s diary of his journey, yet 
he sometimes goes quite minotely into whatever notable prese- 
pts itself. The journey passed through Ulm and Augsburg and 
first to Venice, thence in the other cities of upper Italy and 
west as far as Milan; we find notes for Venice, Padua, Ferrara, 
Vicenze, Mantua, Milan, Casale di Monferrato. He sketched only 
facades like the library of S. Merco and palace Bevilacgua at 
Verona, several bell torers at Venice, the Rialto bridge, chu- 
_rch facades, like the Jesuit church at Milan, but also noted 
mechanical arrangements of all kinds, particularly saterworks. 


;t Just at Uilm the saternworks there pleased him, end he represents 


it in extensive dranwinés. Likenise in Augésburg and many otber 
places. Also the construction of nooden panel bridées as at 
Trient, the arrangement of fireplaces in Venice, the locks end 
the navigation of the Brenta, a nooden suspension bridge in 

the Tyrol, the machines for dredginé the canals in Venice, “aka 
this he represents nibbh great thoroughness. He proves himself 

a skilful draftsman, not merely in these techoical matters, but 
also in erbtistic works, also successful #ith figures, although 
his forms do not escaps the mannerism of the time. Barticularly 
plessiné to him are the city halls of Padua and Vicenza: on ac- 
count of their similarity bo the Lusthaus at Stuttgart, and 

has reproduced them in external views and even cross sections. 
His interest ir fortification is recognized by the representa- 
tion of the castle of Turin and of the citadel of Casale di 
Monferrato. In Vicenze be also especially mentioned Palladio?s 
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thestre, that he gives in a plan and elevation of tbe stege b 
buiidiné. à 

Tbet bis journey was not limited to upper Italy is proveë 
by à second quarto volume, on tbe title page of which he placed 
en altar from Padua with the legend:- “Some thinés thet I Henry 
Schickbardt have drawà ïin Italy, which have pleased me”, On &t 
tbe back of the sheet is again read his name and the folloniné 
warniné:- “This little book shall be preserved in high esteem 
after wy Geath and kept for my sake”. Here one sees at once, 
thet to an architect if thet time the buildiogr of Ealladio 
belonged to tbe most important in Italy, for no less than 10 
sheets are devoted to his works in Vicenxe. These draninés are 
made pith great cere in the manner of the tire, drawn in ink 
with a ruler and shaded with the brush. The beginning is wade 
by palace Chieregati nith its beautiful porticos: the éreatest 
attention however is devoted to the theatre of Palladio, and 
on 5 sheets he gives its plan, section, perspective and facade, 
indeed drawn with great skill. The dranwingss contained in the 
earlier volume afesthèrfiest sketches that he carefully execu- 
ted here. Especially tbe representation of the stage buildiné 
is adittie masterpiece. We further find in this book a notice 
of the Coliseum,aend the ampbitbeatre at Verona, a proof that 
the artist also visited Rome. Interestiné and characteristic 
of the manifold interests of our traveler is the minute desc- 
ription with plan and sketch witb dimensions;of the great Ii- 
alian state carriages nith their wide seats and canopy roof: 
likewise that of tbe ship of the duke of Hentua,. ie nhicb he 
states that duke Frederick traveleë. Also one finds a Venet- 
ian gondola, the sedan of the duke of yantua, and exception- 
8lly 2 work of antique sculpture, the crouchin£ Venus ir two 
viens. To his furtber journeys testify several buildings from 
Besancon, the church toner at Dole, nhere already occurs a 
strikins ankwardness in tbe representation of Cothic forms: 
further buildinés in Strasburés, and the chancery in Offerburé. 
In cassel he mas impressed pr a rime kiln, #hose construction 
be fully gives. ' 

The same manysidedness is exhibited by his Giary of the sec- 
ond Italian journey undertaken with duke Frederick, of wboge 
text ne have already spoken on page 44 et seqg. But since the 
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originel manuscript is at our command, tben also some remarks 
on the drawinés mey be in place. Here “before all the palaces 
ir Cenoa greatly interested him. He gives several of them in 
blan and perspectives of their facades, that he has even made. 
effective by ink wasbes. Especially pleasiné to him was palace 
Tursi Doria with its txo magnificent balconies, of which be € 
gives a perspective vien. It is remarkable that bere as every- 
mhere he consderably exaggerates the swelling of the columns 
and pilasters, a striking proof that one alwayu sees with the 
eyes of his onu time. In Rome he sketches the sabdivisionà of 
the magnificent carved ceiliné in the middle aisle of S. 
Haggiore, then the facade of the new church of S. Peter, the 
facade of palace Quirinal, that of the recently erected church 
of Jesuits, but particularly with éreat detail the materworke 
of the Quirinal garden, mhich be minutely describes. Rapid sk- 
éetches of the Knife Sbarpener and of KMarsyas playing the flute 
are made on the mwergin of the text. Tben follons a very accur- 
ate representation of the boat-mills there, and on tbe margin 
is read the disconnected note:- “In Rome are many women”. He 
further drans the Roman city well, beside it being a section 
of the fountain on the Capitol.,also elsemhere are many other 
fountains, namely the fountain of Tartarugbe: then the plan oû 
castle S. Angelo, and did noë fail to devote his attention to 
the great Roman carriages, #hich he represente in all parts of 
their construction. Also rbere he finds windiné stairs, be gi- 
ves then #ith particèler likins, anû thus the famous one in v 
palace Barberini. Everyrhere he inserts accorately the dimens- 
ions, so that one always recognizes the practical considerat- 
ions of the architect. 

At Lorebto be draws the facade of the church; in Ferrara he 
makes a drawing extendiné over tro sheets, of the walls, bul- 
*arks, bastions and moats of the fortress. He gives all these 
sketches in the tben favorite and recently again introduced 
mode of treatment, that combines the plan, elevation and sect- 

Dion ir a sort of cavalier perspective. In Spoleto again he àr- 
ans à waternheel and gives mith it a representation of the 
primitive Italian plow. Likemise in Macerata be sketches a 
waternworks; in Ancona an arrangement for moviné heavy loaûs 
by means of tbe winôdlass. When be sees there a ship in a 
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enter in a heavy storm, he rapidly sketches the tro sailors is | 
they climb up to reef the sails, mhere he does not forget how 
the hat of one is carried into the sea by the wind. He always. 
had the greatest interest in fountains and waterworks. In Bo1- 
oéna he makes a rapid sketch of the magnificent fountair of €. 
da Bologas. Especially please him the four figures of “female 
forms above, below nith fish tails instead of feet. These som- 
en sit on doilphins, and each throws from each breast four very 
small streabs like threads. Likemise each of the dolphins has 
tro streams from the nose”. Also the fountain at Ancona, but 
particularly the naternorks at Pratalino near Florence, that 
he calls “Bratele8 ” in good Smabian, and in Genoa those in 
villa Crimaldi, he bas described and sketched with preference. 
Also he bas represented mill works of many kinds, nemely a st- 
ampins mill at Ferrara and an oil will there nith great accur- 
acy. On the facade of a palace in that city he notes particul- 
arly:- “Al1 of baked stones”. Also there he gives a draning of 
the balcony on palace de Leoni with the sportive cupids, that 
seem to support it. 

The zeal rith rhich the inôdustrious artist carried on these 
studies, may well be recognized from these three volumes; yet 
be nentions in bis inventory five such books with such notes: 
anû Grawinés, two of nhich seem to have disa)peared. After his 
return with the duke in May of 1600, nos began the most splend- 
id time of his work, that was unbroken until 1632. Untii 1608 
be lived in Mompelgard mitb his family, where he conducted the 
rebuilding of the city, of the palace and the college as mell. 
as tie grotto and the fortifications. In gratitude for his la- 
bors the city conferred on him its freedom. A the same time 
Freudenstadt mas laid out according to his plans and the church 
was built there. Likenise elsemhere he Bad much to build in Al- 
sace, among others being eigbt different mills, among which 
ras the stately water mill at Reichenneier. And yet he found 
time to make a study tour through Lorraine and Burgundy. 

At the accession of duke Jobn Frederick in 1608 Schickbarat 
was called back to Stuttgart. The inventory made by him gives 
on 37 folio leaves an accurate survey of all that he had exec- 
uted before 1632. The multitude and diversity of his business 
is astonishins. He begins sitn the cities and villages rebuilt 
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2L/ according to his plans; then follon churches, 17 of wbich nere 


erected after his drasinés, nhile for many others he bad to ec 
conduch enlargements or partial restorations. Further several 
colleges and schools, 12 castles built anew from the ground, 
sany other castles in which he undertook rebuildiné or aûditi- 
ons, among them the citadels of Hohentniel, Asperg and Täbin-gen. 
Of hohentriel exists by his hand a plan and perspective of 1591, 
both splendidly drawn and non in the archives in Stuttgart. 4 
Also outside the country he bad many castles to build, an to 
conduct the division of estates of the nobles. Even for the 
duke of Saxony he must design in 1625 a “sketch for the very 
éreat castle and a new court church there”. be must already 
in 1604 fortify Ensisheim ir upper Alsace at the order of emo- 
eror Rudolph II, but as a true Protestant and faithful servant 
of his prince, or as he expresses it; “Since I had little plea- 
sure outside the country, and particularly to transfer to the 
Papacy, I bumbly declined tbis favor”. The magistracy of Ulm 
called him several times, both on account of tbe fortificstion 
‘as for à bridge over the Danube. He ras also called to Basle, 
to obtain his advice concerning a cracked pier of the Rhine - 
bridge there. cikenise archduke Maximilien #wishe@ to employ him 
ür 1611 in the plan of a citadel at Innsbruck, and in 1620 he 
must prepare a plan for the fortification of the city of Norns. 
It is evident how midely his fame had extended, and it is eas- 
ily recogrized, that he belonged to the most important archit- 
ects of thé time. But how manysided he was is learned from his 
works, since he executed 2 great number of mills of various 
kinds, mints and rolling mills, mininé works, bridges 5 all 
sorés of hydraulic structures, winepresses, bathing places, vw 
pleasure gardens, fountains enû reservoirs. Likewise he desién- 
ed a plan to make the Neckar navigable from Heilbronn to Cann- 
staït. The draning of the course of the river drawn for this, 
which according to his statement he dren nith his brother Lucas 
in 3 2/0 days in 1598, both the original ärann with lead and 
tbe copy made by himself in color exist in the Siuttéart archi- 
ves. It is evident that there is no branch of construction that 
be has not comprised in his practice. 

Most of these buildinés indeed belong rather to the domain of | 
necessity than to that of beauty. With what iodustry the cons | 
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conscientious man also execute the least problem laid on him 
by his position, is recognized by the piles of building docum- 
ents, that are entirely written in Schickherdt’s clear handwri- 
tiné, and exist in the Stuttéart archives. But that also as en 
artist he belongéed to tbe most skilful of his time, besides 


:L2 the church et Freudenstadt, is especially proved by the so-cal- 


led New Building at Stuttgart erected 1600 - 1609. I have to 
return to this work more fully later, but then remark already 
bere, that the old statement, accosding to “mhich this was made 
after the model of a building at Vicenza, lacks foundation. Ra- 
ther one recognizes directly from this building (Fig. 162) with 
what freedom Schickbhardt employed the forms of the Italiäp Re- 
uaissance accordin£é to the needs of the tire and bis country. 
Even more stately than this building would have been anotber 
one to be erected on bhe palace square, for mbich at the order 
of duke Frederick he must prepare the plans in 1601, after a 
number of houses he already been purchased and removed to make 
a place for the building. After tbe death of the duke, Schick- 
hardt at Jobn Frederick’s order must make a still more beauti- 
fui design, that according to his estimate could not have been 
erected for 50,000 gulden. The breakiné out of tbe war prevent- 
ed continuiné the work already commenced, whose foundations 
were then later used for the so-called princes’ building; but 
it is to be regretted that these dranwinés have disappeared, L 
like nost of his other designs, 

The particular love of that time for pleasure gardens and t 
the arrangements connectediwitt them is proved by numerous no- 
tes in tbe inventory. For Stuttgart he built not only in 1611 
a new great orangery, but also a smaller fig house and a sec- 
ond fig house of “lady Anna”. At the pleasure garden he farth- 
er built the lower gateway, à gay show piece of decoration, as 
may be recognized from the designs found in the archives. fike- 
nise is found also 8 handsome âraning of the pleasure garden 
arranged by him at Leonberg with fisbponds, running fountains, 
beës ornamentally arranged like mosaics and magnificent stone 
enclosure. For the margrave of Baden-Durlach be muss prepare 
in 1602 a érotto, and in 1615 for count v. Hobenlohe make s 
design for a pleasure house for Neuenstein. Also in Boll be 
arranged à great pleasure garden at the new beths. A further 
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vie” of Schickhardt’s artistic tendency is given by the toner 
of the charcb in Cannstatt (Fis. 119) and by a stately citigen’s 
house on the market at Stuttgart (which see later). The number 
of bouses erected by him in Stuttgart is very great. He appears 
nitb amiable readiness to have been at tbe service of every one. 
Once in his inventory te mentions “in 1609 my tailor!b house 
sas rebuilt; but I donft kmow bis name”. pike his o8n, all the- 
se houses were plain half timber structures nith stone baseme- 
nts; the most animated had handsome stone consoles at the angles. 

His preference for mechanical and bydraulic works, that se 
bave already found in his diaries of journeys, is proved by.a 
folio volume with Grawings in the public library in Stuttgart, 


:L: sbich nith great accuracy as if intended to be published, rep- 


resents 2 number of fire engines of the most varied kinds, hyd- 
raulic machines, winâlasses or treatnills, windsills for pumv- 
ing norks, a sluice for à milldam and the like, with the deta- 
ils of construction. On the first of these finely drann sheets 
is read:- “This I, Henry Schickbardt, have written on Feb. 5 
of the year 1629, since by Cod’s mercy I have passed the 71 st 
year of my life and have commenced the 72 nd. May the dear God 
further give his grace and blessins. Amen. Amen”. On the other 
hand a volume of drawinés dated 1595 in tbe archives, in which 
a number of salt works from Germany, France, Lorraine, EBurgun- 
dy and Italy are represented by bim with all the care, accura- 
cy and grace, in all technical parts. The last years of tbe 
life of this excellent man were disturbed by the horrors-of 
the war, and he must himself become a sacrifice to that enful 
time. About the end of 1633, when Schickhardt nitb the Hittle 
remmant of his famiiy bed fled to the city of Ferrenberé, he 
fell a victim to the brutality of an imperial soldier, who 
threx an axe et him from the street, then broke into the house, 
and thrust a sxord into the body of &he peaceful man, wbo des- 
ired to protect his family from outrage. For three weeks the 
unfortunste man suffered from the wounds received, vatil at & 
the beginnins of 1634, the age man of 76 years "as relieveà 
from his pains. 

Of the character of bhis honest, God-fearing and faithful 
man, nothing gives such a clear vies as the inventory, which 
_ be himself set down in the last years of his life. 1t is a thick 
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folio volume, that commences with the enumeration anû. PR, 
tion of his properties and houses in Stuttgart, Herrenberg anû 
other places. He himself estimates his possessions in Stuttgart 
at more than 25,000 gulûen. Among them were found 80 silver : 

goblets, mostly £gilded, nhicb be described én the list as gol- 
den show portraits given bim by the favor of princes, also sk- 
etched and colored there. By the diversity of their forms tbey 
‘are of great interest. To these are added rinés, srords, bhunt- 


iog knives, great silver spoons, belts and chains, that he con- 


scientiousiy sketched and described. One of these illustrations 
be accompanied by the nords:- “These tro rings were Stolen from 
me, but I know well who is the thief”. They mere mostly gifts 
from princes, nobles and cities, for whom he had bnilt. 

But of special interest is the list of his books. Be enumer- 
ates 500 of then, a very important liprary for a private man 


GLA of that time. À sight of the list gives us an animated idea of 


the degree of culture and of the ‘intellectual needs of tbe man 
and his time. How strong was then the relisious tendéney anû 
relésious interests results from this, that tbe theological 
section, or as he expresses it, the “books of holy writings, 
nitb nbich he besins, occupies 101 numbers, more than anyone 


of the other sections. One finds not merely the Bible and Luth- 
er’s book of family devotions, but “the sixth part of books and | 


writinés of the Reformer. Further a number of sermons, partly 


delivered at the dedications of the eburches erected by Scbick- 


bard. Further already a series of antijesuitical writings, wh- 
ere especially tbe polemical tendency of the tire strongiy ap- 
pears. We further find Frischlin’s comedies ‘of Rebecca and Su- 
sanna. Then come the lan books nith 42 numbers, ordinances of 
the country and cities, custons of building laws. An important 
chapter is formed by the section of medicine nitb 83 numbers, 
among them many on plants and medicine, the oldest from 1486, 


books on Beeling baths, others for nomen nith child, cook ‘books : 


and on managins cellars, egriculture and gardeniné, bee and 

silk culture, veterinary science, alcheny, mining and coïinage. 
Then 59 historical books” among them Münster’s cosmographÿ, S 
Sleidanus” work on history, a Cerman Plutarch, chronieles and 


travel books, P. Comines” mewoirs in the Cerman edition, Schild- 


berger’s travels, guide books through Italy and Cermeny, & Fr 
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‘French-Cerman and: à Latin-Fhench-Cerman doit as well 
as à Latin éranmer by M. Beringer. To these nere added various 
popular romances; emperor Octavian, his wife and tro ‘sons, se 
ven boogs of Amaëis of Caul, the Sbepherdinés of the beautiful 
‘Juliana, the Lalenbuck, the ass” Speech, the great Christoffel, 
Doctor F.ustus and “Praise and blame of women”. How he strove 
everymhere to increase his library is recognized by a note at 
tbe end of one of his travel volumes. fe read there:- “To inq- 
uire for books. Grandmother ‘of al1 practice. Josephus has been 
made into good German by the pastor of Mittelweir. Melchior 
Sebitzias nrote on tillage in 1588. Flea hunts by women ere 
amusing”. 

Non follow in his inventory the technical writings tbet votie 
nith perspective. Here are nanting scarcely any of the numerous 
valuable books of that time. The besinniné is made by the Ital- 
ians Sirigati, Barozzi, Berbaro, and then come L. Stër, Lauten- 
sack, Hirschvoge, 8 volumes in all. Architecture compreses. 34 
numbers end commences with the Cerman Vitruvius of 1548, Serlio 
in Italian and in Cermen, Palladio’s manual, P. de l’Orme, du 
Cerceau, whom he holds as an Italian, and manrn others to the 
xorks “of the artistic, famous and honorable W. pietterlein, 


:C5"my dear and good friend”, as he adds. Here he mentions also his 


5 diaries of journeys. Further follow 18 numbers on fortifica- 
tion, “here the most important Italians, Lorino, Magsi, Franco 
de Marchis, as "ell as D. Speckle appear. To these are added 

22 books on the art of war and sieges, 7 on sunnery,-15 on 
Semoetry, geveral on supervision enû on surveyiné, 19 on arith- 
metic, that he terms “tbe most beautiful art in the entire 
world”. On the art of the painter and the sculptur, which be- 
Sins witb Direr’s #ritines in Cermen and in Italian editions. 
he counts 24. The close ‘is formed of 31 numbers on Nurtembers 
an sonne astronomical and astrolosical *xorks. 

Finally he enumerates 1271 copper engravingés, among them be- 
ing Italian and antique buildinés, views of cities, landscapes, 
btombs of princes, fountains, indeed three of Augsburé, five in 
Italy, altars, “65 great and artistic pieces of sculpture“, « 
Cboir stalls, arms, Dürer’s triumpbal arch, sbeets of perspec- 
bives and others. Here also we find & manysided artistic inter- 
est. And when Schickbhardt even terms Trajan’s column a pyramid, 
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end on the contrary the obelisk before S. Peter’s a column, t 
tben one still recognizes from all this not merely a gepvuine 
and comprehensive knonledge of his art with all appertainingé 
to it, but also en unusual endeavor for general culture, so 
fer as attainable in his position in life at that time. 

That the faitbful anû industrious man enjoyed not merely 
the recognition of his contemporaries, but elso especially in 
a high degree the favor of his princes, is recognizeë by many 
things. Under three successive administrations he was busy and 
bonored with unlimited confidence. csarticularly duke Frederick 
appears to have esteemed him higbly. Besides the house and the 
materials for rebuliding, that he gave the honest master, the 
inventory mentions also many other gifts. When the duke took 
him to Italy, he made him a “noble outfit” for the journey, t 
that Schickherdt valued as at least 25 florins. The duke sen$ 


bis family for maintenance 100 florins and a pail of wine. For 


tbe improvement of the Neckar he received from the âuke 80 flo- 


rins, for the description of tbe Hungarian and Italian journeys 


that he made with tBe duke, 200 florins. Occasionally Schickh- 
ardt notes thar the duke presented bim witb “some art books”, 
or a whole stag with hide and bair”, or “a wilà boar”. Also J 
Jobn Frederick repeatedly shoned the master his favor. He ‘inc- 
reased at once his salary by 80 florins, added to his permanent 
property and repeatedly £ave him magnificent gobletsg like his 
predecessor. 

In spite of the favor of his princes, he must still experie- 
pce that occasionally arrogant foreigners were preferred to 


2ZL him. Thus especially for the construction of the grotto in the 


pleasure garden, ‘for #hich Jobn Frederick called 2 Duteb artist 
at high pay. To this perhaps refers an incident that Schickha- 
rût refers in his sketches. He states that he once advised the 
duke against “nundertakiné certain unnecessary thinés,” wbere- 
upon the latter regsarded him with “entirely ungracious eyes”. 
“But when Ÿ mentioned certain facts, why I advised egainst it, 
I perceived tbe favor of the prince, that he honored me and 
mine by a gold goblet, thereby sayiné that he noulû be my gra- 


cious master”. This occurred on Fib. 13 of 1611; then the duke 


was probably already occupied with the plan of for that érotéo 
construction, which was soon after undertaken. Moreover ‘our | 
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waster had already bad sufficient opportunity earlier for the 
project for making bhe Neckar navigable, mhen engineers mere 
called“from Holland, itely and the Netherlands”, to begore an— 
éered by tbe foreign pomposities (according to his expression) 
and their frivolous proposals. Then coumenced tbe time "mhen 
tbe native honest masters nere supplanted by foreign artists 
of distinguished appearance, anû in the foreign affectations 
of the courts German customs and art must be ruined for a tine. 
Schickhardt is one of the last olà genuine Cermen masters, mho 
could learn in foreign lends without giving up his own. There- 
fore be already merits an honorable remembrance. 

STUPTCART. 

Tbe capital city of Nurtemberg owes its first plan anû its 
prosperity to its princes. Already in the 13 th century we find 
here a village attached to a castle of the counts of Wurtember£é, 
and already in 1286 this could offer strong resistance to the 
siege by king Rudolph I. Witb the 14 th century the fortress 
beceme:nore and more the favorite residence of the counts, and 
already in 1417 were mentioned various comforts, among them * 
tbe old apartment of the counts above in the house with 5 £gooû 
bedsteads, the chamber ”"itb tbe kitchen garden next the court 
outside, the bay windos with three bedsteads, the great cheamber 
beside the apartment of the count, the knighbt’s room over the 
bouse, é#nd the loner great yard for the tourney”. At the same 
time is mentioned 2 summer house before the castle, and in 1480 
the nes house conceived, #hich count Ulrich the much beloved 
may have built. This early mediaeval plan evidently formed a 


34% doose group, porhaps connected together by passages, and prob- 
26 ably according to the custom of the time being enclosed by na- 


1ls and moats. Since by the Mänsing treaty of 1482 Stuttgart 

nas mentioned as the principal residence, tbe importance of 

the castle must increase, and it was duke Christopher that 

first took into account the requirements of the new time by 

a ground rebuildiné, when he caused tbe older buildingés to 

the eastern winé to be tory domn (D in our Fis. 157), and aft- 
er 1553 added the three new ninés nith their stately arcades. 
From that year dates a document of duke Christopher, that-ent- 
rusts to the foremen:J. Heyer and P. Busch the preliminary 
works. The estimate of cost nas prepared by a master E. Bernart, 
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who Goes not occur otherwise. But as the proper architect me 
come to know - A Tretsch fred the documents, to whom are direc- 
ted most of the orders of the duke. By bim originated the buil- 
ding now designated as the “o1d castle to distinguisb it from 
the nen residence palace, mhich without question belongs to t 
the most prominent creations of the Cerman Renaissance. 

The old castle with its mighty walls, bigh roofs, tbe colos- 
sal round toners at the angles, the bay windows, balconies and 
gables, already appears externally as an imposing and pictures- 
que design (Fig. 156). In height and messiveness the old east- 
ern ning surpasses all other parts, and bad in its ground story 
contained the great place for tbe tourney with its bigh pointed 
windows, above these being also tro stories and an attic story. 
This part toward the morning sun already contained in the old. 
time the liviné apartments of the master. The projecting buila- 
ing at the right side covered by a great terrace nas added in 
1558 as archives. It formerly bore a little pleasure garden 
with rare flowers, other exotic plants and a fountain. Duke L 
Louis caused in 1578 the erection of the round torer beside 
the archives. With an external diameter of 45 ft. it is const- 
ructed of beautiful ashlar masonry, ahile the other parts of 
the castle are built of irreguler stone blocks. The same duke 
then added at the opposite southrest angle a second round tow- 
er of similar construction (H in Fis. 157) of 32 ft. diameter. 
Even more massive and at the game tine a model of skilful con- 
gtruction in beautiful ashlar mork is the toner © at the soutb- 
east angle, 50 ft. in diameter and added in 1687 under dake 
Eberbarä Louis, #hose initials with tbe date are read on the 
exterior. At the south side the polygonal altar niche of the . 
chapel snith its higb late Cothic windows breaks the simple 
masses of the wall. On this as on the north side tbe buildiné 
of duke «bristopher projemts 18 to 20 ft. beyond the old east- 
ern ning. From the north side a simple round archeû portal le- 
ads througb the vaulted gatemay into the castle court. The pr- 
incipal front with an extent of about 250 ft. forns the west 
side, where is also the main entrance, consisting of a gate- 
«ay and a doorway for persons on foot, leading=through tbe 
vaulted passage À into the court of the castle. Over the portal 
ends the middle part of the facade, kept low here, mith a tevr- 
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terraced balcony, on which at festal occasèons stooû the musi- 
cians. Everywhere the exterior of the building is plain and | 
without ornament. The only artistic mork is the two arms over 
the mein portal, enclosed by pilasters and cornice with very 
) âelicate ornaments from the time of duke Christopher. Other- 
“nise the portals are even entirely rude, and of the pilasters 
and figures added at the north by duke Frederick nothing more 
is to be seen. The castle mes further surrounded by sa water 
moat about 30 ft. deep and 25 paces nide, that indeeë on the 
north end east nas already dry in the 16 th century and-served 
as a place for keeping duke Ulrich’s lions, and nas then enti- 
rely filled in the 18 th century. Then nere still seen in'ise 
aecording to an ol description among other things, “tro great 
aurochs of both sexes, so much like here by his royal majesty 
in Prussia, that they nere sent to Berlin;” purther “a very v 
rare great Corsicen bouquetin nith a fine female Corsican deer?’ 

Surprisingé is the view when one enters the castle court B ( 
(Fis. 158). This measures about 84 ft. mide by 150 ft. long a 
anô is surrounded by stately arcades in three stories, whose 
sesmental arches rest on strong columns. In an original arran- 
gement the arcades abe carried around the tro round steir tow- 
ers lying in the angles of the nest wings. For thus enteriné ab 
tbe right lies the chapel C to mhich lead richly decorated por- 
tals in the ground end upper stories. But from the east winé D 
projacts a great stairwag, that already makes known its impor- 
tance by the obliquely placed windons. In a document of the 
Stuttsart erchives, duke christopher orders the master B. Ber- 
sart to £o to Dillingen, where he sam in the castle of the bi- 
sbop of Augsburs “à :mindiné stair”, which so pleased him, that 
be desires a similar one to be constructed in the Stuttgart 
castle. Since later mention is made of the “winding stair in 
the olû house”, this can only mean the great mwindiné stair ot 
steps :fèr mounted persons. À vaulted gateray permits the ent- 
rance to the stairnay and at the same time to the colossal area 
D for the tourney, into wbich one can drive with horse and wag- 
on. The stairnay is à gently ascendin£é renp, that rests on ran- 
pant cross vaulte, and on its stone floor can one ride up to 
the uppermost story. The building projecting at en acute angle 
at the left contains the broad steps that lead down to the vast 
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vaulted cellars. 

Of special interest must have been originally the non neglec- 
ted vast ares of the tourney. With a breadth of 60 ft. and a 
length of 165 fie, the are is divided by piers with high round 
arches into two aisles. Great Gothic windows, 5 in front and 
2 on the other sides, admit sufficient light. Doubtless tbe h 
ball originally formed the principal buildiné, the palace of 
the castle, which in the middle ages served as assembly anû à 
dininé bell of the count and his vassals. rater he appears to 


:)/ have utilized it for small tourneys, but already in the time 
:/ +. of duke Christopher it mas used as a dining hall for the.mid- 


dle and lomer classes of the ducal officiels and court serva- 
pts, who to the number of 450 were daily.fed at 50 tables. The 
adjacent toner F has a hall below, whose cross vaults rest on 

a central round column. An enclosed ninding stair forms tbe c 
connection with the upper story, nbere is found a similar hall. 
The toner GC contains in the interior a great hall 50 ft. diauw- 
eter, and is connected with the tourney by a doorway. Othersise 
the entire ground story of the winé is surrounded by a narrow 
anû low passage for communication. 

Over the tourney rise two stories, that already by the great 
ridiné stair are indicated as the principal rooms of the old 
castle. Here one reached“the very primitive rooms of the ances- 
torse”. The painting nas witb gypsum and cast blocks in many f 
forns, the beams artistically carved, the rooms beautifully 
paneled, decorated by “marble stone and carved nork”. In tbe 
middle story wes particularly found the knight’s hall, usually 
termed the knight’s room in the 16 th century, the most impor- 
tant state room of the castle. From here duke Christopher as a 
rule dated his orders; here appeared the representatives of t 
the province to hear tbe proposals of tbe prince; here after 
the decoration of tbe ceiliné, the princely bridegroom gave to 
the bride the morning gift, and the bridal pair received the 
presents of the guests. Here were also the princely and tbe 
uarsbal’s tables, the letter as a rule with 166 higher offic- 
ials and court attendants seated at several tables. Beside the 
bail were the master’s apartments and his tailor shop, where 
the private tailor morkeë. The second story contained “the rom- 
en’s chaubers”, ie. tbe apartments of the princely family. ” 
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The floors and chambers are very secluded and quiet. There they 
“ege accustomed to embroider, work anû sew” Parbticulerly ment- 
ioned nere the apartments of the duchess and the lady daughter, 
the girls” chamber, the nursery and the schoolroom, and the t 
tailor’s shop of the duchesse. 

The adjacent north winé contains in the upper story the great 
dancing hall with its inlaid peneliné, the walls hung witb cos- 


tly silken tepestry like the otheb rooms. Here prelates anû rep- 


resentabtives of the province were frequently banqgueted, end at 
princely neddings were held those splendid balls, where tro v 
princes danced before,and tno nobles with candles in blobes 
dance@ behind the bridal pair.Under the hell lay the kitchen, 
where a fourtain splasbhed and the roasting spits were tmrned 
by mater. The colossal chimney 85 ft. high, that rose above t 
the outérzmall, sas only torn down in recent times. Moreover 
bere in the ground story was the princely batbroom covered by 
tin. The west niné contained in the éround story the dispensa- 
ry, the room of the life-guards, the vaults with the. materials 
for clothing and other service rooms, all finely vaulted rooms. 


:9: Duke Christopher in 1564 had the “upboësterbr anû pattern pain- 


ter,” Jacob v. Carmis, citizen at Cologne, to come with bis "” 
sorkmen to neave pictures in silk and #o01 for the decoration 
of tbe castle. Until 1570 22 rooms in the upper and lorer sto- 
ries were furnished with such hanginés, which represented Bib- 
Lical stories, and cost the enormous sum fôr that time of 
13,621 florins, 34 kreutzers. As peinter was engaged.a Nicolas 
from Orley. By a fire that attacked the dencinég hall in 1569, 
a portion of the tapestries mere burned, #mbhich Maurice de Car- 
mis, son of the former, restored in 1574. Even in 1664 similar 
hanginés sere brought from the Netherlands. 

Cf the other magnificent furnishinés nothing more is preser- 
ved. Nbat mell tapestries are still found, belong to a later 
time. In the second story of the north side is shown a great 
roon, on the ceiliné and the entrance wall er a magnificent 
stucco decoretion in dry but richly carved Barocco forms. of 
about the middle of the 17 th century. On the contrary the ch- 
apel was long reduced to a court dispensary, has recently been 
restored morthily by Tritschler. With the midth of 24 ft. and 
a length of 80 ft. it occupies the entire south wings. The altar 


. 


M j ms | 
ET bts ou sd To sIbbtm edf ak bsoslq visstonleg at sage 
L 09 dois À duos sdt of adoetong bus nolod sonestns edf eéieog 
| rosed 6 din Tagero sii egvoo aoifpoexs suit to fuev ten sidé 
: de'aurioi sogesdns senc of .ouge sf sevo dlusv uste [uiié 
| “éubez botesooeb gldois no annu£oo g-mlmnect Li botuit dite [st 
fo eseteslig déix lefrog selinie & 8 Vote nogan st al .sis 
D vat-outs ousdt to diod .novesl vd beuguobs bne rebro oituol eût 
U nom sogqn baosse s busd neddo eût n0 .onié stredgoaisdo sxob 
_ dnegtttonen Sson edé of ebnolaed 1ou4107 sd 1o dunis eds ds Le 
D «lofdo® vd beiuosre vidsdong ,sovesatsnef stef oùi to esoiïseto 
À sam dron don? .I doisebout sub vobou somsrsegqe Lis où fbren 
| pééent CCI Go steb ed vd bauoï at sftsso odi no saob usdt 
| _ pldaso add To Isdtog déion sf To dote verefss ennui ouf evo 
tonne dois dtir bedetusut ai legado odt do [strog soÿel ei 
. niasdouotiso bes esfolor .stnomeuso edil-gente dénctsuzul té£x 
oels fud ,0290768 viov .emié efsl odt To onsot bogolfcon oi 
Ra «é clutetast vismotère 

Lpltoleobsons sd vérnteñe obem 2t voisestqut teenit eii toi 
| tkdons s0282818088 fastaeélo vlurt aïdt ,(88 .bit) deuos oct 
pointes bas: itode “isdqoteiano oùub to smtf edf moi ervtos 
L déin/.n0b1Q susa og Lo aotoïe eesds ni (IS .Bit) agmvios sai 
| naissent Éns ele blod ,alstasbsg bases bas edtedez boul 
Hronss lutitused sut ous epcñt nosuton .alediqeo neidiniso2 be 
“out din (96.814) astsoie 1oggn oùt oùi to sebstteused beïet 
D  vlisoifesens ed modt :ebaad bsoslretot ylvsluger to eviton 
à 2 adir blod odi bus codors laïaombee dtie asbsors bolbnnege 
L utanes aatod osle [le .oidéo? [lite sotdel sci ,etluev ott 
M" l'htebe bas’ onod To sono acibatmés .elvis centre) susÿ eût vi sous 
1 , Stemilo bas amoïeus 100 10 enciftbhaco eùf où besivs .suoessg 
0 olhus ont-odé nf erisie haïbni faolleoxe edi o4e sssdé nitf 
% =Dhit visfoïe où dite Sud .uelquie outed anedisos edt .etewoë 
0 dsbardeuted sdt no votsatnt edf at 1Sibloa futdoten & Yo es 
 boosfotut fusoftieten dfin botsont vitois evo niedévoe edà 
Es bersvoo Buisd svods ,0bte 1sbos outéus st ao visosté bniid 
|saiensñ Letaouserc edf. ai boosig 1000 di o8l4 .tlnsv vede s 
ere of ee 1onoŸ sise oiedioos end go go doitd sneut ons 
.smié ouas 
Le bosoïone asbseù nets odi sbuoîxe slfeso edé So déaon 
+ set 10 .amooi gisfnoo dedi agenoë sans tuot dtitm [Law moi s 


N? di qi 
re nie Fr Li 
sp Es Hoi à ; 


" 


{ b, "1 LU d.* L ,« É é 
| Pie LR dut 1 | RUE PRET CAT 
A 2 es LUS à Co nt TRE Lei ul: ES RDS, 0 2 


285. 
apse is peluciarly placed in the middle of the longer side, op- 
posite the entrance belon and projects to the south. À rich Co- 
thic net vault of fine execution covers the ehsbel with a beau- 
tiful star veult cver the apse. The lower entrance forms a por- 
val with fluted Corinthian coluuns on richly decorated pedest- 
als. In the upper story is 8 similar portal with pilesters of 
the Tonic order end adorned by leaves, both of these also from 
duke Christopher’s time. On the other hand a second upper por- 
bal at the right of the former belongs to the most magnificent 
creations of the late Renaissance, probably executed by Schick- 
bardt to all appearance under duke Frederick I. That mof®k was 
then done on the castle is found by the date of 1594, that is 
over the inner gatenay efch of the north portal of the castle. 
This later portal of the chapel is furnished witb rich hermes 
sith luxuriant strap-like ornaments, volutes and cartouches in 
tbe scalloped forms of the late time, very Éarpeee, but also 
extremely tasteful. 

But the finest impression is made again er the arcades of t 
the court (Fig. 158), this truly classical Renaissance archit- 
ecture from the time of duke Christopher. Short and stumpy are 
the columns (Fig. 81) in three stories of the same orâer, nith 
fluted shafts and round pedestals, bold belts anû freely treat- 
ed Corinthian capitals. Between these are the beautiful perfo- 
rated balustrades of the tro upper stories (Fis. 82) with tbe 
motive of resularly interlaced bands; then the energetically 
spanniné arcades with segmental arches and the bolû ribs of 
the vaults, the latbter still Gothic, all else being Renaiss- 
ance ir the true German style, reminding one of boue and pict- 
uresque, suited to the conditions of our custons and climate. 
With these are the excellent ninding stairs in the-tno angle 
toners, the northern being simpler, but mith the stately figu- 
re of a watchful soldier in the interior on the balusbrade, t 
the soutbern more richiy treated nith magnificent interlaced 
blind tracery on the entire under side, above being covered by 
8 star vanit. Also the clock placed in the ornamental Renaiss- 
ance frame high up on the southern stair toner belongs to the 
saue time. 

North cf the castle extends tbe pleasure garden enclosed by 
a lon wall nith four angle toners that contain rooms. On the 
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right es the garden of the duchess with rare exotic plante, 
adorned by conservatories and fountains .« At the left rose the 
bell hall also surrounded by a garden and with a splendid por- 
tal, on which were seen the figures of Justice and Minerva. F. 
Farther at the right lay the old pleasure house and the olû r 
racecourse, 150 peces long and 60 paces nide, at the entrance 
‘being two tall tristed columns, that bore the figures of Cour- 
age and Temperance. At the middle of the race course were to 
szeller columns with tbe figures of “madam Venus and her son 
Cupid, on which were suspended the corûs when men ran at the 
rings. Which statues gave incitement to the nobles, if they 
desired the favor and siéht of madam Venus and of the laudable 
ladies”’ apartment.” Then was also a column outside the enclos- 
ure nith the figure of Fortune, “xhich cerried a basket on her 
left arm, through which a man falls, who shows no success in 
the knightiy sport, and certainly falls through the basket at 
the laudable ladies’ apertment.”Belom the race course are aga- 
in two high columns, equal to the first and with the statues 
of Justice and of Victory. Beside the course at the right is 
the shootiné or archery house, at the left next the old ‘pleas- 
ure house is the maze with summer pavilion and fountains. Then 
comes the nen racecourse, as large as the old one and surround- 
ed by à gtone enclosure, above and belon each entrance being 
tno pyramids 44 ft. high, in the course two columns with stat- 
ues of Mercury and of Venus. 

Here now adjoined the new pleasure house (Lusthaus), #bich 
duke Eouis caused to be erected accordiné to the usual state- 


:,; "ment in 1580 - 1593 by his architect C. Behr,entirely of ash-. 


lars, and xhich was urfortunately destroyed in 1846, to build 
on its site an unusually ugly threatre. But since mestsr Bar 
states in a petition of Oct. 7, 1586, that he is already “in 
the eleventh year of this building”, so must Éëvhaÿé been com- 
menced at least already in 1575. With this agrees an order ‘of | 
tbe duke to A. Tretsch in 1574, concerning the furnishing of 
tinber for the piles for the founôation of the buildins. As a 
second erchitect is then mentioned J. Salzmann. In the year. 
1577 occurs besides him H. Korb, but in 1579 besides Salzmann 
appears C. Behr, that according to his own statement was howe- 
ver alreaûy engaged there. By him is also the detailed and ex- 
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extremely instracbtive estimete of cost, wbicb with all other 
documents mentioned here is preserved ‘in the archives at Stutt- 
gart. The building is calculated at 54,670 florins in it, ‘but 
nas scarcely erected for that sum. Interesting is also a ducal 
admenition ‘of 1586, that requires the architect to ansmer for 
the slon progress of the work. For this Behr justifies himself 
on Oct. 7 of the same year, when he makes apparent the diffi- 
‘culty of such supervision. One could not proceed more rapiäky, 
‘baviné the stone masonry nest and well cut. He was ordered to 
Firsau, further had to build in the garden of the castle and 
also elsenbere, and therefore could not keep his eyes ‘on every- 
thing. Six years sioce,“mben the blessed Salzmann yet lived”, 
be supervised the main building besides this, but J. Burckh had 
‘the rubbed work” under himself. Both having died, all was left 
to him. But since he “nears éray hairs” and on account of his 
age Can no longer oversee everything, he requests a second ar- 
chitect to be given to him. It appears that this justification 
was accepted and the master completed tbe building about 1593. 
We have already found that W. Dietterlein painted in 1591 in 
the pleasure house (Lusthaus). (Bage 168). 

The noble buildiné had not its like either in or outside Ger- 
many. With a length of 270 ft. 4t #as 120 ft. wide and was en- 
tirely surrounded by a vaulted portico, which at the middle of 
each longer side (Fig. 159) was increased fg a portico of tro 
aisles, and there a flight of steps at each side led up to the 
upper story. Above this middle building rose an upper open log- 
gia on columns with 2 gable roof'intersecting the main roof at 
right angles. Above the arcades extended a blacony enclosed ‘by 
an open balustrade, on which one could walk around the’entire 
building. At the angles nere-erected four low corner toners 
nith slender pointed roofs, in the ‘lower and upper stories be- 
ing fine rooms containing richly painted Cothic star vaults. 
The entire building -(Fis. 116) forms in tbe ground story 2 gr- 
‘eat hell restiné on 27 coluwns and covered by net vaults, -in 
xhich three rectangular basins were sunk, surrounded by :broad 
vaulted passages. From the columns at the biddle water contin- 
ually poured through metal pipes, and in tke hot valley of St- 
‘utt éart could not'easily have been conceived an arrangement, | 
that in such a perfect manner could have afforded a ceol and 
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shady promenede with the refresbiné sourd of the fountaips. 


Eut the building also afforded in its equipment all that cou- 


18 be undertaken at that time. The arcades rere adorneû àp th- 
eir architectural parts nith the full splendor of the ornanen- 
tation cf that epoch. On the keystones of the vaults ere 50 
busts of princes and princesses of the furtemberg family cut 
in sandstone, and of related princely houses, tree masterpieces 
‘of sculpture, and executed in all the richness of costume of 
the time. A11 this as well as the vaults in tbe arcades, the 
tower rooms and the hall with the basins gleamed with decora- 
tions in £So1û and colors. At the vandal destruction, these | 
sorks were brutally destroyed anf cast into the foundations 
‘of the theatre building; only a few remnants were preserved 

at the villa of the crown prince of the time neer Berg end on 
the Lichtenstein. The upper story in its entire extent contai- 
ned a single vast hall, that did not find its equë#l. Through 
14 windows, whose very original forms are shown by our ‘illnust- 
ration (Fig. 159), tno being in each end wall and the others . 
‘in the longer sides, it received abundant light. To these were 
added tro oval and one round window in eacb gable. The tro gr- 
eat gables thenselves were subdivided by pilasters ané enclos- 
ed 'b: volutes, crowned by crouchins stags on projections, and 
gave an imposiné termination to the building. On the apex of 
each gable sas placed a soariné angel as a weathercock, «now 
placed on the theatre as-”neather nitches”. The upper-hall af- 
forded an ‘incomparable room for great festivities, andits 
nalls ‘and the tapnel vaults:50 ft. high nere adorned:by paint- 
‘inés, for which the most skilful artists of the tive-bad-been 
called. The vaulting had no'supports and ssung'on en-artistic- 
alily constructed framemcrk, contained the creation of beaven 
and earth, tbe fall into sin, and the last judéement mitb-beav- 
en and bell in a colossal picture painted on linen, 200 ft. 1 
long and 20 ft. nide, by the skilful Strasburés master, W.'Diet- 


17° terlein. Added to these were the representations od‘12-cities 


“of the Wubtemberg domain, bunts and landscapes, as‘mell as-por- 
traits of councillors and servants of the prince. Further the 
lifesice portraits of the prinçely builder enf-bis two nives, 
to which were later added max portraits of duke Frederick I and 
his wife. At the midôle of each longer side a magnificent por- 
tal led into the hall and over these and the adjacent logsias 
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289 , | 
“ere roons in nhich tbe concealed musicians could be pleced. 
The veulted ceilingés of these galleries rested on mooden col- 
uxns at the middle. Around the malls of the hall extended ben- 
ches for the spectators. The first operettas anf ballets ‘in 


:,9 which tbat pompous time took pleasure "ere given here, when 


the room proved itself blameless in acoustic respects. ‘Beneath 
bbe building lay a small lake with jettins waters, on which at 
the beginning of the 17 th century nas placed a Venetian gondo- 
lier nitbh bis gondola. 

The like fate of destraction befel the so-called New Building, 
nbich duke Frederick I caused to the erected south of the cas- 
tle from 1600 to 1609 by H. Schickhardt. Although its énterior 
#as burned in 1757, the building being solidly built of fine 
rubbeë ashlars mas still so rell preserved, that 20 years let- 
‘er it ses only removed by éreat labor end tbe grourû could be 
made level. Ne give from an old engraving in Fig. 162 the viex 
of the exterior. It was 2 magsnificent work, unusually pure and 
strongly executed in comparison to the elsewhere degeneration 
of the time. Only the caps of the windows and portals-exbibit 
“broker gables and other Barocce forms. At the four angiés pro- 
“ject square toners containing entrances. At the middle of the 
‘facade aïsimilar projection included the main portal, and ter- 
minsted above the roof like a dormer. These projecting parts 
bad pilâsters at the angles, and all nindows of the nigh:four 
story building were strongly enclosed by antique members. At 
the windows of tbe projectins bays appeared rich open baïlconi- 
‘es from an adoption of southern customs, while the animatéd 
vertical memberiné, the pavilions with their curved roofs, the 
high curved gables and the vast main hip roof betray northern 
“custons. In the interior the ground story contaëned stables, 
above them being e magnificent hall:°124 ft. long and:°74 ft. 
widé, whose height is given as 68 fts, mhich'indicatés that 
it occupiéd the three upper stories. On the contrary the old 
déscription mentioned'on page 374 states, that the building 
‘contained'in the intérior two great halls above each other, 
‘beneath which was found the vaulted stables of the prince. In 
the 4 th story nas the arsenal. A magnificent nwindingé stair 
‘in the middle pavilion léd to all stories. The principal hall 
was decorated by psintinés 8nd baûia gallery restinég on:12 
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columns. These upper rooms served for a collection of antiqui- 
ties besides for marvels of art and nature contained the arse- 
nai sitb the neapons of the conquered, artistic armor, etc. 
Since ne possess no accurate information concerning the \inter- 
ior, the decision of its artistic north must be limited to t 
the exterior. That Schickhardt bas copied no Italian moéel, as 
‘mer indeed state, is évident at the first slance. Rather he & 
Shows in just this buildins, which mas the principal work of 
his life, himself just as indepeddent of the Itélians, as he 
‘appears moderate in comparison to the deseneration of the time. 
In any case the building’is to be recknoned ‘among the best xor- 
ks of the German Renaissance. | 

Here:I add from the before mentioned o1d description someth- 
ing relating to tbe former famous grotto in the plessnreigard- 
‘en of the prince, since it may pass for a model of such-e de- 
sign. “Such is firstly aïstructure, after Itèlian art and bas- 
ed on the Tuscan order, mhich'is chiefly built of Fubbed ash- 
‘lars in rectangsuler form, 101 shoes long (ft). and 27 wide.”Be- 


>+) sides here on the main facade appear tro pavilions, whereïn 


are found commodious broken staïfss by which one $oes to the 
upper snd very pleasant balcony. the entire building’is Gecor- 
ated by leaves: the floor of this balcony-is‘enclosed-by balus- 
trades and an ornamental gallery, that have ‘in front vien‘ stat- 
ues of lod emperors and queens, and betreen them are’sitting 
‘anû crouching'lions, ail of mhich figures spart water at tiues, 
“here on the upper landingés of botn flights afe tro resting 1 
‘lions, that spurt rater from their moutbs on persons comin£ up 
aad set them; At tbe middie on &tbis terrace’is found'a very'o 
ornamental fountain; before this magnificent structure”is a 
forecouré with a breast biéh enclosure of asblars, “hereon 
stands a lasbored trellis or grille of iron with artistic smit- 


St h’s sork, since then at the eutrance of such a forecourt-a-gr- 


eat oval stone basin presents‘itself, wberein on a rock or 
fragment of stone lies 2 marine goû Neptune on a sea fish, and 
in one hand holds the trident proper for him, but the left arm 
rests on a nater vessel, #bich not only pours water fromits 
mouth, but spurts from the before mentioned trident anû this 
vessel, as well as from the mouth of the fisb'on whièh be lies; 
the adjacent bagin‘has on its naïll divers sea monsters, which 
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at the saue time spurt water in all ways from themselves”. 
“This forecourt is paved with entirely flat pebbles, ‘betreen 
which are arransed entirely concealed jets of water, that pro- 


‘duce rain above and on one enterinég, waterworks being so arran- 


sed. They when one enters the principal story through a portal, 
there appears a perspective: since by a mirror èïcascade and » 
a naterfall beside ‘it make charminé plays from‘one part “into 

änother, so that also the eyes cannot well deftermine the ‘ori- 


£éin on account of the supposed distance: betneen this perspec- 


tive mentioned is a little gallery arranged with a;, sorts ‘of 
surprise jets, as nitbin are to be geen all rare water jets: 
also besides on the walls and the sunk niches are atl kinds 

of singiné birds, that by air artificially compressed'imitate 
the natural birds, such as nightingales, canaries and the like, 


likewise the cuckco calls ver like tbe naturat, as well as a 


ni1d man mede of sea shells bicas a copper forest horn, that 
is heard afer: and at other sides a sea nonstee or merwan ‘is 
wade of such shells and blons a straight tranpet very strongly, 
also in front at right and left are tro water ducks made ‘of’1 


little snails, nhicb gsulp and spurt the mater before them: ‘in 


this passage that one finds in the middle at the entrance, the 
viens of erticifial objects, the side nalès ‘are ‘ornamented"by 


many figures made of sea shells, and ebove-and belom:on the 


narrow end walis are mirrors: ‘if one aishes to'‘look‘in them, 

tien comes much water forced from jets against him, :and allows 
little passage; also here ‘and there are sunken niches:in mhich 
are made figures rith snaïls and shells, of eël sorts anû wat- 


‘er spurts from them”. 


“From such a passage at the'left one ie led into'a ‘éreat v 


veuit: thi:: is mede of fragrent and all sorts of mountain sto- 


nes, and there are ‘also ‘found separate ‘figures carved after 
nature and painted, such as Anôroneda fastened on a rock, who 
Spurts water from the bréasts and other places, likenwise :a dra- 


-3 Son, who stands there as-‘if he nouid snwally'her, as this dras- 


on also spurts mater ‘in'a wide arch witb roaring”. 
“Bencath sits the clothed woman, that ‘formerly ‘held an -emblem 


‘before her, who then swings to end fro a chilô lying in her 


arus, as'if she mished'it to gi bc sleep, but trereby ‘uncovers 


16, and from a concealed place “ater spurts across the entire 
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width of the vault”. | 

“In this vault one must remain half an hour; "ben the water 
apparatus ‘is shonn, nüich nhite ‘wouñdédifigures alternately 
throw off water as snow and rain, mist, florers of 811 kirds, 
in nbich pure mater appears, mhièling balls in hunts; crowns 
and balls further risiné above each other, as well as present- 
‘ing natural raïinbows; also there are meter pipes which as des- 
red spurt the water arounû ‘in the entire vault, which serves 
to net it, so that one or the otber part can be quickly clean- 
‘ed. Next this vault sbood an oréan in a recess, which-was-âri- 
ven by rater, and so long as the water nas supplied, alternat- 
ely played many musical ‘instruments. From this vault one retu- 
rns again through the first mentioned passage, that'is now-en- 
virely paved nitb vebbles and with jets conceale in the-floor, 
rising to e height of 7 or 8 ft, and serviné to cool wonderf- 
ully the ladies’ room; then one comes into the other vault, 
equal in sige to the before mentioned vault, decorated tbrough- 
out by figureû mountain stone, sea snaïils and shellse: at the 
rigbt hand on a rock is found a windmilk, that indeed is driv- 
en by water. Further in stande a hunter ’în the Second corner, 
Clothed in Tyrolese fashion, which at the same time shoots with 
a strong report, fire and water, at a golden eagle soaring ‘in 
the air, in a wonderful may. And such arpperatus is all morked 
by tbe force of water”. 

On the construction of the machinery of tbe érotto, the last 
luxurious buildiné before the outbreak of the thirty years? 
“ar, extremely rich Gocunentary materials 2re found in the 
State archives at Stuttgart. Buke John Frederick'had appeinted 
for the undertakiné, nhich #es very near bis beart, the Netb- 
erlander GC. Philippi, whose commission dates from May 1, 1613. 
His annual salary so long as he should labor on the work was 
fixed at 1000 florins, a very important sum for that time. Bes- 


:hides him, E. von der Hulst, likenise from the Netherlands,was 


mentioned in a subordinaëe position. Non‘it occurred that the 
engineer S. de Caus, recommended by the palgrave and the prin- 
ces of Anbalt, who had arranged the Heidelberg garden, the 
“fonder of that time, came to Stuttgart, and by the duke was 
taken to advise concerning the construction of the érotto. Be 
seems ta have made such an impression at the court, that in 2 


etant vhsesls wiociidons owf edi ,HIOL',b dore to 631996 

} déin cottsctouenco af vovlesceit sony ct bodossth ssen 
fâtsaotnétgolets vo? febom siénié sid stoïted soul ot bos 
EE Alto colicen 6 nesa at n89v énsa edt to S [irgë oo 
Fhoutegsent tentbe biuoda veds doidu 68 Batbiésos ,auen 
1 dan essdt aid aototeoneg .nokfonitenco enÿ souem 

slgqnos vipedsoges ofn <fgqiifns 20 dog séd vo cortsa 
bat sut boubso buenob s dode ntit woston dletinses ent 
“nues 10 sbes asr notices 6100 où Jedf ,o1oû bsviv3d$ 
sonrtagtfids To fuestatogge non 8 ÔIAL Lo EL ,.698 
omheftio autbrcoos vino dent .sogstuess eesiqre oi vob 
LE a bus meotttére"est ji oftoib sit betnoexe 98 Blvedg 

CALE benesque etetfas cotosot sdé entelo fsens sd FRA 
feonts.dusvegge cf aneiesn eviisn ateiq eût of rot 
Fons mid ot'bas entaof? DCI ot Posgeovsont ae Litres 


ne |abdhogire e0.€ bvreuée vttsoss nébbEtud di : 
ds vrnoanso bib'edt vbuetxe eljees bio aûé to Jaswitsol 
“io dftodrefagettnessracs Got olanite 8 din antbltod 
nimttibsod e buse ,6tueg ont oi befantèrec #I .onote 
os in setste lofrog odi to sbie nistaow sd de 
Motgotaiido edng .CbCE ut baibltod edf bsonon 
k ts Mmebnoilrsg Aotsobort votstéaininhs sat 208 
| TER d Lost. HSBL ntrontt ot reste atede firfoncteen vite 
és qd cents edf Jelteso odi of tussstba eno sistaës où fi 
potter “asfacie ont viao T0 coffibbs of svode yro 
Long viblod: ati at fedi ele béggéie s difn fadt 
boss ed of tbrsdiotdos io based où enxoLIB sGsugeg s0i 
Hung elants sont Boeut s18 olidmason edssq evsios 
au out .aofigsexs [sotodosi nt sonersttth où enode 
néuodéin viesidas sk'eseuos slteso dueas1g sûi esieogao 
ve 98008 eitess Hé eus sTleoqgo ebsort diuos sdé Sud 
1'oùS vd quaïe eupasruiois e sateñdo donuds vistssnon 
dsstrent uott dootorg don bib vévenon dedt ,eronoi 
en ae, toot aidé evods Sniois vd dnsssgue asviszmedÿ s1su 
deso)od$ Jaoïson BnËxl Ietiog arefase SN ,s£etiog onÿ vd 
roonseatonsi vlsss edit To aurot edf ansed #l .iasblo oùt 
ee to Bue sai où bosraïerad feux nstosveda otésitre 
molontnetif oc erotaslkg drode grev .doisil o#u8 à. 


293 
decree of March 4, 1614, the tro erchitects already installed 
mere directed to place themselves in communication with Caus 
and to place before him their model for his opinion. Already 
on April 2 of the same year is seen a mention of a model by 
eaus, according to wbich they should adjust themselwes and com- 
mence the construction. Concerning this there nas great indis- 
nation on the part of Philippi, nho repeafedly complained of 
the heartfelt sorron éliat such a demand caused him. It finally 
occurred bere, that no more mention was made of Caus, that on 
Feb. 14 of 1616 a new appointment of Philippi nas prepared un- 
der the express assurance, that only eccording to his model 


should be executed the grotto with its“ertifices and art norks”. 


With shat great claims the foreign artists appeared ‘in conmpar- 
son to the plain native masters is apparent, since‘Philippi’s 
salary was increased to 1059 florins and to him were éranted 
all privileges of noble persons. “Accordins to the: dés L' 
the building annuslly required 5,099 florins. 

Northwest of the o1d castle extends the old chancery, along 
building mith a single "win£, unpretentiously built of split s 
stone. It origsinated in to parts, and 2 beautiful inscription 
at the nestern side of the portal states that quke Gèriehrcons 
menced the building in 1543. Duke Christorcher extended ‘it in 
1566, the administrator Frederick Carl under Guke Eberbhard-Bo- 
uis réstoret'it again after the fire‘in 1654. The older ‘part 
is the 'eastern one adjacent to the castle, that rises'by'a st- 
ory above the addition ‘of only tro stories, terminatins against 
that nith a steppeéd gable, that in its boldly projecting corn- 
‘ice perhaps allons the hand of Schickhardt to be recognized. 
“Botäxe parts meanwhile are fused-‘into a single plan, that aleo 
shons no difference ‘in technical execution. The north ‘fecéde 


‘opposite the present castle square'is entirely without orsament, 


but the south facade cpposite the‘bid castle square end the 
monastery church obtaîins a picturesque stamp by téo round stair 
toners, that honever did not project from the facade and'oniy 
‘make themselves apparent by risiné-above the‘roof, 2s velli as 
by bo portals. The ‘castern portal lying'nearest the castle is 
the oldest. ‘It bears the forms of the‘early Renaissance and'its 
artistic chéracter must be-‘referred to the enû of the reign of 


0E5 duke Ulrich.'Very short pilasters on likemise'lon stylobates 
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nith free Corinthian capitals, whocs foliage recalls that'in 
the court of a castle at Tübingen, nith medallions with beads 
of soldiers on the shafts with borders, enclosiné the entrance 
covered by a segmental arch. Above is an attic with Ilonic enc- 
losure of pilasters, betreen nhich the Nurtemberé arms project 
boldly and simply. On an inscribed band is reaû tbe ‘inscription 
V. D. M I. E. (the word of the Lorë nill eternally remain}, 
tbe nell known moëto of duke Ulrich. Beside it at each side‘is 
seen a stag, one standing and one lying in a landscape.'PBut 
slight remains exist of the upper crowning. (Both portails have 
been recently restored'in correct style by Professos Beyer). 

The other and restern portal bears the characteristics of & 
the developed Rensissance, and originated at the same time: as 
‘the before mentioned gable. The forms here have the fully dev- 
eloped antique treatment, the fluted pilasters with compressed 
“Composite capitals are slender and therefore nithout pedestals. 
The arch of the portal forms a campliebe semicircle and rises 
from a classically shaped impost cap; the keystone is adorned 
by a bold, but unfortunately mucr destroyed male bust. Worthy 
of mention on the exterior are still the excellent old maters- 
pouts nith their richly wrougbt iron rods. 

Phe building that for a long tine was occupied by the-admin- 
istrative officials ef bbéicountry is now principally £iven up 
to the building and garden officials as well as service dwell- 
ings, and has at the eastern side the recentiy erected court 
dispensary. Both portails open inside on broad corridcrs with 
Gothic net vaults. Fhom these one passes into the tro stair.t 
toners, mhose newels sbow late Gothic naves. The uêper termin- 
ation is made by a besutiful star vault on consoles sith leaves. 
‘Also in the principal story the broad corridor has a splendiG 
Gothic net vault of very fist span with foliage anû figure or- 
nament on the keystones. The segmental arch that opens to tbe 
series of rooms, and nmhose chamferec angles end in little voli- 
utes, rest on a wall column, that richly ané spirrteoly expres- 
ses the character of the early Renaissance. Its carital recalis 
in free transformation the still almost Cothic foliage on the 
Corinthian form, the shaft is obliquely fluted, swelled below 
and covered by the same folisse. Then follons a high cylindri- 
cal bedestal, like those shonn'in tbe court of the o18 castle. 
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These parts have quite particularly a relation to the forms ‘in 
the castie at Tübingen. They indicate the same architect ‘and 
the seme omner, as which for these parts ne must designate as 
duke Ulrich. Te rooms in the second story containseveral good 
stucco ceilings in tbe dry and luxuriant forms of the 17 th 


:&L century. À great chamber on the other ‘hand has stitl'its olà 


ww () 


paneliné ‘in simple forms, doors nith irlaid work and good lock- 
smith’s work. 
To the later additions under duke Frederick I belongs at the 


northeast corner of the building the stately toner built ‘in t 


the form of a colossal column, mhich contains a winding stair. 
Above a magnificent capital, which we have given in Fig. 85, 
is formed a passage closed by an open gratiné, above ‘it beïné. 
a pedestal, on which nas recently placed a gildeë imitationnof 
the ‘Mercury of €. da Bologna. The toner formerly -haë rich -dec- 
orations in gold and bore the date of 1593. 

At à right angle to the old chancery and terminatiné thepla- 
ce at the nestern side, rises the‘Princes” building, at ‘present 
the residence of princess Frederick. ‘An inscription ‘over the 
portal states that duke Frederick'I erected the buildings'in!1 


1605 - 1607, Æhérhard III enlarged’it, and the adminëstrator 


Frederick carl under duke Eberhard Louis restoreditin 1663. 
to 1678. This is that nork mentioned by Schickhardt(p. 362}, 
which was designedias a splendid show building but ‘left ‘at the 
foundetions. The facade shows the forms‘ of the'late tite, ‘but 


‘in à particularly severe classical treatment. The stories are 


lon anû by pilasters'in the three antique orders acquire’:a 


‘moderate memberiné. The windows have ‘in the érounû story round 
‘arches ‘but rectansular architraves‘in the tro upper stories, 


that enclose each pair'of coupied nrindons. Above it rises a 
balcony on bold consoles decorated by sculptures. 

Of public buildingés still to be naned'is only tbe house '‘of 
the representatives of the country, xhose first building was 


‘begun in 1565 under duke Christopher. From this time appears 


to date the beautiful but unfortunately stronsly injured port- 
al, which in chancery street closed the wall enclosiné the co- 
urt, but nas recently torn down carelessly and destroyed. Our 


‘illustration on page 182 shows a nobly developed Renaissance, 


not merély in the-slegant fluteéd Corinthian columns, but also 
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in the relief sculptures, that fill the spañdrels of the‘arch, 
belonginé to the most beautiful works of the time. Fbe bouse 
at the corner of Crown Prince and fènden Sts. mith'its bigb 
curved gable nas begun in 1580. The present rich ornamentation 
of the facade by frescos is a skilful work of the last°(18 th) 
century. 

To all these skilful and in part magnificent creations is 
surprisingly opposed, how dry the citizens ôn Stuttgart bave 
expressed themselves architecturally. Surrounded by the most 


‘beautiful sandetone in inexhaustibly rich beds, the citizens”’ 


a. © 


bouses have principally adhered to nooden construction-up to 


267 the present time, indeed'in a manner that entirely neglectéd 
tCthe artistic development of half timber construction, and in 


a miserable lack of character have sought to Concesl the con- 
straction by plasteriné. Even the city hall is a northless 
product of this tendency. À pair of other housès mifh high 
Sables on the market place at least by bay windows have recei- 
ved à more animated and more stately expression. Of them the 
one non designated is No. 5 is a masterpiece of simple and yet 
effective composition by rich balconies, terrace and three tall 
bay windows nitb pointed roofs of picturesque effect. From sch- 
ickberdt’s inventory it follows, that it is the same building, 
“hich with the exception of the still older Cothic ground sto- 
ry, he erected in 1614 for Christopher Keller. Othermise all 

in even the tourney and farmins suburb located in the ‘nortb- 


#est'of the-old city,:ÿn #hich about 1615 xere found'“the most 


pleasant streets, most beautiful hous£s and neslthiest persons”, 
enû thet nas then nenmed the rich suburb, all bears throusbout 
the sane dry charscter of the plainest framed construction. 0 
Only some of the more important houses, #hose ground stories 


are magsively built, exhibit a trace of artistic treatment in 


the frequently finely executed stone consoles, which at the‘an- 
gSles above the ground story receive the upper stories. The best 
example of this kind is the console represented in Fig. 163 on 
the corner house next the grade. Some others are yet found in 
several streets of the rich suburb, namely in Büchser St, where 
several refer to Schickhardt, in Carden, Calmer, Chancery sts. 
and élsewhere. À magoificent console with an expressive male 
head from 1605 on the corner of Kirch st. and Eugene alley. 


te to shsrtanias feuiaiuo ed$ bonotines ed où tsv ei vllenté 
naiTintobeinegongezr avad em'tadt ,vslla Lodo8 at eosniet 
RE ni bobnnoï mutasnmeD edf sunoles suit veds[ sit 07 
out mfleoor vilaioeges dedé autbliod Sifessstoereds 8 [lite 
D OU efstrog betssis vilssitenrens dt vd sonsestecsS booë 
Hitgaumismieit to? mont vosesle ,ffeïeanso nutsoddaion ed ! 
A 'néttoanutbliod vdrionsion snos afidiuxe ,dooge aenoñ sd si 
dot to mono eût nt deuti .ooucantanss sdt ?o edooge vofsl 
t wisopasrodoig bled slquia jtbrsddoidos ve iliud dorodé 
détn too bovins vilacitesle oùé vé vllsiooges evis 
“HN ) got ssbnale déir arstnel edé Bus etoraut 9[bms 
9. biod edit 6es 9168 begagote eût din gutblius [lin sdé 
H dbteddoidoz todustontidans ones edit to dirons sd ot biod gi 
dot vitasbive bone .ft To goiines on sedsr vroinevoi : 

“ineciute. csotsaroquednos nid Lo one eo basé ati ae 
TA Derelaofedt baorad dindus ni seuod 8 vd anode ai fronts 


edit 2e mdtomotiatrodonneno où 6 ancoleÿ hÔ! .2it vf 
élabatb£nom Yo -enrot bas nsig 010099 doll nf ,eonsestensf 
satiterses sd to agsoi eût dit boxim vlovitoszitie 
Dahentibuz bo? 1867" :seucd off Yo 100 add reovo 
AE +BEITIO JAISEQUI HET. 
16 nesmetlient .radoek 1encl eût de mother ent al 
eht bas. .2sbiedoe asnt:4 [uitieroq e to eonmeulint oi 
dons ni vitoids ef eutf fedi to sruioofidors sé To dass 
Auoso o2fs stodt sons niettos al -VItuuumoo vaio end 20 
tedé de sooîd dasfrogmi eo sait boit où .coldos To seul 
t£A .unosditss to véto Ésirsqui SostToqué bus lo sd ai 
hénatonntaseque ed def , (SES ebeg) ovods bedeïs 3t aan 
to ai10n dsotifss sûé to euo st astlis JE doïpdo to rsr0 
ent (£èt .nt%) ven [antbino a8 al .sousasiansf meurs 
be to amrot st. oŸ saison asd o10dt doafidoss Sutton 
» oved asrutqluos ottassiast seoin .sewot Lsoimoÿ: CPR PET EE ef 
À Ç o8is ai qiéanotfsles escl9 ,Pedetiui visost cood 
Free edit To tenod grietesn dsste edit vi vllsioog 
Tsroves déin bodogsienco af yen 16liute e ai noix 
base où dootidors 24 .ssisets Innoëktoo bodsiuiwib ovode 
| to reniondos .8 19feen aufèliof edf co nortoraoèest 06 
+ LE ex20t sai ni besiuogo d'où st ta uottanaxs sd bes 


: PA AV 
UE, ANNEE PA: à TE à . | u 
ie) Der" PUISE | 
% 4 à NA A 


: "ARS À HT d à x : 4 
Re: DA LL EME Er er D CINE d d'u 
MEL OF A A CG OUCUUSOR TENTE & ARNALSQN a ET A 
s à pis an ns RL AS Le, Et. 


ete aiemend (Qi savod sisviniq sléèrl edd prsiénos 


D 
Finally is yet to be mentioned the original balustrade of a t 
terrace in Schul alley, that ne have represented in Fig. 95. 
To the later time belongs the Gymnasion founded in 1685, ever 
still a characteristic buildiné, that especially recalis the 
good Renaissance by the energetically treated portal, 
_ The neighborins cannstatt, already known for its warm springs 
‘in the Roman epoch, exhibits some notenorthy buildings from the 
later epochs of the Renaissance. First is the toner of the city 
church built by Schickhardt, simple bold, picturesquely effec- 
tive especially by the elastically curved roof with its little 
angle turrets and the lantern with slender top (Fig. 119). Shen 
the mill building with its stepped gable and the bolû cornice 
is held to be a nork of the same architect. Eut Schickhardt in 
bis inventory makes no mention of it, here i:! evidently to be 
recognized the hand of one of his contemporaries. Similar tbe- 
atment is shown by a house in suburb beyond the Neckar. On the 
contrarr the little private house in the main st. represented 


in Fis. 164 belongs to the characteristic works of the Cerman 


Renaissance, in which Cothic plan and forms of mouldinés are 
attractively mixed nith the forms of the new style. One reads 
over the door of the house; “Fear Cod and trade honestly. 1599”, 
THE IMPERIAL CITIES. 

In the region of the lower Neckar, that is near Brærconia, 
the influence of a poserful frince subsides, and the develop- 
ment of the architecture of that time is chiefly in tbe bands 
of the city conmunity. In certain cases there also occur cast- 
les of nobles. fe find the most important bloom at that time 
in the old and important imperial city of Heilbronn. Already 
nas it stated above (page 232), that the superstructere of the 
toner of church S. Kilian is one of the eaïtliest norks of the 
Cermen Renaissance. In an original way (Fig. 165) the constr-. 
uctiné architect there bas relarned to the forms of the great 
Romanesque domicel tower, whose fantastic sculptures have even 
been freely imiteted. Close relationship is also presented es- 
pecially by the great western toner of the cathedral at Maintz, 
nhich in 8 similar way is constructed nith several galleries 
above diminished octagonal stories. As architect is named in 
an inscription on the building master H. Schneiner of Weïnsberé, 
and the execution of the work occurred in the years 1513 - 1529. 
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Tno years before the completion the Reformation was introduced 
in Heilbronn, anû in the church S. Kiliar the communion es 6 


:70 given in both kiads. The future brought a heavy fate to the c 


City of couareous faith, which decisively joined the Smalkala 
league. In spite of a safeguard letter from duke Alve, the pe- 
aceful city nas plundered nitbout regard to it by the Spanish 
Séidiery, the church S. Kilian was broken open by authority a 
and used for ‘etholic “orsbip. After great injuries by fire, : 
Beilbroun recovered but slonly, and only the last decades of 
tbe 16 th century exbibited e new bloom by several stately 
buildings. To this time belongs most of the buildinés of that 
epoch in Heilbronn. 

Before ail is tbe city hall, a building full of character 
and at the same time picturesque, in the bold forms of the de- 
veloped Renaissance. After the fire in the year 1535 men began 
rebuildingé in the forms, that still partly belonged to Gothic. 
It is a nide tro story structure with bigh bip roor, above xh- 
ich rises a bell turret with dowical roof. The windows are 
rectengular in both stories with Cothic cove mouldinés and 
stone jambs. À vaulted portico on short Ionic columns is plac- 
ed before the entire nidth of the facade #ith the low ground 
story. It bears a balcony enclosed by a belustrade in the de-. 
velopeë forms of the Renaissance, to #hich leads a double fli- 
£éht of steps. On the parapet of the vestibule are placed the 
four cardinal Virtues and other figures. Over tbe middie #ind- 
ox of the principal story is seen the bearded head of tbe arch- 
itect, a clever figure. Through the landing of the fiight of 
scecps one enters tbe principal story by tno portals. In the 
vestibule is a colossal stone bengh made of a single block of 
ganôstone, and a similar block 24 ft. long occupies the entire 
length of the upper landiné of the stairs. On tbe corners of 
tbe parapet stand tno figures of knights beneath slender Both- 
ic canopies with higb finials, that probably came from en ear- 
lier buildiné. Also the arms of the city nith the inmperial eag- 
le on the uvper story shons a Cothic enclosure. On the contrary 
the psinted and gilded double dial for the clock in tbe middle 
of the facade is enclosed by a magnificent Renaissance frame, 
that mith its rich elevation and bold cromnins Sable as en in- 
dependent bay window with little gable roof projects from the 
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bigh hip roof. Tbis entire elevation like the fligbts of stevs 
and the vesbibule manifestly first belons to the later time of 
the century. 

In the interior,the éround story consists of a great vault, 
tast serves as à warehouse and contains the city séeles. As in 
all city halls of the time, in the principal story is arranged 
a spacious lobby, whose beam ceiliné is supported by great oct- 
agonal rooden posts. In the second story is then seen a roon, 


72. “bose simple cross vault without ribs rests on tno eleganrt flu- 


ted orinthian columns, whose bases are adorned by angels” he- 
ads and cartouche nork. The architraves of the doorxay and the 
mainscot of the wall nith its cupboards exhibit well treated 
Doric pilasters and triglyph friezes, and from the late time 
of tbe century. To the samae epoch belongs a room in the third 
story, whose skilfüàly constructed coffered ceiling rests on 
consoles with the date of 1596. Then the city hall was evident- 
1y subjected to a thorough rebuildiné, for 1593 is bead on the 
bold and elegantly executed gable bay in the rear building. T 
The two portrait medallions on the seme are painted, the pilas- 
vers are elegantly faceted, and the point in a strikiné way b 
bears a Gothic finial. Among these is seen a baldly trested 
bearded head, probably the portrait of the architect. Dry vol- 
utes and curved members form the outline of this original gable. 
About the same time was built a new wing in the reentrant a 
angle at the right beside the city hall, #hich is similarly 
decorateë by volutes, but is subâivided by slender Corinthian 
balf coluwns instead of pilasters, the angles and points beset 
by siender steep pyramiäs, the mhole a work of great elegance. 
Also the stately arched portal with its diminished pilasterse 
and tbe rich sportive Barocco details exhibits the same refine- 
ment. On the other hand the facade of the adjacent building for 
higher offocials is dry, and this formerly contained the synd- 
icate of the city. Stumpy pilasters, broad volutes anû short 
pyramids on the angles ornement the gable, but ail these forms 
are in a #ell calculated harmony with each other, so that here 
the impression of solid strength is ever attained as that of 
éraceful slenderness in the adjacent gable. The building also 
first belongs to the end of the 16 th or beginning of the 17 
th century. The same dryness of forms, but again in a different 
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transformation is shown by the gable of the contemporarn and 
recently removed Catherine hospital, xhicb is sepresented in 
Fig. 166. 

Of tie other buildingés, the mest market orisinated about the 
same time and is 8 skilful work executed in substantial ashler 
wasonry. The buildinés forms below an open hall in tno aisles 
with sesmental arches on stroné doric columns, six arches on 
the longer sides and bro at the ends. At the angles the "all 
rests on strong piers, on “whose sides half columns correspond. 
to the other system. In the interior extends lengtbwése a row 
of wooden posts that receive the ceiling beams. At the rear in 
tbe left is added a plittle polygonal stair toner, “hich cont- 
ains the access to the upper story. The upper story has Gothic 


293 Chanfered end éroubed windows mnitb straight caps. À simple high 


gable roof, from which rises a Cothic-roof turret with a bell 
terminates the building. At the eaestern side tonard=the city". 
is placed'betneen the nindons of the upper story the arms of 
the city in en exbremely ornamental Barocco framexork, held 
by tro hermes that have interlaced serpents’ tails. - 

To the arly Renaissance belongs the tall corner house like 
a toner at the left side of the market, that with its few and 
small and partly coupled windows and the singularly curved pi- 
lesters of its sable allions to be recognized the sportive cav- 
rice of the beginning epoch of the Renaissance. At the angle 
is placed a diagonal ban window above on two arches projectiné 
in à very woyderful way. The bay is also decorated by two cur- 
veû pilasters and by tro medallion busts. Somexhat later Getes 
the souse cf the Teutonic order, #hose buildings form a pictu- 
resqueély effective group, that surrounds en enclosed court. F 
From the buildings lying aë the rear of the court projects a 
polygonali bay nindow with energetic profile anû marked 1566. 
But the building lyiné beside it dates eaerlier, nitb a stately 
flight of steps, a rectangular bay window of 1548, that ekhib- 
its intersecting rounds of Cothic section, and with this are 
a stepped gable anf a boldly treated portal. But the flisht of 
steps with its balustrade bélongs to a later time. On the other 
hand on the rear wings is asportal of 1550, likewise with inter- 
sectiné Cothic rourds. The #inding stair to which it leaës is 
also still mediaeval in form and construction. 
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The private architecture of the city firmly adheres to half | 
timber construction in spite of the excellent sandstone of the ' 
vicinity duriné the entire epoch, and only the éround story is : 
usually made of stone. There then frequently occur handsome ce 
consoles anû supports of the upper stories. 

Here may be includeû one of the most original structures of 
the time, although it is not counted among city buildinés. At 
the south of Heilbronn and not far from Besigheim lies a castle 
chapel of Liebenstein, a show piece érom the end of the epoch, 
marked 1599 on the choir vault. Like most church buildinés of 
the time, the Renaissance is mixed with Cothic forms and cons- 
truction. The building forms a rectangle, that is divided in 
tro aisies by tro Corinthien columns. Cross vaults with ribs 
cf Cothic section and richly decorated keystones rest on the 
xalils on consoles with portrait busts, end cover the room Ab- 
ove the choïir rises an octagonal toner,anû it is closed in po- 
lygonal form , also having a ribbed vault. On this keystone is 
shonn the date meant above, the arme of the family and the in- 
scription; Albert, Johanna, Philip, Ravan and Conrad, all of 
Liebenstein.” At the nest side is a gallery built on two Corin- 
thian columns. The windows of the church are pointed and have 
Eothic tracery. wediaeval is also the rich polychromy by #hich 
the sculptured details are treated. But the greatest magnific- 


:9/ ence is developed on the facade (Fis. 167), that not merely.on 


the to portals, but also on the extremely rich éable éecorated 
by bermes and half colunms, nith consoles, volutes and pyramids, 
is a truly poupous example of the Barocco style. The ornamenta- 
tion i1 entirely in imitation of locksmith’s nork. With all & 
this the nindows still sho# here the Cothic ogee arches. 

Cmund is further to be mentioned here, whose Renaissance no- 
rks indeed sustain no couparison with the important creations 
of mediaeval ert on the Romanesque church S. John and the Got- 
hic church of Holy Cross. Yet tbe rich industrial life of the 
city and its great commerce, that already extended to Lisbon | 
and Constentinople, are expressed in sone stately buildinés. | 
To these belongs namely the so-called melting works near the 
Franciscan churekgtae: beautiful building constructed of massive 
masonry. The ground story is built in excellent rustication, 
has three portals, of mhich the middle one is richiy adorned. 


LA k 

F 1 LR L 
Le | Pt Le Fe RE 4 
E ni AT 


giasagi Sos ce dits | _ to edf Yo sure 963 eve atdt 10v0 


0€ AS 
l'banong edf totrotatiedt ol .RG8I to sis edit to aides 
Dés rrosne e suteicoo onb 1eggu odi bus 2éluev blod ai 
_ dec Iutisused evit no eieen sLbbte ed dé er HA | 
A ii .ICCE veov eût mort sotsb Sntbltn 
enssn eds ei omis soilis0 ue. ss ". RIRE seboo” 
_moiteutienco gi [evesih 
nn oddioi Baoled ebaftbliod 13F£0 Ltée: «2010 Sont ous 
. ‘sanitlied Logtontig eût ai niebom ,teod© vioB eùé ïo tativobé 
| |_-ote bauozs snote dftw 3atbltod soitetisioinbs blo edit tedé va 
; PObS left nl .FObL vsov edf to ai duon noduit fusllaoxe bons vi 
211 mie 1oolo.bollso-os et digon edf so autblivd foss 
to #ysn100 sosseulisnsf vieteïe onf ben autlaneg Lotitueod & 
| site stel onss "dé nt dion beviso An suauloo naboom & .OR£I 
re fooions sdt ni gosz 
|» sd# 08e bonotinem ad où ei tx vilsuie .u1008f vos on 
pen to. donudo sdt, to 54049 te chbneïe fadf. .nistngot 
+28... oi bofesteuf{i 3 sb sdf [| be 
|\-Hnd dorudo idée) fsei10og mi 10 neduoe 8 vd. dodé .nsan 
rom qé.a6 ilsn-se Monudo nouer} tasottinnen sé vlouer 
‘siise Sosasdo Havoathon ai visions of rod nent «20i82 viio 
sr ef vtivitos [sis jeu vbci asobon Beismiss edt Yc 
Ven vis. ati ac elles [outatro sdf oo iosoose co 
tons [Tes oué Sud'istutostidors d3ït To dom st anfbli 
| ste Miotas] out débm Sliud ,lionboon ni bseogo: 
sta 34: ri aie s'H1i0ûr. Ss6é eaevis” vcheost oûé-e 
alé nt vraoncos Bigoi pr 216 
Re nt betnoexs ve bagorà 
‘Bot e. betesat vlblo afass Jedi 
vs pisse us vd bedetvagiieih 08 
sts038 edst eût to euro MN 
4 AO ; 12 EUR 
“etanss add mot mode of dogs dou s2d 
Len véto bovrsassg- (sr eûé af sd tdbdes ti te N .Suid 20182 
| Hsstuot déin 19n0ÿ bancs 8 evëli .fooge fsit to. eptao [suovss 
bus. aaine3100 efguies djin toËtsdof ofé ai Sluav fsaaut 8 ,1001 
4 s mort slodn sdt ,enoteyei fosbaeg dix #L08v azczo 8 o2ls 
ed oëls ai [avssibse vleniini Kinfneo dà dE edé to boo ed 
.Æ seb. éas dé aatbliud dutd bas svisess 8 «sego octo 


Er: 


392 
Over this are the arms of the city with e& great ioscription Lo 
tablet of the date of 1589. In the interior the ground story 
bas bold vaults, and the upper one contains 2 great hall, who- 
se nooden ceilings at the middle rests on five beautiful ok 
columns. The building dates from the year 1591. 

À stately wooden building from an earlier time is the grena- 
ry erected in 1507, still entirély mediaevel in construction 
and treatment of forms. Several older buildinés belong to the 
hospital of the Eoly Ghost, modern in the principal building. 
so that the o14 administration building with stone ground sto- 
ry and excellent timber nork is of the year 1495. In the aûja- 
cent building on the north the so-called clock room exhibits 
a beautiful panelinés and tro stately Renaissance doorrays of 
1596. A mooden column nith carved mork in th same late style 
and with the date of 1611 is seen in the ancient rear building 
of tbe inn zum Moors. Finally xk is to be mentioned also the 
elegant fountain, that stands at the chokr of the church of 
Holy Êross and bears tBe date of 1604, illustrated in Fig. 83. 

&sslingen, that by a rumber of irportant Gothic church buil- 
dinés, nemely the magnificent Freuen church, as wéll as by sey- 
eral city gates, knew how to retain its mediseval character in 
spite of vhe enimated modern industrial activity, is to be men- 
tioned here on account of the original égable on its city hall. 
The building is not of high architecture; but the bell turret, 
Charmingly composed in woodwork, built rith tue lantern domes, 
which cronns the fecede;rgives the whole a striking efdefénci- 
ful effect. Furthermore there are often found comnonly in this 


10: regébn houses, that above a ground story executed in asblars, 


rise in half timber work, that rests on boldly treated stone 
consoles. À beautiful example, also distinguished by an artis- 
ticaliy carved portal, treated in the forms of the late Renais- 
sance is given by Dollinser. | 
The ancient Nordlingsen has not much to show from the Rensis- 
sance tine, yet it exhibits in the well. preserved city walls 
several gates of that epoch. Thus a round toner with dowical 
roof, sa tunnel vault in the interior with simple cofferiné end 
also a cross vault nith pendent keystone, the whole from about 
the end of tbe 16 th century. Entirely mediseval is also the 
school house, a massive and high building with the date 1513. 
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From about the same time dates the city hall, mhose hall con- 
tains the strikiné mural painting by H. Schauffelin in 4515, 
representiné the siege of Bethulia with the story of Judith 
and Holofernes. At the south side is a polyéonal Gothic bay 
windor built on a vault with intersectiné ribs. Otherwise the. 
building is very simple, end only at the beginning of the 17 
th century was the elegant flight of steps placed before the 
eest side, that in spite of this late time shows Renaissance 
forms employed with a strong mixture of Cothic elements. Aire- 
ady the portal, elthoush round arched anû enclosed by a bclà 
egg mouldin£é, has a trefoil tympanum still composed in mediae- 
val form and enclosed by intersectinés cothic roun@s. In this 
is seen the erms of the city, supported by ansels and watched 
by to lions, well designed in the space, On the front angles. 
of the projectiné building are placed bold partly fluted round 
columns, that support a seated lion with the arms of the city. 
Similar half colugns are repeated at regular distances on the 
other parts of the stairnay, and give it an animated membering. 
On the inclineë railiné of the stair the separate panels are 
elegantly enclosed by antique egg moulôinés, but have open tra- 
cery and indeed vesica patterns. Among them extends a surface 
ornament, that is also composed of late Cothic tracery. To this 
are also added little window openinés, likewise enclosed by eég 
mouldinés , but filled by Cothic quatrefoils. The whole belonés 
vo the mogt peculiar and most elegant creations of the time, 
and nell merit à more eccurate drawiné. In the reentrant angle 
of tbe projection is seen the relief bust of a man clothed in 
a cap beset by little bells, with the date of 1613. On the uv- 
per surfaces and on the last column, where is found a stonecuë- 


2° ter’s mark betneen the letters NW. K, are placed surface ornam- 


ents in the style of metal overlays. Beside the landiné of the 
stairs, that ascends in one tolerably steep flight, rises as 
gimple tower passing into an octagon above. 

Also the cities of the mountains are not rich in the benefit 
of Renaissance "orks. In Rotineil ne first have a stately foun- 
tain represented in pis. 118 the original nork still Gothic 
and designed in a slender pyramidal elevetion, but with spiri- 
ted invention transformed into the forms of the Renaissance. 
The little lower piers are covered by pretty surface ornaments 
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and support statues of different Virtues. Simpler ie another 
consistiné of a stronéiy diminisbed column with a wonderfully 
free forinthian capital, that bears a S. Christopher.. A pict- 
uresquely effective facade with tro polygonal bay wipdows,and 
betreen them tro double windows are enclosed by pilasters bears 
the inscription:-- “Thaëdeus Eerderer, son of the consul, red- 
ecorated it”. The separate forus and members are honever very k 
dry and indicate a medisaeval hand. On the contrary othermise . ê 
the broad streets of the city alone ere picturesquely animated 
only by very artless wooden bay windows on the bigh gabled hou- 
ses. The architecture shows a relation to that in Swiss cities 
on tBe upper Rüuine, perticularly in Stein and Schaffhausen,and y 
probably like there, the facades xere originally enimated by 
mural paintinés. In Wiesenstaié is an original fountain, on 
shose column an elephant supports the arms. From tbe otber ci- 
ties of upper Swabia we have given something above: thus in : 
Fié. 49 is e wrought iron gate from Aulendorf, in Fig. 50 ano- k 
tber work in iron from Ravensburé, in Fis. 86 a portal from Bi- 
beracb, to which is added an elegantly constructed fountainy 
in Fig. 62 a stove from Kissles. Architecture creeted therein 
inportant works in tbe Renaissance time. 

ULH, 

The art of the Renaissance first Geveloped more considerably 
in Ülm. Alresdy in the middle ages the city nas rich and poner- À 
ful, both by diversified industriel activity and extensive com 
merce. Its manufactures of linen and fustian were famous afar, 
and also the woolen fabrics of éray weavers in Ulm were of im- 
portance. Its ships went on tee Danube beyond Vienna as fer ag 


599 to Pesth, and so long es the products of the Orient came thro- 


ugh Venice, Uilm nas the most important distributing point for 

the nortnrest.Of the genuine activity and diversity of the tr- 
affic there; Otto Ruland’s ledéer affords an animated view; of 
the wide journeys of the citizens of Ulm, the travels of S. K 
Kiechels anû H. U. Krafts give à no less attractive report. In | 
the 16 th century the city sas in bigh prosperity, in 1552 it 4 
received from Charles V the privilege of a previously restrict- | 
ed coinage, to strike all sorts of gold and silver money, and 

soon after was érauted a nen constitution (1558) in which bes- 
ides the aristocratic element also the guilds and congregsations 
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}oved the introduction of the Reformation, and studies mere pron- 
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found representation. À real spirit of progress early permitt- 


obted by one of the arliest printing establishments in Smebia. 
The artistic development rises in the Cothic epoch with the 
building of tbe vast minster, and finds a veried development . 
not merely by skilful architects, excellent sculptors like the 
excellent Syrlins and by distinguished painters like B. Zeitb- 
lon and K. Schaffmer. Even by the unfortunate result of the 
Snalkald near, to which Ulm sent 1,000 men, anû the city paid 
a fine of 235,000 gulden and of 12 pieces of ertillery, its 
courage was so little broken, that already in 1552 it opposed 
tbe league under elector maurice of Saxony, and could sueccess- 
fully resist a siege. That also for courage and means for the 
works of peace were nonise exhausted is proved even now by so 
many important erchitectural works. First the thirty years” 
ar, in which the city made the greatest sacrificesfor the ev- 
angelical union, and sent enormous numbers of neariy 10,000 | 
men to the army, also here shattered prosperity for a long time. 
Among the bublic buildings the city ball takes the first p 
place. In great part it dates from the middle ages, for it al- 
ready appears in 1360 as a “xarehouse”, nas enlarged in 1370, 
but then nas again rebuilt and enlarged in 1500 to 1549, when 
several adjacent houses #ere torn down. The nucleus of tbe 
building belonés te Gothic, and also in the interior are to be 
recognized traces of the middle ages. The windows with their 
side ogee arches on the south and east sides as well as the . Ÿ 
round angle turrets, that are here corbelled out at the angles 
of the upper story, fall in the end of the Gothic epoch. The 
principal facade at the east nas then extended to the north, 
which by tno high gables shows itself as a building of the fi- 
rst half of the 16 th century. The development of these tro 
£äbles (Fig. 168) is very original, for the straight line of 
the £gable smith stepped piers, in its intervals being swelled 
coluwns to support the architrave with its arched termination, 
obtains ornamental oveninés and animation. Over the eastern 
of these gables is a cromniné, a little bellcot set diagonally. 
Beneath is found the clock with 2 great painted dial, which . 
contains the animals of the zodiac, and represents the motions 
of the earth and the moon, made or repaired in 1580 by the "m 
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Sirasburé clockmaker, I. Habrecht. Othernise strong traces of 
nostly vanished paintinés prove that the entire plaiñly“const- 
ructed building covered by stucco #as calculated for colored 


decoration. Particularly considerable remains of a painted gal- 


lery rith btracery are still recognized, which extended beneath 
| the windows of the first story. Also the windows of the third 
story had painted caps with finials and gables, while elsewhere 
the surfaces exhibited historical and probably Biblical repres- 
entations. On the north side near 8 nerrow cross street the £ 
éround story is opened by arches, mhose lo” arches rest on ro- 
und piers, that still have in the mediaeval way octagonal bas- 
es and capitals. This facade was also entirely painted: in the 
erches betnesen the lower nindons are see traces of historical 
pictures, and over tbe arches again extendsia broad gallery * 
nith vesica patterns, and above is seen a great Canopy in #hich 
the round arch however predominates, bhe basal motive is enti- 
rely Cothic, and the #hole is splendid and full of ‘imagination 
even io its mutilstion. Nobable on the rear side is the ball 

of the city scales first built in 1625. It is an imposins room 
erected like a bssilics with tro rons of sinple columns, the 


bigher middle aisle mith a tunnel veult, the side aisles cover- 


ed by cross vauits. With a plain treatment of the forms, the 
whole is very imposiné. 

For the date of the older building the year 1539 is determi- 
native, which is read on a Cothic side entrance on the north 
side. The interior offers not much, the steps ascend steeply 
to a little portal, that is decorated by very puerile sportive 
Renaissance forms and likenise belonés to about the same time. 
Above is found the great lobby, that is conmon to all Cetrmän 
City halls of that time. Its bold sooden column with genuine 
Cothic mouldinés and nith varied carvinés, in two rons bears 
the great main beams, nhose profiles already show the Renais- 
sance forms. The council hall is unimportant, with a Cothic 
moulded nooden ceiliné. 

The other city buildinés belong to the end of the epoch, 
when was developed here an extremely important architectural 
activity. This first is the Nes building, now serviné as tbe 
office of the royal financial chamber, was originally tbe imv- 
erial palace, in which already in the middle ages on the occa- 
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occasion of the frequent imperial diets or other occasions, éthe 
emperor had his temporary lodginés, and therefore it was long 
called the emperor’s or kin£”’s court. The building dating from 
the middle ages nas rebuilt after a fire in simple and dry Re- 
naissance forms. In the rather elevated site on the Blue, that 
not fer amey flons into the Danube, one even now recognizes 
the site of the mediaeval cestle. It is an extendeà building 
messively built of brick, that encioses an irregular pentagon- 
8l court. The main portal on the north side is very rude and 
is enclosed by faceted ashlars. On the south side are seen 
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Gothic ogee caps, as well as the enclosure by rounds and coves, 
that still betray medisaeval reminiscences. Beside this et the 


left is a little portal nith low Cothic o$ee arch or rather a } 
lintel, likewise moulded with rounds and covés, but enclosed ; 
by little Doric pilesters in a rather rude and Stunmpy treat- À 
gent, filled by linear surface orrament on the shafts. On! the 2 
architrave are read the interlaced initials of the Ulm mester & 
C. Bauhofer, his stonecutter’s mark and the date of 1588. The 


honest Ulm master belongs to that series of Cerman architects, | 
nho then beside the forms of the nex style still strongsly aû- 
hered to the mediaeval customs. On the mindows of the south A 
side are seen pretty remains of decorative paintings éxecuted À 
in érar on gray, nbich here as everywhere acconpany the archi- 
teciure in Ulm. Also'in the interior of the court the windows pu 
exhibit traces of similar ornaments. On the south side are ar- 
cades nith round arches on upusually short and heavy columns, 
thet extends into a hall with to aisles and cross vaults on 
similar very short Doric columns; in bhe middle of the court 
stands an octagonal basin of a fountain with a slender and 
ornamentally treated column, on the pedestal being heade with 
unskilful nork, the shaft boldly Suelled and spirally tnisted 
#bove, cronned by a Corinthian capital-above, nhich bears à 
Sood female figures In the southeest angle is placed a stair 
torer, the s$eps nith a spiral mouldeë Cothic nemel, above 
being terminated by a handsome perapet, on mhich is an origi- 
nal mesk and the monoéram of the master P. Schmid, who also 
executed these parts. The cronn of the newel is formed by a 
seated lion with the arms of Uilm. The ceilins of the stairway 
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consists of an elegant Cothic star vault with interesting ribs. . 
Above is a hall with beautifully paneleà ceiling in lozenée di- 
visions, resting on a nooden columns at tbe middle, that is ce 
carved with extreme ricbhbness. On the pedestal are represented 
arms and trophies, but the shaft is entirely covereä by great 
scrolls with birds sittiné among thoir leaves; rich, even if 
ratber heavy in draniné. Tbe panelings of the nalls is divided 
by litèle Doric pilasters, but the doornays are enclosed by 
Corinthian columns and have artistically nrought iron fixtures. 
À great irreguler lobby on the contrery has a beam ceiling, * 
whose wooden posts have Cothic mouldinés. 

À waster C. Schmid is then found ir combination with tbe car- 
penter C. Buchmäller at the granary, that nes begun about 1591. 
it is again a simple dry structure of vast proportions enrclosed 
by colossal gables, the walls covered by stucco, the windons 
enclosed by rough stucco squares, the fiéeze executed in séraf- 
fito; with all simplicity and imposiné effect. The portals are 
marked 1591, are round arche, but have Cothic coves and rounds. 
There is the monogram M. M. Over the principal portal are the 
#ell wrought arms mith tbe double eagle supported by two lions, 
surrounded by an antique border and little éable, but also st- 
ill with perforated vesices. There is the date of 1594. A spal- 
ler side doorsay in âry EBerocco forms is enclosed by a divided 
architrave. Great round arched windows in the ground story give 
&bandant light in the deep hall; the upper stories have little 
rectangular windows arransed in pairs. The great sooden besms 
of the colossal hall rest on posts, that exhibit a dry.-mediae- 
val treatment. The entire building properliy avoids the enrdeav- 
or after the ornamentel and thereby even attains an imposing 
effect. L end d 

Also & éaureh structure of this epocb is to be mentioned. & 
tbe churcbh of the Trinity, which from 1617 to 1621 nas rebuilt 
from the old Dominican church under the lead of master H. Buch-… 
müller, probably a son of the one mentioned above. It retained | 
tbe choïrrand sacristy of the earlier church and therefore-ex- 
hibits the polysonal ending from the octagon nith the Cothic 
windows and vaults. To the three aisled nave the architect gave 
an ordinary horizontal ceilings and Cothic #indows nith tracery. 
On the other hand he subdivided the exterior'in tbe:conventionaäl 
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:/ (Fig. 169), elegantly carved and yet moderate in the tresetment 


809 :7 Tuscan pilesters, hic 
xay by Tuscan pilasters, which end with a triglyph frieze. On 
the foundations of tbe old tower built at the end of the north 
aisle he erected a nex bell toner, which he divided likewise 
by Tuscan pilasters and permitted it to terminate in an octas- 
onal story nith curved domical roof, a so-called Italian helmet. 
On the portals of the church is further noted the Cotbic moul- 
dinés ard the intersectins rounds. The door leaves of the prin- 
cipal portal are rich, but are in Eroocco forms and rather rude- 
1ly carved. More free is the door of the north side portal, wh- À 
ich exhibits well norked frieze and masks. Also the iron work Ÿ 
of the doors is skilfully wrought. 

In tbe interior the church retains an extremely rich treatm- à 
ent cf the same epoch. First are the magnificent choir stalls | 


RE 


of forms. The begb backs are separated by ornamental Tuscan'c 
‘columns, the different panels alternately decorated by minged 
‘angels’ beads or by Berocco festoous of leaves. Particulariy 
graceful are the fine’ Varocco curved caps. ‘More-“luxuriant and 
overloaded is the hige eltar with much use of fantssticBarocco 
forms; likenise the pulpit with a high and 'richly decorated 
soundingé boarë built like a tower. sinally are the salleries, 
tbaë on widely spaced Doric nooden colunns extend aroùnd the 
nave of the church, are decorated io theïr parapets by excel1i- 
‘ent reliefs, masks and 'foliage, the nhole on a nhite ground f 
finely decorated by a spariné use of gold and color. 

‘At the north beside the church stands a fountain,‘like that 
in tbe Nex building but smaïler'in form. At the top of the coi- 
un is still the'Cothic figure of S. Peter, painted and gilded 
ane*. Honever littie is the work of the stonecutter ‘on the-col- 
umn, distinguisheë at the foot are the four bronze men’s heads 
with moustaches treated as masks, as nell as the aiso bronze 
discharge pipes. Witb its volutes, which in a fantastic ney 
are intermoven with the ruffs and other ornatents of tbe coif- 
‘fure, true model exemples of ‘original conventionalized Barocco 
decoration. Similar bronze works are seen'on the fourtain at 
Münster. Here the column in a peculiar way is octagonal anû 
indeed is spirally fluted, and has a free Corinthian capital, 
that bears a sitting lion with the sbield of arms of the city. 
Freatea in like manner is the column of the fountain at tbe e 
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310 
east sde of the minster, on #hich is the stiff figure of S. . 


Beorge with the éregon. The lapital shons a dry but nell treat- 


ed Composite, and beads spurtiné water here are of stone, and 
by far less beautiful than those of bronze. 

What a stirriné profession then in Ulm was the decoration of | 
every kind is particularly seen on the minster, where the south 
portal exhibits one of the most magnificent works in #ooû of 
the entire epoch, of 1618 accordiné to an inscription. The or- 
namentation here is not merely of noble design, but 2lso mast- 
eriy in execution. Likemise the door leaves of the western pr- 
incipal portal are richly cerved, as sell as of a second side 
portal and several smaller doors in the interiorsof the minster. 
But how long art industry there adhered to the traditions of 
tbe best period is sbown by tbe noble wrought iron érille, that 
ends in the interior of the cboir and encloses the taberracle, 


the former made in 1713 and the latter in 1737 by J. V.'Bunz. 


finally #hat concerns the private architecture of Uén, it s 
Shons certain common ground tendencies, both in the arrangement 
and the decoration of dwellingés. In plan they are detacned "like 
castles, nmostly xith bay windows on the corners, also inéeed 
the houses of the patriciens are indeed furnished with toners 
to distinguish them from the rows of citizens” bouses along t 
be lines of the streets. The latter are arranged entirely with 
reference to an snimated and great commercial intercourse. They 
bave great lobbies, originally vaulted as in the middle ages, 
buë at the end of our epoch also mith flat ceilinés often show- 
ing elegant stucco decorations. Tbe narrow plan with tie bigh 
éeble tonarë the street of the nediaeval citizen’s house are 
retained: but frequently a greater nidth has been obtainea by 
joininé tro or three houses together, and the to or three co- 


| lossal gables were frequently connected, sometimes by a facade 


placed between them and decorateû by arcades. À vast bouse'of 
this kind is seen nitb tbree gables in Frauen st.; less exten- 
ded and with only tro sables, for example is the inn zum Birsc- 
ben and Bust beside it the bresery zum Sitraussen. From the wide 
lobby generaily leaûs the stairs made of plain oek to the upvoer 
story. The lobby is adjoined by a court, sometimes enclosed by 
Side buildings, and this is indeed also folloneû by a garden. 
The artistic treatment of the buildiné is extremely plain, en- 
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entirely avoidiné fine memberiné or sculptured decorations, 
end the facades without ornament even mostly lack the bay 
windows, by wbich elsenbere Cerman dwellinés of this time are 
made so stately and animated. There is on the whole a dry sen- 
se, which sbons itself here. On the other hand the facades are 
generally arranged for picturesque treatment, but also here v 
prevails a plain and almost tasteless tendency, for no example 
of polychromy is found, rather were the decorations executed 
in gray on éray or in séraffito, or even men “ere seatisfied by 
the mere effect of stucco alternately treated with smooth or 
roush surfaces. Pictures with figures in full colors seem to 
be reserved for interiors and courts, since some examples still 
exist. The custom of this painting manifestly penetreted here 
by the commercial relations with upper Italy. 

To the earliest of these private houses belongs the so-called 
“little câstle”built by the Weïdmann family. It is in fact one 
of those castle-like bouses of patricians; formerly equipped 
nith bay windons at the corners, recently renoved. In the ves- 
tibule are seen the arms of the family and the date cf 1552. 
The doornay leading into the court has the depressed Gothic 
ogee arch, the door leaves of the principal portal exhibit be- 
autiful carved work from the end of the epoch, and in an upper 


45 opening like a windon are handsome rosettes of wrougsbt iron. 


The bigsh gables have a form generally occurriné in Ulmli which 
like all others exhibits the dry simplicity if treatment pre- 
vailins here. The lines of the sable are formed by pieces of 
cornice arranged together, that always shown stightly crossed 
lines outside and inside. No volutes, carved projections, pyr- 
amids or similar projsctions as are eélserhere common at the 
time. There is something square-builé in this entire architec- 
ture, which even in the Cothic epoch alresdy btetrays itself in 
the design of the colossal, but little developed minster. Ano- 
tber buildiné like a castle in the vicinity of the church of 
the Trinity is the house of senator Dietrich, again a great 
bagled structure with bay windows set diésonally at the four 
cornerse, decorated by plain Doric and Tonic pilasters like the 
Sables. The house doormay exhibits fluid and magniticentiy car- 
ved festoons of fruits. In the interior the vestibule has cross 
vaulits on a middle column of very small form. The smaller doors 
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in part still show depressed Éothic ogee arches. The whole is 
stately but rude in forms. Close to this in Stein alley is the 
Krafft nouse, likenise a high gabled building with a rectangn- 
lar bay window extendins from the ground, the decoration enti- 
rely in rough stucco with smooth joints, that is especially | 
carried 8roundithe nindonws as an architreve. With this is orn- 
amental séraffito at the windows and in tbe friezes, but no 
more free ornament, yet nith linear scrolls, such as correspond 
to the end of the epoch. Above the simple and âry portal with 
rustic asblers, whose tympanum is filled by a hendsome iron 
grille, is seen tnoscoaës of arms end the inscription of the 
owner, H. U. Len with the date of 1595 as nell as the mopogrem 
of P. Schmid already occurriné on the New buildins. In the in- 
terior the vestibule sitb cross vaults on a central elegantiy 
treated Tuscan column is very stately arrenged. On the cross : 
arches tbe compartments of the vaults are seen fine ornarents, 
nasks, busts and other forms, unfortunately barbarouSly cover- 
ed by whitewash. This whiterasb shows both the high sense for 
cleanliness as *rell as Ÿbhe small feeling for art of the present 
citizens of Ulm, and everywhere plays a disturbing part. The 
court side shons the same simple treatment in stucco as the 
front facade, At the left is added a pretty little pavilion * 
ing, belon having open arches resting on Doric columns. To all 
aprearance tbe master of the building is C. Bauhofer. 

In the vicinity and in the Schuler alley lies the so-called 
Schelerei. An olà citizen’s house of imposiné extent "with a © 
portal,that belongs to the oldest works of the Renaissance in 
Ulm. In & simple and dry way this Gepressed round arch is flan- 


Lotked by enclosins pilasters, for nhich a cornice mouldiné serves 


as capital. Over it are tro very finely nrought arms, though 
still conventionalized in Cothic, witb the motto:- “Kot to us, 
not bo us, but to thy name be the glory”. There is tbe dete of 
1509, and if it must relate to the portal, that is stamped as 
one of the earliest norks of Renaissance architecture in Cerma- 
ny. Othernwise the house exbibits the forms of the late time. 
The ceilins of the vestibule has a very elegant division into. 
squares, in which are drawn alternately lozenges and circles, 
#hose centres are formed by ornamental rosettes. All these st- 
ucce ceilings so commoniy occurrings in Ulm bear the stamp of 
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the Ceveloped Renaissance. The extensive court buildinés still 
allow abundant traces of elegantly painted decorations of gray 
on éray to be recognized. On the wall opposite tbe entrance is 
seen à éreat colored representation of Fortune, ard opposite 
it is painted a vien of the piazetta in Venice in a rich enclo- 
sure, an interesting document relating to the then extremely 
enimated relations with the magnificent city on the lagoons. 
There is the date of 1609. A somemhat older house is seen in 
bhe Kornhaus alley nith a colossal gable in the tasteless form 
prevailiné here, furnished at both sides with a rectangular 
and Sliéhtly projecting bay window. The portal mith the date . 
of 1551 has a depressed arch with enclosiné pilasters, that 
Sbor on their surfaces medallions with antique heads. The arns 
ofer the house doorray are well wrought in rather flat relief. 

To the most interesting private houses belons first in the 
Birsch st. the Schad bouse (Fig. 170), an extensive building. 
that also in the initial arrangement stronély represents the 
plan of an old merchant’s house in Ulm. The mide veulted corri- 
Gor À sith pretty masks and other ornaments on the depressed | 
cross arches shous at the right the later arranged stair to 
the upper story. peside it at both sides are also: vaulted: nare- 
roonss The corridor ends on a court B, which at front and rear 
is enclosed by vaulted arcades on strong piers. Above rise‘in 
&xo upper stories nooden galleries with belustrades, that also 
rest on projectios at both longer sides of tbe court. This ce 
court is adjoined by a seconû transverse building C nith six 
Cross vaults on Ltoid piers imitatings Ronenesque forms, apd for- 
wings a ball about 60 ft. mide anû 30 ft. deep. prom here by s 
several steps one ascends to a somenhet bigher second court, D, 


0% that again on both sides is enclosed by vaulted arcedés-on 
fie piers. These form a connection of the front house with the 


sarden E, thet adjoins behind the second court, and from there 
is again accessible by several steps. This beautiful house the 
more deserves an accurate representation, since it can scarce- 
‘ly exist much: longer. Of the original decoration is noted on 
tbe rear gable of the front house vestiges of the decorations 
painted in gray on grey. There is the Gate of:1599. At the ri- 
ght in tbe court a borse is painted on the #all, béside it be- 
ing gloves, boots, brushes and currycombs, the date of 1602 
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and the verse:- “Here stands a fresh horse, that can be hired”. 
At the left in the court is a fountain with the date of 1627. 
In the upper story of be front house the great Jobby has ret- 
ained a handsome paneled ceiling with its divisions, then a p 
pretty chandelier with a stag horns and a very ME fema- 
ale bust, that is northy of a Syrlin. 

To the most beautiful end richest, that is anywhere preserv- 
ed of the internal decorations of this period, further belonés 
tbe treatment of the Ebinger court, a stately house of a patri- 
cian in Tabuen alley, now serviné as an industrial museum. The 
exterior presents #0ot much in particular: the court shows arc 
ades on three sides on dry Tuscan columns, as so frequently in 
Ülm the vestibule of tbe house is vaulted with bandsomely dec- 
orated croïis arches. The éround story has vaulted halls with 
séucco work. The entire external architecture including the 
priucipal portal is very plain; but vestiges of painted decor- 
etions ir gray on éray may be recognized here. À little side 
doornay shons the pointed arch, an also the stone mindin£g 
stair with the date of 1601 still has Gothic construction: 
but the stairnay is covered by a horizontällmembered Renaiss- 
ance ceilins. The wide and mostly triple windows still have 
the old pannes; even the open wooëen railiné of the attic stair 
where is read 1603, consists of nasterly carved work. But the 
highest value is possessed by the maegnificent wooden parelinég 
of the ceilinés, and the no less finely wrought deors. First 
is the noble and great hall in the upper story swith'its fineliy 
divided beam ceiliné, adorned by rosette heads anû other ‘orna- 
ments. put even more splendid are the ceilinés of the upper 
hall and of a side chamber. Excellent memberiné, beautiful 
cerved work of friezes with acanthus scrolls, lions’ hedës etc. 
Al1 this was barbarousiy covered by thick whitewash, that bow- 
ever was removed by a restoration by the deceaséed architect 
‘ Scheu of Mänster. To this are added two doornays (Fis. 171) 
enclosed by Corinthian columns and cronned by elegant:caps, e 
even enhanced by paintins and fine gildins. Yet another room 
bas a no less precious ceiliné and in tbe nide and flat arched 
niches are angels” heaûs and elegant ornaments in stucco. Like- 
“ise here is a beeutiful door equipred with skilfully nrougbt 
iron nork. Still belonés to this a separate house chapel with 
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polyéonal choir and fine Cothic star vaults. 

Of tbe sinpler houses, though distinguished by stately arran- 
gement, I mention first now the house in Frauen st. with three 
colossal gables, that through an intermediate nall have an ori- 
Sinal connection by open arcades. The tro portals are enclosed 
by simple and severe border pilesters, and the upper arch is 
filled by “rich iron érilles. The lobby bas:deccratéd cross v 
veults. Interestiné is then the present museun, the “upper ch- 
amber”, stately and built in three #ings at the angles, which 
are formed by the lons st. with tbe Stubez añdéKram alleys. °0 
Over the stone ground story project the upper ones executed'in 
half tigsber nork and resting on éreat cosoles smith acantbüs 
leaves. The third story rests on Farocco consolés snithmasks 
carved in wood, full of expression and lifé, bold and devélob- 
ed in great varièty. Here is reaû the monogram HE. ‘A. ‘and the 
sionécutter”’s mark of the master. Bach story is further termin- 
ated by a dry stucco frièze with egé mouldinés, añd'on the roof 
still rises the handsonely nwrougbt old weathercock. ‘In the co- 
üurb appears the same treatment, the nalls êre ‘of: piasterg#ith 
tbe surface left rough. Doric columns support the vaults of the 
arcades, which surround the irrégsular court. It is'an intéres- 
tiné specimen of this dry and yet efféctive stucco’éécoretion, 
nearly allied to the treatment of the éranary ad perbaps'by 
the same master. Another great corner house at the Frauen st. 
and Hefer alleÿ, non serving as the upper court, has tro'éreat 
vaulted driveways, betreeëen them being'in the éround story a 
room with cross vaults on very closely set Doric columns. The 
court at one side has an arcade on similar columns. ‘Besutifal- 
ly conventionalized iron grillés are placed over the' house 
door and beside‘it in the to round little mindows, that light 
the vestibule. Here further bélonés a Baldinéér house‘in the 
Frauen sts, originally in possession of the Bésserer familÿ, 
The house door is simple xitbh a sood‘iron gratiné, ‘anû Lobby* 
with a flat ceilins and excellent divisions, the court‘exhib- 
its on tno sides pretty nooden galleries, the'lower on Doric 
columns, the upper restins on fantastic' and rich hermes, all 
4 beautifully carved and furnishéd mith bslustradés. ‘finally the 


| Seutter house in the Frauen st. ‘may be mentioned, wbose lower 


vesbibule shows Gothic cross vaults with perforatéd arches, 
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In the upper story on the contrary the great lobby has a beau- 
tifully divided rooden ceiliné and a doorway “with specially 
taisbted little columns, acanthus consoles and festoons of fru- 
its. Carved house doors rith beautiful iron grilles ere yet 
frequently found in the streets of Ulm. Thus for example a ve- 
ry élégant one in Langen st. at A 263. 
AUCSBURC. 

In similér patns, but still with many special changes proce- 
eds architecture in Augsburs. The old importance of the former- 
ly ponerful imperial city is so gsenerally known, that 'I' do not 
necd here to enter into tnat minutely. It mas one of the cent- 
res of Éerman industry and activity in art, besidés Nuremberg 
being the principal place for the connection of the commerce 
of the entire north nith Italÿ, namely with Venice and the‘be- 
vênt. Until the Smelkeld war its prosperity constantly increa- 
sed, the commercial fleets and agencies of the Fuggers avd Né1- 
sèrs extended over the parts of the earth then known, and even 
until the thirty years” war, the city always still remainéd’a 
magnificent seat of the commerce and industry. The numerous:i 
imperial diets enhanced its importance and increased the life 
Of luxury. The houses of the Fugéers and otber important mer- 
chants mere built and furnished nith princély expensé, -and 
sere the wonder of contemporaries. The arnorers, jewélers and 
golädsmiths, the artistic carvers and joiners, the ‘islayers and 
cabinet-makers and many other workmen raised their morks to t 
the importance of art rorks. The Renaissance nas pcerhaps brou- 
ght bere by the intimate and animated connection with Italy, 
finst to domirate in Cermany. H. Burékmaier (page 55) prébably 
first naturalized the new forns heré, and anong the artists 
that quickly adopteû and enployed them, the elder Boïbein is 
preeminent. 

The present architectural character of the city ibdeëad “ét 
iwperfectly allows the splendor at bhat time to be recosniged. 
The reason for such a striking change is to be sought in the 
materials of #hich the buildinés rere constructéd. As in Ulm 
also here the lack of suitable stone, men mere compellèd to v 


2 blaster the facades and to transfer their décoration to paint- 


ing. But mhile still in Ulm they mere mostly satisfiea with 
the modes of gray on gray or séraffité, luxurious Augsbur£g 
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transferred the full splendor of color of the South to its fa- 
cades, particularly from Venice and Verona. When M. de Montai- 
gne visited the city in 1580, the imposiné buildingés of E.:Bo1ll 
did not exist; yet he declared Augsburé to be the most besuti- 
ful, just es Strasburés nas the strongest city of Cermany. The 
broad plan and the cleanliness of the streets, tbe many magni- 
ficent fourtains pleased hi, althougSh the four fountains no” 
remaininé did noë then exist. The houses were far larger, more 
beeutiful and higher than he hed seen in any city of France. 
The palace of Fugger nas entirely covered with copper and bad 
to halls, one large and high with marble floor --- probably 
that on which EH. v. Schweinichen suffered that unlucky fall 
--- the other lower, rich in antique and modern medals rite a 
cabinet at the end. These “ere the richest apartments that he 
had ever seen. Also the garden with its summer pavildions anû 
aviaries, fountains 2nû surprise waterworks,,he praised highly. 
‘Before all pleased him the painted facades: but just these im- 
portent parts of the artistic decoration have vanished to a f 
fer traces. On the contrary certainly Maximilian st. already 
shonseë such érandeur of plan, that it is yet without question: 
one of the most beautiful streets in Cermany. Its extreme nidth 
moulë be monotonous in effect, if it were in a straight line, 
and unless at fortunate Gistances those noble fountains were 
placed, mhose equals are not again found in any cerman city. 

To this is edded the mighty building of the city ball, thaë 

in spite of the simplicity of its exteroal architecture is'im- 


posingé by its masses alone, and is well calculated for tbe plaee. 


From the eariy epoch of the Renaissance little longer exists. 
The palace of nugéer is a building of enormous extent, but on 
the facade it is without any architectural memberiné, rather 


intendeä for rich decoration by painting. The paintinés recent- 


‘ly execute insteed of the vanished frescos by Burgkmair sbow 
a laudable endeavor, anû contain much in detail that is pretty, 
but give a strikiné.proof that in the 'artistic arrangement the 
coventionalizins of such monumental morks, ne still bave to 1 
learn much from theë time. The interior still retains some ves- 
tiges of the original magnificence. In the front vestibüule the 
crois vaults rest on Tuscan columns of reû marble. Especially 
splendid must have been the first court, whose arcades after 
the Italian fashionrested on similar columns, though of rather 
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forus. In the depth of the réar rise massive marble columns t 
mith divided shafts, the capitals luxuriantly decorated by fe- 
liage and rams’ heads. Around the entire court the soffits of 


7/} the arches are oovered by noble éray arabesques on dark blue 


éround. Above the arches are seeu painteû medallions, that 'are 
filled by red marble slabs. Above extends a badly ivjured‘fri- 
éze with historical scenes painted gray on gray, with the in- 

scripvions amonés others:- “The neapolitan war. Marriage of kiné 


Philip. Revival of Austria. Release of the daughters.'Cleansiné 


the Holy Land? Probably remains of those mural paintinés, #hose 
Subjects were determined by the learned Peutingser, and that J. 
ui caused to be executeë in 1516. The remainings figures 

re full of life and expression. Then'a frieze oftcupids #itt. 
sés and scrolls, gray on a Vie éround, also anfortunately 
est 


ble Tuscen columns and pilasters. À second court exhibits a 
gallery on Tuscan columns, which at one side supports an arch- 
ed superstructure. Here is no trace of painting, all being wh- 
itesashed. The southern part of the palace originally composed 
of several houses has a separate entrance and opens into a ér- 
eat vestibulé, whose cross vaults rest @n very Gry Ionic colu- 
ns. AGjoininé bthit is ae third great court with arcades on Tus- 
can columns,and a vaulted upper story. Here all is desolete, 
but originally doubtless this part was adorned by color. Eowe- 
ver the mhole proves 2 éranû arrangement and former splendor. 
À fourth court with galleries on two sides opens at the rear 
into a vestibulé, thaë leads to the ersenal square. Bere “es 
found the only roons that still exhibit their original artist- 
ic decoration. There are tro roons non assigned to the 4ärt Un- 
ion, both 23 ft. deep and 14 ft. high, the smaller beins 22 | 
ft 1ong and thus nearly square. The d&aréer is a hall 49 ft. 
long. The small height has an unfortunate effect, but the dec- 
oration nas evidently executed by Italian hands, and belonés 
to the noblest of this kind, that we possess ‘in Cernanw. The 
smaller room (Fig. 172) is covered by a depressed trough vault, 
which the strongly ascendiné comparbtments intersect, the front 
surfaces of the compartiments rise from a rich cornice,and are 
separeted by partly gilded stucco figures (high relief) on'°a 
blue ground nita niches and busts. The curved surfaces of the 


troyed. Entirely above is a blind gallery of rondertul: lit 
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compartiments are painted in ligbt colors on a dark brownish=red 


ground. The rest of the tray vault is richly animated by stucco " 


borders and paintings. The walls exbibit framed landscapes anä 


ornamental paintings. Here as nell as in the seconû hall prev- 


ails the kind of divided arrangements of vaults sith stucco a 
and painted deccration, generally occurring in the Italian'Re- 


5 naifsence, indeed particularly outside Venice. The longer hall 
‘/£ is covered by a depressed ellipticel tunnel vault. The decora- 


tive paintinés here are chiefly colored (red, yellow and brown 
predoninate) and are execute@ on a white grouné. On the span- 
drels of the tunnel veult between the compartments are figures 
of half lifesize on dark ground. Reliefs in the fronts of the 


compartiments are wantiné, as well &s the paintin£és on the ‘#alls. 


In both halls the vaults rest on a continuous cornice interrup- 
bed by consoles. The transition is alternately covered by masks 
or flone baskets and'from thèse spring the extremely rich and 
finely membered stucco borders, that conceal all groins and ac- 
cent the main divisions of the vault. Figures like ornements 
are painted in fresco on the stucco with an almost inconceiva- 
ble ligshtness, transparency and elegance. There extends through 
the nbole a pleasinég harmony of colors in spite of the overlo- 
adiné. Merble is only emplioyed for the srchitraves'of the'door- 
ways anû the fireplace'ïin the’ little hàall. The vaults are'mas- 
sive anû are entireély covered by painted stucco. That one !bere 


‘has to do with the #orks of aän important Italian artist of the 


high Renaissance admits of no Goubt. There is mentioned an oth- 
erwise scarcely known À. Ponzeno of tbe school of Titian, nhose 
name is read on the ceiling of the first hall. Accordins to the 
evidence of the‘inscription the execution occurred'in 1570-1572. 
Othermise I have to mention of buildinés of the éarlir Rénaîis- 
sance only that in which the Maximilian museum is now housed. 
But this is one of the most'elegant works that originated rath- 
er early after the middle of the 16 tb century, origsinally the 
house of a patrician. Like Paläce-ruséertit turns its long side 
tonard the stréetl. Tyo bay windows of small deptb and rectañé- 
ular plan project from the facade and accompeny the two upper 
stories. The sammel has one winGow in tBe front and the'larger 
bas tro (mis. 173). Both project above fine cornices and cons- 
oles decorated by the acanthus. On the larger one there extenûs 


toldet ns Mabsent 6xs039 8 [lle robois vowol edf no 
dose te abiquo vi bédrogore bas vebrod bélloïde tnsèeis 
oeevh lot asteotbat vbserfs Aton edogofiss oui ste sin 
COTE aunot Souttes odt attdidzs ouls [fs ,oonesaiensf 
a dd °eodt «out vlise odi To aoitenoseb dois v{lsivos 
E futtocst oft ,élettqno otnol din atoteclic batsolons 
s 15935 edf .noffsofured togou sd$ .enchcin edi Botcnoto 
ob adt [ls o10ted bas «tuoillsben bas sotolev at din 
os Dns o38ff0ot entr sit dim viodïe soggqu ed nt sed 
‘ctedfo8 To suateob bsteuias dacm oûfi amkilaoer .esve 
600 .woboort yiseiens déin saétabaee ui botuyoere ka 
aibagéfensd QIut dous soustatsof aante) odà ai abs 
re mobnin nonof ed ssctod ose et ved roifnme edt n0 


D. “eron oN"'ssanives sd bass ak doidu no ebgad axbfaoft 


LS odous nol'odt 26 obeost edt to Lstsog otem eût 
Pfottn/.e#6i1t bre atotzsliqg vi bosolons A CE DEUEET CIS 
Lara) 51 gothi sostque bevssèus [vdtiiussd vd be 
e evods o8le. Tadsog mien sdi diin bslosaneo don, yen 
fui vers etdgtDisedé nobuir buson sfdtti est .ssueofone 
xt 1 lrrettee ont besilsaottaevaos glemit « gd 68LLE? at 
? Fe, ste énéa oddol nosede netlinifsl sdt mort at dont 
Mau 201[S10g 1e ratsosong 'otuto) edel Elite [exones ni 
wd\bediogque ons adis agi doide 2svo .nbtesb otidte) 
sd senod gut To sfoditiear SAT .edseg ecssestoncA vire anos 
lsboiverg ou dofdr .sntnios ostocl vi dtis +L0ev 65019 & 
LORET ero0b [Te vysiinos ati m0 598189 te8ù08 eût at 
l'eesiù vd Dbesolone non vrolLes cagqn 943 diln tiges eût 
MOMTInItesleanco rotbnsde Sais ,éslvev fem ac aébie déod $e 
| enmeteliise adi Ÿo noienstxe) ge ar désir ed ds 
| to” dose Hbtasd vslaiatel eéfyte déod euit: ,aavolés otiio) 
‘#adé ..eunod 108187 blq'edt uo bncot sb nottibnoo eusa edT 
#£uev sste vlrse LSatairo dèin fsgedo otites ett 1:10 véss 
tbe er eds datd ati dfin atibliod srtève eùT -héitsstedai 
Do senc? os nteod nobgin ved'befetosof tlliissent so énd .Lev 
An Li 18 20 sâstlot eds ‘Ponsesieneñ vies ovidsogs & 
.diovorg nids] [rover o2e een 
à btrresss ranbl edf pots saut eut Hà 


chili 
“sr 


NES 
û é 


giosreltiil vd besolone .s15ss sTduob besilogctinevuos \\ 


on ‘esläse bsivosxe vilenuit essf ‘on on ere nobnia soon 


w 


320 
on the lower window sill à bronze inscription tablet with an 
elegant scrolled border and supported by cupids at each end. 
While bere the cartouche nork already indicates the advanced 
Renaissance, all else exhibits the refineg forums añdtthe orna- 
mentally rich decoration of the early time. Thus the slender 
enclosiné pilasters #ith Tonic capitals, the fanciful caps 
cronning the windows, the upper termination, the upper endiné 
nith its volutes and medallions, and before all the window 
base in the upper story nith its fine foliage and sportive fis- 
ures, recalling the most animated designs of Holbein, adl bei 
né executeo in sandstone nitn masterly freedom. One seldom fi- 
nds in the Cermen Renaissance suc fully developeë sculpture. 
On the smaller bay is seen before the loner window sill tbe 


1 conventionalized double eagle, enclosed by little columns witb 


floatiré bands on wbich is read the sayiné:- “No more”. On the 
upper window are t#no no less finely executed eagles on lions. 
The main portal of the facade bas the low arch of the eariy 


y/SRenaissence, encliosed by pilasters and frieze, which are cover- 


| “ed by beeutiful engsraved surface ornaments. À smaller side door- 
#ay,not connected with the main portal,slso shows à handsome 
enclosure. The little round nindon &h8è lights the vestibule 
is filled by a finely conventionaliszed iron grille. 

Not fer from the Makimilian museum in the same st, a boùse 
in general still late Cothic presents a portal of magnificent 
Gothic design, over which the arms are supported by twn lions, 
some early Renaissance parts. The vestibule of the house bas 
a cross vault with dry Ionic columns, which we previously found | 
in tbe Fugger palace. On the contrary all Goors are Cothié; t | 
the court nith the upper gallery non enclosed by glass resting | 
at both sidés on net vaults, that stand or consoles. In front 
at the rigbt is an extension of the lower vestibule on rounû 
Cothic ctlumns. Thus both styles bere play beside each other. 
Tüe same condition is found on the pld félser house,. that alr- 
eady b: its'rothic chapel with original early star vaults'is 
interestins. The entire building with its high gable is médiae- 
val, but a gracefully Gecorated bay wipdon bears the forms of 
a sportive eerly Renaissance, the folisée of a crisp form. 
There are several Latin proverbs. 

Of the painted facades, that formeriy determined the Say and 
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‘courts: also frequently terraces covered nith copper; passages 
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as a magnificent buildiné. Far more Barocco but very instruct- 
ive for gomparison in respect to style, is the Holl hoùse in * 
Philip Nelser st., mhose frescos nere by the'youn£er‘Pordeñone. 
Here evidently recedes the grandeur of the architectural treat- 
ment, that is so good on the Weber house and in the court 'of 
tbe Fugger house; tie entire facade is covered by allégsorical 
and mytologsical figures in luxuriant splendor of color: the 
architecture ‘is here limitéd to the vers Berocco and swelled 
enclosures of the windons. But the entirety is of great magnif- 
icence and is fréély eékecuted. 

The inclination tonard relief decoration, as ne fibé it exe- 
eptionally in a splendid manner on the Meximilian müseut, apo- 
cars to bave but seldom occurred in Augsburé. However an exau- 


-ple is afforded by the little nerron and himbh facade of the!C2 


in Maximilièn st. It has a bay window entirely decorated by" 
medaltions nith busts in high relief; under and over each wès- 

of nindons and finally a&ésain on the sable occurs this then a . | 
favorite mode of ornémentation. The other fécadés of Aüésburé | 
have no artistic north after the loss of their fréscos;: only 

the numeronus bay windows mostly arrangsed in pairs, sonetites 
polygonal and sometimes rectangular, give a more animated exà 
pression; yet even these are sithout architecturäl dévélopnent.. 
The tastéless curved gablé, that »#e found in Ulw, is âlso seen 
here. Most of the eerlier private houses bave a vaultéd'entra- 
nce hall, spacious stairnay and vestibüle with rich wooden ceil- 


‘inés. In the general arrangement here‘in the 16 th centurÿ, °m 


more than ‘in any other Cerman city, tèe influëénce of Itély ua- 
kes'itself  efféctive. Particulariy belonés bere, that’instead 
of the rooûeu galleries favored elserhere ‘in Germany, stone 
vaulted arcadés from the rüle. E. Holl’s âautobiography énuter- 
ates more than 60-‘houses, that-his father häâd erectéd. Vaulted 
arcades on piers or columps àälmost élrays occur tbere ‘in the 


with marble ficors, etc. But also generally occurs on the faca- 
des the Cerman bay mindow (termed “projection”, while'“bay'#in- | 
don” usually denotés the bay dormer), sometimes ornamented' by | 
sculptures. Most of the internal decorations bave inûéed, beën 
repliaced according to the vargings tastes of the times, get oue 
still sees beautifül doors, panélinés and fireplaces in many 
houses, as that of Mr. Ammon (Anna st.) Dr.'Kraus, etc. 
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Splendiä character of the streets, but very scarce remains ex- 
ist. No German city has reached Aubsburg by far: it mas the*C 
German Verona. Alreeûy about the-midéle of the‘15 th century 

is here prove the use of fresco; in 1448/C. ‘Vogélin caused 

bis tomb chapel near S.Ulrich to be painted nith “met washes”, 
In the epoch of the Renaissance there are especially 'H.'PBurgk- 
wair and Altdorfer, then Pordenone and'A. Ponzano, nith°y.°Ka- 
ger about the end of the period and at the same tite bursomas- 
ter of the city, Rotenhanmer, J. Holzer and others, #ho pract- 
iced the art of mural paintinés.' By Rotenhammer are the remains 
of frescos, which are seen in the formerly Hopfer house‘in'Kre- 
tenau. Here are quite fréély painted genii, that represent the 
four seasons of the year. In sucr mural paintings to the entire 
people were shonn a reflectior of their lives, views and conrse 
of thivkings. The réligioùus représentations of the middle sges 
sere scon supplanted by hutanistic ideas: classical antiquity 
sith its deeds af heros established oné, Olympus with its £od8, 
tbe antique world of fable with'a strong addition ‘of allegories, 
-thab townard the end of the epoch evermore assumed supremacy and 
£Soes hand in band with the pedartic téachins of the time. There 


19 is'besides a sensual pleasure in genre scenes, peasént dances, 


market and street traffic, 444 in gay splendor of color. "A str- 
ikin£é and in part well preserved example is affordéd'by the 
Weber housé, a corner building on Maxämitiän st. On the front 
‘is seen a little Gothic portäl sith the’ dete of 1517: but the 
frescos of the side facade noùülid be placed about at theridäle 
Of the Century, if me did not know that thèse sere’executed“by 
‘m. Käger (first décade of the 17 th centürÿ).'beneath the #in- 
dons are cupiôs painted #mhite On 2 blue'£éround and playibs'#ith 
‘doés. Then to paintéd rindoñs #ith figures lookiñé out: ani 
idésl continuation of a‘wéwrof nindons. On the cross ‘in the # 
#indow is a parroë. Quite above 'is painted a nobie Corinthian 
portico in effective perspective and excellent proportiohs, a 
the columns as if in varied marble nith Capitals aûd bases'of 
#hite marble; then a vien of a square gith' a splendid fâcade. 

A triumphingé soldier with other figares occupies the chief 
‘pläce, but is unfortunately much déstroÿed. Over the upper 
wivdons are colored féstoons of früits on red arched panels; 

on the larger #all spaces above are reclining figures painted 
nhité, the nnole conceived in the sense of Venetiaän decoration 
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Some skilful decorative works are found in the various chur- 
éhes as evidernces of the formerlx élevated coddition of the “ 
art industries. First in Ss-Uldtéh and tbe choir stalls indééa 
no longer of the best timé, but still béautifül in details and 
of noble simplicity. The stalls exteñd in a double ror along 
tbe longer #al1s'of the choir. Somenhat simpler but in any case 
by the same mastér are the stalls that are attachéd to the ‘clo- 
Sing malls of the transverse saisle. ‘In both câses the‘division 
Of the ‘rear wall ‘is made ‘by élégant Tüscan columné, ‘in which 
is inserted a niche architecture. In the rpacious sacristy the 
“alls are Covered by casés for relics, etc. This'‘is true‘of t 
the exbremely rich prayer stalls in the Fugéer chapél.(Stitl 
‘more ‘luxurious, but nith an unusually picturésque ‘efféct ‘are 
the confessionals in the nortbern side aislé, às well'as the 
richly carved bernches:(Entirely unbearable on tbe contrary are 
bhe immense bigh pedantic âlters, puüulpit ar orsan). Moréover 
à very statély stone decoration on the four side chapels ‘built 
‘betnéen the butirésses of the southern side aigle. Of the t#o 
middle ones, one is the Fuggéer châpél and tbe‘other“is the:Ul- 
rich chapel. On thèse tro exténds ‘än élégant marble arcade ‘in 
£éood Renaïssance. The ten arched openinés are fiiléd'by täste- 
ful iron grillés. The ‘eromnings is formed by statuës' of the-12 
apostles. Notable are the woodèn and iron grillés, that separ- 
ate the io other chapeïs. 

‘In the cethedral the sSrillés, that séparate the ‘chevet-from 
the choir'aisle of the eastérn choir can partiy conpete in 'él- 
‘égance with the most beautifül of the church of S. Ulricb,'as 
most of them are very overloaded , even if constructed'#ith 
/ astonishing technics. The same'is true of the ricb‘epitaphs, 
that contistins of the most costly kihds ‘of stone, substanti- 
‘ally contribute to the rich efféct of this'Chevet.'In the 'cur- 
‘ch of the Batefoot monks primitive stalls'in the later Renais- 
sance ‘extend'in double end triple rons along nearly'all #alls 
of the spacious builéiné. The parapets of the galleriés'as well 
as the longitudinal waïlls'of the choir above the stalls'are ïn- 
tirély covered by panel vrictures of the ‘late Renaissance. Inst- 
ead of the rood screen are found the remains of a beautiful $s 
‘érillé, that adijoins them at the middle'‘of the*standing font. 
‘First about the‘end of tbe period,sf greater impartance mas 
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given to architecture here ‘by tbe appearance of an important 
master. Elias Eoll, according to an autobiography preservea 
‘in menuscript in Augsburg, was born in 1573 as the son'of the 
master of morks H. Holl in Auésburé, and heclearned erchitect- 
ure practically at First under his father. Already ‘his grand 
faïher S. Holl nes naster meson, and gren still entirely‘in t 
the, practice of the Cotnic style. The father Hans, who died in 
1594 at 82 years, and thus was born in 1512, häd been employed 
nith mixed architecture composed of mediaeval and Renaissence 
elements, of #hich one still finds traces in Augsburg as else- 
nïere. Yet he also understood the “Italian style”, as he ‘provéd 
‘by a Ricklinger castle at Inninsen. His numerous buildipés, t 
toet are accurately resistered in his Son”’s drawinés, muet have 
alreädy given the city à characteristic expression. In great 
part they were citizen”s houses, all of which he erectéd tom 
more than 60, distinguished by stately Éacades with bay windons, 
especially by vaulted arcades in the courts resting'on columns 
or piers, also by terraces and magnificent halls. In the year 
1572 he uas appointed by the Fugéer brothers 'as thsir “dseily 
master mason end master of norks”, and had much to'execute'for 
them. ‘In 1576 he built the charcb'of tbe monastery of Stern, 
“here he lonered his son Elias at the age of 13 years to"lay 
the corner stone in the trench; ‘in'1581 the college neer's. | 
Anpa was almost entirely réebuilt by him, in the court béing'an | 
arcade 20% ft. long with arches on piers‘in to stories.‘In t | 
‘the year 1586 the 13-year old Elias bégan' as a rason under bis | 
father, indeed first on buildinés that nere erected for 9. Fug- | 
ger. Ee says, “that sas a nonderful man, and I did well'with | 
bin, since I could put good ideas in his head”. He’ “ärank"éaenh | 


25 day &like fully beyond the time-of the miôday me4l”,“but'él8o 


‘loved'joyous guests, and allomed nobody to £0o away. He nished | 
to send the very youthful Eliäs with his son JBrs “into Itäl1v”: 
but rightiy the father held'back the still'inmatare boÿ,'"and | 
caused him to meke bis apprenticeship under his omn eyes. 

At the death of his fathér, Elias desiréd to travél'at the 
age ‘of 21 years, but he became acaquainted #ith the beautifül 
Maria Burckartin, who took from him at thoughts of nanderiné. 
He says, “I set my mind on this maiden mariä, hon I might obt- 
ain her es a nife”. He succeeded'; in 1595 he marriëd ber, and 
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after the folloniné year he had “made his masterpiece”, he must 
establish himself as a master. She gave him eight chilôre”, «ho 
exéept one daughterdied in tender youth. By a second marriäge 
be had 13 children, with whom he succeeded better. The Holl #xs 
a strong family: bis father likewise had tro mives and 20 ‘chil- 
âren. À real life filléd by nork non commenced for the young | 
master, and he had already built much for private persons,when 
in the year 1600 4. Garb, an important merchant took himtto W 
Venice, where he particularly trained himself by the great bn- 
ildinés of palladio. He says, “I san there 411 gooû ‘and wonder- 
ful things, that ere further profitable for ny own works”. ‘At 
the end‘of January in 1601 he returned home. Nearly in the same 
year the 15 years older Schickhardt was in Italy. Although it 
“as permitted to the latter to become acquainted mith'a far 
greater portion of the country, the Italian idea did not obtain 
the victory over the German so fully for a'long time’as mitb 
bis Augsburé colleéague. He "as evidently more firmiy rooted in 


bis views and therefore combined in all his buildings the nat- 
‘live éraditions sith the forms of the new style. On the contra- 


ry E. Holl cast off the‘last remnant of mediaeval tradition'a 
and thenceforth built in the same style cf the Italian'late 

Renairsance. After his retura home it was bis Sloniné desire . 
to ennoble his native city according to the modél of the éreat 


‘Téalian cities with'buildinés in 2 severe classical style. 


“First the magsistracy entrustéd to him‘in 1601 the rebuildins 
of the foundry, “since the men had séen tie building in Venicé, 
nhich pleasea them #ell”. To the voungs master was thus éiven 
the preference on account of his full knonledée of the Renais- 
saice style of Italy. The buildins nas let to him for 900 flo- 
rings; that men nére satisfied with his work results from the 


‘further payment of 250 floriss, presented to him. Then follow- 
‘ed in°1602 the Becken house on the Perlachberg..This was let 
°°? to him at 1750 florins, but he received 250 florins additional, 


“on account of &he laborious cornice after the Italian fashion, 
that cost much iabor”. These Italian laborious cornices are 
still to be seen, for the house still exists with its parrow 
anû high facade, subdivided by three pilaster orders. The in- 
creasins importance of Holl meanwhile became so manifesté, thas 
in the same year, wben not yet 20, he xas appointed master of 
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sorks epd master masonof the city. The satary of the position 
haë been 80 florins, but to this nere added 5 florins for a 
coat, 10 florins for house rent, 12 klafters of wooû aen@ otier 
enoluments, 2&s well as 1 florin per week as weges. But since 
he had made it evident, that he could earn more by private bu- 
ildinés for the citizens, then he was granted 150 florins ins- 
tead of 80. He first ôren the new vien of the arsenal, that 
the former master of works J. Erschey had begun anû baë srons- 
ly constructed. Holl?s arsenal as it now exists, is e simple 
anû Gry xork of sulky charscter and all that tastelessness of 
forrs, then the ideal of the äpchitect. In the same year be 
built also his first church toser near S. Anna. Tbe old one 
bad a pointed bip roof; Holl removed that and added tro more 
stories, vhe lower being square and the upper octagsonal “#ith 
columns and cornices, on them a pointe curved rcof covered 
by copper”. Thus here he introduced instead of the mediseval 
pointed room the curved dome of the Italian Rensissance in Ger- 
uen toner construction, which must give a substantially chanc- 
ed charecter to the external gappearance cf our cities. He him- 
self indeed later rebuilt all towers on the churihes, city na- 
lilsené gates of Angsburs in this manner. Then follows in 1605 
the rebuildiné of the Siegel house with éreat vaulted cellar . 
and piers, “externelly decorated by fine columns at the angles, 
the gable above nostly of stone nork”. The vies of the exterior 
bad been given by the painter J. Hamitz, which was held in high 
esteem by the onner Welser. Hol1l gave a splendid proof of his 
boläness anû prudence the sane year, when he raised a Roren m 
gegorial stone from beneath a fier of the church of the Baref- 
oot monks fox the pleasure of Welser, nbhich neitber the former 
erchitect nor “another prominent master C. Ross thought could 
be raised”. Then follons in 1609 the new abattoir, that already 
proved the skill of the master, since its foundetions entirely 
stood in the water. The stately plan was made effective by txo 
fligkts of steps and a troad terrace like a forecourt "with iron 
railinés and strong balustrade. From the wide facade, that ter- 
minates with Earocco corner volutes, there rises at the midéle 


44 a narrower gable with bol anû dry crownins. The #hole is mas- 


‘ sive mith greet strength and simplicity, ir the sense of the 
mighty Italians of the higb Renaissance. 
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The éreat number of buildinés erected in his thirty yeare? 
service of the city, I have not been able to follow in deteil. 
Only the Barefoot bridge is still to be considered, since he 
built ét after the model of the Rialto bridge, or as he says 
himself, that be erected it “after the Italian manner” with 
retail shops at each side and a ”small continuous vault in 
the middle. For his private buildinés it is cheracteristic for 
the Italian tendency, that repeated marble floors, halls with 
“#hite mork (stucco),” passages with “oriental modeling, fire- 
places in the Italian manner” are mentioned. “On the whole” he 
says about 1616 that “it is inconceivable what great care and 
labor TI have head here in my service for these 14 years as mas- 
ter of norks for the city”. The great energy anû the enduriné 
industry of the excellent master gave the city in brief time 
the stamp, that it still substantially bears. Even the dry and 
even tasteless forms, such as time has brought, his buildings 
bave an undeniable grandeur of thought, of clear conception, . 
more based on the massive than ÿhe graceful. 

He attained the climax of his efforts in the erection of the 
ner city hall, one of the most ponerful works of the time. To 
him it was enbrusted by the councillors, to cause to be erected 
instead of the ruinous olû city hall of 1385 * a beautiful and 
sell proportioned new one”. “He had a hearty pleasure in this, 1 
the council would hot regret, and even the common city would 
be nell suited”. Be #as able to avoid the provision for the & | 
strikins works of the clock by a proposal to raise the neigh- | 
boringé Perlach toner a story and transfer tbe clock to it. With | 
egual boldness and prudence he began the work in 1614. The ris- 
ky undertakiné, that he had fully described in detail, was for- 
tunately brought to an end nith the astonished watchingé by the | 
city, and in the joy and success he took his four year o1l6 son | 
Elias with him, seated on the ball, which he nad hinself placed 
on the apex, and was proud of the courage of the child. Then 
vas the old city hall removed. As shown by the still existiné 
model, it consisted of e& great corner house tonard the Perlach- 
berg and a tomer with slender spire, adjoineû by two smaller 
éabled houses at the other side. The building nad a picturesg- 
ue groupiné, but was without artistic value, as then in the 
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played no prominent part in the history of architecture. Pert- 
icularly the removal cf the toner with its perforated $tone 
spire nas a dangerous undertaking: but thanks to the foresight 
of the master, all left its place properly, and on Aug, 25: of 
1615 he laid the corner stone, where again the little plias 
must be in the brench, mhich so pleased the council, that they 
“éranted him 12 whole Auésburg gulden for it in his stockings”. 
Holl had designed three different models for the building, that 
are still found at the city hall. The two first, of mhich me 
give small sketches, show him entirely under Italian influences 
206 only in the treatment of. the details, but also in the arr- 
angement of the #hole. In both the building consists only of a 
colossal hall divided by columns, that opens with arcades as 
in Fig. 174 at the south side, or on three sides as in Fig. 175. 
The stairs are placed in a side buildins. Without question both 
designs aimed at ea ricber memberiné and more magnificent appe- 
arance of the exterior, which especially in Fig. 174 is enhan- 
ced to an imposiné effect by the important proportions. Eut the 
councillors preferred for execution the third design, that tre- 
ated the exterior rather tastelessly, with the omission of all 
decoration by pilasters and colunms or rich cornices. Yet the 
internal arrangsemert corresponds better to northern. reguireme- 
nts, and also the exterior has an unusually massive effect as 
a colossal structure by its great masses. Compectly-erreanged, 
it rises ag a rectangle 140 ft. wide by 105 ft. deep in three 
stories nith four rons of windows. While the four corners term- 
inate with a bold gallery as a terrace, the middle part of each 
facade rises tro stories higher and then ends with high gable 
roofs, that intersect each other in cross form. The main gable, | 
that is wider sand also rises above the height of the transverse «| 
sable, may be about 150 ft. high and is cromned at each enû by 
the emblem of the city, the pineapple on a bronze capital. £ow 
Sranc &hé architectural inclinations of the Augssburserse of that. 
time nere, na may measure by the considerable sums, which the 
decorations required. The colossal pineapple cost 1000 florins, 
the gilded eagle on the main gable 2000 florins; bust the same 
for the cast grille in the portal with the tro griffins that Fi 
supported the arms; the magnificent bronze capitals of the 8 | 
columns in the vestibule of the upper story each cost 800 florinse 
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Even duriné the erection Holl knew hom to increase this archi- 
tectursl geal, when he stated to the councillors, that it monld 
“give a heroic appearance both within and outside the city”, if 
tro toners were added to both side nings; be then industrious- 
ly prayed that “they would also not further érudge him such a 
buildins, end they nould not so closely regard the expense, if 
Such a toner would amount to 200 florins more”. They also acce- 
ded here to his wish, and thus arose within 5 years before 1620 
the building in the form, that we now see it. The work is the 
bighest climax of which the architectural peculiarities mere 
capable. For the exterior the master, as we have seen, accorà- 
ing to the local custom must reject all sculptureë decoration 
and membering. Thuose much richer models prove nhat grander 4 
designs be as compelled to relinquish. The external architec- 
ture is gimple and severe, only the principal portal is enclosed 
by marble columns with a balcony ir the second story; the arch- 
itrayes of the mindonws and the cornices are of limestone, all 
surfaces covered by stucco. The numerous windows , that risi 
rise in theee stories above each other, are still animateë in 
effect with all scenty severity of form. The tro toxers with 
their elegaent domed roofs, then the neighboring perlach toser 
nith similar termination, give the imposiné and attractive av- 
pearance, especially when one comes from the cethedral. In the 
distribution of the interior the master so proceeded, that in 
tbe ground as in the upper stories, hs divided the building by 
tro great walls extendinég in depth. The moddle one exceeding 
the side rooms in width formed in the ground story a grand ves- 
tibuel 52 ft. wide and 190 longs, designated on old engrayinés 
as the lower “Pletsch”. (A in Fig. 176). its cross veults rest 
on 8 piers of red marble, the decoration of this colossal hall 
in three aisles is entirely plain, and it is imposing only bv 
its vast proportions; merely the keystones of the cross vaults 


Lsvare characterized by apparently bronze rosettes. On the trans- 
verse axis of this hall, accessible from here, Holl placed both 


2 


nis stairs B, B, covered by inclined tunnel vaults sith cross 
vaults over the landinés, the steps still extrenely steer. The 
four corners contain various smaller rooms that are all vaulted, 
C and D being guard roons, E the archives, F a passage. In the 
second story os substantially the same division, except that 
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except that the front corners is a room 45 ft. square, at the 
left designated as a councli room, at the right às à court room. 
Ir the middle is again the same great hall as belon, but with 
horizontal ceiliné instead of vaults, its girders restiné on 
columns of marble spotted nith red and with merble capitals a 
end bases of bronze. The ceilins is very strongly treated and : 
beautifully divided. Alongs the #alls extend benches and at the 
principal facade opens a door to a balcony. Likewèse the four 
angle chamters have beautiful wooden ceilinés. The tmo-stairs 
E, H, now lead to the third story (Fis. 177), which contains 
in C the golden hall extendiné through two stories, in J, K, 
BL, M, being square chambers connected with the hall, and des- 
ignated as “princes” chambers”, like the hall being intended 
for great festivities. We have here the first exanple among us 
of a city hall plan, which in such comprehensive manner takes 
into account state apartments, that are strictly separated from 
the roons serviné for purposes of administration placed in the 
lower stories. In beauty of proportions this hall does not find 


of 100 ft. and a-width of 50 ft., it has a height of 45 ft. It 
receives its light ebundently from the two ends, i.e. from east 
and west by 6 high windows each, over #hich are placed as many 
oval ones, to whicb are added 6 upper windows. The decoration 
of the hall teems nith golû and colors, the walls are painted 
gray on gray belon and became more célored anû richer.above. | 
Six portals in dry Barocco forms, above being colossal nicbes | 
with statues of princes subdivide tbe lonéer sides. Then folilos | 
lively genii, that support richly painteë festoons of fruits. | 
ail this being produced only by painted decoration. Finally 
cone colossal consoles arranged in pairs to support the corni- 
ce at the ceilings. The ceiliné itself is 2 magnificent work 

in stucco, in whose panels are inserted psintingés after the 
Venetian custom. The frames of these are richly gilded, but 

the carved ornaments are rather too large and dry, yet the 
sole has a mighty effect. The floor is paneled in marble. Hag- 
nificent are also the four princes” chambers with finely brea- 
ted paneliné of the walls and teautifully subdivided ceilinés 
smith great variety in notives. Also the four colossal black $ 
élazed stoves are all different and true sbon pieces of fancifull 
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Barocco decoration. Ve have illustrated one of these in Fig. 6 3. 
This was the climax in the creations of the master, When the 
building was completed, he planned the Ereat folio volume in 
nbich we find bis life story, mhich is indeed entered by a la- 
ter hand on tbe basis of his own notes. But he himself commen- 


24 Ces the book in his own band with the following introduction:- 


ES 


ré 


In the year 1620 when he by Cod’s grace and help completeà and 
finished the nex city hall, then his incumbent business allowed 
him somembat more leïsure, and also in the name of Cod to set 
down in this book some little of what, he had perhaps studied 
and learned from youtb upward, and what he had es a custom in 
his sorks and to build, although he is nom in the 50 th year 
of bis age, end his eyes no longer follon tbe band as before. 
But he does not do this to make fame for himself, but that his 
sons and posteribty may have the use of it. But the enersetic 
man did noë go far nith these sketches, end his literery rema- 
ins nomise have the importance of Schickharât”’s. Namely they 
lack all artistic interest: only once has he sketched a Doric. 


column in order to sbow its projection. The rest consists of 


the usual geometrical figures, problens in surveying and sup- 
erintendins, practical rules for materials, hand tools, recip- 
es for making size, etc. 

The fame of the master had soon extended afar. The council 
was so pleased by the buildiné of the city hall, that it gran- 
ted him a gilded beaker with the arms of the city in enarel a 
and 600 $old gulden. Also in other provinces has assistance 
sas required; the castle of count Schrarzenburég at Schänfelà 
in Tranconia nas built after his plans; likewise the church 
of the Holy Sepulchre at Eichstadt and the castle in the Will- 
ibaldsterg for the bishop there. His last buildiné of irport- 
ance in his native city was the new hospital erected from 1625 
to 1630. It was the last éleam of light in the life of Holl. 
Like his contemporary and colleagsue in art, Schickhardt, alth- 
ough in à different way, he must also fall in the storns of war. 
When tbe city was taken by the inmperialists, the master was de- 
posed from his position by the magistrates after the honest a 
official conduct for 30 years, or as he says, “because I did 
not go to the papist church, deny my true religion, and as men 
called it, nould not conform”. Still more severe measures "ere 
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/19 fountains by A. de Vries anû the Neptune fountain. In these 


332 À 
taken, nearly all bis property was taken from him, that he had 
acquired by honest work during many years, and had loaned to 
the city. For instead of there being due to him 12,000 florins, 
he could only obtain 2 bond for 4,000 florins, half of #hich 
he must lose on account of pressiné necessity. The cruel edict, 
thaë bears the characteristic note:- “when men count from the 
birth of Christ, our loviné Saviour”, it must be expressly sta- 
ted, that plias Holl served the city “truly, uprigshtly, honeet- 
ly, industriously and willinély, erected important buildinés, | 
and that ne prefer no complisaint on bis account”. At the taking 
cf the city by the Swedes there ceased the“cruel oppression of 
conscience”, Holl obtained his position again and had great 
care of the fortifications of the city”.“When this as he says 
again became imperialist in 16235, perhaps on account of his 
great, hard and faithful service, he nas punished by much bil- 
leting and contributions, so that a stone might be moved to | 
pity”. The pious man desired for“himself and his dear fellon 
Christians, that had equally suffered so much tbereby, hence 
ny noë here below, so that iu that morid be eternal joy and 
blessedness”. With this ends his recodr. I only add to it, that 
not as heretofore read on Easter day of 1637, but first on Jan. | 
6, 1646, he died, as proved by a note of his grave stone inser- A 
ted by the Auésburé masistracy in 1838. With Elias Holl closes 1 
the old architectsral history of Auéssburs. | 

But from the enû of the 16 th century date these noble foun- 
tains by nhich Augsburgs bas adorned its streets and squares, \ 
as no other city has done. Before all is the Ausustous fountain | 
(Fig. 179) cast in 1593 by H. GCerBard, the Mercury and Hercules 


rorks that have their centres of gravity is scubptured forms, 
one believes that he sbould not rely on native poners, but that- 
Netherland artists nere called, who then completely foltowed 

the Italian tendency. Thise norks are not merely distinguished 
by tbe skilful treatment of the figure, but also in the archi- 
tectural elevation testify ts the excellent style feeling of 
those masters. ATo these are added the magnificent iron enclo- 
sures, namely at the Augustus fountain the crowniné scrolls 

and flomers of unexcelleû beauty. Thisi fountains complete the 
grand impression of Maximilian street, that queen of Cerman sts. | 
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In the vicinity nf Augsburé at Kirchheim on the Mindel the 
castle of count Fugger, ahich was built in 1581, presents in 
its grea. hall one of the most splendid #ooûden ceilings of our 
Renaissance. With a width of 38 ft. by a height of 24 ft., the 
hall has a length of 96 ft. The ceiling is divided into three 
great rectangular panels considerably raised, whose centre is 
indicated by 2 still bigher octagonal panel. Bolû anû wide 
borders likewise animated by panels of manifolë forms enciese. 
tie mhole. The richness of the membering, the strong beauty a 
and splendor of tbe carveë nork is connected in the happiest 
manner in a harmonious effect by the energetic accenbénéyof 
tbe main lines and by the well calculated gradation of the 
different parts. To these are added the use of various nooûs, 
o8k, linden, cedaer and nelnut, which praduces such a rich sha- 
ding, that only slight assistance by colors was necessary. The 
considerable deptbh of the entire section amountings to 6 ft. is 
only injured by the much too lon height of the room accoräins 
to the custom in south Cermanyg. 
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Scarcely less important for tbe developnent of the Cerman 
Reneissance than the Srabian province “ere those regions of 
middle Cermany, that extend on the banks of the Main and were : 
inbabited by the srankish rece. They belong to the oldest seate 
of “erman culture. Already early had they strongly developed 
lu them the spiritual poner beside the princely, and thanks to 
the pure sense of the freshness of life of the people, had soon 
added thereto the independent strength of the citizens ir a 
number of free cities. The migbtiest archbishopric of Cermany, 
taa: of Yainta, belonés to this series. To this was added the 
bisboprics of Würzburé, Eicbhstädt and Bamberg. The Prankiseh v 
race quite early had a series of emperors; prominent princes 
and noble families competed with each other in the much divia- 
ed territory. To these ere added the Teutonic order, that had 
its principal possessions here, By this division the land in 
the epoch of the Renaissance lost that concentration of prince- 
1y poxer, that in Smabia by the ruling Nurtemberé family ensa- 
red artistic culture such a splendiG bloom. On tbe other hand, 
tbe spiritual power expressed itself vigorously in magnificent 
monuments. But before all ere the cities, which in wealth, s 
splencor and artistic perseverance assumed à high position. T 
These conditions could already be recognized in the Romanesque 


4 epoch. The cethecrals of Maintz, NWärzburg anû Banberg belong 


to the monuments of the first rank. Also the Romanesque minor 
arts have here their classical seats, namely in Bamberg. It is 
otherwise in the Cothic eproch. The centre of éravity then pas- 
ses over to the citizen class. Gities like Nuremberg, Rothenb- | 
urs and Frankfort compete in design and decoration of their 
parish churches; but nith all skill in design, of wealth and 
decoration, just here was produced no monument of the first 
rank. Under these conditions tbe middle ages came to an end, 
and bhe new time breaks in, an also here is zealously greeted 
especially by the cities. It now comes to & series of import- 
ant creations particularly in secular architecture, in which 

is reflected in many ways the culture of the life of the time. 
To the éntire domein extends the advantage, that it is every- 
nhere blessed with excellent buildins stones. Thereby the arch- 
itecture gsuarantees à éreater development of sculpture, that 
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never needs to have recourse to the substitution of painting 
prevailiné in upper Swabia. In the characteristic architecture 
of this time win particularly the mighty cities like Nuremberg 
and Rothenburg, but also Schweinfuré and Frankfort have their 
enimated expression. Besides the cities we then have to consi- 
der the sedtéyofxteeégéculer and ecclesiastical princes. Ke n 
now consider the ridely extended domain in its special gSeogra- 
phical éroupiné, in which for convenience xe do not include 
Rhenish Frerconia in its entire extent. 

RHENISH FRANCONITA. 

The region of Rhenisb Franconia mes chiefly in ecclesiestic- 
al bends and also expresses this condition in its monuments. 
At the head stands Maintz, mhere the predominance of spiritual 
power strikingly appears in contrast to the neigbboriné Frank- 
fort. If a city anynhere seems intended by favorable natural 
location for a flourishins development, so it is that the nobly 
placed yaintz at the confluence of the Main and the Rhine in a 
broaë plain. Ths situation is even more advantageous than that 
of Frankfort. Eut if one compares the migbty development end 
the rich and independent flourishing of the latter with the 
conditions of Meaintz, then the restricting influence of the 
ecclesiastical element is strikingly perceptible. Yet there 


are not wanting here a number of important monuments of the 


Renaissance; but they belong chiefly to church purposes. 
Extremely early appears the endeavor to speak in tbB forms 
of the ne” style. First on the graceful tabernacle with magnif- 


A$£"1cent iron grille of 1500, that is seen behind the high altar 


136 It is à wall tomb of stately prorortions, whose high arched f 


of the church of S. Stephen. Also the four columnar candelabr- 
as dedicated by the chapter in 1509, according to an inscript- 
ion, belong to the new style and thereby are placed in the se- 
ries of our earliest Renaissance rorks. But df greater import- 
ance is the noble tomb of archbishop Uriel v. Cemmingen in the | 
cethedral (Fig. 180) executed in 1514 by an important master. 


flat niche contains a finely executed Christ on the cross nith 
four lovely angels soarins around him, who receive the blooû 

of the Saviour in chalices. At the foot of the cross kneels t » | 
the deceased, protected by two holy bishops, and with an intent 
look at the Saviour. The composition and treatment of this fis- 
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15} belongs to the most charming works of the early Renaissance. 
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figure betrays a distinguished sculptor, about in the tendency 
of bhe noble Riesmenschneïder, anû the enclosiré architecture 
bears the stanp of no less distinguished artistic poner, that 
like the contemporery PsiWMésclée, combines the elements of the 

old and new styles èn the manner of a genius. Then the pilas- 
vers nitn their original and elegant volute capitals, tbeir br- 
oken cornices and the round arch soarings above them, as sell 
as the cupids cronniné bhe attic belong to the pure Renaissance: 
also the little columns, that were evidently interdeë to recei- 
ve statuettes, that were not completed, project fros the surf- 
aces of the pilasters, and are in a free Renaissance form, that 
finds its analogies on Vischer’s tomb of S. Sebald; but the € 
Cothim, ag if it would not give ground without a contest, pres- 
ses in a wonderfully enough ray with ogee canopies over the n 


_ niches designed for the statuettes, so that their finials rise 


above the volute capitals; and still more lukuriantly extends 
above the cracifix & stately ogee canopy in the splenceë- forms 
of the late Cothic so victoriously, thaï it peartly intersects 
the Renaissance arch end casts it into the shade. One will not 
readily find s monument on which the contest of both styles ie 
more sharply expressed. It is as if tno different masters mish- 
ed to surpass each other in the composition of the xork; but 

in truth the elements of tno opposed ertistic phenomena here 
ferment in the same master and are expressed. ; 

The earliest creation of the developed Renaissance and in 
general one of the first in Cermany is the so-called Jews” 
xell on the market, according to an inscription erected in 
1526 by archtisbop Albert in honor of the victory of Pavia. 
Besides detailed Latin inscriptions there is read in Cerman 
letters the wearniné:- “0 congider the end”. It is a triangular 
draw well, whose entablature rests on three piers, that rise 
from the lower stone curb. Dry consoles permit tbe transition 
between piers and architrave. The piers have border mouldinés 
and plan ornameutation on their surfaces. The upper crowniné: 


Dolphins and sirens ending in foliage enû supportiné arms sup- 
port the fancifully rich structure, from wbich rises a middle 

pier, triangular and with shallor recesses in #bich stand the 

figures of bishops. The whole is cromned by the statue of the 

Madonna. ; 
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The founder of this original work, cardinal Albert v. Brana- 
enber£s, archbishop of Maintz and Hagdeburé, arch chancellor of 
the empire and administrator of the diocese of Helberstedt, # 
was one of tre most ponerful princes of the time, whose great 
promotion of art and science must be described as authentic 
and exhaustive. Then bis work is also the before described mem- 
orial of his predecessoh Uriel v. Gemminsen. To the most impor- 
bant creations of the nes style in Haontz belong the tombs of 
the catneëral. The great building indeed suffered by the French 
siege in 1689, even more by the contribution and burning in 
1793, after mhich for 10 yeers it mas furnisheë mith only a 
temporary roof, served for a magazine of forage, and was Bban- 
doned to the malice of the soldiers; yet by a miracle it pres- 
erved an abundence of important monuments from all epocbs of | 
the middle ages end the later time. Among the letter is the 
tomb of Albert v. Brandenguré of 1545 to be mentioned, execut- 
ed in a fine Renaissance, that shons rare purity of the forms, 
and only in the ogee volutes of the upper crowniné, the ratber 
theatrically posed Christ and the quite too vigorously danciné 
angel boys, betrays a tinge of mannerism. Éheracteristic of t 
tbe secular mooû of the time is the crouching Pan, that ritb 
bao rams”’ Beads forums the pedestal of the figure. For the dev- 
elopment of this and the following memorials it was decisive, 
thatiïthe artists had at command different stone materials bes- 
ide the red sandstone, also the Nassau marble and the Solenno- 
fen limestone, whereby an enhancement of the nork nas attained. 
The next succeedins monument is that of erchbishop Sebastian 
v. Heusenstamm of 1555, substantially imitated from the preced- 
ins, only that the pilasters supportiné the wall niches enû 
in hermes, and the arch shons the trefoil shapi, mhereby ind- 
eed a void in the composition makes itself felt, while other 
parts are not free from overlodding. À rather heavy but skilf- 
ul and richly developed Renaissance architecture is shop Dy 
- the beautiful memorial of Brendel v. Homburg of 1562, distin- 
guished by the masterly and animatedly treated portrait figsur- 
es of relatives of the family, who kneel at prayer benesath the 
crucifix. Plainer is the same theme in the noble tomb of Cabl- 
enz of 1592, where the architectural enclosure is indeed of a 
purity and charm without xeample for that time, while also tre 
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sculptured group is finelÿy graduated. To bhe most megnificent 
and richest monuments of this later time also belong that of 
the prince bishop of Worms, Ceorge v. Schônenburgs of 1595, and 
tbe no less lururious one où the canon of the catheëral Reu LE 
Holzhausen of 1588. To follow these works further lies outside 
our scope. | 

The excellent choir steile in the chapter hall or rather in 
the chapel of S. Nicolas of the cathedral s#ere already mention- 
ed on page 92. They came from tbe forner court chu#ch of s. € | 
Cangolfs, that under archbishop D. Brendel v. Hénburég was reb- 
uilt in 1570 - 1581, and splendiôly equipped. Since his arfs 
occur on their backs, they manifestly date from that time. 

Whatever else of Renaissance exists here belonés entirely to 
vie late time. Thus first the former archbisbop’s palace, bec- 
un ir 1627 under george Frederick v. Creifenklau, but only com- 
pleted in 1675 - 1678. It is a stately buildiné of red sandst- 
one ashlars, divided in tro stories aith bold pilaster oréers, 
tbat happily animeate the long facade towarû the Rhine. The bu- 
ifding consists of tro wings boininé at right angles, an mas 
originally intended for a more extended plan. At the corners 
of the mâéèn wing are placed bay winôons set diagonally, that 
continue through both upper stories anû end with curved roofs. 
The entire architecture is powerful and still ornamental. The 
pilasters are Tuscan below, then Iconic and finally Corinthien, 
and have on the lower part of the shefts ornaments in locksmi- 
ths” and leather forms. Similar decoretions ornament the para- 
pets of the rindows. Broken Sables, curveë ir the main story 
anà straight in the upper one, cro#n the "windows. All this 
corresponds bo the forms of the Frederick building in Heidelb- 
eré, witb which this building is indeed almost contemporary. 
Excellent iron gratinés in the style of the time are seen in . 
sue lower windows of the facade. FRe FRAPRANE LÉTS FARRE ent- 


Toe former university is non a barreck. and is a simple biéh 
anû massive builüin£é with plein coupled windows in four stories, 


> the whole without any memberins or artistic treatment. Only tbe 


tao similarly treated poréals, enclosed by fluted Eorinthian 
columns with banded shafts, make an elegant impression. The 
cromniné forms an addition like an attic flanked by strongly 
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diminished pilaster and terminateë by a gable, that contains 
the arms. The arch of the portal has a handsome iron grille. 
The building was begun oy 1615 by elector John Schweikard v. . 
Kronber£, who also caused the palace of Aschaffenburé to be 
erected. Already in 1618 occurred the first éraduation tbhere- 


in, which indicates the rapid completion of the-simple builéiné. 


Tbe gymnasium in Bebtzen st. , formerly Kronberger inn, first 
a priests’ house and then à seminary, was transferred after 
#803 to this present use, is a buildiné by the same prince. 

It bas a diagonla bay window of very energetic anû indeed rat- 
her Barocco, but unusually animated treatment. The forms recall 
the French architecture of the time, which indeed exerted an 
influence here. The interlaced volutes, the upper pyramids, t 
the Rarocco borders of the elegant shields, the tocksmith’s or- 
nanents, all has a picturesque effect and unusually elegant | 
treatmentihe rounû arched portal is heävy in proportions anû 
flanked by tro bold fluted pilasters, above being an ugly emv- 
ty Sable. In the court is nothing remarkable, only the two pol- 
yéonal towers with winding stairs. tbe portal to that on tbe 
left being enclosed by intersectings Cothic rounâs... - 

Of private houses is to be mentioned first the house of the 
kins of England, fornerly “zum Spiegel”. The facade is crowned 
by several high gables, that are animated by heavy volutes and 
pyremids. The left part of éhe facade, thet lies on the Seiler 
alley, opens with theee arches on #ell divided piers, the arch- 
es animated by dentils and egé mouldinss, the keystones #ith 
“ell treated masks. Very beautifully is the inner court hand- 
led, surrounded by a boldly carved wooden gallery on project- 
ing consoles, the subdivision full of rhythmic alternation, t 
the general effect picturesque in a high degree. In the Seiler 
alley is still seen another house with similar arches, such as 
“ere often arranged as merchants” shops in that time. The forms 
are already Berocco, the piers with rusticated ashiars. The d 
date of 1624 is read. A magnificent facade is then that of the 
Roman emperor, formerly “to the great star”, ‘also calleo“Uar- 
ienburé”, like that previously mentioned , built by a rich land- 
lord Rokoch, and like thaë serviné as an ion, at both sides be- 
ing bigh gables #ith curved Barocco forms, subdivided by half 
columns on consoles. In the middle rises a little turret ending 
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qith 8 dome on coluwns, above it is a statue of the Madonna ” 
mith wagnificent iron nork as a cromniné. The three portals of 
tie facade are dry Barocco flenked by columns, those et the s 
sides even being spirally tristed. In the pedantic time were 
added some figures in the interior of the vestibule of the 
bouse nith very dry sbucco decoration on the vault: cupids and 
other figures alternating aith foliage, great panels between 
them, mosbly filled by painted arms. The wide stair ascends to 
Ghe left by a flight broken et right angles vita landingés, the 
entire room vaulted and all stately. À skilful building is al- 
so the Knebel house near S. Christopher, with beautiful bay 
windows supported by caryatids; the portal next the stair tonw- 
er and the #indow architraves elegentiy ornamented. The build- 
ing was erecteë soon after 1598 by the canon NW. Kuebel v. Kata- 
enelnbogen, and like many others is a type of a noble’s bouse, 
as chiefly expressed in episgcopal cities. 

Also 2 private house of the same time is seen in Augustine 
st. ending with a high gable. The ankles of the facade have s! 
rusticeted ashlars, the wall surfaces are plastered, the gable 
bas heavy and ugsly volutes, all very rude and mechanical. Very 
Barocco is also a half timber building in Eeïhaus st., that 
bonever imitates the stone style. Only the ground story consi- 
Sts of ashlars and at top has rich and boldly treated consoles. 
Tbe upper story is divided by pilasters like hermes. 

The wigshty region on the Rhine presents but small gain. The 
devastatiné invasion of the French indeed destroyeë much bere. 
Unusually rude in treatment but of pivturesque composition ie 
the Hilchen house in Lorch, of which ne give a representation 
in Fig. 181. À high and wide gabled structure with sportive vo- 
lute and shell cronninés, subdivided by tasteless bands and 
mouldinés. The éSround story is in ashlar work, the rest of the 
facade merely plastered, the structural porch of sendstone, a 
and indeed the columns, angle quoirs, panels of the window par- 
apets are red, the pilasters, window architraves and mullions 
are of yellow stone. most original is the bay wnindon, around 
which extends a balcony resting on stumpy columns:and elephan- 
tine corbels. Men evidently for the construction. had at comn- 
and but small manual practice. The unimportant and ewkmardly . 
treated portal. leads to 2 low vestibule and this to a windiné 
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stair, thet lies at left in an adjacent: house, a plain half + 
timber structure. The principal story contains a stately hall 


 L'uith a simple beam Cceïiliné, but the bay wisdor has a Cothic 


siar vault. Beside are two other rooms. Between these rooms 
runs à passage with 8 tunnel vault, at tbe left lies the kit- 
chen #ith other inferior rooms, these also having tunnel vaul- 
ts. The door into the hall is still Cotbic. The second story 
bas the same errangement. À great cellar is here doubly justi- 
fied in the land of the best Rhine wine, extends under tbe 
house and is valuted on cclumns. 

Of quite ancther sort is 2 house in Eltville (Elifeld), that 
belongs &to the end of the epoch. With one front lyiné to#ard 
the street, it is otherwise enclosed by a great garden with 
megnificent trees and shows in its arrangement the character 
of à prominent country seat. Therefore all all the stress is 
pleced on the high éround story, to which is only aûded the 
unimportant pprer story. The latter is entirely without crna- 
ment and is inbentidñaily made tous, while the ground story ex- 
hibits an elegant treatment. The ride triply divideë sinéous 
enclosed by slender Ionic pilasters, divided and gromned by da- 
bles; the pilasters are fluted, the lower part of the shaft a0- 
orned by ornaments in the locksmith style. The angles of the 
bouse are enclosed by broad end simple pilasters. The little 
bay nindon on the street is indeed a later addition. The port- 
al lies or the gerden side. On the éateway st the rear of the 
estate are seen a double arrs and the names of “P, BE. Esngaerth 
v. Simmern and C. v. Langrerth, born v. Semmingen. 

The city hall at Kiedrich nritt its tro bay windons is a not 
uaimportant building of the Renaissance time, and several rich- 
1y ornamented mooden buildinés there belong to the same epoch. 
In Creat Steinheim oprosite Hanau the Huther house is a skilfol 
work of the time, with a stone bay windo# anû wooden Superstr- 

cture, 

In fiesbaden the former city ball on the market place now s 
serviné as telegraph office is a plain building of sooû propor- 
tions anû an appearance full of character, for the late date 
of 1610, mhich is read over the portal, strikinély severe in 
treatment, À stately double flight of steps that at the tmo 
lower landingss leads to simple arched portals, at the upper to 
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tbe principal portal, occupies almost the entire breadth of t 
the facade, All portals a:d also the tro openins to the celler 
and spanned by veund arches, the main portal flanked by borûer- 
ed pilasters, that have rosettes as panels. Also the windors 
of the two principal stories are round arched, the lomer divid- 
ed by broad mullions with stone crosses, the mouidings still | 
like Gothic with rounds and coves. The upper windows are moul@- 
ed somerhat differently and are intersected by a transverse 
b&er, over which the midäle mullion divides into two pointed ar- 


RE 


tr Cab: oi 


4? ches. Above the midôle of the facade rises a little steppeû 


/ {made in Strasburé by J. Schätterlein, while the stonecutting 


gable before the high shed roof. Also the main roof has simil- | 
arliy treated gables at the sides, that omit all rich memberiné, 4 
The structural parts, namely the enclosures of nindows and do- | 
orxays, Consist of sandstone, but on the contrary the surfaces 
are plastered, only bordered at the angles by rusticated guoins. 
One can hold the plain building, which is still full of charac- 
ter, to be a work of the beginnins: of the 16 th century. Lt is 
to be stated that only the éround story rith the flight of st- 
eps belonés to the o1d building, the rest havins suffere& a r 
restoration in 1828. This then explains the strikins forms of 
toe upperiparts. The carved, gilded and peinted panels of the 
aindons are now preserved in the museum at Wiesbaden. They vere 


#as entrusted to a Maintz master C. Flüéel. As architect is n 
named V. Baussendorf, as executing foreman À Schéffer. 
Frankfort affords richer spoils. The city bad quite early 
by its favorable &ocation as mediator between South and North 
Cermany, had attained high importance by the commerce and man- 
afacturins industry of its inbabitants. Its fairs, that already 
bad great importance since the 14 th century, still further in- 
creased their value fosall Cerman commerce. Also when the city | 
must suffer greatly in the Smalkald wer, its power and prosperity [1 
*ere still sufficiently égreët to be expressed in an excellent 
civic architecture. Something of this time is found in tbe Rä- 
mer. In the little court two portals are treated tolerably al- 
ike and only very in details. Round arches on piers are finely 
membered, archivolts #ith pearl beads, the whole encloseë by 
linbtels nith pearl lines and faceted panels, encloseë ty vroj- 
ecting Corinthian columns, tbe loner part of the shafts with 
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elesent mesks and festoons of fruits, wonderfuliy carveé lions’ 
heaës, in whose manes almost now appear the long perukes, mask: 
on the froeze nith festoons of fruits, the wbole ornamental and 
with strikiné effect. If one enters here the lobby of the rear 
buildins, be finds windows smith mullions, still in Cothic style 
but enclosed by Renaissance pilasters. Besides a windiné stair 
aith Cothic mouldeë newel; all doorways and nindons are also 
nitb mediseval mouldinés. The date of 1562 is read above on the 
wall of the court and can very #rell pass as correct for these 
parts. Near by is a second court in the Eimburé house, likewi- 
se with a stair of almost similar arrangement and construction. | 
But then is a larger main stairway with tristed newel, that is 
found in an entirely ruined stair hall of 1607. Of the bolà anû 
still elegant architecture of this interesting nork, a view is 
Siven by our Fig. 182. Remarkable are the magnificent wrought 
iron grilles that fill the outer railinég of the stair. The st- 
ring is adorned by flat bordsrs in fine execution. The faceted 
surfaces of the pilasters anû tbe numerous lions’ heads exploy- 
ed are characteristic of this late epoch. In the interior the 
nerel is terminated at top by a lion holdinés the arms. The exit 
here towarê Limburé st. consists of a wide drivenay with Cothic 
net veults on elesant Rensissance consoles. The facade has a 


Jsstine but Gry round arche portal in richly Geveloped Doric sty- 


le, the pilasters fluted, the pedestals with ornements in &êhe 
locksmith style, likewise on the spandrels of the arch, the ar- 
chitrave finely membered mith vearl bead and egé mouldiné, a 
fierce lion’s head on the keystone, masks at the angles, splen- 
did iron grille in tbe portal arch. The entire facade here in 
the grounû story is in great arche openinés, that rest on dry 
faceted piers. 

Here as everyrhere in the lod parts of Frankfort regard to 
the fairs dominates the private architecture. Each house has 
in the ground story an arrangement of fair vaults, that-cpen 
to tbe streets by arches of nide span on columns. Closed bel- 
om by shutters, these arches are open only filled by glass ni- 
th iron érilles protectins tbe tympanums. In their openingés c 
| coulé the merchants uppack their wares end arrange them. before 
the officiel rinsiné of the bell announced the opening of the 
fair, and required the openiné of the shops. The upper stories 
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are almost entirely constructed of plain half timber #ork, but 
On bold and often very elegant stone consoles , project far be- 
vond the ground storm. Much of this architecture is still pres- 
erved here. Nearby in the same alley on the Clesernhof are two 
excellent nindom and doorxay panels ##$éb nobly conventionalizec 
iron grilles. 

The shon piece of this architecture is tha Salt house at the 
corner cf the Rémerbers and the WNedel alley. The longer side 
lyèné on the alley exhibits five great arches on boläly feceted 
rusticated piers of excellent treatment, the arches filled by 
iron grilles, the foremost both most beautiful and richest. B 
Bold consèles with masks support the projectings beams of the 
upper stories. One here correctly sees ho» the concentration 
of mediaeval cities compelled the utnost use of space at the 
cost of air and light. The upper salls still show rich traces. 
of paintinés, below beïins wide pictures nith figures and land- 
scapes, in the midûle are festoons of fruits, again with fign- 
res adone, but at top are tro rows of festoons of fruits. Alt 
very rich in colors. The narros gable end next the square TreD- 
resented in Fig. 183, is then entirely of carved nocd, indeed 
in complete imitation of stone decoration like an overlay of 
nooden boards, a curiosity of architecture, but masterly execu- 
ted in flat relief, nith singte heaës projectiné betreen, full 
of relief effect. Beneath the sindors of the principal story, 
on the sills are the figures of the seasons cf the year es well 
as gSenii #itb festoons of fruite and arms. With these is the 
éable of esnormous height, freely curved but without steps, in- 
stead having great pointed projectiors.-The wooden staire in 
the interior is a skilful work of the 18 th century. 

This bouse stands there yith its harmonized treatment, while 
other wise the contemporary private buildings in Frankfort are 
sabtisfied with bold archeG architecture in the éround story, à 
and the upper stories as a rule are without artidtèe development. 4 
Thery nere retained in éreat part for mural paintings. One aleo 
sometimes finds picturesque old inns, thus in the old Mainz al- 1 
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ley No. 15 is am inpruith two nooden galleries above each other 4 
sitbk open sbairs, the supvorts of the loner Sallery diminished | 
like steles. In this alley are still found several houses with 


consoles treated in relief, avparently of the same time and 
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perhapc by the same hanë as the before mentioned works on the 
Rômer. Thus the House zum goldnen Kängen at No. 54: furtber 
the corner house of Kerben alley, etc. À great end splerdid 
facade of the latest time and marked 1637 in the Sall alley, 
No. 29, aith unusually rich but already rather too irregular- 
ly treated consoles, the arches very elegant anû delorateë by 
eéé mouldinés, pear beads and dentils, on rusticated piers, 
sbose ashlars bave rounded angles, no longer as energetic and 
marked as the earlier. It is a double bouse #ith two gables. 
On the coter hend the corner of the market an the Rémer is 
formed by two very Karron houses with only one gable iu com- 
non. On the corner @f the first i: seen Adam an Eve carveë 
in wood; below is “this house stands in God”’s hand, zum klein- 
en Engel is it called”. The other next the R&mer has a half 
story above bhe ground story, nith graceful little Gothic win- 
dows, sbose arches are tbrice broken (foilea). Otherwige it 
has Renaïi:sance forns. À bagiwinéon projects on xooûen beans 
with mesks, in the upper story being satyrs as consoles. There 
is the saying:- “Blessed are they that fear the Lord”. The up- à 
per part of the facade is entirely covered by slates, tbe bay 
aindon ends #ith a polyéonal toner roof, all structural parts, 
posts anû consoles, are of wood. Thus here beside a rich and 
-boldly developed stone architecture wooden construction pro- 
ceeds without interruption. One of the latest and richest bou- 
ses of this epoch is the golden Naage (scales) et the corner 1 
of H811 alley on the market. The pilasters are entirely diamond k 
paneled, also the very high arches, all unusually slender. The 
cossoles are rich but of uély general form, not as finely devèi- 
opesd as the earlier ones; the angle console rests on a crouch- 
ing female figure, the third story on consoles of 2 lishter k 
kind. The architect sougsht on this house to excel all others 
by richness, but be missed in his forms the nobility of the 
me | works. Hsgnifioent are the iron grilles in the erches. j 
Near the White Buck, the little and unimportant house, but mith… 
one of the finest consoles of this time; à nude boy with outs- 
pread arms holds the ornemental volute, an“ingernious motive 
with beautiful profile. Dry and bold is the house at 27 Ne 
D LY Krem, the arches membered #ith full animation, the consoles 
LL äry anû richly treated nith masks and Ionic capitals, the angle 


" 
‘0 
#3 


} 
LE 


4 n 
CRE € 


à 


__rsitésel BeoalisS tt) PTE gi sLbDEE of 
ZEUS + ottestust eco br aiesn Diouo oi 
Sites ed no utetagot eût borodmenes 56 cf 
en as us .#907 © 

1 maot dit y S1HUpe 

“à pm e£ttosg oeorn 

Pass. te saoget patentes sût .2 

Nr. 2 si RE 

vite entt odt To esvtoetinio 
D CECTCE at efuosesg dosdeettO ani 

nie léltotses sit to elquexe 

cnogsagez eLut ae od vbessis 

er breñntes tauoo .alsïtfnuse } tismy 

| r'beggso , sonsbtesn ses dÉCL nt dosdust 

be tosne édiof one we s bas bavous: 
. nent. essdé tete Dattnuer te 


CES ndiunannt ses sé 
MN BL En edé to tin bre nodtond ,airi 
| tin ebsos dévos edf si ov00 
| érartéhiiel leñossiso ont 
re ab viote bocorà eût 

-rehttté serais 0 


‘5 ass pr eu 8 


Ai 


Qu rx UÉO en 
4 4 


Remo CE Es 


iÿ al ot 1 


“old £ af dr 


Mbiorutontte che FRET. étquée CL 


ne RTE bosstrt sd9 aû vifsiosges .noiféfue 
Danse bstnosrs vidoir qi edegereg odi 
usmstens% vies Svidrone vilniess 
De da 'entb£iod yrase 
Monet En dede to evañsort a érax Ltd 
ee tas mont shive (res 


1 RU s 


jstobrado 
Tanñt où 


346 
console especially elegant. One of the finest iron rorks is f 
finally on the house at 21 Saal alley in the portal arch and 
dated 1641. In the middle is an interlaced permanship scboli, 
near it is à blowiné cupid, masks anû other fantastic things. . 
Finally is still to be remembered tbe fountain on the market 
place, likewise from the end of the epoch, an octagsonal stone. 
basin, from which es usual rises a square pier with forms of 
tie Virtues in relief; above is a cap, shose profile is ener-. 
geticelly curved by blominé sirens. The animated figure of 
Justice crowns the “hole. 

If in Frankfort the civic architecture of the time exclusive- 
ly appears, then the neighboring Offenbach presents in the sm- 
ail Isenburé palace an interesting example of the seat of a 
prince of the time. Sinca this has already been fully represen- 
bed, I must here limit myself to essentials. count Reinhard A 
Isenburé, “ho chose Offenbach in 1556 as a residence, ceused 
the olû ruined castle to be removed and a new one to be erected 
insbtead. Since this was already completed after three years, 
one may assume that it nas no artistically executed work. Al-. 
ready in 1564 a fire destroyed the entire building to tbe nor 
tb facade. On this the count built a new palace, which »*as com- 
pleted in 1572, yet in the internal construction first in 1578, 
-indeed under count Philip, brother and heir of the builder. T 
The show piece of this new structure is the south faéade with 
its arcades enclosed betneen tro octagonal stair toners, of ” 
#hich our Fig. 184 gives a part. In the $sround story is a very 
high portico with slender fluted Tonic pilasters, elegantiy 4 
decorated in the spanûdrels of the arches and the frieze. The 
tro upper stories, that manifestly must join the low stories 
of the interior, must therefore be very depressed and have only 
architraves instead of arches. In the second story the piers 
are decorated by male and female figures like hermes, in the 
third they have simple flutes. The entire structure is erected 
with éreat ornamentation, especially on the friezes by elegant 
scroll work ane on tbe parapets by richly execute arms. It has 
the character of a égracefully sportive early Renaissance, all- 
ied to that ou the Otto Henry building at Heidelberg, neerly 

pprozchiug that building in fineness of ornementation, but 

are to it in figures, entirely aside from the fact, that 
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tbe proportions do not equal it by far in beauty anû rhythmic 
developmenta Above the roof of the upper portico he main buil- 


30 ding rises one story higher, and is divided by hastelese panel- 


ed pilasters. The lower porticos are covered by cross vauits, 
and the upper has 8 horizontal ceilinég formed of stone slabs. 
The upper portico has a less refineû treatment than the two 
loner ones, end betrays the hand of an inferior architect. 
Taet furthermore also the main buikdins mas raised a story la- 
ter is proved by the representation of the north facade by le- 
rian, where moreover instead of the existing mansard roof is 
found a high gable roof. Of the tao mindings stairs, the western 
especially has a beautiful construction where the string is 
carried around three slender columns. The termination is form- 
ed by an elegant star vault. To both stairs lead richly treat- 
ed portals. 

The interior (Fig. 185) is only remarkeble for the ornement- 
al ribbed vault of the ground story. In the western hall 68 ft. 
lons and 25 ft. wide it is a net vault mith intersecting ribs, 
in the eastern smaller room is a cross vault., Adjoininé tbe 
hall is ae bay rindow projectins north, rectangular and with 
windows, berminatiné in tBe uppermost story with 2 terrace #ith 
an open balustrade. Béneath the windows extends late Cothice ? 
fluid tracery. It is seen that these parts still belong te the 
mediaeval buildiné. Wonderfully enough the tro round towers at 
the western and eastern ends of this facade extend half”way into 
the internal rooms and belf outside, where they end in the top \ 
Siories ac as balconies enclosed by balustrades. The keystone il 
in the western torer bears the date of 1578 and the monogrem 
A. S. At present the buildins serves the most diverse purposes 
and leaves much to be desired in regard to its preservation. M 

Of quite different imporbance is the grand castle at Aschaf- 4 
fenburs, one of the largest buildings of the Cerman Renaissance. f 
After the city nith its rich monastic properties hed fallen to l'A 
Mainz, archbishop Adalbert, count v. Saarbräcken enlargeë and 
fortified the castle. In the peasant mar of 1525 it sas destr- 
oyed to the foundation #alls, and a second destrüctièn befell 
the building in.1552 by the troops of count v. Oldengurs. First 
in 1605 was built a rich new building, the still existing-maé- 
nificent sork, at the order of the elector John Schreikarà v. 
Kronbergé by C. Riedinéer of Strasburé as the residence of tre 
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archbishop of Mainz, completed in 1613. On a vast terrace ris- 
iné high above the Main (Fis. 186),it appears as a rectangular 
plan, flanked by four great towers at the corners, the middle 
of each facade characterized by a high gable in the luxuriant. 
forms of the time. The srounû story and the two upper stories 


fl are separated by bold cornices, in mhich in opposition to the 


bold vertical tendency of the toners and gable, the horizontal 
tendency appears in long lines. The windows in the three stor- 
ies are divided by stone cross mullions, and in a nell calceui- 
ated accentiné are cromned by broken gables or fanciful Baroc- 
co caps. In the middle of the facades are magnificent portails 
arranged in similarly rich forms. With a grand effect is the’ 
éreat rectengular court. In the corners lie polysonal stair 
torers nitb masterly built minding stairs,inhose steps rest 

onu sliender columns. The connection of these stairs with the 
Court nas Originally made by arcades. A1lgo here the middle of 
each facade is designated by a sable. But especially richiy is 
treated the portal, that leads to the chapel (Fis. 187). Arran- 
ged like a triumphal erch, it is distinguished both by clarity 
of composition end noble proportions, by bold yet elegant men- 
bering anû magnificent decoration by sculpture. Then the Baroc- 
co elements appear massive and are substantially restricted to 
the curved and broker gables, that crown both sides end the m 
midüle raised panel. The beantifully developed coupled Corinth- 
ien columns, that form the euclosure of the arch, are partly 
fluted and partly have their shafts ornamented in tbe iron St- 
yle. Similar ornamentation dominetes tbe frieze and other sur- 
faces. The whole is full of an energetic feeling of life, was- 


br9 nificent and also masterly executed. Generalir. the buildins, 


erected in fine asbhlars of red sandstone, is a work of the 
first rank. The regularity of plan bere hes not led to tastel- 
essness, but rather is proud and arrogant power. An older sg- 
uare toner oi mediaeval design, probably from the building of 
archbishop Adalbert, in spite of its lack of symmetry is taken 


1260 the neu building. Notable are particularly the development - 


of the massive coruer tosers. They terminate with sblendid gal- 
leries on 3 stronély projectiné cornice mith consoles baviné 
elegantly sculptured heeds. Above follous a smaller attic and 
then the charge to bhe octagon, which is pictqueresquely crown- 
eû by à Come end a lantern. Of the simple but stylish stucco 
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decorations of the tunnel vault of the principal drivenay, we 
have éiven à representation in Fig. 115. Also here is expressed 
a porerfui but elegant sense of form. The building, of which 
only a dry contemporary publicetion exists, merits in a high 
degree accurate drawinés and publicetion. 

OT the monuments of the monastery churches, the besgtiful 
mosument of the elector Albert v. Erandenburé anû the tomb of 


153 S. Margaret nith its elegant composition, both morks of Visch- 


+ 


er’s founûdrr anû creations of the noblest early Renaissance, 
mere already rated on page 79. Tbe other works belong to the 
Renaissance leter strongly inspired by the Barocco, and this 
is also true of tbe choir stalls as well as of the luxuriant 
Barocco pulpit and some tombs, among which the best and siup- 
lest is that of the knight P. Brendel v. Homburé from the year 


1573 is distinguisbed. 


LOWER FRANCONTA. , 

Aiso in lower Franconia the bishopric of Würzburg forms a 
chief seat of ecclesiastical porer, ir this eboch being the c 
centre of értistic endeavors. The secuiar princes and nobles 
receded on the contrary, and only the citizen class in- the 
larger cities acouired any importance, even if not one of tbe 
first rank. The architecture here also receives a strongly se- 
uipitureë character, which is peculiar to tbe entire frenconian 
region, anû is based on the use afid artistic treatment of a 
Sooû sanôstone. 

Ne commence with Wertheïm, the little old city so charmingly 
loceted at tbe confluence of bhe Tauber and the Main. Its Ren- 
aissence monuments, if we except the tombs mentioned èn page 
82, are not of great importance. The old castle nith its red 
masses of masonry Comes into consideration rather as à pictur- 
esoue ruin that as an architectural composition. Yet there is 
seen on an octagonal toner a portal of 1562, that is trested 
entirely in the style of the early Renaissance, and has a char- 
“in. effect both by its original composition and by its execu- 
tion. The simply moulded rounè arch is enclosed by broad Tonic 
pitasters with pretty foliage, their pedestals adorned by lion’s 
heads. Above the sippliy treated frieze rises an attic, erclosed 
by candelabra columns, and which is filled by elegantly treated 
arms. À second frieze contains the irscription, that names as 
builders dount Louis v. Stollberg and his wife Walpurga. The 
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The upper termination is formed by a flatly handled shell niche. 
The forms stronély recall the earlier portal of the castle at | 
Tübinégen. Belo# eo the city is founû on the market plaée the | 
original dre well, that ne represented in Fis. 188. On four . 
piers set in cross form ënû connected by an architrave curved 
at bottom rises a shell-shaped ending decorated by statues like 
the piers. The o1û arrangement is destroyed and replaced by mo- 
dern, the openiné of the well is covered and its former curb 
is removed. Yet on the architrave is still seen the hook for 
the pulley, that formerly raised and lowered the buckets. f£ean- 
ing against the four piers are statues, the front one being a 
knight, tbe tro at the sides representing a masistrate and the 
architect. The last hes over himself a shield with the stonec- 
utter”’s mark and äin his hand a teblet sito tbe inscription H 
,;Y Vogel. As a counterpoise to these three morthy persons tbe mas- 
ter has aûded on the rear pier a luxuriant female hermes, and 
thereby paid his homage torclassical antiquity. Likewise he 
has placed on the top of the rear cap a nude female figsure,ch- 
eracterized as madam Venus by arrow and apple. These upper figs- 
ures are further by a mucb inferior hand. On the fountein is 
read; “ In the year 1574 an honorable councillor of this city 
has caused this fountain to be made for the use and prosperity 
of the common citizens. It cost a quarter of grain, 7 1/2 suid- 
en and à --- of wine. This well stands in Cod’s bhend and is 
dedicated to the angels.”Behind the fountain is a house, #hose 
Sround story bears two reclinings skeletons on the frieze, bet- 
ween them being an hourglass naith a loné inscription. At both. 

. sides are executed unimportant scrolls in low relief. Beside 
this is a house with handsome Renaissance portal flanked by 
Tonic pilasters, also not important. Many other bhouses also 
still show bere by handsome carved consoles the long continusa- 
nce of an artistically developed xooden architecture. Partic- 
ularly rich is the house at the corner of city hall alley. Bay 
windons are rearelÿ found, ëxo of polysonal form on the market 
are constructed of nooû with artistic importauce. he city ball 
is a Gothic buildins of slight nature, but iécdistinguisheë by 
a double nindings sbair. The forms are still mediasval in spite 
ot the late date of 154-. (Bne last digit is omittedU. 

Somexhat richer is the spoil at Lohr. First is to be mention- 
ed the city hall ra a gmall original building full of character 
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from the end of the epoch. It forms a rectangle that in its u 
upper parts, especially the roof and the gables, has suffered 
by modern alterations, but otherwise retains the original char- 
acter. In the éround story it opens around by great and side 
blind arches on richily divided piers. The memberins of the ar- 
ches still entirely in mediaeval fashion consists of an enima- 
ted alternation of coves and rounds. An arch at each side has 
at each side projectiné fluted colunms, on the main portal with 
bermes as the entrance. All this is effective and good, altho- 
ugh iu the details of the antique forms prevails do full unéer- 
standins. The two upper stories exhibit stately provortions in 
height and receive abundant light through broad divided windows 
mith Cothic mouldinés. The angles of the building have an ener- 
getic enclosure by bossed asbhlars. The entrance to the upper 
stories according to the wmediaeval fashion still lies ir a pro- 
jecting toner aë the right side with windins stair. In the in- 
terior the council ball is interesting by a stucco ceiling of 
simple but animated divisions, represented in our Fig. 189 at 
the top on the left. Then “M.Kk., H,.M,, M.D.B. To Coû alone is 
the honor”. (The monoérans indeed refer to the magsistrates et 
the time). An iron column has replaced the originel wooden 
post, on #bich the beam doubiless rested. Likewise the roomy 
anteroom, that alwans precedes the hall, has & pretty ceiliné 
of alternating divisions, in our Fié. being represented at the 
middle below, and above at the right. Iè rests on tro heavy 
round supports of #ood. The horizontal in the second story is 
entirely modernized, but the anteroom still has its two fine 
nooden Corinthianccolumns and a ceiliné divided in different 
panels (at right end left below in our Fis.). 
Ÿ Then is still found here a somewbat earlier building, that 
now serves as district offices, originally the castle of the 
elector of Maïinz. it is a small and picturesgue arrangement, 
recbtangsular sith a projectiné middle building, that is flanked 
by bro round toners and has à balcony between them, méile a 
polygonal stair toner projects at the right wings and also a 
little round toner at the left. There is redd 1570 ofer the 
little doorway of the stairs, also beside it is 1554, on sev- 
eral other portals are 1570 anû 1590, and then on eacb of the 
lower windonms of the facade is 1562. In the forms is still much 
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Cothic. The enterior has beautiful and lightrrooms in comforta- 
ble size end connection, with the rural surroundingss affordiné 
the impression of a comfortable summer residence. In the ground 
story is à great room with stucco ceilings similer to the #ork 
in the city hall, but with different motives. To the ##d éeco- 
rations still belonés a magnificent green woolen tapestry wor- 


Eked with gold and a great blach élazed tile stove enclosed by 


taisted columns in bno tiers, and adorned by finely wrought e 
emperors”’ bheads. On the stone lower plinth are the arms of Uai- 
nz and the date of 1595; on the iron plate is 1501, which must 
be likewise called 1591, since the forms are already Barocco. 
One of the little corner toners originaliy constructed above 
the little castle chapel. 

In Ochsenfuart are seen on many houses portals with grotesque 
mèsks; othernise the pr vate architecture of this very pictur- 
esque little city presents nothing architecturally remerkable. 
The city hall is a mediaeval building of 1599 with a flight of 
steps,nbose reilins shows late Cotnic tracery. In the interior. 
is an anteroom with bold beam ceiliné on octagonal wooden posts. 
the beems all with painted ornements in which occur Renaissance 
uotives. Tne council haël is similarly treated, and the walls 
are covered by paintings that represent Susanna in the bath, 
Christ with the adultress and the last judgment. 211 were rev- 
ainted later. Interestins are the cld tables nith their massive 
wooden construction. The date of 1513 an the door nith Gothic 
iron fittinés indeed is true for the entire decoration. 

Scmewhat more productive is the little N.rktbreit. For it hes 
an original city hall of 1579, that rises in picturesque arran- 
éement beside the Breitbamh flowing through the city. It is a 
rectanguler buildinés, nhose north side extends next the water 
and is flanked by 8 round toner at the naorthwest angle. On the 
other hand at the northeest projects an addition of 1600, that 
bridges the sbream by 3 gateway. This buildiné at the same time 
forms the old termination of the city, and is carried over a 
massive arch of the bridge like a tomer, and is crowned-by a 
bigh energetically treated gable in very picturesque form. The 
gate itself is built of great ashlars with bosses in dry rust- 
ication sithout pilasters. In the second story is found a gre- 
at anteroom, #hose beam ceilinég nith medieeval mouldinés rests 
on four nocden posts. Adjoininé this is 2 spacious corner room, 
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tbat by ibs deep and wide coupled windows and sell preserved 
#ooden roof, as well as tbe panelings of the walls makes an 
incomparably pitturesque impression. The sooden coveriné name- 
ly bes its sparinély distributed olë polychromy in blue, mhite 
and gold, but is strikingly effective on the darnened deep br- 
owz mooden ground. The upper halizcorréespondiné to the lower 
One also has its bidcbesm ceiling. In the forms are. everyrhere 
mediaevel echos, as especially tbe windows have the late hé: 
teruinations by broken circular arches. 

To the end of the epoch belongs a great gabled buiëdiné on 
tbe market, now the cousty courthouse. The forms are here those 
of &he Geveloped Barocco style, nemely the fantestically treat- 
ed main portal. The stone cross mullions of the windows are 
treated in the antique sense as pilasters; likewise pilasters 
aith architraves enclose each mindo“. In the interior the long 
corridor with à tunnel vault icaës to a stone stair, that asc- 
ends in four flishts broken at right angles. At the rear of +. 
the baildiné rises a square tower #ith a curved domical roof. 

The Ciebelstatt in the vicinity must indeed contain a #meli 
preserved castle of very skilful architecture, that I have not 
seen. (Note by E. Paulus). It must in its character follo” the 
castles of Reinsbronn and fachbach to be described later. 

NURZBURC. 

To a more important development anû richer employment attain- 
ed the Renaissance in Wärzburg. The old episcopal city was a1- 
ready in the earliest time the centre of culture in Franconia, 
and bas still retained until tbe present day much of thets=614 
grandeur, accordiné to what Merian’s Topography illustrates for 
us is certainly one of the noblest viens of cities in Cermany. 
What the vorerfal city still contains of Romanesque monulente, 
and first the mighty structure of the cathedral, belongs to the 
most important of that epoch. ress richly appears the Gothic, 
yet it exhibits tbe charminé work of the chapel of S. Maria w. 
“ith its precious sculptures. Sculpture has been abundantily c 
cultivated in Wärzburg since the Cotbic time, until it reached 
its climax in T. Riemenschneider. With him also the Renaissance 
made its enbry. À fanciful sportive early Renaissance appears 
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bere for the first time on the tomb of the prince bishop &oren- 


zo v. Bibra (d. 1519) in the cathedral. The master probably 
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xould have been able to devote himself eneréetically to the 
naturalism of the new style, had he not fallen a yictim to the 
Stormy times. After 1520 being chosen as first burgomaster, he 
nas ab the pront in the contest forrreligsious and political 1. 
liberty. After the suppression of the peasants” #*ar, be was 


Compelled to yield to the bloodthirsty reaction of bishop Con- 


rad y. Thünégen, was expelled from the council and appears to 
have been reduced to a very retired life in his last years. 

In Würzburé is presented to us tbe same picture of develop- 
nent, that we find everymhere in Germany; in the first decades 
of the 16 th century is a fresh blosominé of art in all places, 
aroused and supported by the joyous inspiration of the Renais- 
sance. Besides the bloominé of the formative arts in painting 
and sculpture, in wood and copper enéraviné, there also begins 
architecture to arise from the mechanical ossification end to 
puë forth fresh blossoms. Still higher rises the inspiration 
of the nation, and it seeks to satisfy itself in a renemal of. 
religious and political life. What an incitement to art must 
bave been received from those conditions is sarrcely to be negs- 
lected. But in the porerful reaction, that arose against the 
justified endeavors of all noble minds, and in the strong con- 
tests thereby caused, the beautiful must suffer. Thus me find 
in Nürzburé as everymhere a further blossomins of art only at 
the end of the 16 th century. First to be considered here are 
Soge things at the city hall, mhose main buildingé belongs to 
the early midôle ages. On its proudly rising lofty mass adjo- 
ins at the left a somemhat projectiné nins nith a splendid fe- 
cade of great porer executed in red sandstone with dry rustic- 
ation. The buildiné betrays in general the hand of an import- 
ant master, that understood how to compose srandiyy=änd £o di- 
vide effectively to te high égable. Tbe ground story opens 83 
3 drivenay nith a great arched portico, the keystones beins 
represented as grinniné masks. Doric pilasters divide the fac- 


ade up to the curved gables. To the same time belongs the mas- 


terly grilles on the two louer side windows of the main build- 
ins. The entire addition forms an open ball below with a hand- 
somely paneled stucco ceiliné, whose beams rest on fine masks 
on bhe walls. Again is ea small addition parallel behind the 
former, but forminé an open portico, whose sesmental arches 
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rest on short columns that have Corinthian capitals. Also here 
the ceiliné is interestinsly divided, 

The private erchitecture of the city does not bear equally 
numerous traces of that time. Notable are the great nide sates 
of the courts, arranged throughout on account of the narromness 
of the alleys, in order that nagons with the great wine casks 
could be brought into the court. Here then in great number fan- 
tastic heads are carved on the keystones. Sometimes alse occur 
old courts, mostiy bhorever of limited arrangement, frequentlv 
surroundeû by wooden galleries. Wooden construction also loné 
renained dominant here in the land of the best building stone. 
The stairs in the houses as a rule are stone ninding stairs. 
But fex houses attain a more stately development of the facade. 
Hostly are these the courts of nobles, #mhich the rich Francon- 
ian knights love to possess in the city. An example cf. this 
kind is the present bishop’s palace in Herren elley, a corner. 
bouse of side plan, the great gatenay nith imnense dry ashlars 


#ith bosses, on the main facade being a smaller ornamentel por- 


tel with fluted Corinthian columns, the main portal beside it 
baving been rebuilt in the 18 th century. The building is oth- 
erwise envirely plain, only déstinsuished by a high fantastic 
curved sable and a polygonal bay window at the corner. On the 
bay window are on two sides magnificent hermes, emperor’s hea- 
ds and handsome flat ornaments. À similar bay ninéo# on the 
Wittelsbach court, but here #ith especially refined treatment, 
xitn fluted Tuscan half columns, the whole very modest and 
substantially different from the former building. Also the 
Kürschner court, corner of Blasius alley, ha: such a polysonal 
bay window, again decorated by bermes, caryatids and éraceful 
ornaments. 

Of the freguently very picturesque inns, one of the most or- 
isinal is the bouse aë No. 205 Wohlfahrt’s alley. In front at 
the entrance is the winding stair in an octagonal stairnray, & 
then at the left side are erected a gallery in txo stories on 
stone piers; the entire superstrucbture being of ”“ooû with fine- 
ly wrought moulded beans with lions’ heads on them; èn the cap- 
itals are broaû volutes and handsome little figures of angels 
holding arns, the upper gallery nith heèrmes in the piers, the 
lower posts also ending in little figures, among them being 
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the Madonna, John the Baptist and others, all standing under 
Cothic finials. À mooden gallery also bas the Serbach inp 
in Domschul alley, where is one of those colossel dréveway# 
£ates so characteristic for Würzburg. More stately in treat- 
ment is the Sand inn,in the Sand alley. À great portal leeds 
to tbe vestibule of considerable depth, mhose fiat ceiling is 
very richly adorned by figures of saints in relief in stucco. 
This hall opens into a square court enclosed by the building. 
Its rear has a facade with handsome bay window, that projects 
rectangularly on three consoles decorated by masks, and adorn- 
ed by hermes, lions” heads and a female figure in relief. There 
is read the date of 1597, mhich is repeated twice. The sable 
is dry, curved and with projections. At the right corner is a 
little polyéonal stair toner, on the left end right minés ere 
high gables, of mhich the first is more richly treated and ex- 
hibits arms supported by tro angels. 

The climax of the Wärzburg Renaissance is formed by tbe buil- 
dings erected by the bishop J. Echter v. Mospelbrunn. Educatea 
et the bigh schools at Mainz and Cologne, then abroaû at Louv- 
ain, Paris and Pavia, this prelate by seeing grand buildinés 
In Gis travels haû highly developed his esthetic senseÿ bis 
love of science anû of art. When he now ascended the bishop?s 
throne in 1573, his efforts nere at once directed not merely 
to bringing hatholicism again irto powerful supremacy in his 
country, to expel relentlessly the Lutheran officiels and prea- 
chers, and to destroy tbe nes faith, but also to leave behind 
evidence of his energetic rule in grand monuments. Innumerable 
is the series of church buildings that he erected, founded or 
again restored. Buë also in the sense of the unguiet times he 
cared for the buildiné of fortifications. In Wärzburg itself 
he builë the great hospital, one of the most noble-misde@ foun- 
dations of the time;-dedicatedrinc1560: ‘Already in 1582 he 
laid the corner stone of tbe university, which should by the 
Jesuits become a bulmark against the Reformation. The new chur- 
mb connected with it nas consecrated in 1591; soon aftermarûs 
the nex church of the Hauger foundation. The palace was resto- 
red after a fire and magoificently decorated. The monastéries 
and churches of the Minorites anû cepuchins were restoreë, an 
arsenal for uarlike seepons anû a founûry were built. Elserhere 
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is especially to be emphesized the pilérimage churct of Dettels- | 


bach (1613), a great cross-shaped building with a single aisle, 
bold vaults and à magoïficent facade. Wheo panegyrists praise | 
the bishop, that he built more than ten Protestant imperial 
cities together, then it eounds even more naïve, since ip the 
sane breath it is edmitted, that these buildinés were not at 
the cost of the bisbop or the foundation, but that of the com- 
munities and churches. Just as incorrect and exagéerated is it, 
nhen it ie said of him, that he built contrery to the spirit 
of the time and created a:style, that was alone in his time, 
when “in scarcely conceivable boldness” he returned to the miè- 
dle ages and combined those forms with those of the Renaïssance. 
Me know that this mixed style prevailed in a11 Cermany until 
bbe thirty years’ war; bishop Julius did not dictate it but aû- 
opteë it, as it sau alive in the hands of his architect, and 
the so-calied Julius’ style is nothing more than the general 
style of the Cerman Renaïssance. Thet this mas freely modified 
in the different provinces in many ways, we have already seen. 
Let us now consider the principal buildingés of the bishop. 

At the head stands the great buildiné of the unifergity, to- 
gSether nith the church erected ty W. Beringer after a plan of 


2 the architect À. Kal. Tè forms a square entirely constructed 


of red sandstone with plain dryness and skill, without ornament 
other than the three portails on the northern principal facade. 
These are in a severe antique fashion enclosed by doubleë col- 
uns, the shafts elegantly fluted and indeed with the use of 
tbe three orders; Ionic on that on the right, Corinthian on & 
the middie one, end Doric on the main portal at the left. The 
tuo former lead to a short éorridor from which the stair asce- 
nds to the upper stories; the last one is a Satenay to the ür- 
ivemay into the great souare court. Over the maïn portal is an 
attic with 2 relief representiné a tumultuous outpourins of 
the Holy Spirit. The attci is enclosed by Tonic pilasters and 
colurns, end this being elegant and rich nith traces of the 
commencings Bearocco. The wing projecting here is crowned by a 
high volute gable:; the plestered wall surfaces exhibit remains 
of decorative paintinés; the #sindons arranged in pairs bave 
stone enclosures with Cothic caps. The western wing projectiné 
at the risht nas in the upper svory a hall with high windows 
divided by cross mullions. The stair is arranged in a simple 
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séraight broken flight and is covered by tnnnel and cross vau- 
lits; the driveray has an entirely cothic net vault with curved 
ribs. :rom here ascends at the left the main stair enclosed by 
seras and broken at right angles inte three Tliébtss Be- 
hind is a smaller connecting stair. The medieeval scholls are 
thus entirely omitted. In the court the east and west nings s 
sion great rusticated arches in piers, originally weil opened 
and now closed with windows in the later pedantic form. A bigh 
frieze forms the termination. Otherwise the architecture is e 
entirely simple, in tbe upper stories with stucco ceiling, that 
indeed was originally painted. Only in the angle at the right 
is à little rectangular bay window on consoles. The. fourth side 
of the court on the south is formed by the unixersity church, 
that reguires a separate consideration. Of the exterior is only 
bo be said, that the south side exhibits the same treatment as 
the other parts; on a small AeeRrey there is read the date of 
1587» ° , 

The (New) church is one of the most originel EF that come 
from a compromise between Gothic and Renaissance. It forms in 
plan an elongated rectangle, a single âisle internaïly with 
cross vaults, but enclosed by arcades on both longer sides, # 
tbat have two stories of galleries above them. Thus the great 
principal room is accompanied in animated rhythm by triple por- 


44 ticos at each side, mhich às à magnificent decoration appeare 


tbe system of antique theatres. Piers and arches have Roman 

_ mémberiné, and with this is joined half colonnades, below be- 
ds richly treated Doric, then Tonic and lastly Corinthian, 
test nd with the entire antique entebleture end en orramertel 
cornice nith cosséèss formingé an effective enclosure. The beau- 
ty of the interior is chiefly produced by this animated member- 
ing, by the nell considered proportions and the strikingly éis- 
tributed masses of light; while bere all is sntique, the round 
arched nindons still have the late Cotnic tracery nith vesicas 


an cusps, indeed in very capriciously sportive forms, an echo « 


of these arcades also reappears at the west end, mhere the pr- 
incipal portal and the middle window are so enclosed, and tbe 
vies in the toner hall nitb its Cothic rose #indor and higb 
#sindon with tracery opens imposinély. rinelly for the altar 
projects a semicircular niche in Romanesque style, as many of 
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these nere offered as meéels on the old churches of Wärzburg. 
The exterior does not éorresponê to the beautn of the énterior. 


For the heavy buttresses are developed as colossal Doric filas- 


ters with border mouldings and high stylobaies corresponding. 
to the ground story, entirely too heavy nith their broken cor- 
nices and e£ég moxléings and dentils. They are recognized as a 
later addition only executed in 1698. Between them the three 
rons of windows are squeezed, tbe upper round arched and the 
louer with slightly pointed arches. With the Cothic divisions 
and tracery strongly contrest the enclosure by Doric pilasters 
and membered archivolts. Over the keystones is then built as a 
cap à flat arched gable for both lower COWS, tbat at both ends 
is supported from the #indow arch by sarocco volutes. These 
forms as well as the selled foliage that filles the surfaces 
were likenise a later addition. The most important on the ext- 
erior is the facade (Fig. 190). It consists of the square bell 
toser, that rises as a slender and tall building in the mediae- 
val fashion, originally ending with an octagonal spire, which 
nas later replaced by still existing dome with a lantern. This 


Z(Y"erowniné is both in proportions &s in outline successful and 


corresponds to the system of the elevation perhaps better than 
a pointed spire. Of happier effect is the use of sendstore of 
to colors, a rea for the general masses and architectural mem- 
bers, a lighter kind for the sculptures end the panels of the 


!L£ windows. The memberiné in the tuo stories is effected by very 


high and massive pilasters, Dorci below and Ionic above. dhese 
parts indeed also belong to the later additipns. On the other 
hand from the original buildinés epoch date the original rose 
#indon composed of four curved vesitas over the main portal, 

as well as the slender Cothic, even if rounû arched upper win- 
dos, that is also divided by mullions and tracery. Only the 
windons of the upper story are made without such à division. 

Here would now be added the no less important buildinés'nf 

the Julius hospital, which K, Müller and K. Reumann erected. 
But the originel structure nas destroyed by fire anû nas repla- 
ced by the existing structure. It nas also a greaëï square, each 
facade with high curved sable anû 2 toner. In the projection 
“as the chapel or church S. Kilian, that was:lighted by pointed 
rirdosns. From the old building only the great relief sculpture 
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of the principal portal is preserved in the collections of the 
historical society. 

Finally also the fortifications are of preeminent importance, 
energetic sorks of the late time, executed with powerful stren- 
Sth än earnest and simple expression filled sith Character, v 
parbly indeed already sacrificed to later changes. It concerns 
chicfly the fortress gates porerfully executed in Strong rusti- 
cation, which must indeed be called models for the treatment 
of such problems. The type that Sanmicheli expressed on the 
fortress gates of Verona, is here developed in yet heavier full- 
ness. Likewise the fortress, thet crowns the Marienbers in such 
proud lines, rises above the city and gives to the noble éana- 
scape vien a magnificent termination, expressiné impressivelv 
in several portals tbe character of the late Renaissance time. 

SCHNEINFURT. 

The city of Schneïinfurt es already mentioned in the early 
middle ages as the property of the monastery of Fuläa, later 
of the archiepiscopal foundation of Magdeburé, then again of 
she. bishoo of Eichstadt, till finally it became an imperial 
free city. From the late Romanesque time it still shons an ex- 
Cellent structure in the church S. John, In the later middle 
ages the city ras ever again restricted in its peeceful devel- 
opuené by the rapacity of its neigshbors, nanely tbe counts Ve 
Heaneberé and the bishop of Wärzbugé as sell as the Teutonic 
order. Only in the new period after it had evidently suffered 
by the peasants” revolt and then by its support of the Reform- 
ation, that even led to conguest, plunderiné and burnins, ‘it 


is the eneréy with ahich already in 1570 thectitizens unôertook 
the erection of the nex city ball vuoder a master N. Boffmenn, 
which belonés to the nos important works of the time. It con- 
sists of a great main building about 90 ft. long by 60 ft."xide, 
croaned by a high gable, and not quite rectansular at one end, 
to this nas attached at the rear a rectangular wing 42 ft. wide 
and trice as loné, containing the greet hall, shile at the fr- 
ont on the market place is a polyééènal corner toner and a sta- 
tely terrace. he arrangement is just as clear as grand, tbe 
execution is bold, and the groupiné of the masses is pictures- 
que (Fig. 191). The windows are mostly coupled enû with their 
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/L tals is also rich and elegant decoration, likesèse on the smal- 


‘/691ed krights’ hall entinely similar in form. The changes made 
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effective mouldinés still belong to the mediseval mode of con- 
struction. Cothic are also the galleries with their vesica KOrKk, 
aüich Crown the main parts of the building. On the contrary the 
memberiné of the to bay nindons enû the high gable is made by 
Renaissance forms. Also the stately portals at both sides of 
the principal facade and the smaller stair portals lying beside 
them exbibit a well understooë Renaissance. Everywhere on suit- 
able places sculpiured deccration is also employeë, on the te 
ont bey being the arms of the seven electors enclosed by orna- 
mental frames and the figures of the four Virtues in relief: | 
on the other bay are busts, sirens aitb passion flosers and ©. 
obëher scrolls in very beautiful flat ornement. On tbe main por- 


ler porteals and the great portals of the front driveway. fhe 


For the arrangement of the interior it must again be stated, 
that the architects of that time built good city halls, for h 
here it is also nerely to clearly arrange tro great halls and 
connect them. In the éround story (Fi. 192) A forms a driveway 
covered by a cross vault adjoined in D by guard rooms. In E are 
the tno nwinding stairs to the upper stories, characteristicaliy 
no longer marked on the exterior by projections like torers. 

At B is then a great hall vaulted in piers and intended for a 
sareroom. Through the tro gatenays in front, to which corresës 
pond tro at the rear if also opened a driveway here. Behind 
this main building lie tro fligshte of steps leading to a small 
side court; then follons the Cellar stair in a separate room 
adjoined by the great assembly hall C, whose ceilings rests'on 

6 wocéen posts. In the second story (Fig. 193) is a similar 
hall at €, but sonmemhat longer, connected by 2 vaulted vesti- 
bule with the colossal front hall F. Adjoining this is the be- 
eutifui room H nitb a bay window and terraces. In the third st- 
ory this arrangement is repeated, but over H is found a so-cal- 
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for modern purposes of administration are not seen here. 

Non for what concerns the original decoratior of these inner 
rooms, so far as preserved they belong to the finest of their 
kind. In the second story the wooden posts on which rest the 
beam ceilings of the front hall are masterpieces of the first 
rank, covered on all sides by carvinés an adorned by hernes, 
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tbe whole being bolëly wrought in the solid. In a little cham- 
ber for sittinés with simple coffered ceiliné of stucco is fou- 
nd an elegantly wrought table, on nhose top are inlaid spirited 
zinc ornaments in the wood. Beneath are the 12 apostles in lit- 
ile figures, landscapes with architectural pieces. Similer ceil- 
inés are also found in the third story, but before all the gr 
eat front ball is again remarkable for the energetic wooden c 
cConstructios. Tésesshort and stumpy columns are carved with rich 
ornements, and head bands above the capitals are vern beautif- 
ulily composed of abuttinés volutes, true sho” pieces of scubpt- 
ured decoration. 

Besides the city hall the city soon afterwards erected in t 
tbe vicinity of S. Jobn’s church the gymnasium, an imposiné 


40 bulldiné xitb higb decorated gables and beautiful portal. Some- 


rhat earlier (1564) was already built the MHhl gaté, mitb its 
massive ashlars with bosses, its croynings battlements and the 
btower covered by a dome, produciné a écoû general effect. The 
name, cf bhe architect K. GCockelis read. The private architec- 
ture of the time is herecunimportant, yet there is seen in the 
principal street a stately bouse of 1588 with massive though 
simple Sables and s great portal decorated bn arms. Similer 
arched portals, whose piers are covered by ornanents arecbft- 
en found here. It is also strikiné, that here as well as at + 
tre city hall,the portals are limited entirely to pilasters, 
projectins columns , éables and coter rich forns being rejected. 
MIODLE FRANCONTA. 

Tae region of midéle Franconia in its architectural develov- 
ment acquires a form substantially gdifferins from that of lower 
Franconie, The ecclestiastical poser rather recedes and on‘ its 
part allows free play to the secular princes, and before a11 
to the citigen class. Therefore ne find in the architecture of 
this epoch besides sone princely seats especially some of those 
poxerful imperial cities, whose poner and prosperity are expr- 
essed just in this epoch by splendid monuments. 

We commence with the princely castles, indéed first with the 
Hoherlohe castle at Neuenstein, an important structure of the 
best Renaissance time. It forms a great rectangle surroundéà 
by a deep and broad moat, with projectiné rounû toners at three 
angles, that have polysonal terminations, while at the northeast 
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angle is a manifestly older square toner nith a later top ris- 
ing in gedantic style. The main facade tonard the north (Pig. 
194) contains in a projection the portal flanked by tro round 
toners in mediaeyal fashion. The bridge that here leads over 
tone moat is closed ab.the outside by an originsl triumphal arch 
in dry Renaissance form. The square principal tower with the 
portal structure appears to belongs still to the middle ages, 
since then these parts already strikinély differ djffer by th- 
eir excellent ashlar work from the remaininé building executed 
in split stone. The entire exterior is otherwise without orna- 
ment; the coupled winûows show late Gothic inclosiné mouldinés. 
On the nest side is built a great semicircular projection, that 
terminates in the principal story as à terrace with a bold bal- 
ustrade. The date of 1564, that is seen on the main portal with 
the arms of count E. Casimir and his wife v. Solms, relates to 


connection #ith the thorough rebuildins of the castle ünder:… 
that count. The most original are the tops like payilions of 
the gate towers. Eight boldly noulded Corinthian capitals. stand 
directly beneath the slopiné roofs of the tomers and are conn- 
ected by wide pointed arches, supportings the rib vaults #ith 
Cothic mouldinés and the curved domical roofs of thisi bold tops. 
A vaulted getenay (A in Fig. 195) leads into the narronm but 
télerably deep court, that without richer archutélturac devéli- 
opment is likewise notable for some orisinally treated portels, 
On the left of one enteriné at BR is seen a doorray leading to 
a mindins stair, whose columns exhibit timidly and uncertainly 
treated early Renaissance capitals, while the bôses have late 
Gothic lozenge patterns. One nould scarcely place these parts 
later than 15230. By the arms of count Albert III (d. 1551) and 
his wife v. Hohenzollern, the erection is in fact fixed in the 
first half of the 17 th century. All other forms hermoniousiy 
bear the stamp of the developed Renaissance. Thus first in the 
an>le at the right of the entrance near C is the polysonal st- 
aircase with projectins free steps, that leaûs to a portal of 
dry feacetedsashlar work. In the semicircular arch that covers 
this is seen an original représentation of the wheel of foss 
tune, on rhich stands a little figure, while tno others are 
found beside it. The ninding stair, that here leads to the uv- 
cer rooms, ie decorated on the underside (soffit) by indented 
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mouldinés in Renaissance style. But the principal portal is än 
the southrest angle of the court at D and the main stair ie D 
placed there, mhicb also lies in a polyéonal staircase. Here 
the architect employed rich ornament of very good design and 
execution on the slender enclosiné columns and the wide pilas- 
ters before which they stand, as mell as on the friezes, its 
mobives belonsiné to the melliknown forms of the developed 
Renaissance. Above rises an attic with the richly treated arms 
of the builders, count L. Casimir and his nife, enclosed by a 
male anû à female figure. Then2comes 2 second frieze and over 
this the shole, the low tympanum of an arch with the reclinpins 
figure of a river £od terminates the slender elevation of the 
#bole. The skàäir, whose nenel rests on three fine square SUPD- 
orts, by its grand design, masterly construction and the skill 
in the technical execution, belongs to the most excellent of 
its kind. 

At the south side of the coubt at E E occur tro great arched 
niches of considerable depth, that are decorated by Gothic net 


| 4 veulits. They were formerly connected by nide oveninés like win- 


dons with the kitchen G lying behind, and are another example 
of thougsttful arrangement of a frivenayfor déstributing fooû 

to the needy, such as ne have found in the castle at Baden (v- 
285) and in the pilérim’s porch at Hämelschen burs (see-later}). 
The kitches inself, to which one passes through the adjacent 
Setenay F, is a éreat buildiné, whose cross vaults rest on 'mas- 
sive round colunns of Gothic form. Of the inner rooms in the 
Sround story then at bthe east side is to be emphasized the be- 
autiful hall HE, æhose vaults rest on a slender round column. 

it ses perheps originelly the cestle chapel. Its connection « 


45 sitb the upper roons is by a little windiné stair. But the most 
splendid room is the festal hall K, which occapies the north 


corner in the west wing. One enters it by an unpretentious'én- 
trance; but here also a little mindiné stair forms the commun- 
ication nith the upper stories, as here by the entireïlack'of 


internal passages such Connections are made by concealed wind- 


ing stairs. The hall is about 35 ft. mide by 62 ft longs, anû 
like the other rooms, exhibits mediaeval arrangement and cons- 
traction; Gothic moulded net vaults restiné on txo middle round 
coluxns, the coupled windows in deep recesses in the very thick 
gouter walls, At the corner a great likenise vaulted bay #indox 
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in cross form gives a particuler charm to the grand roous. En 
à simitarcwègrare vtilized the other angles of the building by 
projectiné round éoners. The ball that like the other rooms of 
the castle lsey for a long time desolate and empty, efforûs many 
traces of an orisinel decoration of the already late Renaissan- 
ce changed to parocco, doubtless executed under Schickharat: 
fér in his manuscript inventory be says:- “Neuenstein, belons- 
inm to count v. Hohenlohe, etc;, where I also buiit ruch}”A ve- 
ry intellident restoration resulted for this interestiné nork 
afver the plans of @. Dollinger, and as “the emperor’s hall 
nas arranged as a museum for the family of prince Hohenlote. 

In contrast thereto the caslte of the princes of Hohenlohe = 
Langenberé at Weikersheim belonés to the end of the epocbh. ‘It. 
is an irregular building of different times, that besan to be 
replaceëd by a regular plan about 1600, without ever being com- 
pleted. This is recognized at once in the desclate and empty 
court of the castle, that on the north and west is enclosed by 
oblique farm buildinés nithout character, while at the south 
and east sides the main buildings join at right angles in avr 
regular plan. The middle is occupied by a quite neglected foun- 
tain. At the east side a gate#ay with Barocco portals of ‘1683 | 
leads to several later built unimportant outer buildingés, that 
form the connection mith the little city and produce an axial 
direction nith the church. North of this gateway projects into 
the court à round toner, that es it apcears belongs to the old- 
er plan. Before the south niné that contains the great knight?’s 
hall, lies a passage with 8 arches in very dry rustication with 
rustic Doric piers. It supports a gallery with open stone bal- 
ustrade of very remarkable design. frems this at the middle a 
likenise rusticated portal leads into the hall. At the west end 
the gallery is connected with a polysonal stair torer, beside 


{y mhich the north ning yet extenûs à short distance. The cestle 


chapel directly adjoins the hell and occupies the soüthaest ec 
corner. The east winé contains the living apartments, that are 


‘connected by a corridor and the great rectangular broken prin- 


cipal stairs. | 
The external architecture of the castle lacks a finer äevel- 

opnent. Only the high Sables are decorateû in the bold style 

of the Frederick building of Heidelberé. A1 else consists 
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merely of split stone masonry. The windoss of the tzo upper st- 
ories have stone cross mullions after the medieeval style. 8 
colossal windows of similer design anû as many on the outer 5 
side of the south wing light the hall. Small quatrefoil winèons 
over them alsc recall the mediaeval mode of treatment. At the 
south side of the castle lies the magnificent sarden enclosed 
by noble alleys of chestnut trees, ornamented by obelisks, st 
atues and fountains, now indeed half #"ild. The termination is 
formed by a colonnade crowned by a platform ritb balustrade. 

Tbe best of the castle is its internal decoration. Alreaûy 
ÿhe éreat open lattice doors of wrought iron in the corridors 
of the east wings atiract attention. Then in the living apart- 
ments are magnificent mirrors with gless frames and silver or- 
naments, parbly beautiful Gobelins tapestries, richly stuccoed 
and painted ceilinés and excellent furniture, especially noble 
seaës upholstered in embroïidered silk, and a pompous carved bed 
with canopy. Meanwhile the principal thing is the great pall, 
about 110 f&. long by 36 ft. nide end about 26 ft. high, neariy 
corresponding to that at Heilisenberg.in proportions, but some- 
aüat bigher, but indeed not reacbing it by far in magnificence 
of decoration. While there painted and sildeë carvinés play the 
principäl part, here is all left to paintins. Yet sculpture al- 
s0 has some part in the decoration. First on the masnificent 
portal, that occupies the middle of the eastern end, and then 
on the fireplace placed in the midéle of the opposite end at 
nest. Both show pieces correspond to each other in design and 
execution. Built in tro stories, the pilasters have a deccrat- 


‘ion of freely projectiné nude men and armed soldiers. On the 


frieze over the fireplace is a great representation in relief 
of à battle cfnmounted men, shown with ungsual animations Above 
1.: the judgment of Solomon and again a battle scene. The archi- 
tecture is dry and rich, alnost overloadeë by gilded ornaments. 
The portal exhibits similar treatment and is crowned by two 1i- 
ons. Petween them is S. Ceopse fighting the dragon. Over the 
portal is placed the musiciens” gallery, whose balustrade is 
formed of open acanthus scrolls. Ctherwise the entire haläkis. 
vainted in 2 white ground, in the lower portion partially from 


8 leter time, Thus one Sees on the plinth numberless représénti- 


“ons of: buildinés, anmons them being French chateaus, for example 
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S. Cermains, the dome of the Invalids at Paris, the castte of 
Ludwigsburé, etc. On the window piers are great poréraits in 
#ooden frames, then betneen the lower and upper windows are € 
colossal representations of stags in relief, for which ere 
used actual horps; the end of one series forme& by a great el- 
ephant. The love of hunting at that time @id not éasily produce 
such a grotesque decoration. A11 enclosures are in dry and cur- 
ved Barocco forms. The ceiling is divided into octasonal and 
little square panels, that contain huntiné scenes. The pairter 
bas represented himself in the midst of the turnoil of the hunt 
sith palette and brush in the costume of Rubens’ time. The date 
of 1605 is reaë. On the wall with tbe fireplace is peinted the 
genealogical tree of the princely family, which grows from tro 
recliniué colossal figures in relief. The very rich deecration 
makes à éay and still Gry impression, indeed chiefly because 
$Sold is spared, that only appears in narrow bands on the red 
frames op the pictures. 

The chapel adjoininé the hall at the west, xhose altar is 
directed to the west, forms a simple rectangle, three aisled 
with ribbed vaults on Doric columns. Slender Corinthian columns 
are also of nood and support the princely gallery, which exte- 
nûs on there sides of the room. Below it is placed an organ 6 
gallery. The very lon vaults are of wood, like the entire con- 
siruction. The parapets of the gSallery are richly covered by 
very conventional reliefs in gypsum, silded and painted accord- 
ing to mediaeval custom. As at the same place in the church et 
Freudenstadt, there are seen alternatiné scenes from the Qld 
and Nen Testaments. In tbe here adjoininé and unfinisheë north- 
rest ring are found bro magnificent chambers nith rich stucco 
ceilinés, on nbich are reliefs of battle scenes enclosed:by f 
festoonsof fruits, strongly and boldly painted on a white gro- 
und. The relief projects so much that angels, fruits, animals 
and otner things project free. All this is already very strong- 
ly Barocco. In the first chamber is a megnificent embroidered 
silken éRPÉSÈTY, in the second is wooden paneling, between be- 
ing gooû Cobélin landsmapes with figures from the late time of 
the 17 th century. Finally is a great terra cotta stove of 1708, 
à rather rude masterpiece. Also in the chapel is an old stove. 
In the corridor tBere is a nell divided ceiling of stucco with 
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368 
freely wroufht rosettes. 

Ürimportant is the Honeniohe castle at Pfedelbach near Qehr- 
ingen. Like most of these residences of nobles being a water 
Torbress, it nes surrounded by à moat now dry, over which a 
drawbriäge led to the very simply treated portal, which is on- 
Cy distinguished by tro well wrought arms. The entire building 
is constructea of split gtone with stuccoïplesteriné] and is © 
plain and artless, with roun@ towers at the four sl The 


?L north side has retained its simple gable end volutes, while & 


the soutb side was changed in the last (18 th) century. The 
gate building placed aë the middle of the east side forms a 
bold projection of considerable width. On the northern and 
southern sides are arrangeë in the principal story rather wide 
berraces on broaû stone consoles, the latter indeed rather des- 
troyed, finally in the middle of the nest side is placed a sem- 
icirculer toner like a bay “indos. 

If one enters through the gatemay covered by a cross vault, 
he reaches an also plainly treated court, that has vwindins et- 
airs ab right and left, the norbhern one lying in &he polygonal 
stair toner. In the two upper stories extenês an arcede on Dor- 
1Ëé and Ionic coluwns of rather misunderstood and heavy form. 
Over the portal building these widen in both stories to open 
logéias,. This would give the building a certain charmn, if all 
ere not rather poorly executed, the connection of the colvmns 
being by rooûen architraves, the balustrades also beiné of wood, 
vae ceilinés of the loggias being made of boards. The buildinés 
originated about 1572, for that date is reed on the farm build- 
ings belonging thereto. 

In tbe neighboriné Oeringsen the choir of the church retains 
soze stately but already stronély Barocco tombs, among which 
is that of EL. Casimir v. Sohenlohe (4. 1568) and his wife is . 
the finest anû most tasteful. Both of the deceased are repres- 
ented as kneeling before the crucifix, excellent figures bene- 
ath à rich canopy restiné on luxuriantly crnanented columns. 
The other monument, dedicated to Eberhard v. Hohenlohe (4. 1574) 
and his wife is even nore overloaded, botb being treated in the 
style developed by Dietterlein. Finely treated iron grilles en- 
close these tombs. Before the church on the castle square is a 
fountain of 1554 with a nell developed colunm, that rises above 
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an ocbagonal basin covered by heavy foliage anë mask ornamenta- 
tion. Ordinary end stiff is the figure of a knight supported 
by the fountain. | 

The castle is 2 morose and heavy building with clumsy Barocco 
Sables, evidently from the late time of the 17 tn century. On 
tie contrarysome valuable things have been retainec on citizens” 
houses. Namely at the corner of the castle place is a honse # 
nith dry but fantastic and already strong Barocco consoles, e 
especially hermes and other fanciful figures. Close beside in 
the same street is a half timber house of 1602 with very bold 
end fantastically carved figures on the corner posts. 

Kore interesting than all these is tbe bridge that. leeds ac- 
ross the Obhrn. It is composea of two arches of wide spas; but 
the balustrades show that mixture of styles, mhich prevails in 
the first decades of the 16 th century: piers with panel mould- 
ings, animated by lozenges or rosettes in pure Renaissance for-u 
us; betreen them are open Gothic tracery of very original design. 1 

Little has been preserved in Hell. Most attractive is the £ 
érille enclosiné the great water basin on the market place, t 
that with its Cothic pilleory column and the church S. Michael 
risins above a high anû broad flight of steps make an extremely 
picturesque impression. There on the market is a double house 
with two narron curved gables and an ornamentaï Ébouss, not im- 
posins portal of 1561. 

: From a considerably later time dates the great church of the 
Benedictine abbey of Comburs, that rises high above the pleas- 
ant river valley , nith its mediseval fortificetions and the 
magnificent Romanesque tosers forming a noble outline. The chu- 
rch was transformed into an imposiné hell design in Barocco, 
#üereby the Cothic division of the windons in a very remarkable 
#ay was translated by an inventive erchitect into the language 
of classical forms. In the interior indeed the Corinthian pier 
capitals with their heads of seraphs and strongly broken entab- 
latures are already heavy and ugly. 

The castle of Ceier v. Ciebelstatt at Reinsbronn in the suo- 
erior district of Mergentheim should be distinguisheë by rich 
curved gables and especially in the interior by a stately por- 
tico extendiné eround a court on three sides. The lomrest vaul- 
bed passage rests on swelled square piers, the second on fluted 
columns #ith bold foliage capitals, above being additions with 
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consoles, the third on carved sooden columes. There are reed 
the datesvôf 1552, 1562 and 1588, this last year being given 
as the date of completion. As master is named on tbe portal 
decorated by handsomely executed arms of the league, M. Nico- 
las, architect and sculptor. The same also erected Adelmann’s 
castle at Wachbach near wergentheim, whose portal is enclosed 
by fluted Tuscan columns, above which rises an attic decorated 
by richly treated arms and with Roman pilasters. As the date 
of completion is read 1591. On the eastern front were formerly 
placed tro stately angle towers, only tbe northern one remain- 
ins: two corner torsers project on the west side. Tbe court has 
8 handsome winding stair. 

Entirely of a cifferent kind is the former castle of the Teu- 
tonic order at fergentheim; an essentially stil mediaeval plan, 
non used as a barrack, the builidins in general tasteless and 
unimportaut. The main portal exhibits a decoration by coupled 
columns in &wo séories, Doric bélon and Tuscan above, the lower 
part of the shaîts with the favorète metal ornament. A siéh B 
Barccco Sables términetes this portion, that belonés to tre /lats 
time ci the Renaissance. Notable are the fantastic saréovies 
and a beautiful weëthercock. The internal portal has the same 
arrangement, but a low gable at a cronniné, “which is supported 
by ugly hermes. Besgide at left of the entrance is an older bui- 
ldin£g, that honever on its gable bears the curved volutes of 
the same late tiré, but exbibits a certain dry richness. Namely 
a little portal enclosed by handsomely decorated pilasters and 
bermes mith crosse arms, nitb an ornamental effect. It forss 


:Y9 the entrance to a windiné stair with Cothic nenel lyins in the 


body of the buildiné, above the portal being the arms of the 
‘order, At the right adjoins a likewise older ins, over whose 
entrance is shown the same arms in great and magnificent execu- 
tion and held by two griffins. Through à gatemay one first en- 
ters the inner castle court, entirely without ornament and irr- 
egsular in plan nithout any importance. But in three corners 

are placed nindiné stairs, two of ”#hich belongs to the géreatest 
show pieces of the Cerman Reneissance. The first (Fis. 196) 
shows in the newel all the slender taisted little columns like 
ropes that support it, still the rule of medistal forms, but 
the splendid ornaments of scrolls, heads etc., that in spirited 
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drañiné cover the entire underside of the stair, bears the st- 
amp of the Renaissance. It is one of the earliest works of our 
Renaissance, for one reads above the date of 1524. At the sec- 
ond stair the middle ages appear still more. Its nexel is a 
strong round pier, around mhich winds ie wonderfully rich int- 
erlacinés a narrow ribbeë vault. The work could be held mediae- 
val, unless for the shields nith Earocco rolled anà cut edges 
placed at the ends and intersections of the ribs. Othermige t 
tie castle exceptionally presents some later decorations, for 
example in the chapter ball and in the present reading room of 
the noncoumissioned officers, the latter with ornamental Rococo 
ceiliné, but not remarkable. 

Here noulé also be added the old castle of the nargraves of 
Ansbacb in Roth on Send with its rich gables and the wooden 
Salleries in the court, shich Sighart praises. ‘But -it is with- 
out higher artistic north. 

Not much and not even of importance is afforded by Ansbach. 
The stately though rather tasteless residence castle is a buil- 
Sing from the beginniné of the 18 th century and lies outside 
our epoch. But the former gSymnasium, non court house of the 
district, is an imposiné structure of late Renaissance of 1563. 
Adjoininé the church S. Cumbertus on the north, it appears as 
a rather dismal anû messive buildiné externally with tro bold- 
ly treated gables. pilasters subdivide the surface, volutes a 
and scrolls anisate the outline. The same form is found on the 
e8st side and is repeated there on the north side. The etruct- 
ure is covered by stucco mith light gray ornaments on both main 
stories; oniy the ground story is ashlar sork ending with a co- 
lossal plirth cornice. The windows in both upper stories have 
stone cross nmullions in mediaeval fashion. The court has‘in b 
both stories formerly open depressed arcades on dry and short 
piers, in the front corner being a polygsonal stair toner with 
simple windiné stair. 

The present court dispensery with the inscription: - “Ceorge, 
head of the mark, built tbe theatre”, is a plain Renaissance 
building with triple nindoms and Cothic mouldingés and tro por- 
tals now nalled up, nith intersectins rounds in seémental arch- 
es. The corner house obvosite the upper market has a high and 
uély curved'Barocco éable. rom the same tine dates another 
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private house on the lower market opposite the castle, also not 


‘by tbe railnay and the practice of the modern industries. As 


‘| the centre (1525) of the mutinous impulse. Only after the siege 
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important. 
ROTHEN BURG. 
One of the best preserved city viers of the middle ages is 
affordeû by Rothenburg on Taber, until recently not affected 


the city nor presents 1bself to the eye, it has a charm of ar- 
Chitecture and of $andscape such as seldom now appears to the 
eyes in equal puriby. If one comes from the sest, where the 
railwey station of Steinach gives the most conveniént cornect- 
ion, he already sees at a distance of miles the city with its 
nalls, towers and churches in toothed picturesque outline ext- 
ending on the edge of the horizon. Even tbe entrance through | 
the well preserved égates reminds one of home. With excited 
expectetions one #renders through the quaint streets, until he 
comes to the opposite western side of the city, until he stovs 
& the “Stagg”. Here anaits us a surprise. At tbe first gslance 
from the xestern windows he finds himself at the extreme edge 
of the city. Far below extends a fine green meadow, through 
shich flows the Tauber in picturesque curves, beset by scatter- 
ed houses, mills and a Gothic chapel. High above anû on the « 
sieeply descendiné bank has the city settled, and on vae rigaë 
and left extend almost in a semicircle its nells and toserse 
aitb the ruins of the olû fortress, mhile from the valley zis- 
zaé drives and winGingé foor-patbs lead uprard. 

Rothenburé is à very ancient plan enû already played an imo- 
ortant part in the midèle ages, es proved by its stately monu- 
ments of Gothic art, before all being tbe beautiful churebh S, 
Jaccb anû not less the considerable fortifications of that time. 
Early in the development of the city a strong democratic tena- 
ency makes itself visible, which at the beginnins of the modern 
epoch made itself apparent by the unfortunate participation in 
the matter of the peasants’ revolisiCaristadt here made unopro- 
sed bis fanatical speeches in the open streets, the city became 


by Truchsess v. Waldburg mas the old governgent restored, and. 
the blooë of the leaders flosed in streems. À gloomy quiet then 
appears to have depressed their spirits, and indeed in conseq- 
uence thereof men first préssed in 1545 for Reform in tbe chureh. 
ch. 
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373 
Nom began a nes life in the city; but in the Smalkald mar, like 
Nuremberg it must suffer severely for its comardily neutrality. 
Only late as it decided for the Reformation, it also adopted 
the Renaissance; it is cherecteristic that this was received 
from Nuremberg and other foreign masters. À master Wolff from 
Narenberé designed the plan of the city hall. Besides him se 
find à hans from Annabers, who like the former was bonored, t 
took the building independently and employeë a belier Nicolas. 
from Hagenau. As sculptor is nameë master Crispinus. fe find 
until the 60 th year of the 16 th century here no trace of the 
new séyie: but then it porérfuliypibreaks a path and makes up 
for the lack in e fe” decades. 

The prominent secular buiidinss of Ro henber£g bear the char- 
acter of the Rensissance as in Nuremberg. And indeed àe stated 
they are entirely monuments of the later time, on the one hanä 
already perneated by Barocco forms, on the otner alnays shonming 
certain elements of late Gothic. It is the developed character 
of the Cerman Renaissance, that here made itself felt very de- 
cidediy and with the true stamp of an imperial city. In the 1 
last decades of the 16 th century the city rebuilt its public 
monuments with an energy and #ealth, which not merely denote 
great well-beiné, but also an important monumental sense. At 
the apex stands the city hall erected since 1582, rhere the 
older building was partly removed. It is a massive structure, 
that more porerfully dominates the entire surroundings, since 
by its location on 2 sbrongly elevatec site it appears tbe more 


‘imposiné. The front part of bhe building next the market como- 


rises tee new buildiné, s#sith a polyéonal stair toner at ebout 
the middle, and distinguished at the front corner by an ornem- 
ental octagonal bay window (Fig. 197). For leveling the site 
serves the stately projectiné portico in bold rusticatiob, that 
terminates in the second story nith 8 magnificent railed terr- 
ace. But still more picturesque becomes the general view by *t 
the older Cothic portion extendiné parallel to the main build- 
né, and this with its high gable roof and a boldly rising bell 


IV! toner rises far above the front part. To this is added the mag- 


nificent fountain in the foreground, which ve give in Pis. 199. 
Tf we consider the building more closely, there is recognized 
in the skilful and porerful treatment of all details the #ork 
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of one of the most skilful architects of the time. He placed 
his bust on a corbel belox the bay. window. That nuremberg mas- 
ter Wolf conducted the building. The construction of the wbole 
is in sandstone esblars; particularly energetic on the rustica- 
bed portico of the projectiné arcade. The gable at the middle 
of this with the figures placed on it as a preparation for the 
principal portal is a later addition of 1681. But this portal 
itself leads to the stairway, is enclosed by elegsant flutéd 
Tuscan columns, over which is placed an attic with Ionic colu- 
uns, añdé Barocco volutes. À still richer and grander portal of 
unusually distinguisheë proportions, thet leads only to the 
éround story, is found on the side facade. Its arch has an el- 
egant enclosure by fluted Tonic colunms on stylobates with 
tions’ heads, above being an antique gable #nith a beautifully 
developed cornice with consoles. Likenise the carved leaves of 
the door nere are of excellent nork. The high gable above this 
facade is boldly subdivided by pilasters and volutes and beers 
as à cronniné a knightly figure nitb stapdard and shield. The 
groupe windows are effectively enclosed anf cromneû by antique 
caps. The care in execution went so far, thet ever the courts 
séones at the corners t£e building bave receiveë foliage d 

decoration. 

In the upper stories One passes by the megnificent wipding 
stair À in Pis. 198, supported by four little enû slender col- 
umns. This ends at à great vestibule B, that is connected with 
the terrace at one side, and at the other by tro magnificent 
Tonic columns, which bear the great beam ceiliné, extends tow- 
ard C and becomes snider. The inner mail of this imposins room 
is effectively animated by wall arcades on Tuscan columns. B 
Broaë stone benches #ith beautiful masks on the supports line 
tbe walls. At F is à chanber nith nell divided ceiling, at G. 
a lerse corner room, that opens to the bay window, that has 
a beautiful coffered ceilinés. In D and E are light courts, at 
I a smaller winding steair. About from the middle of the vesti- 
bule one passes through an elegant portal into a narrow passage, 
which leads to the éreat hall H. This forms the older portion 
of the plan, that still dates from the Gothic time, end has an 
independent access by a #indin; stair K. 

[3 The original decoration of this vest room is very simple and 
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consists of round archeë blind ercades on plain pilasters on 
vbe long nall nith windons, #hich enclose tro tiers of windows 
above each other. The deep recesses of the lower sindons are 
filled by stone benches, that continue around the #alls, and 
belong to the Renaissance. On the ogposite longer wall are se- 
en numerous vestiges of frescos and the same time, namely a | 
great and now very indistinct scene of a judément, as well as 
Solomon’s decision, then an imperial eagle in colossal probor- 
tions. Further is a painted stone relief from the Gothic epocb, 
the representation of the last judéent. A dry and artless beam 
ceiling (Fig. 111) forms the coveriné of the room. At the south 
end, where the projectiné toner narrows the hall, is a raised 

Ye, part enclosed by a splendid stone balustrade, that with its r 

__ rico openinés and cap nith precious masks and other ornamentse 

_ belongs to the most beautiful morks of the German Renaissance. 

At the angles are placed crouching lions. These balustradés en- 
ciose the former seat of the judge, that was placed at the nid- 
die, crouned by & niche with shell, and adorned at the sides | 
by elegant scroll ornament. Also the adjacent stone benches en- 
closins the room have beautiful bands with masks on the short 
legs, ail this of spirited design and masterly execution. Over 
the seat rises a painted Justice. There is read 1591 on the b 
bälustrade, the monogram L. W. if the master Wolf and hie stone- 
cutter’s mark. 

Here prevails the ekpressed Renaissance, but on the contrary 
the railings of the stair, that beside the middle én.rance leads 
Goun to the court room is entirely Cothie, and is formed of in- 
tersectiné rounds. Yet as the accompenying ornements shom, it 
belongs to the same late time. In the design of the megniticent 
scrolls and masks is reéctogniged the same mastery. If one desc- 
ends this stair, he passes into the court D, that separatés t 
the old from the nen buildins. Here is found the portal, tbet 

AÇyTne have represented in Fige 88. The projectiné story of the 
new building is placed on a strongly diminished Doric column. 
With all its neglect, this court has a highly picturesque effect. 

Returning to the buildiné, we find in the third story the ar- 
rangement of the secodû is repeated, namely the great vestibule, 
“ose more simply treated ceiliné rests on tro bolä Doric coi- 
umns of elegant form. À handsomely divided ceilins is 4180 famnd 
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in tte little corner room. Finally the main stair terminetes 
mith a ster vault, whose members are decorated by shields of 
arms. vs. Et 
âbout the same time the city built the gymnesiun. There is 
read the date of 1591. It is a simple and messive building} 
that by its colossal £able close to the church of S. Jacob has 
a very imposiné effect. The whole is indeed executed in toler- : 
abig treatment, the geble animated by stiff volutes abutting 
ägainst each other. The facade repeats the motive of the stevs 
cf tbe city hall, for the octagonal projecting nindiné stair 
also occupies the middle here. Of the portals, the widäle one 
like that of the city ball nas transformed in the later time 
into à gay pedantic style. The other two are enclosed by orn- 
amental flubed pilasters with original Capibtals. In the trympa- 
ous is à relief with seehorses, on the portal at the right an- 
gels hold. the arms of the city, and at the left are placed sa- 
tyrs. There is read the date of 1590. All this betrays the so- 
irited invention of bhe master of the city hell. In the inter- : 
ior the great ubper vestibule is notable, over whose door is 
ae bronze inscription tablet with pretty Barocco border. The 
beans anû posts of the room are richly carved, Txo fireplaces 
mitb gooû and animated arabesques indicate 1591. At the princei 
pal dooruey are simple Ionic pilasters. 

In the same epoch though somenbat earlier, the city begsan t 
the extensive buildings at its grand hospital. The principal 
buildins forus a long tao story structure with a sooû Renais- 
sance portal, on which the design is indeed better than the 
execution. In the inuterior is found a doornay nitb debressed 
Gothic navy arch with the date of 1576. Oppositeis a Rensiss- 
ance portal with gooû rosettes in the panels, &bove it being 
a shell in the cap. At the left in the vestibuüle rises a bean- 
tifully moulded minding stair, the newel membered with coves 
and rounés. À long passage covered by cross vaults adjcins. 
âbove one enters a stately vestibule from a handsome portal, 
abose pilasters are dry baë bave mell drawn leaf ornaments: in 
the tympanum is an energetic head. The other doormay leads in- 
to the present school room and belongs to the most eslegant of 

Aïe its kind, all details nith distingsuished refinement, the enclo- 
sure made by Corinthian columns, in the cap being left an emoty 
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tablet with curved borders. The beams of the ceiling finely 
chamfered in mediaevai fashion. Ir the same room from another 
side, accessible by stair and corridor, leads a no less beauti- 
fully designed doorany, but dry in execution and encloseë by 
etlantes, the tablet in the cap being occupied by two fantast- 
ic marine creatures. Here is formed the stonecutter’s mark of. 
master #olf of the city hall, who is recognized in these excel- 
lent norks rithout Gifficuity. The school room is then a great 
and low square room, the wooden paneling of the nalls simple 
and divided by Doric pilesters and arches. The ceilingé is sim- 
plie and animated by bold members, that are only too heavy for 
the Ion room. Both external walls are entirely filleëd by mind- 
ous, whose piers are covered on all surfaces by beautiful and 
in part unrivaleë arabesques, of contanually varied design wi- 
th leaf and flower scroils, fantastic masks and the like ‘in | 
stucco. The gcoû old iron fixtures of the doors complete tbe 
skilful Gecoration of this harmoniousgly effective interior. 

If me pass down into the court ne find at its middle an iso- 
lated square buildiné in an original form and covered by an 
octasonal hip roof, from which projects a little round turr- 
et with à lantern. In the latter lies the ninding stair. There 
is seen the date of 1591 with three arms and the monogsrems E. 
Ce, Le. S, M. D,. By à beautiful iron grille is enclosed the 
portico aith the fountain in the court. The architectural bas 
even extended to the stables, in whose front portion are seen 
tro half destroyed nooden cross veults on & slender Doric col- 
umn of wood. The principal street facade of the main buildiné 
‘is marked by a colossal Sable, very tasteless and straight, 
divided by several rons of pilasters of the same dry order, 
Handsome ‘is the portal mith the elagant gable decorated by sirens. 

Likenwise on the fortifications, whose extensive plan dates 
from the middle ages, the city caused them to be distinguished 
by ne” structures. The most important is the hospital gate. À 
massive arrangement with an enclosed semicircular guard house, 
the entire structure built of ashlars #ith bosses. Then the 
drawbridges over the moats, that are protected by the outer 
gaté, then again consistiné of a smaller and a larger arched 
Sateway, the entire design being very picturesgue. On the outer 
gate is read:- “Peace to those enteriné; safety to those goiné 
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out”. 1586. S. #”, then “H, L. S and M. D. #, architecte”, On 
ÿhe inner gate there is a beautifully moulded corbelled bay 
mindon, below #hich is the imperial eagle in relief, beside it 
beiné tro kneeliné angels, mhile tro other angels hold the Cr 
OwZ above it. 


257 Finally the city also restored its fountains and splendidly 


decorated them in the style of the late Renaissance. Richest 
and grandest is the fountain on the market place, a represent- 
ation of which ne add in Fig. 199, The surfaces of the great 
basin nith 12 sides are entirely covered by ornaments ‘in the 
metal style. Also the elevation of the column with the four 
crouchiné lioss on the pedestal, the original ornamentation 


46 Of the shaft and tbe grotesque masks, all is composed “in flow- 


, in£ lines with masterly design and execution. The fountain 
forms with the great city hall and the toners of S. Jacob’s 
Church risings bebind it a picturesque whole , that is reckoned 
nitb the most beautiful viens of German cities. Other fountai- 
ns are less imposiné on the whole, but with the same ornament- 
ation and indeed designed by the same hand, mey be seen-in Her- 
ren alley, in the Hospital and Schmid alleys, the last from 
1607, on an octasonal basin still mith Gothic tracery, other- 
aise in the same Style of the late Renaissance, the capital a 
modified Doric. The fountain on the chapel square ha on the 
hexagonal basin a éood railinés of #rougsht iron; the capital of 
tbe column seoss a slender Corinthian form. For arrangins this 
great wnaterxorks, the city in April of 1594 called the archit- 
ect J. -. Sommer from Kempten, #ho conducted 2 strong spring 
found by him at the foot of the hill beneeth the river Teuber 
5o the spring house, and thence by a #heel through lead pipes 
up into tbe city. Also here they had no native master for emo- 
loyment. The basin of the fountsin of S. Ceorse nes made in 
1608 by the stonecutter H, Scheinsberger, the high column with 
the S. Ceorge nes cut by S. Kôrner. A11 these city buildinés 
of Roëhenburg in their picturesque design, their rich decorat- 
ion and the elegant lines of their ornaments betray the bards 
of artists, thaë beloné to the most skilful architects of the 
German Renaissance. 

The city till nor h2s remained tolerably free from the moder- 
niziné fever, and besides these public buildinés it also retained 
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a number of citizens’ houses northy of consideration. Indeeû 
te external architecture of these on the whole is behind that | 
of other imperial cities. Namely $tone construction has but | 
exceptinally found use there; only the Yeiselbach house, also 
termed “house of tbe architect”, has a megnificent though Bar- 
occo facade. An elesant stone bay window” is seen on a house be- { 
bind the church S. Jacob. On the other hand, as in most German ù 
civies of the time, wooden construction was preferred, and al- 
most exclusively prevails in the galleries of the courte. ‘A | 
éraceful polygonel “ooden bay window for example is on tbe hou- 
se at ÿhe Calgen gate, nhich besides has the facade covered by 
bandsome wooden pilesters and carved plant ornements. It bears 
the date of 1613. But the private architecture of Rothenburg 
bas its chief value, not merely in the numerous picturesoue 
courts, that form real finds for painters, but particularly 
in the still richly breserved internal decorations of the rooms, 


ER er rt 


that epoch. It is characteristic that beside the usually empl- Ù 


oyed nooden paneling nith carved and inlaid nork, the stucco 


decoration especially on the ceilinés appeared at the end of 
the epoch, as scarcely found even in Cermany in such excessive 
strength. | 
Let us commence our survey with the Ceiselbrecht house. The 
facade, the richest of all private buildinés of bbhe city,'is 
entirely executed in stone, and &an nearly equal in general | 
arranserent contemporary ones in other cities. The tno prin- | 
Cipal stories with their Barocco herres enclosiné the windows | 
and noë in thorough architectural combination; just as little 
is indicated a reletion to the gable, #hich by the curved doi- 
phins that crown the separate steps is indeed fancifully deco- 
rated, buë 2 consistent artistic memberiné is missed. The more 
attractive is the intericr, that appears entirely intact to #%hes 
restored nooden stair, and in the mindons even the old glass 
roundels are preserved. In the ground ‘story the great portel 
opens in a vestibule À increasing in width. Just at the front 
is the trapdoor to the cellar stair, anû at the right next the 
#ali is a tench for those waiting. At BE, B, are narron but deep 
rooms, connected with the adjacent hall and an alcove, at C'is 
the slightly lighted kitchen, before nhich an elegant Ionic 
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column receives the girder for the vestibule here becomniné wi- 
der. The wooden ceiliné still shows Cothic mouldinés. In the. 
corner at the right is the stone windings stair to the upper s 
stories (in the vestibule being a nooden stair of leter date). 
In its entire breadth the court adjoins, and nhich at the Esct 
is enclosed by vaulted stables and a laundry. In both upper s 
stories (the upper plan in our Fig.) is repeated about the same 
arrangement, except that behind the court at E are liviné rooms 
connected by 8 nooden gallery, that on three sides extends ar- 
ound bhe court D in txo stories, #sith the front house. These 
ornamental galleries nith the elegant carved erchitraves of 
the nindons give the court a both rich end picturesgüe charee- 
ter. In the carvinés prevail elegant plaitinés. The house bears 
the date of 1596. 

Considerably earlier and from 1571 dates the present Hopf’s. 
brexery. The extericr is without architectural value, but in 
it is found as a pviciuresque vestibule first, whose beam ceil- 
iné rests on massive wooden octagonal piers. The stair exbibits 
a railiné also bolôly carved in wood, the court at left with 
en ornamental gallery. In the second story the beam ceiling of 
the great vestibule rests on an elegant Doric stone column. The 
bean ceiliné in the vestibule of the third story shows ap ent- 
ablature as à cavetto in mediaeval fashion, the door with inla- 
id ornaments, gracefully enclosed by Ionic pilasters and Doric 
triglyph frieze; in the great front room is a beautiful wooûen 
ceiliné, finely divided and richly membered. Especially worthy 
is then the Haffner house in Herren alley py its internel arr- 
engement. The court in both upper stories is surrounded on th- 
ree sides by wooûen galleries, that sgsin form the connection 
with the rear house. They rest on high columns, that in a won- 
derful imitation of stone construction exhibit rustication. At 
the right in the corner is the winding stair. In the upper sto- 
ry is the hall lyiné behind (Fis. 201), a show piece of decor- 
ation, the penelins of the walls (Fig. 24) subdivided by ‘eles- 
ant fluted Ionic columns, the stylobates and frieze adorreû by 
scrolls: between the columns are blind arches with imitation 
of stone construction, the arched panels with fine inlaid orn- 
aments. Much inferior anû ruder is the ceilingé treated, decor- 
ated by bad late paintinés. The iron stove, on shich is seen 
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tbe story of Lazarus, bears the date of 1592, 

About the end of this epoch Italian influence broke a path 
ere and found its expression partciluarly in the pompous stu- 
cco decoration of the ceiliné. Thus in the house behind the 
Church S. Jacob, shose stately bay mindom resting on tmo piers 
and extending through all stories, with the facated arhlares, 
tbe volutes and the ornaments in the lockswith style, finallv. 
the naively curved gebles, that heve nent esignated as the 
Show pieces of the stone architecture of Rothenburg. Above in 
the third story is a hatizeithistucco reliefs on the ceiling: 
in the principal panels being four scenes from the story of 
the prodigal son in the most luxuriant °arocco style, there- 
nith entirely painted, the borders with flower scrolis and buds, 
in the spandrels the fables of the fox and the stork, of the 
osbrich and the serpent. Witn special preference has the artist 
represented the vagrant life of the prodigal son, about #hem 


Six courtesans dance (Fig. 202). On the door is reaë the date 


of 1613, its outer enclasure being formed by decorated pilsst- 
ers. In the second story is found a similarly decorated roon, 
but whose stucco decoration has remained unpainted, the ceiling 
sions in the middle panel the resurrection of Christ, ‘in the 
four corsers being the evaggelists, nith beautiful ornaments 

in the smaller panels and on the borders. Even richer are the 
decorations in the Kistenseger house. It is externally notable 
by à bigh gable with volutes of ugly form, such as several oc- 


Ccurriné in Rothenburé. The vestibule like the entire ground 
Story hes fine star veults, mhose ribs still fully exnibit the 


Gothic mode of treatment. À stone windiné stair leads to the 
upper stories. In the third story is found a chember with rich 
Stacco ceiling without paintins. There is seen the birth of 
Christ, rheère en angel plays os the lute: then the resurrection. 
The borders are here again animated by scrolls and birds: ‘also 
the windons are entirely enclosed by stucco reliefs, that are 
rather wild and Barocco. Betsreen both windows is a female Êèg- 
ure as a caryatid, ending in plaited serpents and tails. Still 


farther goes this mode of decoration, when it flanks the dcor- 


way nith wo great plaster figures of warriors as atlantes, t 
the older with an entirely free halbert, the younser with as 
spear is his hands, beside being à fantastically curved female 
figure, nhose body is entirely digspersed in foliage. All these 
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382 
bthinés are much too lerge for the small and low room, and in 
general already betray the extravagsances of the Barocco. But 
in the unusually light, bold and flowiné treatment is express- 
ed masterly certainty. Also the ornamental ir the arabesoues, 
flcrer scrolls etc. er still of high value. That also art ind- 
uStry bloomeë then in Rothenburg is proved by the numerous 
Skilful morksrän iron, that one finds in and on the ncuses, 

NUREMPBERC. 
Te Cerman Florence, motner of sciences and arts, Rivivsg ca- 
lis the old imperial city of Nuremberg, nd in fact, no other 
Cermen community bas more than Gistantly the importance for 


industrial and artistic life as this city, already already bl- 
oominé by its political actèvity, by commerce and industry, Ÿt 


thaï one must term the crown of Cerman cities. While Auésburé 
Competed with iv in commerce and wealth, indeed in many respe- 
CtSs surpassed ib, first arose to artistic importance in the 
Renaissance period, Nuremberg bears abundant traces of an unb- 
roken and intensive flourishing of art, which from the Roman- 
esgue period to the end of the middle ages covered the city 
with characteristic monuments. In the sense of the middle ages 
tbese mere principally works of church art, although secvler 
architecture nas not left a void teside it. But first with the 
beginniné of the new time and following the modern current'of 
Culture, it also here attains its mightiest expression. Wben 


?4 Nuremberg is heard praised as a city of the middle ages, then 
_ this expression needs restriction. The plan of the city, the 


course of its streets and the public places, most of the church 
monunents, all that belongs to the middle ages, but the form 


‘in #hich the great secular buildinés of the city, public as x 


weël as the private dnellings of the citizens, bave almost ex- 
Clusively belonged to the Renaissance. The style above all: does 
not appear here chiefly in that late development, that as in 
Auésburé the Italian type produces, but in an entirely Cerman 
transformation, in the distribution of the plan as in the high 
and narrow facades adheres to the tradition of the midâle ages. 
Therefore here is the characteristic and entirely individual 
course in all secular architecture, that in spite of the diver- 
Sity in decorative forms so happily adds the stamp of church 
monuments, that Nuremberg still substantislly produces an incom- 
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incomparably harmonious impression. 

Into the new time the already long powerful and Strenuously 
existiné city entered with great decision, and established it- 
Self at the climax of the movement for Reform. Already in the 
year 1523 the chronicle states: “Permission was given for bav- 
tism and .a baptistery, for the lod ceremony nas set aside”. 

The councli decided to adopt the Reformation, and even the ÉtT- 
eat Nuremberé statesmen and learned men, W. Prickheimer, turned 
to the new faith, which faint bearted he later renounced. Nur- 
enberé remained free from the disorder of the peasants” war; 
during the smalkalô war its commercial politics understooë ho” 
indeeû ensure neutrality, but even this deceit brought upon it 
the #ar nith Albert Alcibiades (1552), in which within a few 
eeks it suffered a loss of almost a million sulden. However 
the prosperity of the migshty city was also scarcely injured t 
hereby; indeed the full development of the diversity oféits 
artistry and art industry first came to its full scupe in this 
epoch. No Cerman city can exhib£t such universality therein: 
but also none sèytas early the monumental sorks of the Renais- 
sance arise in supreme sorth. M. Kohléemuth (1434 - 1519) end 
A. Krafft (--- 1533) still belong to mediseval art, with #hich 
they combined northern realism, but not the Italian Renaissance. 
It is Dürer that first employs here the antique forms (page 66 
et seg.); but they P. Vischer with his noble tomb of S. Sebala 
breaks the path for the new style, that here gives a splendid 
proof of its higber beauty and fresr grace. In paintinés as in 
sculptures, in copper engravinés as in noodcutsg, this now apo- 
ears, and about 1530 Can ne prove it also in architectural cre- 
“ations. It is the private architecture of highly culturéd pat- 
ricians, which makes the beginning. The numercus commercial 
relations nith Venice bave also here evidentiy given the impui- 
se. Therefore it is to commence with private buildings. 

IF any city hes acquired en expressive character in private 
architecture in this epoch, this is Nuremberg. One cannot say 
that these works in general are distinguished by the highest 
refinement, that they exbibit that significant sculpture,and 
spirited animation, like the Otto Henry buildiné of Heidelberg 
or the best monuments in Swabia and loser Franconia. The mate- 
190 rial already appears to forbid a more refined development. But 
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& mighéy skill in composition and energetic strength in treat- 
nent are peculiar to the Nuremberg norks. In elevation the fa- 
cades of the citizen’s houses have the universal Cerman tend" 
ency to an imposins building, and the colossal Sables here form 
the pride of the architecture as everywhere. Also the plans of 
the houses of the richer citizens are vider than ve are accus- 
tomed bo find then elsewhere, so that thèse facades already 
make a weighty impression in mass. But to this ‘is nostly added 
à rich devélopment by bay windows of mañifolé designs, a cons- 
istent subdivision by systems of pilaster orders with entabla- 
bures and cornices, which also continues on the lofty éables. 
Thus arises rhythmic development combined xith picturesone 
variety. One of the most complete examples of such facades ‘is 
presented in Fig. 203 in the Preller house: a geble hes been 
illustrated in Fig. 100. 

But now as often occurs, when the bouses do not have their 
Sable toserd the street but a side, then in 4 manner very cbhar- 
acteristic for Nuremberg at the sides of the high roof are an- 
imated by projemtiné bays and dormer windows, tbat with their 
rich pilasters and ornaments, as well as the high anû rather 
Concave hip roofs give the buildinés an extremely animated 
crownins. To thèse are added numerous little dormers similerly 
treated and likewise covered by pointed roofs. À representation 
of this unusually animated and effective arrangement, that con- 
tributes so much bo the picturesque expression of the streets 
of north Germany, is presented by the building beside the Prel- 
ler house (Fig. 203). Othernise there also sufficientiy occur 
on tbe facades in Nuremberg mediaevel elements in details: ver- 
bical bands instead of pilasters, Cothic mouldinés on windows, 
interlaced blind Éracery on the parapets of bay windows and o 
other suitabls Biaces. Hos GCothic vesicas are sometimes connec- 


9} ted nitn Renaissance ornements is sbown by the hanôsone balus- 


trades from the court of the Cellert house with its tittle aec- 
orated columns, masks, festoons of fruits, marine animals and 
cornucopias (Fig. 204). 

The plans of these houses (Fig. 205) mostliy present at the 
great end usually vaulted ûriveways, that sometimes widen ‘into 
a Stately entrance hall. À court is alnays arranged, that is 
either surrounded by nooden gaïleries or stons arcades. The 
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Stone construction here has for a long time the forms of the 
late Cothic style; piers with mediaeval treatment and para- 
peës nith open tracery; Converseïy there frequently occurs on 
mooûen galleries an imitation of stone construction in the 
developed style of the Renaissance, but 21s0 here in the bel- 
ustrades Cothic tracery retains supremacy until the end of the 
epoch. The stair is either placed in tbe corner of the house 
as à Stone winding stair, or in a more stately arrangement it 
ascends within the arcade and then is almost entirely free and 
open. In the uoper story is the great vestibule, that lies near 
the principal apartment, frequently with splendid treatment: 
but an important part is formed by the great summer hall placed 
in the rear (Fig. 207), that in many Nuremberg houses still re- 


4194 bains its entire besuty of decoration. While the living roous 


are paneled end cause themselves to be recognized as Comforta- 
ble places for staying in the colder seasons of the year, esve- 
Cially by the great stoves, these sunmer halls like the front 
vestibules are mostly floored with slabs of stone or tiles, a 
and with lururious stucco ceilings are eutirely arranged for 
the summer season of the yeer. In the internal decoration of 


the rooms all art industries have competed and masterly proofs 


of their prime bave been left. What still remains of paneéliné, 
Ceilinés and doorways in artistic joinery, rich caskets, ward- 
robes and chests, in fixèures for doors and other creations of 
locksmith”s and:blacksmith’s arts, stoves of terra cotta deco- 
rated by sculpture and glazed, in works op gold and silver sm- 
iths, of tin and brass founders, spreads ower these Nurembers 
buildinés ar incomparable splendor of artistic enjoyxent. 

If I non proceed &o a consideration of the details, then’I 
must restrict myself to emphasiÿing certain important and char- 
acteristic examples, for the äbundance of mhat still existe is 
so great, that it ever offers ner neaith to the investigsator. 
To the eéarliest norks of ÿthe Renaissance bélongs here the Tuch- 
er house, No. 9 Hirschel alley. On the facade next the street 
is the handsome bay mindo#, that 3 have given in Pig. 101. The 
enteblature is formed by a round arched frieze borromed from 
the Romanesque style with eélegant consoles anf leaves. The 
court with the main buildiné cf ashlar work and the woocen 
galleries of the adjacent buildings have a picturesque charm. 
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(Fig. 206). Remarkably here àn the main house Cothic and even 
Romanesque forms are mixed #ith the first germe of Renaïssance. 
The stair is windinés and lies in a round and somemhat project- 
iné toner, beside which above the roof develop very orisinally 
tro smaller corbelled round turreëts. The principal portal opens 
externally in a great round arch, half bliné and xonderfuily 
divided at the middle by a column. The windows nitn thepr cross 
muccions and their enélosures are Gothic, the vertical bands 

of the walls recall the Romanesque style, but have Gotnic fo1- 
lage on their consoles and capitals:; on the contrary, the lit- 
ÿle niches developed above them are fitted with the ornarental 
shells of the Reneissanne, while the Crowniné arched frieze a 
again occurs as a Romanesque element. The new style however is 
LoSE expressed in the flat decoration of the portal. As the 
date is read 1533 on the tower. In the interior of a Chamber 

in the second story is exhibited bold paneling with graceful . 
little columns, the shafts fluted above and with Sraceful or- 
naments on bhe loser part. But the ceiling still follows the 


43% Gothic principle of chamfered beens. In the third story is a 


et 


great hall nith windows on three sides, in which handsome glass 
painted gray on gray represents the deeds of Hercules and sim- 
ilar events. Also here are en excellent xooden ceiliné and pan- 
eled walls, as xell as 2 great fireplace, that shons the Tucher 
arms beld by tro angels. Finally in the ground story is a hand- 
some rectangular chapel nith Gothic star vaults, whose ribs are 
united by a magnificent keystone. 

Vore developed and completely appears the Renaissance 8 year 
later (1534) on the Hirschvogel house in the same alley. The 
facade next the street has nothins remarkabie but a statue of 
the Madonns. Put in the rear buildin£é, as so frequently in the 
bouses of the patricians, is arranged à garden hall (Pis. 207), 
that in its entire decoration denotes the most perfect decora- 


‘tion that the Renaissance has produced in Germany. Even the 


Ciarm of the ornamentation, the uousual refinement of the exe- 
Cution, also the excellence of the figures, that elsenhere 

form ëbe #weakness of the Cerman Renaissance, permits here the 
congdecbture of the executinég hanûs of Italian artists, unless 
exceptionally a highly gifted Cerman master had made his stud- 
ies in Italy in this early time. For certainiy is to be consid- 


ered the nonderful givention 
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considered the wonderful division of the frieze over the fire- 
place, whose triglyphs are recbtangular, and that ends at one 
Side nith a metope and at the other with a trigslyph. The hall 
forms a rectangle 50 ft. long by 20 ft. wide and about 22 ft. 
highs It receives abundant light on three sides by round arched 
sindons, thaë are divided by elegant Corinthian columns. The 
tympanums over the samaller arches are opened by little round: 
#indons and are otherwise animated by ornements, that still » 
receive Cothic tracery. At the external longer side projects 
externally a fireplace like a bay window, enclosed at each 
Side by a beautifully decorated pilester and tmo free Corinth- 
ian colunns. À maesterly scroll frieze with cupids and fanciful 
creabions exbends above it; on the siylobates are sportive genii, 
on other members are properly distributed leaf ornaments of the 
highest beauty. No less spirited is the remaininé arrangement 
of the interior. Between the windows are placed tro Corinthian 
pilasters, on the opposite wall re little columns, connected 
by 2 richly ornamented frieze, the shafts and stylobates being 
finely decorated. Above the frieze is a second order of pilas- 
vers crowned by an entablature, that bears at the middle the 
bust of a Roman emperor and formerly a little obelisk at each 
side. The panel between the upper pilesters contains à paint- 
ing. But these separate systems are then constructed above each 
rindow on caryatiôs Jike hermes larger sunk paneis, mhich are 
again fitiediby paintinés. The crown of the whole is formed by 
à Cornice #ith consoles, that receives the painted ceiling. The 
rich impression is indeeë enbenced by the well calcuiated ose 
of polycrhomy. The panels of the lower walls are painted like 
därk leather hanginés, the capitals and bases of the columns 
are red, those of the pilasters are gray, the panels of the 
frieze and the pilasters on the contrary are #bite, so that 
they produce the impression où noble marble; the sheïts of the 
columps are yellowish; finally their stylobates are painted $ 
nitn genii on à Geeb blue grounû. With the exception of the 
enclosure of the firepiace, the entire decoration is masterly 
carved in nood, the frieze being left in stucco, the floor 
laid with stone slabs, It nas a noble and cool summer bali, 


db] that by the unusually large fireplace could also be used for 


the colder season of the year. The exterior of this independent 
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building projectiné toward the garden is likewise decorated to 
correspond to the interior by a frieze under the winGons aith 
festoons of leaves, by an upper frieze with ox skulls, corpuco- 
pias and festoons, as well as a finely decorated portal. The 
ball in the ground story has à fine wooûen ceiling on tro col- 
ux2s also of #ooû with handsome capitals. The bey window is c 
covered by a low cross vault, whose ribs son Renaissance forms. 
À seémental arch with elegant rosettes forms the enclosure of 
the bay window. The doormay is a show piece of ornatentation, 
With aobly decorated pilasters, on the deep jambs being great 
nasks with fine scrolls, the rhole like the other stone DEsOnry 
being thezzxork of the highest rank. 

Tbe Hirschvogel hall is unique in Nuremberg and in Cermeny. 
Box far men in general were distant from the Renaissance at t 
that time is shown by several houses of very mealtny citizens, 
that are still treated entirely in mediaeval Style, although 


2. frequently the wide plan of the court makes almost a southern. 


-—- side from the entirely different character of the forms. 
Thus the magnificent court in the Krafft house on Theresien 
St. The gateway forms a Gothic vestibule #ith ribbed/vaults 

On round piers, the court is in two stories with galleries, 
#nose segmental arches rest on Cothic piers, and whose belust- 
rader are ornenented by curved open tracery. At the left rises 
2n entirely open stair with winding steps resting on piers=añd 
a similar railins. The Renaissance appears only and sell with 
the banûsome niche and the little holder of cast iron for a. 
svandard. Of an allied sort is the likewise very wide court, 
that non belonés to the Bavarian court, except that the stair- 
way is made somerhet nider and more enciosed. À third court of 
the sane kiné is possessed by à stately house on Panier place, 
fbere the treatment of the ctber parts and tte date of 1612 
sufficiently proves that all these buildinés orisinated durins 
the Renaissance epocb. How loné men in general also remained 


! here faitoful to tbe middle ages is proved by the Topier house 


of 1590 on Panier place (Fig. 208). It is a closely compacted 
toner-like high building on a narrow plan, constructed without 
à Court, with vertical bands on the angles and the steep sables, 
Stiil subdivided in the manner of the Tucher house, with rich 
blind tracery panels on both bay windows, the roof strongly 
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enimated by 8 number of ornamental projections. Very masterly 
are then tbe iron #ork, the beautiful iron ératinés above the 
doormay of the house, the magnificent fixëures on all inner 


doors, anû then generally the interior ie barmoniously executed. 


The developed Renaissance first appsars at äbout the end of 
tne century. It first manifests itself in some courts with ele- 
gantly executed wooûen galleries that imitate the character of 
stone construction. One of the most beautiful exemples is aff 
orded by the Funk house, No. 21 Tucker st. (Fis. 209): plan in 
Pis. 205). The exterior of the house next the street is simple 
but is distinguished by magnificent roof bay on flowingly car- 
ved consoles, adorned by pilasters, columns, Strong cornice and 
Cothic tracery. In the court at the right of one enteriné lies 
tie round stair toner withiïstone mindiné stair enclosed by a 
tracery railins. On the contrary at the left rises on arcades. 


non ocvagonal piers in three stories a wooden gallery, which 


leads to the rear buildinés and a second smaller xindiné stair 
placed there, The elegant treatment of these galleries with 
their flutedtcolumns, carved arches, tracery af the parapets, 
and finally the rich cronniné cornice, all this is even enban- 


ceû by the dark bronn tone of the wood, and hes unsurpessed beauty. 


An entirely similar court by the same hand is found in the 
house at No. 13 Egidien place at the left and beside the Peller 
house. The ground story again has a great vestibule, whose beam 
ceiliné rests on wooden posts. At the left the stair ascends 
mith beautifully conventicnalized Gothic tracery railing. On 
this are tro Renaissance hernwes. The court has at one side a 
loné wooden gallery in two stories mith oblique supports ‘bene- 
ath. The little columns with their fluting and the elegant Cor- 
inbhian capitals, the beautifully carved arches, the balustra- 
des with tracery, all this is of equal perfection. The front 
house opens to the court by open arches in three stories, which 
likewise have elegant tracery balustrades. No less finely trea- 
ted are the roof bay windows. At the rear the court adjoins a 
suall Sarden, to which a stair with Cothic balustrade leads np, 
nüile from the second story one descends by à wooden stair. 

No less elegant is a court in Tetzel alley, enclosed cn three 
sodes by similar wooden galleries in tro stories. On the balus- 
trade at the middle of a division is a handsome rosette. The 


a 


Te 


- TARA : 
AR | Ron 00e 
| HAE ATEN odé. she CS CTI inst 19w0[ fedwozoe 
| té ere 6 vo) bstoeucoo 218 emauion eiÿ dofir To bsesfant 
Snats sente edit te bas) divobl sit: to: sen eng SA .cacès£ 
hi ES es of ebasoes enoiezed oh .stsée botbrix [asche 
Lu éanonrenote ,ersfoesidons néboor effiovet s4i esbtees 
RES ,toergolsves basi> Das ‘stfshtere ati buuoï vileurt ced 
D Lubee.e LaCOÔL: to) senod sof1ef) odé Eesbnt ai sfgmexe dote 
Hi Iuisenogiéson eût To ono (ECS .ntt) ofaset edt ef 
ta node sat sotiefut sdt oels dud ,vasmrie] to asheosi 
re sad, (OISV53tt) eludidaev deoïb ed .Ages desit odÿ 
2 Dirt dossaeit ads esodn ,adibev aeono Lsfuemase relt 
(RES .ac9) ofänetoon beñssnole ms euxct favoo off .maot oi 
de hspsate co tobsoss evieson 10 aeidode ssadi vd Ésbouorsoe 
gonbns ofé .branino auitostosq mobnin ven Lieme s sfbbty sont 
TE Mdotdn:baided, ,sosries ect edt diir sonssios sat ediso 
PORT Mes covres <nobuir ved Senoëviog: ffin ebeset [uisogag 8 
+ sheL eus. Seduost al .slods eûé 3o nottsuinres ovitooï 
| menus si secosieie Lenobedoo befssoooë vigoën 
Buopautsaer sisde 2cibain odd: ,o$defrotmos bare! 
Maorbotescosb Bnied afeie exkine edit ,2[Bbia 
DCRELT di [litte et befoos virait oE .eteiles. 
| ep uovertsdt ,esss s1bbiu ed3. to: esoifibant 
vs lsonsestenes edt ossûnsels solid .Nis0s14 Jtdto) rode 
dr: Lediveï wroin buosoe où of tesoitknèsW .foodacordé 
tbw: boom: bovzeo ai yhrozfs Duitliso edf Bvilénsg doftu déin 
Voésbsn s ut dienotss .eloneg ofssegos odt ai ebaitnieg 
bassolons bre ssoslqesit oooo1s4 vilsoftiestnst dit s1u 4 
ci edé viissit ,loï£iie bus sotoeseto to LEuT ,evansonb 
us ni otondaulit. on dofdm .100b sente où$ to sezvéxii 
bouot ions efvie etui at-asbsost énedsoguk etsves 0214 
hélettisenofoo deon ed Yo en0 .giito edi to afusg eucirer 
LL 186 ex. .00t +357 ahnevie een [de dois osoûdm ,ode [aex ER 
| on bstinitet notfssoneh oiteiias bas dnsgefs oùf oeo énenora PO 
Las d entsmes, ebeost oùÿ To dreg vonof edf slidn ,slds sdé où 
| Geeno 100 sanod out evods noos ai .fe eme of Lo £..0h #A + 
| Lutiénssd asei où pao iouid où ToiselLirà aoït dasatt est, 
De siietoton® .EIS 544 af nevtè mé bus [led vèto edf mont et 
” -ècèr 20: ah.bas ste seibA €S .oW de met et acbeoe? deebnsn 
es d' Lx are bts Lrenahé de lus 8: otai nr tos 860b A 


NOMME RO ER DOTE 


US: er dti 


Lu 


der 
É My 


390 

Sonerbat lower stories here forbade the imitation of arcbes, 
instead of which the columns are connecte by 2 straigsht entab- 
lature, At the rear of the court and et the right lies tbe oct- 
aéon2l windiné stair. Also here one ascends to 2 sgmall garden. 

Besides the favorite rooden architecture, stone construction 
has finally found its energetic and érand development. The most 
perfect example is indeed the Peller house of 1605, Not only 
ès the facade (Fig. 203) one of the most ponerful Renaissance 
facades of Cermany, but also the interior is a show piece of 
the first rank. The great vestibule (Fig. 210) has wide span 
flat segnental cross vaulës, whose ribs intersect in late Coth- 
ic form. The court forms an alongated rectangle (Fig, 211), s 
surrounded by three stories of massive arcades on piers, at t 
the middle à small bay window projectins outward. The end opo- 
osive the entrance with its free terrace, behind which rises 
a éraceful facade with polyéonal bay window, serves as an ef 
fective termination of the whole. In front at the left is the 
richly decorated octagonal staircase in open arrangement, broad 
and comfortabée, the winding sbair resting on a column at the 
midâle, the entire stair being decoreted on the underside by 
reliefs. So firmliy rooted is still the art of Nuremberg in the 
traditions of the middle ages, that even here all balustrades 
Show Cothic tracery, while elsenhere the Renaissance prevaiis 
throughout. WMagnificent in the second storr is the great hall 
With rich panèliné, the ceiling already in carved wood with 
paintings in the separate panels. Before it is a great vestib- 
ule with fantastically Barocco fireplaces and enclosuees of d 
doormays. Full of character and skilful, finally the fine iron 
fixtures of the street doof, #hich ne illustrate in Fig.»:212, 

Also several important facedes in this style are found in 
various parts of bhe city. One of the most colossal is at No. 


‘13 Karl st., mhose rich sable was given in Pis. 100. In the 
] ? present case the elegant and artistic decoration is limited 


to the gable, shile the Tower part of the facade remains plain. 
A% No. 3 of the same st. is seen above the house éfoor one of 
the finest iron érilies of the time; one no less beautiful 

is from the city hall and is given in Fig. 213. Déedofsthe 
érandest facades is then at No. 25 Adler st. and îis of 1606. 

Tt does not extend into a éable but shons the side of the bib. 
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roof, which is adorned by handsome bay windons. Bay windows at 
vhe middle and the engles further extend through the stories, 
So that the impression is both stately and animated. The vesti- 
bule of the house has cross vaults on Gry columns, the stair 
ascendind at the left shows Cothic tracery in the railiné, the 
court bas at the right side galleries in three stories, mhose 
Straight entablatures rest on Doric end Tonil coluuns. In No. 

9 of the same St. on the contrary is found a Couré with barû- 
some galleries in two stories on Ionic columns. The balustra- 
des here do noë shon the elseshere favorite Gothic. tracery, but 
ornementally #rought little columns. On the front house and t 
tonard the court projects into the court a handsome little pol- 
véonal choïr, that still dates from tne Cothice epoch. Similar 
courts, mhose picturesque rorth exceeds the erchitectural are 
frequently found still in No. 9, but will here bé passed over. 
“oûel roof and bay mindows regularly distributed anf besutiful- 
ly decorated has the parsonage of the church S. Esidius end o 
others. An imposingcBarocco curved gatble,  thatiférmesannétfect- 
ive outline, is shown by the great house that terminates at t 
the lefè the upper end of Burgs st. This is the Ferbo house, ñ 
named from à former possessor, and that likewise dates from t 
the later time. While the second story experienced a restora- 
tion in the last (18 th) century, the third story still poss- 


esses 1ts vestibule adorned by a fine stucco ceilings of 1614, 


beside it beiné à great chamber, "whose wooden ceilin£g sand wall 
paneling count mith the noblest of the entire epoch. Also en 
upper summer ball with richly painted ceilins is still Retained. 
I cannot leave the private architecture of Nuremberg withont 
consideriné the peculiar plans like castles, #hich the patric- 
ian families undertook to erect for themselves for a country 
residence in the immediate vicinity of the city. À still well 
reserved exemple is presented by the Schopper courb located 
east of the city, a snall summer castle of Peller. It is a 
tall structure like a toner, picturesquely furnished with 
Stéeep gables end roof bay windows, #sitb a round stair toner 
av the reaer, the whole surrounded by large gardens and enclos- 
ed by walls that form angle toners. The building itself was 
formerly surrounded by a moat, and riser on an elevated ter- 
race to nhich a remp fligbt of steps ascends. There are two 
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. 4ells, whose top beams rest on Doric columns. At three sides 


balconies project on corbels with pretty iron gratinés. The 
éround story forms a great hall, whose besm ceilingrests on 
sell carved octasonsl piers. The second story has very narro® 
Single windons, the third makes itself rscogniged as the prin- 
Cipal story by its balconies and wide windons. Above it are 
only non separate chambers arransed in the angle pavilions of 
the roof. The whole with the low farm buiidinés at the north 
side has a picbturesque and expressive appearance, Similar des- 
igns are the Lichtenhof, Cleishammer and others. 

Amon£ the public buildings of the city stands the city bell 
in the first line. As in Rothenburg the érea. hall forms the 
oléest part of the desiné. It was even built in the good Eothic 


572. time of 1332 to 1340. Like most city halls it has at the east 


side a little polyégonal bay window as an apse for an altar. Ag- 


Joininé these oldest parts at the east side anû towards the re 


ar adjoins the building, nhich was erected in 1515 by H. Beham 
the elder. This also shows entirely Gothic forms, rectangular 
windows with bold architraves and a great portal covered by a 
pointed arch nibth interestiné sork as an enclosure. In the tym- 
panum is the ipperial eagle with two coats of arms and the Gate 
of 1515. From here one enters a hall with cross veauits and Co- 
thic mouldinés, and then à winding stair leaûs upward. This 0 
part forms the rear of the great picturesque court, that just 
bere exhibits ornamental Gothic forms, while the front building 
Opens with the mighty portocos of the later main building, With 
picburesque charm is espeëially the gallery mith rich tracery 
balustrade supported by massive stone beans that again rest on 
little colunms, mhich again boldly stand on corbels. The other 
three sides of the court are surrounded by a massive round arch- 
ed arcade in tro stories belonginég to the building erected'in 
1613 to 1619 by E. K. Holzschuher. They have the character of 
the severe Italian Renaissance, the ground story closed with 
simple rectangular windows mith architraves, both upper stori- 
es with érest round arched mindows originally open, between 
#hich a severe pilaster architecture subdivides tbe #alls. In 
ÿhe middle of the court is an ornamental fountain by P. Laten- 
wolf in 1556, from its basin risiné a bronze column, that bears 
the figure of ea little nude child (Fig. 214). The ground story 
cf this front building formed by a great ercheû portico on pi- 
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393 | 
piers with architraves, that also continue on the cross arches, 
In tie portals leadiné to the street are masterly iron grilles. 
The stair is indeed broad with séraisht fligbts and landings, 
but is not richly treated; only the open lattice door of wrou- 
Ébt iron that closes the entrence is finely handled. 

The principal facade (Fig. 215) at the mest makes 2 porerful 
impression by its colossal length. In the éround story are dry 
mindons with architraves and three imposing portals, already 
sirongly Barocco; at the corners are energetic rusticated ouo— 
ins; the tro upper stories are separated only by a wide band, 
and othernise the entire length of the facade is occupied by 
nindows. In the principal story these are simply enclosed, but 
in the upper story alternate windows in rhythmic change covered 
by angular and circular caps, neglectins the others. The term- 
ination is formed by à massive cromnins cornice with dry conso— 
les. Accordingé to Nuremberg custom then rise at the angles and 


the middle high roof bay windons mith curveë roofs like toners. 
{$ With regard to the location on a narrow and Sbteeply inclined 


shops tbe entire composition ig so designed and constructed: 
tae perspective vies lengthsrise is an energetic effect Cy 
he grand proportions and the effective foreshortenins in spite 
of the simplicity, a more refined charm of the details is rej- 
ected sith good prudence. 

In the interior the architect has before all sought to proû- 
uce effect by great proportions. The corridors connectins the 
rooms ir the upper siories exhibit rich stucco ceilinés with 
plant and figure ornaments. In the third story is seen an ext- 
ended representation of the killing of the associates in 1446 
executed in stucco by H. Kern in 1621. This corridor is treat- 
ed on the inner side as a show piece of architectural deccrat- 
ion by alternatiné fireplaces and portals. In the sense of the 
time have not been spared atlantes as nell as retlining figures 


iÿ in Michelangelo’s style. Particularly beautiful is here a stal- 


ler hall gith inlaid doors and cerved xooden ceiling, #hose 
panels were intended for inserted paintings. 

Different epochs participated in tbe great council hall. Its 
Plan still detes from the Cothic time; to it belong the pointed 
#indo#s and the great main portal at the middle of the irner 
longer side nith tracery in tbe cronniné. Beautiful painted 
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angels hold a shield on which is read;- “A, D. 1340 was this 
City hall begun and in 1521 as nell as later in 1613 was it 
resbored”. By its vast length of 140 ft. aoû 36 ft. breadth, 
the hall makes . very inspirings impression. Its ceiliné is 
formed by a mooden tunnel vault with excellent subdivision. A 
plain wooden paneliné covers the lover part of the walls. Then 
follons an arcade painted in perspective, mhich with its color- 
ed festoons of fruits on the ligbt sk-blue ground bas 2 great 
effect; anotber decorative idea of the good Reneissance time. 
Above this arcade are then placed the great mural paintinés, 
in whose design Albert Dürer himself participated in part; A&t 
the right,is his triumphal chariot of emperor Taximilian, in 
the middle a balcony with animated musiciens playing, at tbe . 
left the rell known allegroical representation of Skender, that 
the judée (Midas) sought to confuse by all artfulness. The nest 
end of the hell was formerly closed by the bronze grille of P. 
Vischer, mhich the Bavarian government, on taking possession 
of bhe administration of Nuremberg only in our (#9 th) century, 
removed and caused to be sold 2s old metal, thereby beginning 
a series of robberies anû destruction of old monuments, that 
is not yet ended. The few remains of it shox hat xas lost bere. 
But there yet exists the tro stone corner pilasterg, that mere 
intended bo receive the grille. Covered by arabesque and spir- 
ited invention and finest execution, these sculptured morks ap- 
pear to have come from à master’s hands, which executed the * 
morks in the hall of the Hirschvogel house. Here above ahlittle 


‘side doornay tro painted $enii hold the inscription often rev- 


ê& 
€ 


eated in the old hall of the city hall:- “One man’s statement 
is à half statement. One should hear both sides”. The east end 
of the hall is raised byyseveral steps as a seat for the judée. 
In the small middle niche as a symbol of the poser of the juâge 
is seen a lion stendiné upright with sceptre and snord. In the 
corner stands 2 mell carved seat, on the end wall are placed 
the tro Gothic reliefs, that particularly cast an interesting 
light on tbe early commercial relations with Flanders. There 

is the inscription:- “Let tne safety of the peopie be the suvo- 
rene lan”. 

Of the other city structures the Fileÿseh bridges is first. to 
be mentioned, erected in 1596 to 1598 by the architectes P. Unger 


| 


sinas log do done efsn bus: aus * a 
do no efbbte LT TS FT .enbtad oti8re sdt to lé$on 
ébis eno ao .ate#rs a sel? détn sstvoofsd np 
#s diin *xo neo eswait envie fesccfos edf & | téei 
ce buiauioed eff eo Bnitéviond” -: | 
notes toi ."3l66 à non voven xo tdi 
| mal sd 3o- a pe 1 sf T0 alto eos 
CFA notls Et - er bottons siswog bauot atisogmé “dot 
ns do s0tutoss MAS ais sù désert le 348) 16800 .4 to pipati 
Cou CAC besnoso bus Brève Bédeiriaré vifdbils séielder £ 
| als sd au volt .Rotbicon do ebmef sviiosits | 
s dfanorie [Te ŒIEN .Iston ok desc 
wilstiastedus bas y vi 
1: Mrs tre 
L botoste dedt vlsioeg 
“dorr 8 din Dites ao 3 
DELSE ed ; DE rate ne 2ootfe € 
di esé Heugisuen ei j'of sov ai 


+ | FE: étaoonens 
T's rune joho® bot aaelo 
ET: visstaos sd3 oO .eottioumu 
vossnle sencg InottesissLoce 
Sons og i suesqué of lost 
ECOTIOTE $sose to svt [60 otéatére bnideinnolt & boo1boTe 
no dou ad bus dooga eupasnsdos sd of visridue uanoled 
Mas out Jeivée jsui | | 
À ow zub Jess of buid 
Med aoitarsbienoc oat s196 
7 800! 
vs saTer sdt acutégeoxe Suosgolïs 
ea ens ÉLENT CS “toi eus 15 


euros at otre 180! ee bs sésiqre senti sopesnsaoh | 


M | 


do snengoloves oo busaÿ Sais. savaoos viloido besbai gp | 


Done 606 GSn. LT EUECPE of dotér , aol testéio 
sito } Rntnadens na CE) eneo 1evsu SOLE elv rte >tu620 ssl 


LE 


RIT EUR Ai ? 
ar: Per l # Ÿ 
PARLE dx) 1! + 

"\ tn 4 Aa | 


395 
and #. F. Strèmer in a single arch of boià springiné after the 
model of the Rialto bridge. At the middle on both sides are D 
projecting balconies with flat reliefs, on one side next the 
meat hall is the colossal stone figure of an ox with a Fatin 
ioscription meanins:- “Exerythingé has its beginnins and its 
increase; but look, this ox never #as a calf”. But before all 
ère the éreat works of the fortifications of the city, namelvy 
the four imposiné round towers erected 1555 - 1568 alter the 
plans of &. Unger (Fig. 216). Built in masterly technies of 
rubbed ashlars, slightly diminisbed upward and cronned by few 
but poserfully effective bands of moulidinés, they make almost 
the impression of being cast in metal. With all strength anû 
simplicity, they are extremely elegant and substantialky cont- 
ribute to the picturesque viex of the city. 

Qf fountains there belonés here especialy that erected or & 
the Lorenz place in 1589 by B. Wurzelbauer, with a rich eleva- 
tion, even if already with strong mannerism in tbe figures. ? 
Finally on the olû arsenal is yet to be mentioned the round 
corner toner of 1588. pt 

UPPER FRANCONIA. ; | 

The country of upper Franconia especially différs from tie 
regions of lower and middle Franconia, in that here the inde- 
vendent poser of the citizen class found no opportunity to 
unite in sonwerful city communities. On tbe contrary berein 
the bishopric of Bamberg the ecclesiastical power already in 
the early middle ages raiseû itself to é$upreme importance, and 
produced a flourishiné artistic culture of éreat sblendor. This 
belongs entirely to the Romanesque epoch and hes not only in 
one of the most splendid monuments of that style, the cathearal 
of Bamberg, but also vroved its flourishiné in precious works 
of the minor arts. Besides there come into consideration tbe 
territories of several princes, that horever altain no great 
importance in artistic development, exceptinég the marégraves of 
Brandenburé. It is singular that this entire district produced 
only unimportant works in the Cothec epoch. Partly because the 
Romanesque time expressed itself over abundantly in monusents, 
but indeed chiefly because that érand free development of tbe 
citizen class , wbich in Cermany #as the chief supporter of t 

fie the Cothic style, here never came to an anskenins. With the 
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beginning of the new time the teachinés of Luther indeed al- 
reaûy found even in Bamberg numerous adherents, and in the 
agitations of bhe peasants”’ #ar, the city placed itself at 
the head of the revolt, and arose sith armed hands against 
the bishop. But nhen G. Truchsess completely routeë the mul- 
titude of the rebels, quiet was again restored ip a blooäy 
“ay, anû even the Reform of the church nas ponerfully suppressed. 

In Bamberg the interesting building of the old bishop*s pal- 
ace presents a picturesque example of bold and ornemental Ben- 
aissance, apparentiy erected under bishop Ernst v. Mengersdorf- 
The building (Fig. 217) consists of a three story mein builéins 
adorneë by a bay windor and endingmith a high gable,mhose fac- 
ade is torard the east. Beside extends to the south a Lo La Le) 
Story wing to tbe cathedral. The treatment is simpie in agshiar 
work, the windons still showing Éothic motives in their archi- 
traves. The upper story is subdivided by borôer pilasters. Some- 
what more stately are developed the proportions of the maïin b 
buildins, that from the plinth upnard is divideé at the middle 
by similar pilasters. At the left is a Hittié cortal with hori- 
zontal lintel and enclosed by little coupled Tuscan columns: 
at the left in,both upper stories is a stately bay wiydo”m cor- 
belled out on a Cothic ribbed vault, that has &s console ar 
original figure of hri erchitect. Peside this is his. monogram 
F. S. and tbe date nf 1591. Very richly decnrated is the bay 
windo# by half columns, numerous erus and éarlends of foliage 
in fine execution. In spibe of the excellent ashlar consiruct- 
‘ion are seen everywhere rich traces cd bold paintiné. ikemise 
the curved corner panels of the main gebli are adorned by unu- 
sually ornamenta] plant surface ornaments. At the right adjoin- 
ing directly the main building is the enclosiné wall of the c 
court, opeyea by small end large portals, elegant show pieces 
of the time. The principal portal is enclosed by fantastic her- 
mes with arms crossed, beariné on their beads baskets of flowrs 
and fruits; on the attic are figure reliefs, below being emper- 
or Henry and Kunigunde, the founders of the bishopric, with & 
the model of the cathedral. The attic extends at each side and 
shows the wonderful forms of a reclininé man #ith hair on his 
entire body, aud of ae woman clothed in an apron of leaves and 
cronned by sedge leaves. The figures are mostly of inferior 
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"ork, but the ornaments coveriné the surfaces of the large end 
Small portals, the jambs, spandrels and archivolts, are so much 
the more beautiful. Also the little figures on the attic are 
#e1l Grawn and executed. The picturesque cherm of the mhoëë was 
essentially enhanced by the tall projection like a toner for 
ÿhe stair, that rose above the main building. Diminished below 
it developed above as a rectangle in the uppermost story by m 
means of corbeliins and ends with 2 fancifully rich gable, A 
bandsome little portal leads to the windins stair, “whose nemell 


_rests on three little columns with Corinthian capitals. The up- 


per main story hes rooms of imposing height, especially stately 
is the éreat corner room with the bay window, which is decora- 
ted by a magnificent Cothic ribbed vault, while tbe segmentel 
arch separating it from the chamber shows rosettes. All this 

is enhanced by paintins. In the third story is a room with x 
socden ceiling also witn painteë ornements, which exhibits the 
curveë foliage of the late epoch. Besides is 2 beautiful fire- 
place with acanthus consoles and side pilasters. The windiné 
sbair ends above mith à Cothic star vault, the little columns 
of the nenwel on the contrary terminate with Corinthian capitals. 

Tse building exhibits an intention of an extension to the 

north and nest. Tne side buildinés that surround the court in 
side and irresulear course are executed in half timber work with 


_ Simple #rooûen galleries, bartly in two stories. The front encl- 


osing wall is joined farther north by the olà bishop’s private 
chapel, thaë still dates from the Romanesoue time. Then the en- 
closiné wall turns to the nest, interrupted by a pointeë arched 
entrance gateway of 1488. If one then follows the exterior of 
the building toward the south, he finds a second gateway mith 
the date of 1479. Finally the wall then turns almost at a right 
sangle boxard the north side of the cathedral, 


5/2 No secon& city perhaps has the character cf an old seat of a 


bishop so completely preserved as Bamberg. The upper part, that 
is gSrouped about the catnedral, shows still beside the old res- 
idence of the bishop a number of those detached courts for can- 
ons particularly isolated from the outher world by high ”alls, 
that give to such episcopal cities their peculiar and aristocr- 
atic character. To these mere again added the monastery of S. 
Michael arranged around its sunny court, and the collegiate f 
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foundations of S. Jacob, S. Stephen and S. Cangolph. A stately 
court of this kind lying opposite the old bishop’s court shows 
Gver the portal ornamental Renaissance arms with the date of 
1580, and the inscription:- “MW. Albert v. Närzburg, Canon, Ccan- 
tor and cellarer"at Bamberg”. But these are a later addition, 
for the gate itself and the smaller side doorway shom the poin- 
ted arches of the Cothic epoch. The buildinés inside sahhounä- 
ing the court have more picturesque then architectural morth. 
The original wooden stair placed in a projection leads to the 
upper story built of half timber work with a nooden gallery. A 
skilful portal in late Renaissance is seen on another court at 
the southeast of the cathedral. Tnside the buildinés are again 
built of half timber construction and have a bandsome wooden 
gallery, that leads to a polygonal stair toner. 

In the lorer city first pppeared a richer bloom in the time 
of the late Barocco and Rococo styles. Especially the city hall 
with its picturesque location over the mater, its magnificent 
balcony and the frescos belonés there. To the late Renaissance 
is due the origin of the buildinés of the present trade school 
nith its tro stately facades, its high curved volutes with pil- 
esters and unusuelly slenGer pyramids on the sables. Also here 
the volute panels are entirely covered by flat chiseled leaf 
ornaments. The same kind of decoration, that seems characteris- 
tic for Pamberé, is shown by the side gable of the house-at & 
the corner of Herren aïley. Finelly a dry Barocco building'is 
the custom house on the market. The colossal gable has very 
Baroccoc wide anf depressed 'voluiés with strons curves andfes- 
toons of fruits. Likewise Neptune’s fountain on the market 
shons the same style. L 

Richer spoils are afforded by the o1d seats of the maréraves 
of Brandenbur£s, who have left there grand monuments of their 
poser and art sense. In the first line stands the Plassenburé, 
One of the most powerful castles of the princes in Cermany. 
Already in the cerly middle ages it was a fortified place, from 
#hich the counts of Orlemänée dominated the country afar, the 
fortress in the 14 th century pessed into the hands of tbe bur- 
graves of Nurembers. The eastern an northern parts of the main 
buiiding with its malls 10 ft. thick and the nell 684 ft.’ Geep 
extend back even into the midüle ages. At the end of the middle 
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14 senburé. In the 16 th century margérave Albert brought disaster 
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ages it nas particularly marérave Frederick, who expended con- 
siderable suxs on the building and fortifications of the Plas- 


on the convbry and the fortress. After his uiter defeat near. 
Sievershausen, his morbal enemy the duke of Brunswick inveded 
the country and devastated it, In spite of 8 brave defense, t 
the fortress could not hold out, and after the retreat of the 
&mall garrison nas razed in 1554. But margrave Ceorée Freder- 
ick, ubo by the treaiy of Vienna received 175,000 gulden from 
the allies as damages for rebuildiné his fortress, caused it 
to be rebuilt by a master Vischer for the sum of 237,000 gulden, 
enormous sum at that time, in the splendid manner of which the 
grand court nith its rich arcades and portals still give proof. 
Be held his entry in 1564, but tbe decoration of the court las- 
ted somenaaë longer, for 1569 is read on the arcades. Fassiné 
in very recent times into the possession of the crown of Beva- 
via, this pearl of the Cermen Renaissance was transformeë into 
a convict prison. This fact makes 2 complete examination of & 
the buildins impossible. 

The accounts of 1561 - 1599 shon that the cost of the new 
building was 237,014 florins, thus amontiné to about as much 
as bhe net income of the estate could scercely defray in four 
years. In 1559 tie builders at Culmbach and Baireuth had tof 
furnish plans and estimates for the rébuilding of the fortress. 
Pro years thereafter the work was in active progress. The ordi- 
nery architect was named K. Vischer (died 1580). Furtner appe- 
ars another architect K. MBller and 2 subordinate Italian arch- 
itect from Ansbach, who left again in 1563. An inspector gener- 
al of ordnance from Coburé in bhe year 1566 sent a Jilich arch- 
itect from Ansbacb, #nho must superintend the ner building and 
the works. But for ner plane came an Italian arctitect from 
Ansbach here, and the considerable expenditure in the building 
accounts in this year makes it certain, that a principal work 
was completed. It is now interesting that a master À. Tretsch, 
already knone to us as the builder of the castle at Stuttgart, 
came in 1563 at tbe recuest of the mergrave Ceorge Frederick 
_ bo ühe Plassenburé, in order to give his advice concerning 
“some proposed #orks”. In a document of Aug. 31 of that yeer, 
(in the State archives at Stuttéart), the margrave thanks duke 
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2e Christopher for sendiné him his architect and master of norks,. 


© à 


#ho came with his stonecutters and carpenters to inspect et 
Plassenburé “the buildinés of a fortress begun end in éooû part 
completed, as well as other works”. He has already prépéreë “sk- 
etches anû plans and bas given his counsel”. Since to him, the 
marérave is lackiné a skilful and experienced architect, but 

be desires to see that the Guke does not lack his onn architect, 
be reqguests that B. Bersart may be sent to him, who did likew- 
ise have “experience in building”. On Sept. 26 duke Christopher 
grants this master, mhom ve also found engaged in the building 
of the Stuttsart castle (page 353), may be st the service of the 
margrave for tao years. How much duke Christopher was interest- 
ea in architecture may be seen from the fact, that at the same 
time he sent the marérave a copy of häs building ordinance, and 
gave him his advice concerning the erection of the fortress.His 
architect haë sent him a sketch do which he finds much to add. 
The flanks do not seem to him sufficiently protected, so that 
bhey could easily be taken: also the house itself is mucb too 
big, and at the sème time the ground tould be more deeply ex- 
cavated. He geuggests to the mérérave to send him 2 “plan anû 
view” in order better to execute the work. Eon much influence 


“A. fretsch and B. Bermart had on the building cannot bé deter- 


mined with certainty from all this. Tn the first place this 


‘only rélatea to the fortificstions. But since the beautiful 


court was commenced just then, the Stuttéart master may well 
have participated in it, since he h4d erected àabchome a po-less 
stately court. 

T£f one ascends from the city by the broad and noble avenue 
to the hill, that in vast extent was cromned by the long lines 
of the fortress, and from which the view of the lovely lan@se- 
ape with the White Main Sently florins through the meadons â&1l- 
says charmed the eyes, then will one be astonished by the col- 
ossal fortifications, that were very needlessly demolished by 
the Bavarians in 1808. Hoxever the nucleus of the fortress #16h 
the walls carried to a great height still exists. One first v 
passes into an outer court, in which an originally domed buila- 
ing contains the arsenal erected by margrave Christian. For al- 


though this prince then transferred his residence to Baireuth, 


he did not fail to cause extensive fortifications to be erectéd 
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at Plassenburé. On the portal of the arsenal is reaû 1607, and 
it is a great mork of the late Barocco style, defiant and war- 
like sith a fine iron ératiné in the tympanum, a colossal lion 
painted on the leaves of the door, that stends nith raisea fore- 
pas. Above the portal is a high arch in its middle tympenum 
beiné represented in high relief and in full arnor, the margr- 
ave with the baton of à general in his hend and mounted on a 
gallcpiné rar horge. In tno side niches are placed statues , 
the superstructure over them being crowned by obelisks, the # 
nhole terminated by a statue vf Pallas at the middle. The arch- 
itecture is Barocco and yet tasteless, but in a dry rusticated 
style with banded Doric cotumns, still gives the impression of 
proud stren£éth. 

If onc non goes farther on the high outer walls of the north 
ing of the castlé, he reaches the principal portal of the in- 
er building, thaë enciloses by four wings the neerly square © 
court. This gatenay belonés to the richest of the entire Renai- 
ssance and already effords the indicstion of luxuriance of sc- 
ulptured decoration by which this building is distinguisheo a 
above all monuments of the Cerman Renaissance. The membering 
of the portals is simple; the arch is only enclosed by pilast- 
ers, but the outer and inner surfaces on piers, arches, spanûd- 
rels ane covered by foliage ornament. An ornemental cap at the 
middle contains the arms, flanked by ornamenbal pilasters, is 
cronned py a small gable filled by a shell, above which fanci- 
ful marine animals taine. At each side is seen the form of a 
warrior with drawn snord betneen great vases with flowers and 
dolphins. À nonderful but rather unintelligsible composition, 
not even fine in its execution, but with mechanical éryness, 
yet the design of the scroll ocrnament is gooû throughout. 

From nere one passes through a deep vaulted entrance into 
the interior of the court, shere a similer portal marks the 
entrance (Pis. 228). In the four corners of the court rise | 
stair toners that contain winding stairs. Excepting the portsli, se 
al, the ground story is without any artistic characteristics. | 
Oniy opposite the western entrance side lies£son the east Side 
a small archeë portal, in whose tympanum God the Father is sur- 
rounded by wninged angels and heads. This is the entrénce to 
the chapel. The ground story of the south wings was originally 
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opened by nine large and high arches, that in éteat part are 
non walled up. Above the ground story in the west, south and 


 east wings the tro upper stories are animated by magoèficent 


porbicos on piers. In the south wing are 14 in the series ehd 
12 in the other tro. But the north wing exhibits a different 
treatment. Here on high round piers of mediaevyal form, that 
probably belons to an earlier arrangement, is arreangsed an ar— 
cade passage, that includes the second and ground stories. The 
thirG story opens with érouped rectangsular windows into the c 
court. Here was formeriy the great knights’ hall, that occupied 
the entire north miné. This incomparably grand court obtained 
its magnificence by those arcades of the three other win£s, 
that already in beautiful proportions open with developed round 
arches on piers. All is here overfloned by beautiful ornament, 
the surfaces of the piers, the arches and spandrels, and finai- 
ly the parabets on which are coubtless medallion beads, mostly 
in leurel wreaths and held by genii. All is further arranged 
with scrolls and foliage in the best style of the Renaissance, 
a truly excessive richness, excellent in design though rather 
Crude in execution, nemely in the figure parts. The arcades in 
both stories are covered by beautiful star vaults, whose ribs 
sho# Cothic mouldings. The chapel ès of simple plan but has v 
rich and complex Gothic ribbed vaults. Its windows are round 
arched. There is read 1569 on tBe third pier of the second sto- 
ry of the entrance side, on the southeast toner beins 1567. 
The laëter date again occurs together with V,. D. M. 1.°E. That 
nas then a favorite proverb on Protestant courts:- “The morû 

of the Lord continues to eternity”. Only with sorron can‘cre 
depart from bhis magnificent nork of the Renaissance, nhen be 
sees its present aseienf its existing condition. 

In Culmbach is found little from our espoch. The present 'dis- 
trict offices is a great simple building with higb curved'gable 
and snall corbelled bay window. There is a handsome tablet with 
the arms of Brandenburgs held by two griffins end the: inscript- 
ion: - “1562. Georée Frederick marérave at Brendenbur£s”,. fhe c 
city church is a great end crigsinally: Gothic building with a 
poly£onal choir, altered after the destruction in 1553, so that 
now the entire mave forms a singie colossal aisle about 65 ft. 
wide, that is covered by 2 vast wooden tunnel vault, intersected 
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403 
by compartiments over the upper windons. The compartiments in t 
the nave rest on Renaissance consoles, in the choir on Doric 
half colunms. Around it are double galleries on wooûen supports, 
painted on the parapet of the lower one with the genealosicäl 
ÿree of Christ and Biblical stories in great extent, but indeed 


ii very crude. The altar is a great and stately Barocco *xork with 


a carved relief of the descent from the cross, the mhole being 
very mell painted. In similar style is the pulpit. our preci- 
ous litéle marble reliefs in fine execution adorn the font. At 
the mest beneeth the tower is an elegant Gothic vestibule with 
star vault and ornamental canopies for statues. 

In Baireuth is the old residence castle, built 1564 - 1588 
by + P. Dieuart, an interesting remainder from that time with 
medallions of emperors and other ornaments on the facadea Also 
the castle of count Ciecb at Thurnau must be a valuable build- 
ing of that epoch. 
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Constance. City hall. Arrangement & & - - - - - - -- 295,296. 
Constance. Private architecture - - - - == 296 
Cuimbach. City Church - —- = pere 523. 
Culmbach. District offices- - = -- = 523 
Cuilmbach. Plassenburé - - == ————— 518: 
Dachsolder. Castle- - = 2 - - - - = - - - 504 
Danzis. Monastery. church., Choir stalls- - - - - - - - = . 90: 
Danzig. English house. Portal - = - - - = - - - - - - 184,191 
Danzis..f@ity. ball. Touer- + - mis me mme me te 223 
Danzis. City hall. Toner- = = - - — - - - — — - - - - 223 
Dangis.-Cate-/- me mn mme mme = sms ee ee 223 
Dansnid.uyApoenal.- ie mer me ee en ete - - 204,227 
Danzié. Arsenal. Window - - - - - - - - - = - - - - - 192 
Danzig. Private erchitecture- - - - - - Fes ao orne 1850 
Deréun. Castle- > > = - - - - - - - - - - - - 178,204 
Darmstadt. Pedagoginn - - -------------- 226. 
Beinschwang. Gastle = - se - rs 22e T0 
Dessau. Castle. Stair - - + 0c 174,176. 


Dettelbech. Filérimage church - - - - - — - - — - - - - - 462. 
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Dinkelsbuhl. Private architecture - - - => = - - - - 142 
Donaueschingen. Gallery of prince - - - - - - - - - - - 76 
Dresden. Royal palace - - - eu nn nu = = — 218 
Dresden. Royal palace. George building- - - - — = — — 174,182 
Dresen. Royal palace. Court - - = 175,1765499 
Dresden. Library. Dürer’s dramings- - - - - - - - - - — - 70 
Dresden. Cabinet of copper engravings, Drawings - = = - — 166. 
Dresden. Historical museum- - - - - - - - - - 100,110,113,122 
Edenkoben. Private architecture.4Portal - - - - - - - - - 335 
Eichstadt. Church of Holy Sepulchre - - - - - - - + - - - 430 
Eichstadt. castle on Willibaldsberg- - - - = = - - - _ - 430. 
Élgéé near Winterthur. Castle, Arrengement- - - — - - — - 266 
Elgé near Winterthur. Castle. Stove - - - - — — - - .= = — 132 
Éllrangen. Old castle - - - - - - - - - — - _— -- 350. 
Eltyille. Private hause - - - - - .- — 442. 
BHAGs. OITY Dali ee sine 22 _—- - - 178 
Ensisheim. City hall- - - — - - - - E------- 175,270 
Ensisheim. Private architecture - — — - — — — 198,201,202,271 
Éppingen. Private architecture- - - = = = - - — - - - -— — 206 
Esslingen. City hall- - -------------#7 - — 295. 
Ettlinsen. Fountain - -- = — — 297 
Florian, Ss;Monastery - - - === ------+.-0 68 
Frankfort on.Main. Fountain - = = - - = == » = = = = 448 
Prankfort.  Bümersrere = se me s'e seems ss) "us 444 . 
Frankfort. Private architecture - - - - - - - - - 198,206,444 
Frankfort. Table Cover- - - 0 — US 
Freiberg (Saxony). Cathedral. Tombs - -.- - - - - - - - - 85 
Breiberg (Breisgau). Minster. Vestibule - - -.- - - - - - 292 
PPÉTOOUS DID BAIL un D DAT PUS NL Se NON CIS 292 
FrETDOns TOI IADETETSLETT Time mine ee + 0e ee ee 292. 
Freiberé. Post office - = = — — — — — — - — - - - - - - - 254 
Freibers. Private architecture- - - - - - - - - - - - - -— 292 
Freisins. Catheëral, Chapel grilles - - - - - - - - - - - 116 
Freising. Pââgges - - - --------------- 174,187 
Freising. Palace. Arcade court- - - - 312. 
Freudenstadt. Church- - - - - - - - - - - 231,232,234,338,392 
Freudenstadt. Church. Mindon- - - - - ---------- 191 
Froudenstadt."Rity Ian "= ei ie eee ps here 351 


Freudenstadt. Merket- = => =>  — — — - — - - 252 
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Freudenstadt. Market place- - - — nu ue ne = 252. 
Freudenstadt. City hall - ----- eu ue 352 
Freudenstadt, Hospital- - eu & 2000 
Freudenstadt. Çate- - - ------ nu nu = = 228 
Fürstenried. Castle éarden- - - - - ee eu. - - 230. 
Fürstenwald. Hunting castle - - - - - - - - - - - _ - … 304 
Cadébusch near Schwerin. Castle - - — — - - — - - _ - 178).204. 
Cernsbach. City hall- —- - - - 192,201,203,291 
Giebelstatt, Castle - - -- nn ue = = 459 
Cmänä (Swabia). Fountains - - - - - - - - - - - - 184,227,295 
Emänd. Hospital - - - - - - - : + te TU 
Cuünd. Cranary- - - ---- 395 
Cuünd. Private architecture - - - = - = = = - 295 
GBppingen. Castle - - - - - ue = - 178,337, 339 
Côppinéen. Castle. Stairs - - un = 219. 
Côrlitz, City hall- - - nn nn nn = = = - 175 
CBrlitz. Private architecture - = = - — = = ee = = = = - 174. 
Coslar. Half timber architecture - = = = = - = = = — - — 206 
Cottesau near Carisruhe. Castle - - - - - - - - - - - 178,280 
Cottesau. Castle. Hindon- - - = — - - — 192 
Craz. Cargoyle- - - mm — = = .- 119 
Creifenstein.(Silesia). Castle. Sgraffito- - = - - - - _- - 213. 
Grossheubach near Miltenbers. Bay windom- - - - - - - - - 208 
Cross-Steinheim. Eutten houge - — - - - - - = - = - = — — 42 
Crüneu neer Neuburg. Hunting castle - - - - - - - - - - - 312 
Cèsbtron. Castle - - -- + - - - + - - - - - - - 178 
Haimburé near Neumarkt. Castle- - mm ue = = = — _ 804 
Halberstaët. Private architecture - - = = = - - 208 
Bail (Schsabisch}. City hall library. Bcokbinding - - - = 144. 
Hell. Weter basin on market place - => - - — — + — = - = - 477 . 
Hail. Private erchitetture- — = = eu eu eu 207,538,468,477 
Hell on S. Cathedral. Pulpit decorations- = - = — -- - - 174 
Belistadt. Inn zur post. House bell - - - - - - - - - - - 119 
Hameln. Hochzeithaus- - --- mm = — 204. 
Hameln. Rattenfängerhous- - - = 201 . 
Hameln. Weathercock - == sm mi mo — 119 
Bamelschenburs near Hameïln. Castle- - - - = = = = = - 202 


Hanovers Eolbnitannongse ms um es mme 204,207,202 
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Heidelberg. Castle- - - - - - - - - - - - - - - - 175,2304,314 
H&idélbers. Castle. Frederick - - - -,185,102,194,201,316,326 
Heïiledbergs., Castle. Frederick. Chanel = = = = = = ue 232 | 
Heidelberg. Castle. Otto Henry. -1177,178,185,186,192,316,318,319. 
Reidelbergs. Castle. Rudolph - - - - - - - - - - - - - 315,316 
Beidelbergs. Castle. Rupprecht - = - = = -  — 315,317,318/928 000 
Heidelberg. Castle. English building- - - - - — - - — 316,229 
Heidelberg. Castle. Royal hall- - - - - — - - - - … - 317,218. 
Heidelberg. Castle. Terrace - - - - - - —- - - - - - - -- 316 
Heidelberg. Castle. Carden- - - - - - - - - - - - - - 228,330 
Heidelberg. House zum Ritter- - - - - - - - - — _ 201,202,332 
Heidelberg. Private Architecture- - - = - - - - - + — 333 
Heilbronn. Church S. Kilian. Tower- - - - - - 173,232,3237,380. 
Heilbronn. House of Teutonic order- - - - - - - - - - - 394 
Beilbronn. Meat market- - - - - = - + - - - - - - - - 227,392 
Beilbronn. Hospital S. Catherine- - - - - - — 186,191,200, 292. 
Heilbronn. Offices. of high officials- - - - - - - - - --927 
Heïlbronn., fity Halls. --- ss rem 222,390 
Heilbronn. Private architecture - - - - - - ---- - 294. 
Heilisenberg. Castle- = - - - — - — — — — - - 178,296 
Heiligsenberé. Castle. Ceiling - - - ----- - - — - — - SO. 
Heiligenberé. Castle. nhapel- - - - eu - = 
Heinrichsgrän. (Bohemia). Castle- - - - - - - - — - - - - 433. 
Beldburg near Hildburghausen. Castle- - - - - — + Ie 
Helmsteôt. Former university- - -- Re 
Herdringen. Castle. Silver nork - => —- = — - - - - - — - 105 
Hildesheim. Private architecture- - - - - - - - - — - - - 206 
DETENTE LS CURTIS Eee eee PPT PSRSRS 337,240 
Hirschwald.neer Amberg. Hunting castle- - - - - - - - - 304 
Ingolstadt. Church S. Msrien. Painted glass = - - - - - - 139 
Ingolstadt.. Frauen church. High altar - - - - ---- 255. 
Innsbruck. Franciscan church. Tomb- - - - - - - - — - - = 85 
Sohennisbers near Neisse. Castle - - - - - - - - - - - 173 
TSObIL HOUSE PER TRS eee Re ee ee RS 119 
‘kagdOR. CLEY RAÏ = — + 7 A NU NES 133 
Kaiserberg. Private architecture- - - - - = == - - - - - 271 
Kapfenburg near Lauchheim. Castle - - - - - - - - -- - — 351 


Kiedrich. City hall - - - - - - - - - - - - - - - - - - - 442 
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Kirchbeim. Fugger castle. Wooden ceilinge — = = - - - — _ 432. 
Risslegs. Stoye - - - - - - - - - 127, 398. 
Klausenburs.<Etarcb.#Pontal 1-0 CCE 174 
Cologne. Church S. Maria Lys. Painted glass —- - - - — — = 140 
Cologne. City halle - = - = — eu = — 177,178,188 
Kéthen, Castle. Pleasare garden - - - - - 229 
Cracon. Cathedral. Jagellon chapel- - - - - = ----- 174. 
Landshut, Palace- - - - - - - - - - - - - - - 175,176,309,310 
Landshut. Palace. Nooden ceiling- = = = = 2 = = = = 2 92 
Landshut. Castle Trausnit®- - = - - 179,188 
Landshut. Castle Trausnitzs Parved-frame- —- — — — - _ _ 224. 
Landshut. Castle Trausnitz. Stove - - - - - - - - -.- 5 21487 
Landshut. Castle Trausnitz. Knights’ hall - - - - - - - - 218 
Lautershofen, Little castle - - - - - 204 
Leipzig. Prince’s houge - - - ue = = — 202,203 
Ééipargoteity matt É.-ailoslas se 2 2 2 ORNE 202 
. Leipzis. Private architecture = - = = = eu = - = = - 202 


Lichtenthal near Baden-Baden. Monastery. Fountain - - - - 290. 


Liebenstein near Besigheim. Castle chapel 185,186,191,2231,232,394 


Liegnitz, Castle - mm = = = - 174 
Liegnitz. SSraffito - = = mm mm ._- + 213 
Lindau. City hall - - - -- - - - - - - - S STE CR 350 
Lohr. Castle (now district offices) - - - — - - - - = - - 457. 
Lohr. City hall > - - - - - - —  -  — — — — — - 222,226,456. 
London. British museum, = - - ----- - - - - - - - - - 30 
London. British museum. Design for fireplace- - - - - - — 62 
London. British museum. Clock - - -  - - - - — - - 64 
bondon. British museum. Designs for art industries- - - — 65 
London. Kensington museum. Shield - = - - - — — — — — - — 113. 
Lorch, Church. Tombstone- = - = - = - - - - - + - - - - - 81 
Lorch. Hilchen house- - mm mm = — 440 
Lonenbergé (Silesia). Séraffito- - - - - - - - - - - - - — 213 
Elbeck, Chuarcb S. Haris, Géiile - - (20 Ve CSS 124. 
Läbeck. City hall == me ei iii 2222 178 
Länebers. City hall - - mm = — - — - 178 
Läneberé. City hall. Carved nooûnork- - - - - - - - — - — 92 
Lucerne. Franciscan church. Chapels - = = - ue  — - — 252 
Lucerne. Monastery church. Font and choïir grille- - - - - 252 


Lucerne. Gemetery. Arcades- - = = — — - 251 
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Lucerne. City hall- - ---- nu un un 2 = 249 
Lucerne. Covernment building- - - - - - + - -  u - - - - 249 
Lucerne. Painted facades- - - - — — mn + 210 
Lucerne. Private architecture - - - - - 60,62,178,241, 249,250. 
Magdeburg. Cathedral. Tomb- - - - - - - - - - - - - - - 76 
Wainz. Cathedral. Tombs - - - —- - - - - - - - 81173,435-438. 
Mainz. Cathedral. Choir stailss - - - - - - - - - - - - - go 
Haïinz. Cathedral. Choir stalls in chapter hall- - - - - — 438. 
Main. Church S. Stephen. Tabernacle- - - - - — - + — 173,435 
Haïinz. Church S. Stephen. Iron grille - - - - — —-- 435. 
Maniz, Castle of archbishop = © = = 0 = - 438 
Mainz. Cymnasium- - — - - — — — a ee 439. 
Mainz. Jens’ fountain - -- > - - - - - 174,227,436 
Vainz, Former university- - - = = - = - — - - 438 
Mainz. Private architecture - - - - - -  - - - — - - .- - 439 
Markgräningéen. Fountain - - - = - — - _——— 227. 
Markbreit. Lend court house - - -------- = - 459. 
larkbreit, City ball- - em mm = — 458 
Vergentheim. Castle of Teutonic order - - - = - - - — 219,478 
Molsheim (Alsace). Meat market - — — eu ue  — 279 
Hürsburé (Switzerland). Stoye - - - - - - = - - e — — - - 266 
MBskirch. Church. Tombstone - - - nm nm = — 80 
Hählhausen (Âlsece). City hall- - - - - - 178,189,192,202,272 
Hänineusen. Painted facade- = - = = = — — 210,272 
Mühlhausen. Class and mural paintinés - - - — eu u 272 
Munich. Frauen church. Tomb - - - - - - - - - - - - - - - .85 
Munich. Frauen church. Chapel grilles - - - - — — - — — - 116 
Munich. Church S,. Michael - - + + u =  — — -_- — 234. 
Manich. Church $S. Michael. Sconce - - - - = - - - - - - 124 
Munich. Former Jesuit college - - = = - - — - - - - + - 206 
Munich. Cabinet of cocoer engravinés. Designs for armor -—- 114. 
Munich. Column S. Maria - - - + - — > --— 185 
Munich. Maxburé = = = = -  —  — — - - - - - - 179. 
Munich. Waxburg. Painted facade - - - - - - - - - - - - - 212 
Munich. Qld mint- - 184 . 


Munich. National museum. Art industries - -92,,98,100,108,110 

113,129,122,127,140. 149 
Munich. Pinacothek- - - - - - - hui shele à 18 om en 59,75,76 
Manich. Royal palace Betails.- - - - - «+ - - 191,198,224,226 
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421 
Munich. Royal palace. Fountaïin in court - - = = = = 228. 
Munich, Royal palace. Painted facades - = = = = = _  _ — 212 
Munich. Royal palace. Gerden- - - - - eu = 230. 
Munich. Royal palace. Crotto court- - —- = ee - - — …— 32 
Munich. Royal pelace.,äÆnperial vestibule- - - - - - - - - 33. 
Munich. Royal palace. Chapel- - - - - - - - - - - - - - - 234. 
Munich, Royal palace. Chapel. Painted glass - - - - - - 149 
Munich. Royal palace, Treasury. Ornamental objects- - - À 203 
Munich. Designs for ornaments - - - - um ue ue = 108 1 
WMünster. Cathedral. Chapter hall- - - - - - = u _ - 92 
Nabburé, City hall- - - - = - - - - - - - - - - - - - - - 306 
Näfels. Community house - - - - - - - — - - - — — - — 241,264. 
Näfels. Community house Arrangementw-. - - - - — -02,134,264 
Neuburé. Castle - - - ------ - - - - - - - . - - 175,308 . 
Neuenstein. Castle- - - - - - - - — - - - - + - - - - 178,470 
Neurarkt. Castle- - - - - - - - - - + - - - - - - 303,304,306 
Neustadt on Eardt. Cymnasium- - - - - - — — - - — — - 226,334 
Neustadt on Hardt. Old city ball- - - - - - - - - - - - - 334. 
Neustadt io Hart. Private architecture - - - — - - = — 335. 
Neustadt on Naldneb. Castle - - - ----- - -- - - - - 206 
Nërdlingen. City hall - - - = - - - - er 222,296 
Nérdlinésen. Sebookihonsee — - - - - - - - - — — - - 396. 
Närdlingen. Reimlinéer tomer- - - - - - - - - — — - — - - 366 
Nuremberg. General remarks- - - - -- = = - 493 
Nurember£é, Church S. Sebald. Tomb S. Sebald - - - -78,232,494. 
Nuremberg. Fortifications - - - - - - - - - - - - - - - - 515 
Nuremberg. Fountains- - - - - = - - - - - + - - - - - 228,515. 
Nursmbergs,. Fleisch bridge - mm mm mm — = — 514 
Nuremberg. Meat market- - = = = - - - 227,515. 


Norembergs. Cermanic museume Paintinss and art fndustries- 
56,70,127,128,130,144 


Nuremberé.Museum. Design for Prague fountain- - - - - - - 119 
Nuremtergs. Hirschyvogel house- - - - - - - - — - — - - .- - 175 
Nuremberg. City hall - - mm mm — 222,229/9%2 
Nuremberg. City hall. Court - —- - - - - - = — — 188. 
Narentergs. City haïil. Fountain- - - -- = 60. . 
Nuremters. city hall. Iron érilles- - - - - - - - -80,116,509. 
Nuremberg. City hell, Silyer goblets- - - - - - - - - - - 103 


Nurembers. City Walls - ----——m— 228 : 
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Nuremberg. 
Naremberé, 
Nuremberg. 


Rappolésweiler. Fountain- - = 2  - - - - - - 252 


Fonens sir isishen-is « mn u ms 0 515 
Arsenal- -;i- -/- -;- je ee = mi nie je = 515 
Private architecture. Funk, Peller, Tucher anô otüer 
patricians” houses. Details and internal arrangement. 
495,114,127,175,186,188,191,200, 201, 203, 220 


Nuremberg. Family book of Baron v. Tacher - = — — — e — 107. 
Nuremberg. Remains of W. J. Stromer - = = - = — - - — — — 237 
Nuremberg vicinity. Cleisbammer - = = - = eu = 510 
Nuremberg vicinint. Lichtenbof- - - - - - = - - - - - - - 510 
Nuremberg vicinity. Schoppershof- - - mm - 510. 
Nymphenburg. Castle garden- - - - - 0 eu = 230 
Oberdischingen near Ulm. Bronze clock - - - = — - - _ 21 122 
Oberehnheim (Alsace).:.Fountains - = - - - — = - _ - - 227,278 
Obeéréhnheim. 919 éranary- - = en mm = = … - 278 
Oberehnheïn. City nall- - - eu un un 175,278 
Obersirass near Zurich. Stove - —- = — — - — — — 2 132 
Obernesel. Monastery church. Tombs- - - - — ne TS 81. 
Qchsenfurt. City hall - nn nn = = = 458. 
@chsenfurt. Private architectaré- te mm 458 
Oehringen. Church. Tombs- - - = - - - — - - - - - - - 464,476. 
Oehringen. Bridge - ------------- - - - - -- 476 
Oehringen. Fountain - - -- en un = = 456. 
Oehringen, Castle  -- mn = — - 476 
Oels (Silesia). Castle- - - - - eu ue  — 178 
Cffenbach. Castle - - ------ + = — 179,448 
Oxford. Bodleian library- - - nn mm nm = | ES 
Pfedelbach near Oehringen. Castle —- —- — — — 475- 
Pforchein. Monastery Church. ÆFombs- - - - - - - - - - - - 82 
Pfreimdt. Franciscan church = = = mu = - - 206. 
Pfreimdt. City churech - - mm un = — — - - 206 
Pfreimdt. Castie- - = = — — - - — - — - — - - - - 306. 
Plassenburg. Castle - - = - — — — -  — — — — — —- 478,218,518 
Plassenburs. Castle. Details- - - - - -  — — — — — - 187,189 
Posen. Cféy Dal — - 1" PEER 175 
Prague. Cathedral. Tomb railinég - - - - - - - - - - - - - 117 
Prague, Dolradéne 4 re 2e mie ele ele El 175,176, 227 
Prague. Séraffitos- - = — — — 2413 
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Ravensburs. Wrou£ht iron shield - - - - - — - — _ _ 119,398 
Regensburg. Cathedral. Cloister - - - - - - e _ - - - 173,306 
Regensburg. Catheëral. Tomb - - - - - - ue 78 
Regensburs. Trinity chupch- = ne un ne 214,307 
Regensburs. Church S. Emmeran. Bell toner - - - - — — - - 2307 . 
Regensburé. New parish church - = = = = - … - _ _ _ 173,30 
Regensburg. Oberminster. Altar- - - = - - = - - 308 
Regensburés. Citg hall - —- - - - - de ha en roi run À Dre IE 207. 
Resensburs. Thon-Dittmer house- - - eu = 220,807 
Reinsbronn. Cegtle- - - = - un 478. 
Rorschach. Private architecture - - = — un ue nu 267 . 
Ruth on Sand. Castle- - - ---- ue - - - 479 
Rothenburé on Taubers Ceneral - - — - - - - — -  - - - - 480. 
Rothenburé. Fountains - - = - —  — — — — — 184,194,227,487. 
Rothenburg. Cymnasium - - > — - — — 226,485 
Rotbenburs. Walls and gates - - -,- - -  - — — - 228. 
Rothenburgs. City hall. Details and arrengement-90,478,185,191 

192,1S8,203,222,223,224,481 
Rothenburé. Hospital - - - - - - - - - - - - _ 178,226,485 
Rothenburs. Hospital gate - - mu = = — 486 
Rothenburé. Private architecture- - - = - - - - = — 178,488 
Rothenburé. Private architecture. Details - - - - — 92,226,889. 
Rothenburs. Iron shield - mn mn = = 119 
Rottreil. Fountains - - - = - -— nm — — 228,398 
Rottreil. Private architecture- = —- eu = — = — 268 . 
Rufach (Alsace). Founbain - - = - - 272 
Schaffhansen. Gharch S: John 2 - _ ce 2 STE 258 
Schaffhausen. Hunoëth- - = — = - — — - ee — 259. 
Schaffhausen. Private architecture- —- = = = - = = - 179,258 
Schaffheusen. Painteû facades - = —- — = = — - .810,212,258 
Schlackenmerth (Bohemia). Castle garden - - - = - - — — — 229. 
Schleissheim. Castle. Carden - - - - - = - + 250 
Schlettstadt. Private architecture- - - - - - - - - - - - 27% 
Schänfeld (Franconia). Castle- - - - - - - - - - - - - - - 430. 
Schweinfurt. Cymaasium- - - - —- + - - — - — — - — - - 226,469 
Schreinfurt. Mill gate- - = — - 178,228,470 
Schreinfurt, City hall = - - -  - - - - - - - - 178,222,467. 
Schweinfurt. City ball, Details - - - - = — - 90,224 
Schueinfurt., Private architecture — = - = - — = — - — - - 470 
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SCchwerin. castle- res mm mm mm = = 
Sigmerinéen. Castle. Votive tablet - - - - - - - _ - — — 34 
Spitak.on Praw Castle) Pépzin. Ji, +. ii 
Stanz (Switzerland). Ninkelried. house. irrengenent- - - - 252 
_Steier. House bell- - ---------- = = 419 
Stein on Rhine. Monastery (former)- ir De re es STE 253 
Stein, Monastery. Details - - - — - - - - - - _ _ _ 253,254 
SheierPaintagtasades- << UT SU 122,253 
Schutzenhaus. Painted glass = = = = — 2 2 _ — _ _ 158, 258 


Stein. Cuitdmhbuseszum Klesblatt. Painted ane - - - 158,258 
Stein. Private architecture, Details and arrangement- 255,256 


Stettin. Castle. Court- - - - - - — - — - — - - - _ _ _— 179. 
Stixenstein. Well. Railiné- - - — — eu Lai, es OS 
Strasburé in Alsace. Frauenhaus near réiates- 10 108 == 277 » 
Strasburé. City hall (fommer) - - - -  - - - e - - - - - 278- 
Strasburé. Private architecture. - - - 273 
Siuttssrt. Monasébery church. Tomb - - — — =... 84 
Stuttgart, Monastery church. Border on statue - — - - - — 144 
Siuttgart, Archives. Séhickherdts design Freudenstadt.- - 352 
Stubttsart. Archives Freudenstadt documents- - = = — = = - 256. 
Stuttgart. New building (former)- - - - - - - — - 338,362,279 
Siuttsart. Library. Schickhardt’s remains - rire 237,356 
Stuttgart. Cymnasium- - = - = - - - - - - - - + : - - - - 268 
Stuttgart. 014 Chancery - = — = = — - - — - - 188,226,387,384 
Stuttgart. Cabinet copper engravings- = = — - — = - — - 63 
Stuttsart. Land assembly house- - - - — - - — 2%, 337. 338, 386 
Stuttgart. Pleasure garden- - - — - — - - - - 229,230,374,380 
Stuttgart, Pleasure garden. Crotto- - —- = — - — — = - — - 338 
Stuttgart. New Lusthaus - — - - - - - 188, 201, 227,337,338,374 
Siuttéart. Princes building - - - ---.-- - - - - - 388 
Stuttgart. Old castle - - - — - - - - ee = -- 377,368, 218. 
Siubtigart. 014 castle. Court- - - - - - - 177,178,184,188,238. 
Stuttgart. old castle. Portal - - = - - - - - - - - 191,238 
Stuttéart. Old castle. Chapel = - = = - + - - — - - - 232,373 
Stuttgart. O1d castle. Knäghts”’ hall- - - - - - - - - - - l'A 
Stuttéart. 014 castle. Gargoyle - - 119. 
Stuttgart. Terrace balustreade and capital - - - - - - 194,288 
Stuttsart, Chryed chest - - — - - —  — - — - - - - S7 


Stuttgart. Artistic cupboard- - - — — — — —- S4 


Î 


UNIVERSITY 0F ILLINOIS-URBANA 
724.143L96G2ER 


C001 VO01 
HISTORY OF THE RENAISSANCE IN GERMANY. 2 


CTI 


| 
| 


St /2 08 
FU DEA 


L1 
7 


Ses 


# 


ES 
nu 
pe 

” 

Peas | 


a 


Vas 
me 


RE = 


à 


re 


